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GENERAL INTRODUCTION
Illustrations
For the authenticity of the portrait-head of Menander, the frontispiece, it may be urged that a reasonable consensus1 of expert opinion has come to favour this bust, now in the Boston Museum of Fine Arts,2 as second only, if not equal, to the Copenhagen portrait. The resemblance between this and the face of the comic poet on the Lateran relief (facing page 131) re-enforces the identification, if either one is accepted as Menander.
The beardless comic poet of the relief, who holds in his left hand one ’ of .the masks 8 apparently set
1	See Fr. Studniczka, Das Bildnis Menandei's, Neue Jhrb. 41/42, 1918, 31 pp. (5 outs, 10 plates), who discusses in detail the numerous Menander portraits, especially the group of heads in Copenhagen, Boston, Philadelphia, etc. (The Uuiv. of Penn, head is wrongly assigned by S. to Boston.) Recently Fred. Poulsen (Ikonographische Miscellen, Copenhagen, 1921) has attacked Studniczka’s conclusions. Poulsen, however, accepts {I.e. p. 31) the Lateran figure as representing a comic poet, not an actor.
2	Furnished by the courtesy of Mr. L. D. Caskey of the Museum.
3	Carl Robert (Szenen aus zivei Komodien dee Menandros, Halle, 1908) suggests the identification of the three m&sks with Moschion, Chrysis, and Demeas in the Girl from Samos.
vii
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GENERAL INTRODUCTION
out by his companion1 from the cupboard behind her, has on the table before him the excerpted role (?) belonging to the mask. Above is the lectern-frame to hold the open scroll. The fingers of the poet’s right hand seem to beat accompaniment to the recitation. (See Studniczka, op. cit. p. 26.)
The Translation 2
The editor wishes to crave indulgence from the reader in two particulars. First, for the occasional juxtaposition of prose and verse in his translation. In the case of mutilated or much-restored text and doubtful context prose translations or summaries seemed inevitable, and in the case of the minor fragments the translator felt that it was admissible to treat each one as a unit, versifying those only which seem more vivid in verse. Secondly, the use of the «λ;-stress iambic verse in translating the corresponding Greek trimeters is, as the translator
1	It is tempting to identify this lady with the charming, though fabled, Glycera who figures in the Alciphron letters ae Menander’s devoted helper. Korte (Menander und Oly-kera, Hermes, 54, 19) points out the amusing anachronism involved, but the tradition might easily have become canonical by about 50 a.d.—the approximate date of the sculpture.
2	The translator wishes to express his indebtedness for valuable help received from his colleague, Professor W. C. Bronson.
viii
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GENERAL INTRODUCTION
is well aware, somewhat unfamiliar1 to English ear;s, but the continuity of the Greek, often unbroken from line to line, seems to him to be thus more easily reproduced, treated as a lertium quid between prose and verse.
The translator has nowhere intentionally forced the meaning to suit the metre and, finally, he has not felt at liberty to try to make the English more racy than the original by introducing tempting, but anachronistic,# modern colloquialisms that would obscure the milieu of Menander.
The Transmission of Menander
What we now possess of Menander in connected scenes has been restored to us since 1891 and, for the most part, since 1905. The traditional estimate of his plays, verifiable only by numerous minor fragments and by the uncertain reflection in Roman Comedy, had become so firmly imbedded in our literary creed that the opportunity for a more independent opinion, based upon recent discoveries of manuscripts, has entailed an excessive reaction in the minds of some competent critics. This was,
1	R. Browning’s long poem, Fifine at the Fair, might be cited as a precedent. In that poem, however, the sixth stress ie chaperoned by rhyme.
ix
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GENERAL INTRODUCTION
perhaps, inevitable. Exaggerated or uncritical praise provokes unmerited depreciation.1 The off-hand pairing2 of Menander and Aristophanes is a mis-mating not only in rank, but also in literary purpose and method.
The verdict 3 passed upon Menander by Greeks
1	As in 1897 with the rediscovered Bacchylides.
2	This juxtaposition of the protagonists of the Old and the New Comedy came to a concrete embodiment in the double hermae of the two poets ; cf. the example in the Museum at Bonn. For a double herm of M. and Homer see Studniczka, op. cit. p. 16.
3	e.g. Aristophanes of Byzantium, some thirty years after Menander’s death, crystallized the opinion that reappears nearly three centuries later in Quintilian’s more reasoned diagnosis. Julius Caesar, master of the word as well as of the world, in his famous reference to Terence (0 dimidiate Menander, etc.; see Suetonius, Vita Terenti)t was fully aware of Menander’s qualities. For Ovid’s reaction cf. Schwering (see Bibliography). In the first century after Christ, Plutarch and Dion Chrysostom actually preferred (for reasons not far to seek) Menander to Aristophanes, a verdict which weakens, indeed, our respect for their literary objectivity but, none the less, indicates the dominant influence of Menander as the “bright and morning star of the New Comedy” (σελασφόρος άστἡρ, Greek Anthol. L.C.L. vol. i. p. 86). Their contemporary, Quintilian, avoiding this error, selects unerringly the vital quality of Menander (see below, The Arhitrants, p. 2).
In the next century Aulus Gellius in his learned mosaic {Nodes Atticaey ii. 23, 12, 15, 21; iii. 16, 3), gives us detailed additional contacts with Menander’s continued popularity. Lucian, his contemporary, has imbedded in his text two of the fragments (see below, p. 126, Epitrep. fr. 7 ; and p. 482 [Lucian * Amoves] fr. 535 k), and his explicit reference (Pseudol. 4) to the prologues of Menander indicates, what is otherwise clear enough (e.g. Dial. Meretric. 8, 1 ; 9 ; Piscator 17 ; and cf. Kock on fr. 962), the presence of the Menandrean
X
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and Romans who possessed the great corpus of his unmutilated works, if due allowance for the personal equation be made, is probably not out of accord with some portions, at least, of what we now have at our disposal.
Down to the fourth or fifth century of our era Menander was read in the Nile valley and, itr fact, throughout the Roman world. That he formed part of the standard literature in western Europe we know from Sidonius Apollinaris, bishop of Auvergne, 472 A.D., who draws1 a comparison between the Epitrepontes of Menander and the Hecyra of Terence. When Menander disappeared from first-hand knowledge in Europe is uncertain. Possibly Psellus, the accomplished philologian and litterateur of the eleventh century in Constantinople, may still have had access to complete plays. His allusion, however, to “ Menandreia ” is suggestive rather of extensive HoHlegia than of the “twenty-four comedies” 2 unabridged, which he is said to have edited.
element in Lucian’s crucible. For Alciphron (possibly contemporary with Lucian) there has been formulated the proportion—Alciphron : Menander : : Lucian : Aristophanes. From Aelian’s Medley (ca. 220 a.d.) Menander may be taken “by the handful” (see Christ, Griech. Lit. Geech.5, §380).
1	Ep. iv. 2. For the contemporary reading of only Homer and Menander, see Den Graeske Litteraturs Skaebne, Ada Adler (cited by Poulsen, op. cit. p. 40).
2	See Krumbacher, Byzant. Litteraturgesch.2, pp. 437,
xi
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GENERAL INTRODUCTION
Life
The Attic poet Menander was born in the year 343 42 b.c. and died in 292/91 b.c.1 His father was Diopeithes of Cephisia. When Philip crushed Greek independence at Chaeronea the boy was only five years old. At twenty-one he saw a Macedonian garrison placed on the harbour acropolis by Antipater, the successor of Alexander. In the same year Demosthenes, by a self-inflicted death, brought to a close his long struggle against Macedon, and Aristotle bequeathed to Theophrastus the headship of the Peripatetic school. As fellow-pupil witli Menander
443. See also his references, passim, op. citto K. 8athas, Μεσαιωνικἡ βιβλιοθήκη. The naive mediaeval imitations of Menander and Philemon are self-evident forger ies, and the authenticity of the Rodosto catalogues of the sixteenth centur}% which list twenty-four comedies of Menander, is rejected by Krumbacher, op. cit. p. 509. Poulsen, however, op. cit. p. 46, accepts the Rodosto data.
A conspectus of the long list of authors and lexicons from which the fragments of Menander are culled in Kook’s Comicorum Atticomm Fragmenta—from Pliny the elder in the first century to Planudes in the fifteenth—might suggest, from the paucity of citations between the fifth and the ninth centuries, that wide knowledge of Menander at first hand could not be confidently assumed after the time of the Flori-legium of Stobaeus (? fifth century). Suidas apparently derived his knowledge of Menander from secondary sources. (See Krumbacher, op. cit. p. 569.)
1	For this antedating by one year the current dates for Menander’s life, see \V. E. Clark, Menander: Chronology, C.P. i. 313-328 (1900); W. 8. Ferguson, The Death of Menander, C.P. ii. 305-312(1907), confirms this revised date.
xii
GENERAL INTRODUCTION
under Theophrastus was the versatile Demetrius of Phalerum, and from him, when lie became the Macedonian viceroy in Athens, the handsome 1 young poet secured official protection and participated, we are told, in the gaieties of contemporary Athenian life.
Before this Menander had been the companion-at-arms (συνίφηβος2) of Epicurus, his junior by one year, and when he was in his "thirties” Zeno 3 the Stoic was already in Athens developing the philosophy of the Porch. Suggestions of the influence of Theophrastus4 reappear now and again in Menander’s character-drawing, but the impact of the creed of his companion Epicurus is obvious, and the philosophic “ impassiveness ” (αταραξία) of the Epicureans seems occasionally 5 tempered to an even finer edge of Stoic courage.
1	The portrait-bust (frontispiece), if correctly identified as Menander, re-enforces this tradition.
2	For Menander’s lost play, entitled Ζυνίφηβοι (see list infra, p. 309), cf. Kock. Com. Att. Fragm. p. 131, with Cicero’s comments on Caeeilius, Terence and Menander.
3	It is uncertain when Zeno began his public teaching, and the apparent echoes of Stoic doctrine in Menander yield only elusive indicia.
4	Le Grand, Boos, p. 324, cites six titles from the “Characters” of Theophrastus as identical with titles of Menander’s plays.
* See fragments infra, e.g. Nos. 247/8, p. 364; No. 481, p. 443; No. 549, p. 491; No. 556, p. 495; No. 762, p. 530; and cf. Epitrep. lines* 693-697, pp. 96, 98; and Epitrep. 86*2-887, pp. 116, 118. {cf. Post, Dramatic Art of Menander, p. 124, on Epitr. 887 etc.)
xiii
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GENERAL INTRODUCTION
Menander, however, was born to be a playwright, not a philosopher. Whatever impulse was needed may well have come from his uncle Alexis, whose long life spans the century from Aristophanes to the death of Menander and whose two hundred plays bridge easily the transition from the Old to the New Comedy. This rate of productivity was exceeded by the younger poet, who wrote more than one hundred plays in about thirty-three years.
Menander’s first play, the “ Self-Tormentor ” (q.v. infra, p. 349), was written in his nineteenth or twentieth year,1 and he gained his first victory with “ Anger” 2 (infra, note p. 416) in 316/15 b.c. His activities were cut short at the age of fifty-two by drowning, it is said,8 in the harbour of Piraeus. By the road from Piraeus to Athens Pausanias saw the tomb4 of Menander and the cenotaph of Euripides, a juxtaposition which, perhaps, over-emphasized in
1	See W. E. Clark, op. tit.
2	See Capps, A. J.P. xxi. p. 60 (1900).
3	From an unsupported statement of a commentator on Ovid, Ibis, 589. The craving to invent “ parallel ” deaths of famous men is perhaps responsible for the mythical tale of Quintus Cosconius that Terence also was drowned as he was returning from Greece with a cargo of translations of 108 of Menander’s plays ! (See Suetonius, Vita Ρ. Terenti.)
4	The epigram inscribed upon it is very probably the one preserved in the Greek Anthology. (See L.C.L. edition by Paton, vol. ii. p. 398, No. 370.)
xiv
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GENERAL INTRODUCTION
tradition the real relation between the two poets. Menander was not a cenotaph of Euripides.
After the Macedonian conquest the Athenians, lacking the stimulus of complete political independence, turned more and more to rhetoric, to ethical philosophies, to aesthetic complacency and to the New Comedy of Manners. This New Comedy no longer offers the lyric beauty, the rapier wit, nor— as we know it1 in Menander at least—the naked licence and the daring personal or political satire of Aristophanes. It does not, indeed, always nor only seek to provoke laughter, but is the scenic representation of human life : the pathetic, the serious, the gay, the amusing, the commonplace.
Menander’s rival, Philemon, with his coarser jests, enjoyed a greater measure of popularity,2 and so far overshadowed Menander’s more delicate characterdrawing that the latter won the prize only eight times.
1	In Menander’s fragments, as we know them—barring the ubiquitous courtesan and the recurring theme of a virgin betrayed—there is scarcely an allusion to offend medern taste, and the few instances of personal satire seem to be confined to his earlier plays, {cf. Le Grand, Laos, p. 38.)
2	The vogue for Philemon continued, indeed, into late Byzantine times ; see above, p. xi, note 2.
The New Comedy in Menander
xv
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The Plots.—A certain monotony 1 in the framework of the plots is the first, and, to some extent, the last impression received in studying the remains of the New Comedy. We are by repetition familiarized with the seduction or violation of a maiden; with abandoned infants; with the ultimate recognition scene, brought about by birth-tokens—rings, trinkets, vestments ; reconciliation ; happy marriage. But there are a thousand and one variants in developing these plots, and, as Le Grand2 has pointed out, in evaluating any ancient work of art it is essential to bear in mind what the Greeks regarded as primary and not as merely secondary: “la comedie grecque n’a έϊέ ni plus ni moins monotone que la tragedie, la poesie narrative, la sculpture ou Γ architecture/’ Menander’s own plots, as we now know or infer them, were reenforced and developed by side scenes and by well executed delays which led up to the denouement through an ingenious piecemeal surrender of contributory details.
1	See admirable discussion by C. R. Post, The Dramatic Art of Menander, H.S.C.P. vol. xxiv. pp. 111-145.
2	See Le Grand, Daosy especially pp. 644 ff. This monumental and detailed study of the New Comedy may serve to fill out the necessarily inadequate observations possible in this brief sketch. Compare the English translation of the same work by James Loeb (see Bibliography below).
xvi
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Character-Drawing.—Menander’s fame is due to the delicacy and the verity of his character-drawing and his spirited dialogue.
If the framework of the plot in the New Comedy appears conventional the dramatis personae, the types of character presented, are standardized almost like the familiar pieces on a chess-board. But the pieces are numerous: the cook, physician, diviner or mendicant priest, philosopher, confidante (female or male), banker, usurer, merchant, lover, the intervening father, facetious or grandiloquent slaves, courtesans, old nurses and their mistresses, the major-domo, parasite, soldier, farmer, seafarer—the interest centres on the combinations possible in the ordinary game of life, and the more skilful poet best plays his pieces—knight, bishop, and pawn—so as to avoid a stalemate at the end.
Menander’s “ mirror of life ”—liis traditional meed of praise—reflected, without needless refraction, contemporary life. But contemporary Athens had fallen on evil days. The “ passing show ” 1 that crossed his mirror was a tamed menagerie; the political and social atmosphere was no longer vibrant either with victory or with struggle. Yet Menander’s
1 cf. infra, p. 443, fragm. No. 481.
xvii
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characters are no mere marionettes. Many 1 of his characters live in the memory and emerge from their conventional types. The sordid is relieved by elements of generosity and unselfishness and by romantic Ιονε,3 to which Ovid bears testimony while perhaps appreciating its quality only imperfectly. Menander’s artistic fidelity to Life secured his posthumous fame.
Prologue.—The wooden device of the isolated prologue, conventionalized by Euripides, was shrewdly adapted by Menander, who postponed 3 it until after the audience had been won4 by dramatic dialogue. Whether Menander, and others, regularly made use of a postponed prologue is, at present, only a matter of inference.
1	e.g. Abrotonon in the Arbitrants ; cf. Capps, Edit, of Menander, p. 30 et passim. See also Le Grand, op. cit. pp. 232-3, on the character-drawing of Davus ; also Post, op. ctt. p. 141.
2	Many lovers loved before Euripides—and also after him ! Excessive emphasis on the obvious influence of Euripides in this and in other elements (see Bibliography, e.g. Leo) ignores the fact that Menander had Life itself as a model. See the admirable analyses in the three articles by H. W. Prescott (vide Bibliography)and more especially “The Antecedents of Hellenistic Comedy,” C.P. 13, pp. 115-135.
3	cf. infra, p. 203, Periceir. ; p. 297, fragm. 1 of The Hero ; and p. 489, fragm. No. 545. M. was not the only one to use this device; cf C. H. Moore (C.P. xi. 1-10, on the fragm. incert. P.S.I. 126), who adds Τύχη Προλογίζουσα to some twenty such personifications known from the New Comedy, and examines their prototypes in Greek Tragedy. See also Le Grand, op. oit. 508-524; Post, op. cit. pp. 127-131.
4	Post, op. cit. p. 131.
xviii
Digitized by Google
GENERAL INTRODUCTION
Chorus.—The.“chorus ” 1 noted here and there in the MSS. as a stage direction marks off the quasi-“ acts.” 2 No actual words are transmitted. Innovations, perhaps begun by Agathon, resulted, in the New Comedy, in a “Comus ” performance probably accompanied by song and dance and given by groups of persons sometimes to be identified by words of the actors before or after the performance.
Greek Vocabulary ai$d Style3
Menander’s choice of words and expressions, whether in dialogue or monologue,4 is eminently
1	See Flickinger, “Χορού in Terence’s Heauton, the shifting of Choral Roles in Menander, and Agathon’s Embolima,,’ C.P. .vii. 1 (1912). Also in Hermes, vol. 43 (1908), two articles by A. Korte, two by Fr. Leo, and one by 0. Immisch. Also see Loeb (trans. of Le Grand’s Daos)t “ New Comedy,” pp. 336-39, 367-70, and Croiset, “Litter. Grecque,” iii. p. 610. See also Menander’s own sententious reference to the “Mutes in Life’s Chorus,” infra, p. 353.
2	Le Grand, op. cit. p. 465.
3	cf. Durham, “Vocabulary of Menander” (see Bibliography); Croiset, “Style of Menander” (Hellenic Herald, July, 1909, trans. from Revue des Deux Mondes); also the analysis in Le Grand, op. cit. pp. 325-344. The free use of asyndeton, for example, is obviously suited to the spoken word; tragic colouring, on occasion, is certainly a self-explanatory device; and Menander’s traditional “sententiousness ”—the κομβο\ό0γιον of apothegms—fits normally into the context discovered. The language was entering the penumbra of the κοινἡ {e.g. ούθ4ν, γίνομαι, etc.)» hut the Attic light is not yet eclipsed, (cf. Croiset, “Le Dernier des Attiques—Medandre, Revue des Deux Mondes, vol. 50.)
4	See Le Grand, op. cit. p. 550.
xix
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GENERAL INTRODUCTION
suitable to the matter in hand, his diction being usually of great clarity, his realism, while avoiding unnecessary vulgarity, adapted to the characters, whether slave or master. His vocabulary is dictated by contemporary, not traditional, Attic Greek.
The patent familiarity of Menander with Euripides1 must not be allowed to obscure his contacts with the other great writers of Tragedy, nor with Aristophanes himself, whose fervid vigour still crops out in Menander although “in Plautus and Terence the lineaments of this kinship have been effaced . . . Even if the New Comedy is the adoptive child of the Tragedy of Euripides its mother was, after all, the Old Comedy.” 2 But even less must we forget that the main source of Menander’s vitality was Life3 itself—the daily life in Athens.
The use, or abuse, of Menander by writers of Roman 4 Comedy—ranging from actual translation
1	See bibliographies, passim.
2	Fr. Leo, “ Der neue Menander,” Hermes, 43 (see context).
8 See H. W. Prescott {op. cit. sujyra, p. xviii, note 2) anil,
inter alia, his suggestion of the influence of the Sicilian-Attic type of comedy (C.P. 13, p. 118). With this might be compared the double herm, thought by Poulsen {op. cit. μ. 43) to be Menander and Epicharmus (?).
4	e.g. At-ilius, Caecilius, Afranius, Luscius, Plautus, Terence, Turpilius (Christ, Griech. Litt. Gesch.5, p. 373).
Sources and Legatees
xx
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to the telescoping of plots or free selection of material—is a problem to which many1 writers have given detailed attention. Terence, four2 of whose six extant plays are frankly attributed to the Greek of Menander, seems to offer the best points of contact. In at least three comedies Terence made use of “ contaminatio ” of plots or even blending of the material, but, as fortune has preserved no one of these Menandrean plays, we are still unable to estimate the exact meaning, and justice, of Caesar’s apostrophe (see above, p. x, note 3) and whether the alleged lack of “ vis comica ” in Terence means lack of inventiveness3 in the necessary remaking of material to suit the exigencies of the Roman theatre. Meanwhile Terence’s beauty of diction and vivid charm remain unimpeached.
1	See bibliographies passim and, especially, for Plautus and Terence, Prescott (three articles cited in Bibliography, p. xxxi) ; Leo, Plautinische Forschungtn ; Le Grand, op. cit. pp. 353-365; C. R. Post, op. cit. with conspectus, H.S.C.P. xxiv. p. 112.
2	The Hecyray although also attributed in the Didascalia to the Greek of Menander, is apparently derived more nearly from Apollodorus. See Lefebvre, Menandre, ed. pr incepts, pp. 31-33 (1907), for comparison of the Hecyra and Epitrep.; see also Lafaye, infra, Bibliography. See below, p. 353, The Heiress, with reference to the Phormio of Terence.
* That Caesar was not implying a lack in Terence of rb ταβητικίν seems evident. v
xxi
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EXTANT WRITINGS
From the plays of Menander, probably aggregating when complete more than 100,000 lines, we possess to-day (exclusive of the 758 gnomic verses loosely attributed1 to Menander and of numerous fragmentary words preserved in citations) only some. 4,000 lines. We know these from the following sources1 2:—
1.	The Cairo papyrus, discovered in Egypt in 1905, contains portions of five comedies and some minor fragments as yet unidentified. Although no one play is complete, yet, in the case of three of them, continuous scenes are preserved and the main outlines of the plots, with many details, may be followed or inferred. For one of these plays, the Peri-ceiromene, two MSS.—the Leipzig and the Heidelberg— partly duplicate, partly supplement the Cairo text, and a third MS., Ox. pap. vol. ii., adds 51 lines near the end of the play.
2.	A series of other discoveries of new fragments and the identification of material existing in various collections have enlarged our knowledge of seven or, possibly, eight of the plays already known. There are: 125 lines of the Oeorgos (Egypt, 1907, now in Geneva); 118 lines of the Colax; 23 lines of the Perinthia ; and 40 lines (much broken) of the Misoumenos, published from 1903-1910 in vols. iii. vi. and vii. respectively of the Oxyrhynchus papyri;3 101 lines (some 34 reasonably complete) of the Citharistes, Berlin Klassikertexte, Heft v. 2, 1907 ; 20 lines of the Coneiazomenae in the library of Dorpat, identified by Zureteli and published by Korte (1910) ; certain fragments in St. Petersburg containing 56
1	Not included in this edition—various other Byzantine anthologies were current.
2	For details see the text and introductions below.
3	To these must be added now (1920-21) a fragm. of 27 broken lines and a few verse-ends, published in Ox. pap. vol. xiii. No. 1605. The word θρασωΓνιδ- in col. ii. 25 seems to identify this fragm. with the Misoumenos.
xxiii
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EXTANT WRITINGS
lines of the Phasma, identified by Jemstedt and included in Korte’s edition, and two other fragments here included in the Epitrepontes (see below, p. 10) but printed by Korte as Unidentified Comedy No. II., and one other fragment assigned to the Cantphorus ; and, finally, an important fragment of the Epitrep. published in 1914, Ox. pap. vol. x. No. 1236 (see below, p. 12).
3.	Two other finds may be mentioned here, although not
accepted in this edition : (a) in the papyri from Ghor&n (see Korte, Hermesy 43, p. 48) an attempt lias been made to identify certain fragments with the ’Άπιστος of Menander. This is rejected both by Korte, op. cit.y and by Le Grand, op. cit. p. 222.	(b) In the Papiri Oreci e Latiniy vol. ii.
(P.S.I. 126), is published Frammenti di una Comedia di Menandro. Korte (N. Jhrb. 39,1917) accepts this as written by Menander.
4.	In Kock’s Comicorum Atticorum Fragmenta (with Demianczuk’s Supplementum Comicum) are edited from various sources: (a) about 1,000 lines under 90 titles actually identified, including those already mentioned, and (b) more than 800 lines from unidentified plays, together with 169 others which have been attributed with doubt to Menander.
In this edition the material from (1) and (2) is included, being equivalent to what is found in the second Teubner edition (plus the Ox. pap. fragment No. 1236) or in the second edition of Sudhaue. In addition there are here given the most significant fragments from sixty-seven of the other identified plays, and also more than two hundred of the unidentified fragments, aggregating 612 lines. Although these minor fragments, with a few exceptions, can give little suggestion as to plot-entanglement, they still remain of essential value in our estimate of Menander’s ethical quality and in their reflection of contemporary life.
xxiv
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THE TEXT
For the material in the Cairo papyrus the text reflects primarily Lefebvre’s second (1911) edition, facsimile and apograph, which superseded the editio princtpe. Many chan gee, however, due to independent examinations of the papyrus by Jensen and by Sudhaus, have been' accepted in whole or in part. A multitude of corrections or supplements made by other commentators, including Korte and Sudhaus in their respective second editions, with some by the present editor, have been incorporated or medified. For the first four plays a comparison with the edition by Capps (1910) will show continuous indebtedness to him where subsequent knowledge has not entailed changes. In addition hie stage directions have often been incorporated with little or no change.
For the text of the other recently discovered fragments there have been chiefly used the second editions of Korte and Sudhaus respectively, Grenfell and Hunt’s Georgos, the Oxyrhynchus papyri, and Kretschmar (for the Georgos, Colax, and Phasma).
For the other minor fragments the text has been based upon Kock’e Comic. Attic. Fragm. (collated with Meineke, Diibner, Reitzenstein) and Demiaiiczuk’s Suppltm. Comicum.
Supplements in the text are indicated by half-brackets, ΓΊ, superior to the line. Conjectural insertions are indicated by angular brackets, < >, and, in the translation, assumed
context is indicated by bracketi. The paragraphs, ----------,
indicating in the MSS. a change of speaker, is inserted under each line where its presence is .certain. In broken portions of the text the double point, (:), also indicating, in the MSS., a change of speaker (or, rarely, 8e//-addre88), has been occasionally retained where the new speaker could not be designated.
The critical notes tacitly assume a few obvious corrections of the apograph and also, where no further discussion is now
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necessary, the mass1 of corrections, supplements, or emendations "already recorded iu the critical apparatus of Capps, of van Leeuwen, of Korte2, of Sudhaus‘% of Grenfell and Hunt, etc. Subsequent additions or changes are referred to the proper source, when known.
1 See infra, Bibliography.
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THE ARBITRANTS1
INTRODUCTION
I
The Epitrepontes, or “Those Who Submit their Case to Arbitration,” is the most complete of the five plays partially preserved in the Cairo papyrus. Alciphron 2 cites this comedy among the chejs-d*oeuvre of Menander, and Quintilian3 mentions it with five others, now known only by meagre fragments, when he speaks of Menander as a model in matter and manner for the young Roman orators. “He alone,” continues Quintilian, “ in my judgment, if read with diligence would suffice to secure all the qualities which we are inculcating ; so completely has he mirrored human life, ... so aptly does he conform to every circumstance, character and mood.” The Arbitration scene of Act II, with which the mutilated papyrus begins, is only one incident in the play, but it reflects so perfectly these qualities of Menander that it is not surprising that the poet drew the title from it.
The list of dramatis personae, the argument, the whole of the first “ Act ” (with two exceptions noted below), considerable portions within the play, and some lines at the end have been lost. Important details in regard to the plot and the characters are uncertain and some of them are likely to remain subjects for ingenious controversy, but the resultant
1 For coinage of this word c/. English : confessants.
* Ep. ii. 4, 19.	* Inst. χ. 1, 70.
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impression, in spite of mutilation, is that of an artistic whole.1
The plot is as follows. At the women’s night festival of Tauropolia, in the course of the year preceding the opening of the play, Pamphila, daughter of Smicrines, had been violated by Charisius, a well-to-do young man. The girl retained the ring of her betrayer but no recollection of his face. The two, meeting afterwards as strangers, are married and are living happily in an Attic country deme, probably Achamae, when a child is born to Pamphila which she, with the help of her old nurse, Sophrona, causes to be exposed, apparently among the foot-hills of Mount Pames, together with certain birth-tokens, including the ring of the unknown father. Charisius is informed of the circumstance by his eavesdropping slave, Onesimus. Being much in love with his wife he is unwilling to divorce her but refuses to live with her. He gives himself up to revellings with boon companions and the harp-girl, Abrotonon. With a reference to this situation the play apparently begins.2 An unidentified character, possibly a public caterer, is cross-questioning Onesimus about the somewhat strained domestic relations within. The remainder of this dialogue, now lost, and the other missing scenes of Act I, doubtless developed the
1	Of all the extant material this play offers the beet chance to appraise Menander. Also the reconstruction of its plot and text requires the most discussion. Hence the space accorded to it in this volume. This must serve in lieu of details necessarily omitted in the general and special introductions for lack of space. See M. Croiset, Menandre, L’Arbitrage, 1908, pp. 2 ff. for an admirable evaluation of this play.
1 Assuming that the fragment (600 K.) of throe lines belongs in this position.
3
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situation and put the audience in possession of the facts necessary to an understanding of the subsequent action.1
When we are able2 again to pick up the thread, at about thirty-five lines before the end of Act I, the father of Pamphila, the close-fisted and irascible Smicrines, has arrived upon the scene. He has come to investigate and to discuss with his daughter rumours current about his son-in-law’s dissipated life. He is full of resentment and alarm at the misuse of the dowry money. He has, perhaps, already a germinating thought of getting it back again by means of a divorce. But neither the true nor the garbled story of the birth of a baby is as yet known to him.
After Onesimus’s monologue at the opening of Act II, Smicrines probably emerges from his interview with Pamphila and is on his way back to Athens, when he becomes, incidentally and unwittingly, the arbitrator over the fate of his own grandchild. Thus the audience is skilfully put in possession of the irony of the situation and can welcome with an especial relish the subsequent appearances of the angry or perplexed Smicrines, who forms a real piece de resistance up to the very end.
The Arbitration scene, which is preserved intact,3 opens in the midst of a dispute between a shepherd
1 The wooden, though not unusual, device of inserting a formal prologue (cf. The Qirl Who Gets Her Hair Cut Short, page 198), may have been avoided in this carefully developed play.
1 From the “St. Petersburg” fragment. For the reasons for accepting and inserting this fragment here see below, page 10.
8 This is the beginning of the Cairo papyrus, as preserved, and with it begins the actual numbering of the lines in this edition.
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and a charcoal-man. The abruptness of the opening is only apparent, so as to give the desired realistic touch of speakers coming suddenly within earshot. All essential details come out naturally.
The foundling child, recently exposed by Pamphila, has been discovered by the shepherd, Davus. Unwilling to rear it himself he has given it, upon request, to Syriscus, a charcoal-burner,1 whose wife had lost her own baby. The birth-tokens Davus retained himself. Syriscus, learning this, now demands them of him. Davus refuses to give them up. They appeal to a dignified gentleman, Smicrines as it happens, who now appears on the scene, and ask him to arbitrate their quarrel. Smicrines decides that the birth-tokens, along with the foundling, go to the care of the foster parents. Syriscus and his wife, with the baby, are on the way to the house of Chaerestratus to pay him, as landlord, their tithes. As they pause in front of the houses to go over the newly rescued birth-tokens, Onesimus comes up and recognises among the trinkets the lost ring of his master, Charisius. This ring, through the clever assistance of Abrotonon, who had been in attendance upon the women at the Tauropolia festival, leads ultimately to the happy discovery that Charisius is himself the father of the child. In Act III, lines 202—363, Abrotonon’s vivacious narration of the Tauropolia episode; her rapid planning of an audacious but benevolent trick upon Charisius; and the dialogue with Onesimus leave nothing to be desired on the score of realism. Of the next 130 lines, to the end of Act III, only fragmentary suggestions
1 Probably of the deme Acharnae on the wooded foot-hills of Mt. Parnes. See Aristophanes, Achamiane. 5
5
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are preserved, but at least thus much seems clear;1 Smicrines has again returned, determined to take back home the dowry and his daughter. He hears that a child has been born to Charisius and the harp-girl. He knows nothing of Pamphila’s own affair. There follow: a mutilated soliloquy by Smicrines ; one by the Cook; and various dialogues including that with the young friends of Charisius who vainly strive to appease and to divert the old man’s indignation against his son-in-law.
Smicrines goes into the house determined to overbear all opposition oil the part of Pamphila to a formal separation from her husband.
At the beginning of Act IV 1 2 3 * * * Smicrines is making clear to Pamphila, with such patience as he is capable of, the impossible situation for a wife whose husband keeps up a “ double establishment.” Pamphila, conscious of her own history, persists in her loyal devotion to her husband. Charisius, as we learn at line 669, overhears this conversation. Smicrines (in the missing lines) goes off once more, baffled.
In the remainder of Act IV, partly well-preserved and partly restored by the lucky find of another papyrus fragment,8 we have two recognition scenes, with vivid dialogue and narrations, in which Pamphila
1	For details see running interpretation of the fragmentary text.
2	The placing of this fragment here and its interpretation are due to Professor Harmon’s ingenious and convincing proof, see below, page 12. .
3	For the combination, with the two extant pages of the
Cairo MS., of the newly discovered Oxyrhyncus papyrus and
the consequent identification and placing of the important,
though mutilated, fragments β1-4, see below, page 12.
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and, later, Charisius himself discover the real truth. This heals all their trouble.
In Act V, of which the first portions are missing or mutilated, we can at least identify 1 a scene involving the emancipation of Onesimus and the purchase and emancipation of the astute and beneficent Abrotonon; we may infer a lost scene in which the kindly Syriscus and his wife are rewarded for their jealous care of the child’s interests; and we have, practically intact, the final denouement in which old Smicrines, last of all, is allowed, after malicious bait-ing by Onesimus and Sophrona, to learn the truth. When the Cairo manuscript finally breaks off we are evidently very near the end.
Apart from the breaks due to the fragmentary transmission of the text, the transparent plot needs no elaborate elucidation. Menander, as is his wont, leads up to the romance of love within the marriage bond.2 He holds his mirror to contemporary life but contrives to reflect far more of good than of evil. Charisius commits one outrageous act, represented as alien to his character when sober. He is generous to his wife when he learns of her misfortune and of her deception in marrying him without a confession. He “ hates the gay life ” in which he tries to drown his continued love for Pamphila. When he hears from Abrotonon her cunningly distorted tale he rejects the usual plea of masculine immunity from blame and holds that his own crime far outdistances his wife’s innocent misfortune.
Pamphila, innocent throughout except for the not
1 The interpretation and exact placing of certain fragments (see text) is conjectural.
* φ Plutarch, Quaest. Conn. vii. 3.
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unnatural concealment of her misadventure, is loyal to her husband when the uncomfortable results of his real transgression bear most heavily upon him. Both are rewarded for their rightmindedness.
The harp-girl, Abrotonon, though canny enough in her own interest, is “ honest ” and generous-minded. The sterling goodness of Syriscus, the charcoal-man, might convert coals into diamonds. Davus is the only villain in the play, as preserved, and swift retribution overtakes his contemptible willingness to defraud the baby of his chance of a “ recognition.”
Even the close-fisted and crusty old Smicrines betrays his innate sense of justice by his indignant verdict against Davus. Nor does the mere fact that his anxiety is apparently greater concerning the dowry than for his daughter’s happiness exclude a belief in his paternal affection, made evident, indeed, by the gift of a generous marriage portion in the first place. He passes, as is just, through an intermittent Purgatory of hostility and baiting to emerge, as is not unjust, at the end of the play, into the serene Paradise of a happy grandfather. He is an admirable teriium quid to unify both the action of the play itself and the complex motives in human character.1
1 The Hecyra of Terence, with its inverted resemblances to the plot of the Arbitrants, reproduces more directly the Hecyra of Apollodorus of Carystus which, in turn, we may assume, was a remodelling of Menander’s play.
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II
COKSPECTUS OF THE SEQUENCE OF THE FRAGMENTS AS
Assumed in this Edition.
		Line Numbers.			Quaternion tages.
	Fragm. 600 K. (three lines)		1		X, p. IS or
					p. 15?
	The St. Pet. fragments		1		X, pp. 15,16
	(49 lines; lacunae)				or Y, 1-2?
Cairo MS. (L*)		ι In this	Teubner,		
numbers.		Edition.	Ed. No. 2.		
1-S57	Cairo Dl, Da, Cl, C*, Bi-4,				
	C3, C*	1-357	1-357		Y, pp. 8-12
858-407 450-499	„ D3, 4 [=TNMl, VXi		1358-408		
	and TNM2, VX*] „ YR* + lacuna 14 ±	358-427	{ ai}d 1*31 «-481*k>5		Y, pp. 13-14
429-448					
	lines	428-462	408,-4206		Y, p. 15
408-428	„ YRi + lacuna 14 ±				
	lines	463-497	42θ7-431ΐβ		Y, p. 16
	„ Ζ1 + lacuna ca. 23				
	lines „ Z* -f lacuna ca. 28	498-532			Ζ, ρ. 1
	lines Lacuna of two quaternion pages = 70 ± lines	583-567			Z, p. 2
		568-637			Z, pp. 3, 4
	fin this lacuua insert, at				
	{ end, Frag. 184 K. and \ Frag. 566 K.				
500-569	Cairo, Hi, H2 (Oxyrh. fr. 1236 recto)				
		G38-707	432-501		Z, pp. 5, 6
(Q*, 583-590)	Oxyrhynchus, 1236 verso + Cairo β1 + Qa				
		708-743			
			^2	"S*0	Z, p. 7
(Ql, 591-599)	Lacuna 10 ± lines; Cairo			sis !3s	
	0a + Ql	744-776			Z, p. 8
(tJl, 570, 575)	Lacuna 4 ± lines IJi; /33				
	lac. of ca. 10 lines	777-810			Z, p. 9
(U*, 676-581)	Lacuna 4 th lines U*; β4			7 c’S	Z, p. 10
	lac. of ca. 10 lines	811-841	5" \		U QQ.	
600-671	Cairo H3, H* End of play missing = ?	848-919	520-591		Z, pp. 11,12
					Z, p. 13
	lines	920-			
1 It is not practicable to reckon an exact number of lines for the missing first Act, but it may be assumed that at least 210 lines preceded Dl. Assuming therefore some 35 lines as lost at the end of the play, the total length would be at least 1164 lines (or 1225, see below). (Sudhaus, ed*. assumes 1805.) In Capps’s edition the numbers for D1—-C4 and for Hi*2 and H3*4 are the same as in this edition.
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The delimitation into the conventional five “ acts ” is now possible, three of the four appearances of the chorus being identified and the fourth placed with reasonable certainty. The length of Act I is wholly inferential, that of Act II and Act V may be conjectured approximately. This would give a normal average length for the acts, as follows :
Act I .	.........................circa 200 ± lines
Act II (begun on St. Pet. verso) (χ)
+ 201 lines .............................. 260 ± ,,
Act III (settled in Cairo text) 202-497 .	297	,,
Act IV (beginning, as assumed, with Z1)
498-764	......................... 268
Act V begins in β2 765 to 919 + (a;)	. circa 200 ±	,,
.	Total 1225 ± lines
The Text as here Reconstructbd.
The reconstruction of this mosaic-like text from the fragments listed in the preceding conspectus is the outcome of long and critical examination ana discussion by many scholars in England, France, Germany, and the United States. There has been progress from possibility to probability, and, in some cases, from error to certainty.
The order adopted in the present text differs in some respects from that of all preceding editions. Certainty at all points cannot be arrived at unless some further discovery throws new light on what is now doubtful. The following memoranda will indicate that the arrangement is not, with possibly one exception (i.e. Ul and U2), an arbitrary one.
1.	The short fragment, No. 600 in Kock’s fragmenta odes-pota, is referred to the opening of the play by a general consensus of opinion.
2.	The St. Petersburg fragments, from their content, are to be referred to this play with confidence. About their position there has been much controversy. The history of their discovery is given by Professor Edward Capps, Four Play8 of Menander (1910), pp. 34-35, who was the first to recognize that the recto belonged to this play and who placed the fragments at Act III-Iv. The allusion, lines 33-35, just before the entry of the Chorus, seemed, with other
IO
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indicia, to point to an advanced state of the action. The vereo only was at first included by Van Leeuwen (ed. 1908) and placed at. Act I-II. Croiset (Revue dee itudes grecquea, 1908) favoured the insertion later in the play. Miss I. Kapp (Hermes, xlvii. 317-319) argued for the position Act I-Il, and Sudhaus (Hermes, xlviii. 15 ff.) likewise approved of this position which he adopts in his second (1914) edition, prefixing also fragm. Z1'2 (for which, see below). KOrte, in the second Teubner edition (1912), excludes the fragments, for reason θ rehearsed pp. xxi ff., while admitting that much of the matter is germane to the play.
The earlier position in the play is here adopted because there seems to be no suggestion in these lines that Smicrines kriew of the birth of a eon to Charieius, not even the garbled etory of Abrotonon. His general indignation against Char-isius seems consistent with his feelings at a first visit to Pamphila. On the other hand allusions in the fragments VX and YR would seem to make the matter in the St. Petersburg fragments inadequate if placed after these fragments (for which see below)
3.	Fragments NTM^VX1 and NTM2+VX2. The liaison between NTM and VX was already contemplated and tested by M. Lefebvre who discusses it in the facsimile edition of 1911 (Intred. pp. x-xiii). After long hesitation, however, he rejected the combination. Professor Carl Robert (1912, Sitzungber. der kdnigl. pruss. Acad, der Wise, xxii.) revised the scheme with a slight difference: viz., he raised up fragment VX1 one line so that the first verse-end, -δη, on the right, comes opposite *ύθυ$ the fourth, instead of the fifth, verse-end of fragm. M1, on the left, etc. The meagre veree-ende thus rearranged Robert filled out with conjectural matter including two proper names (one of these, Mosch ion, not mentioned in the extant fragments, is a “delegate-at-large” from other plays of Menander and the New Comedy).
After much hesitation the present editor has adopted Robert’s arrangement as being more probable than any other combination (noting especially what M. Lefebvre, I.e., has to say about “les caracUres extrins&ques”). This does not involve, however, the acceptance of Professor Robert’s ingenious and over-subtle conjectural restorations, but, with the fragments YR1J following closely, it does preempt the
I I
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position to which Professor Capps, with great probability at the time (1910), referred the St. Petersburg fragments.
4.	Fragments Z1·2. The placing of these small, but interesting fragments at the beginning of Act IV is due to Professor Harmon’s keen ineight. The character on the margin of Frag. Z1 he interprets, not as a page number, 6, but as a quaternion signature, this quaternion, Z, being the sixth in the codex according to KOrte’s arrangement. The internal evidence of the fragments is even more convincing. Smicrines is urging upon his daughter the plight of a wife whose husband keeps up a “double establishment” (c/. δίς). It must therefore be placed after Smicrines has been told the trumped-up story of Abrotonon’s child. It would, therefore, be utterly out of place in Act I where Sudhaus prefixes it to the St. Petersburg fragments.
5.	Fragment No. 1236 of Oxyrhynehus Papyri, vol. x. (1914). This unexpected find has contributed in three particulars to greater certainty in the interpretation of the text. First: the recto duplicates the Cairo pap. lines 285-406 (=665-686 of this edition), confirming or modifying one or two doubtful veree-ends. Second : the verso contains some twenty-one verses of which about one half are new and give several clues to the speakers. Third: the other half of these verses overlaps a portion of the mutilated fragments, Cairo β1’4, hitherto conjecturally assigned (see Korte3, pp. 93, 94) to the Periceiromene because of the marginal designations of speakers taken by Lefebvre to indicate “ Polemon” of that play. As it is now certain that these fragments, β1'4, belong to the Epitrepontes, other readings of these letters now seem probable (see note on text of 729). As the recto of Ox. No. 1236 coincides with lines 385-406 of the Cairo papyrus, its verso might be assigned to either one of the lacunae which precede and follow respectively at a convenient distance. The context, however, shows that it follows and, by overlapping jB1, proves that the parts of this latter fragment follow in the order: β1-2-3’4. Moreover β2 contains the break and indication of a Chorus ; consequently we have the beginning of Act IV, now mede definitive just about where (764) it had been previously assumed by Cappn, Robert and others. Finally, the fragments β1 and Qa; β'1 and Q1 may be combined by virtue of the contexts and seem capable of physical union also.
12
Digitized by Google
INTRODUCTION
6.	Fragments U1 and U2. The placing of these small but important fragments has caused much controversy. In the second Teubner edition (1912) the order: H2; —U2; — Q2; —U1; — Q1 could still be aoeepted with confidence. The discovery of Oxyr. pap. No. 1236 and the consequent addition of β1'4 made this impossible. Various combinations, including physical union, of β1-^ U2 and β2-\-\]1 at once suggested themselves to different scholars independently. Robert, in Hermes, sdix. 3 “Das Oxyrhynchosblatt der Epitrepontes” published his combination and confident conjectural reconstruction with, apparently, insufficient regard to the physical obstructions to the union. His scheme and further hypothetical combinations are tested (with a phototype reproduction) and rejected in A.J.P. vol. xxxvi. 2, pp. 185-202 (F. G. Allinson: “ Menander’s Epitrepontes Revised by the New Oxyrhyncus Fragment ”). The tentative arrangement adopted in the present edition offers, it is believed, a plausible context without any mechanical difficulties. Sudhaus, who died before his second edition was completed, left U1 and U2 outside of the consecutive text. They are there printed at the end.
Note to 2, p. 10.—The probable decipherment of 2μικρ/, in margin of St. Petersburg fragment (made by Hutloff and others), is contributory evidence to the identification with this play.
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‘ΈΠΙΤΡΕΠΟΝΤΕΣ ΜΕΝΑΝΔΡΟΤ
ΤΑ ΤΟΥ ΔΡAMATOS ΠΡ02ΩΠΑ
Μἀγ€ῳ09
Όνησιμος
ῶμι κρίνη?
Χαιρίστρατος
^ιμμίας
Συρίσκος
Δᾶο$
Άβροτονον
Χαρίσιος
Παμφίλη
'Χωφρονη
Χορος συμποτών
Κωφά: Γὑνη 2υρίσκου καὶ τὲ παιδίον* ίπτηρεται τον Μαγείρου·1
14
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DRAMATIS PERSONAE
Cook, or public caterer, from Athens.
Onesimus, α slave to Charisius.
Smicrines, father of PamphUa.
Chakrestratus, 1 α land-owner ; friend of Charisius. Simmias, friend of Charisius and Chaerestratus.
Stbi8CXJ8, α charcoal-burner and tenant-slave of Chaerestratus. Davus, an Attic shepherd.
Abrotonon,1 α harp-girl; a slave.
Charisius, husband of Pamphila.
Pamphila, wife of Charisius.
Sophrona,* * an old servant woman of Smicrines and nurse of Pamphila.
Chorus of revellers.	,
Mutes : The wife of Syriscus.
The Baby, child of Pamphila and Charisius. Assistants of the Cook.
1 This name, by the convention of Comedy, was given to a young man. Hence the character of friend rather than father (the alternative theory of some editors) best suits Chaeres-tratua throughout the play.
*	Abrotonon, also spelled Habrotonon.
*	Conventionally in the New Comedy Sophrona is the name of a nurse. Compare the nutr&i in Terence’s Eunuch, adapted from Menander, and also in his Phormio, adapted from the Greek of Apollodorus. Some editors have assumed that Sophrona is the wife of Smicrines.
15
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ΕΠΙΤΡΕΠΟΝΤΑΣ ΜΕΝΑΝΔΡΟΥ
ACT Ι
Scene. ONHSIMOS καὶ "Α”
“Α”
600 Κ οὐχ ὁ τρόφιμος σου, πρὸς θεών, Ὀνήσιμε, ὁ νῦν ἔχων Γτὴνη Ἀβρότονον τὴν ψάλτριαν, ἔγημ’ ἔναγχος;
0ΝΗ5ΙΜ05
πάνυ μὲν οὖν.
{Lacuna of — lines ίο recto ο/ Pel.1 fragm.)
1 adeep. 105 = Pet. 2a. For St. Petersburg fragments see above, introduction, p. 10.
Note.—Lines “1-49” of St. Pet. fragm. cannot be definitely renumbered in this text.
Lines 1-15. Change of speakers as indicated in MS., see Capps, crit. notes; Hutloff; S2. See Capps for suppl. not otherwise noted.
16
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Scene.—Λ deme of Attica, probably Achamae, before the house of Chaereetratue, now occupied by Charisius and Abrotonon, and an adjoining house, that of Charisius, in which his wife, Pamphila, sit# itvee. The highway stretches off, nearly south, ίο ίΛβ ^IcAamian Gale o/ -Athena. Jn the background, to the north, lies Mt. Pames.
ACT I
Scene. ONESIMUS αηᾶ u A ” (someone unidentified, possibly the Cook)
(Onesimus meets “A” Their conversation, as preserved in the following fragment, turns upon the domestic affairs of Chansius.)
“a”
Did not, Onesimus, your master, the young heir The one who keeps Abrotonon, the harp-girl, now, ’Fore God I ask, did he not marry recently ?
ONESIMUS
He did indeed . . .
(The remainder of the scene and of the whole Act is lost except the “St. Petersburg ” fragments, which are inserted here, as follows:)
17
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Scene. SMIKPINHS, XAIPE2TPAT02, (2IMMIA2 ?)
2M1KP1NH2
άνθρωπος olvov αὐτὸ tout’ έκπλήτΓτομαϊ} ἔγωγ\ ὑπὲρ <δὲ> τοῦ μεθύσκεΓ(ΡΘ' οὐ λέγω* απιστία yap εσθ* ὅμοιον τοῦτο γε, εἰ καὶ βιάζεται κοτύλην τις τοὐβολΓοῦη (δ) ώνούμένος πίνειν εαυτόν.
ΧΑΙΡΕ5ΤΡΑΤ02
λ » >Γ '1
τουτ ε'γω1
προσέμενον· οὖτος ε μπεσών διασ·κεδᾴ"1 τὸν έρωτα.
2Μ1ΚΡΙΝΗ2
τί δ’ ἐμοὶ τούτο; πάλιν οιμώζεται? προίκα δὲ λαβών τάλαντα τέτταρ ὰργύρίου,"1 ου τῆς yυvaικoς νένομιχ’ αυτόν οίκετΓην '
(10) άπόκοιτός ἐστι· πορνοβοσκφ δώδεκα τῆς ημέρας ΰραγμας δίδωσι,
ΧΑΙΡΕ2ΤΡΑΤ03
δώδεκα.
Γπέπυσ1τ’ ακριβώς οὑτοσὶ τὰ πράγματα.
3 άπιστή, MS. /ἀπληστῷ, conj. Wilam.
11	ΒίΒωσι· with space, MS. // In margin $, perhaps = Χαιρ', S1 2, Hutloff.
12	ΓπἐπυσΙτ*, Leeuw./Γἐπίστ<Γ’τ*, Cob./Γλ€λὅγισ",τ*, Wilam.
1	Probably this line = about 200. For convenience, however (as in L2, K2, and Capps’s edition), the numbering begins again with the first lino preserved in the Cairo papyrus.
2	Roughly : obol = lf-d. (or .03£ cents) ; drachma = circa 9Jd.; mina = circa £3 J ; talent = circa £225.
18
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Scene. SMICRINES, CHAERESTRATUS {later SIMMIAS ?)
(Smicr nee, father of Pamphila, coming from the city, is soliloquising about the reports which have reached him in regard to the dissolute life which his son-in-law, Charisius, is leading. The project of inducing his daughter to separate from her husband is already forming in his mind. It is with the financial side of the situation that he seems to be chiefly occupied at this first visit to Pamphila.
The beginning of his monologue is lost. He does not at first see Chaerestratus, who interjects various side remarks.)
smicrines, chaerestratus {in concealment) smicrines {soliloquizing)
The fellow and his wine ! ’Tis this that knocks me out—
Now I’m not talking of his merely getting drunk But this now verges on what’s quite incredible,
For even if a fellow should compel himself To drink his wine, paying an obol2 the half-pint At most—
chaerestratus {aside)
'Tis just what I expected ! He’ll rush in And drive Love out of doors !
SMICRINES
What’s this to me? Again I say : “ He’ll smart for it! ” For dower though he’s had
Four talents2 down in cash he hasn’t thought himself His wife's domestic merely; sleeps away from home ; And to a panderer twelve drachmas 2 every day He pays,—
chaerestratus {aside)
Yes, twelve. Precisely he has learned the facts.
to
c 2
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2MIKPINH2
ΓμηνοΊς διατροφήν ἀνδρὶ και πρὸς ἡμερων
Γἔξ.
ΧΑΙΡΕ2ΤΡΑΤ02
εὖ1 λελἡγτὰται. δυ’ οβολούς τῆς ημέρας,
(15) ΓίκανὁΙν τι τῷ πεινώντι <πρὺς> πτισΓάνηΙν ποτέ. 2ΙΜΜΙΑ2 (?)
ΓΧαρἴσιΙός σΓεηπροσμένει, Χαιρέστρατεν’
Γτίς ὅδ’ ἐσΙτὶ δΓή, γλυκὑταθ’;
ΧΑΙΡΕ2ΤΡΑΤ02
ὁ τήςΓ νύμφης τΡατηρ.
2ΙΜΜΙΑ2
Γτί γδη παθἐὰιν ως άθλιός τις ἐ·ργάτης1 Γβλἐπει σκύθρωψ’, ὁη τρισκακοδαίμων;
ΧΑΙΡΕ2ΤΡΑΤ02
ψάλτριαν
(20).................σαν γυναίκα..............ι
.........................................ιοι
.........................................ς
(Lacuna ο/ circa 15 Jme* ίο Pet. verso)
13	ΓμηνδΛς, Sudh. Hermes, xlviii.
14	Γ?{: εδ\ Sudh. op. cit. // ημέρας: “ membr. puncta add.
m2,” S2.
15	Continued to Chaerestratus, Hutloff. / To Smicrines, S2. // ικανόν τι, Wilam. suppl. // <πρὅς> inserted, S2. // τπσΠίντῖν, Gomperz suppl.
16	ΓΧαρίσ?ος, K2 suppl. // Χαιρέ'στρατς', Capps suppl.
17	Γτίς δὅ* ἐάΜ δΓἡΙ, Jem. suppl., rather long. /Vis έ<Ρτι,
S2, who reports MS......τ» /. γλυκύτατε . οτηςι....
ι τηρ.
18	Γτί γάρ παβΊών, Hutloff./ Γτί οΖν ·καθΛ<αν, Κ2.//ἐ^γάτης"1, Leeuw./ 'φιλόσοφος'1, Wil. / Hutloff sees φ.
19	Wilam. suppl // ψάλτριαν to Chaerest., Hutloff./S2 divides line before ὅ. 20 Γτἡν ένδον οίκουΛσαν, ? Sa suppl.
20
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8MICRINES
Enough to keep a man a month and six whole days Besides.
chaerestratus (aside)
Well reckon’d1 that! Two obols by the day ! About enough for gruel for a hungry man !
SIMMIAS 2
(comes from the house to summon Chaerestratus. He does not at first notice Smicrines;)
Charisius awaits you now, Chaerestratus—
But, my dear sir, who’s this ?
CHAERESTRATUS
Our young wife’s father, he—
SIMMIAS
Then why on earth like some poor, sorry, labourer Looks he so glum, the thrice unfortunate ? . . .
(In the broken lines Chaerestratus apparently first gives Simmias some idea of the situation, explaining Smicrines*s indignation at his son-in-law. There is allusion to α “ harp-girl” (19). After these asides Chaerestratus, in the lacuna of some 15 lines, has apparently addressed himself to attempting to mollify the angry father-in-law, and when the text, on the other side of the St, Petersburg fragment, begins again, he is, it may be inferred, concluding his exhortation to Smicrines by calling down a blessing conditioned on his leniency to Charisius. This, however, has no immediate effect on the old man, who presently goes in to his daughter.)
1 i.e. 12 χ .18 = $2.16 ; 35 days (i.e. 29 + 6) χ .06, $2.10 (approx.).
* The identification of the interlocutor here as “ Simmias ” is an inference from his appearance below at line 413.
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THE ARBITRANTS chaerestratus (to Smicrines)
β So may some blessing come to you !
simmias (to Chaerestratus)
Don’t talk in vain.
SMICRINES
Nay you go feed the crows ! Go join the dead and howl!1
But Γ11 now go inside and when I’ve clearly learned How matters with my daughter stand, Γ11 form my plans
So as to make assault on him immediately.
[Smicrines goes into the house of Chanfius to Pam-phila.
chaerestratus (to Simmias)
Are we to tell him that this fellow has arrived ?
SIMMIAS
Let’s tell him, yes.
CHAERESTRATUS
The foxy rascal! How he splits
A household !
SIMMIAS
I	could wish the same to many more.
CHAERESTRATUS
What’s that you say ?
SIMMIAS
For instance, that next door.
1 Exclamatory curses like this {lit. “You shall howl the long howl”) are difficult to render without recourse to expressions, anachronistic for the Greek, such as : “ The Devil take you ! ” etc.
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XAIPE2TPATOS
τὴν εμην;
2IMMIA2
Γτὴν σ*ήν y. ϊωμεν δεῦρο πρὸ? Χαρίσων.
ΧΑΙΡΕ3ΤΡΑΤ05
ΓίωΙμεν, ώς καὶ μειρακυΧΧίων ὄχλος Γεἰς τὺην τόπον τι? ἔρχεθ’ ὺποβεβρβγμὲνίωνν’ (35) Γοἷςη μὴ ὲνοχλεῖν εύκαιρον είναι μΓοι δοκεῖ.1
ΓχοΥοτΊ
ACT II
Scene. 0ΝΗ2ΙΜ02 ‘	0ΝΗ2ΙΜ02
ἐπισΓφαλῆ μὲν"1 πάντα τάνθΓρώπει ἐγὼΙ
οἰὁμΓενος εἶναι............................
καὶ Ton....................................
ὁ δεσπότης.................................
(40) ὁ γἐρωΓν δ’ εκείνος 6 κατάρατος Χμικρίνης1 836 Κ οὐδὲ λὁΓγον ἡμῶν οὐδ’ επιστροφήν ἔχων"1
32-34 Jem. suppl.	35 Kock and Jern.
36 ff. to Onesimus, Capps. // ἐπἐσφαλῆ μεν1, Jern. suppl. // τανὅρΦπεΓ, C. W. E. Miller, //ἐγν, S2.	37 S2 suppl.
37-39 Perhaps supply :
οιὅμΓενος «Tvat, νυν κατοΐδα τό τε λαλεῖν"1 καί rb ΗΓολι/πραγμον€ῖν ὅν ἐπισφαλἐστατον1· ό δεσπότης δε δίβτελει μισών ἐμἐ1. (Allinson). //Jernstedt made the tempting insertion here of Fragm. 581 K, i.e.
ἐμο! πόλις ἐστ! καί καταφυγἡ καί νόμος /cal του δικαίου του τ’ αδίκου παντὅς κρπ-ἡς ό δεσπότης* npbs τούτον «να δεῖ ζῆν ἐμἐ. rejected as inconsistent with the begin, of lines 37, 38 ; see Hutloff, op. cit. 40 Capps suppl.
41 Capps suppl. from Fragm. 836 K. “ Quoted with ημών and ύμών and with εχ»ν, 2χα>, £χει.”
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CH A ERESTRATU8
What? Mine?
SIMMIAS
Yes, yours ! Let’s go in here to see Charisius.
Let’s go, for see, there’s coming here a perfect mob Of young bloods half-seas-over, and I hardly think It’s just the time to choose to interfere with them.
[Chaerestratus and Simmias go into the house oj Chaerestratus. The revellers enter and give a performance.]	--------------
CHORUS
(Enter Onesimus from the house of Chaerestratus.)
Affairs of mortal men are shaky—all of them !
(Onesimus, in the broken lines 37-49, seems to continue his soliloquy somewhat os follows: “ Reflecting on this, I have now decided that to chatter and play the busybedy is the ehakieet thing of all. My master keeps on disliking me, and λλ for that accursed old man, Smicrines, he has no care nor heed for us.” 1
1 A different and tempting context for lines 36-40 was formerly secured (see notes to text) by the insertion here of Kock, fragm. 581, which nearly coincides with the extant fragmentary words. This would yield the following characteristic moralising :
For me,—as my thought goes,—one’s master ie at once City and refuge and the code of law and judge In all of what is right and wrong. I’ve got to live According to his views alone. But that old man,
That cursed Smicrines, nor cares for us nor heeds.
CHAERESTRATUS
ACT II
Scene. ONESIMUS alone
ONESIMUS
MENANDER
vea....................................
εως i\a................................
ἐδεῖτο χ...............................
(45) ἄπωθεν................................
τούτῳ τι...............................
κατὰ τὺ ἀ..............................
.... κορ ..............................
. ... να ..............................
(Lacuna of f lines to D1. See note to ρ. 9.)
Scene. 2YPI2K02, ΔΑ02, 2MIKPINH2
2TPI2K02
1 φεύγεις τὺ δίκαιον.
·	ΔΑ02
συκοφαντεῖς, δυστυχής.
2TPI2KOS
1 ^ λ > ν	\ χ»
ου όει σ εχειν τα μὴ σ .
ΔΑ02
183	Κ	ἐπιτρεπτέον τινι
ἐστι περὶ τούτων.
2ΤΡΙ2Κ02
βουλομαι.
ΔΑ02
κρίνω μέθα.
42-49 See Hutloff, op. ctl., for traces of additional letters. Lines 1-5. Changes of speaker follow pap. punct. except line 3, where βούλομαι: is assumed from pap. βουλομαι· / K2, S2 give βούλομαι, κρινώμ^θα to Davus, ignoring the (:) in line 2. See Capps, ad loc.
3 D1, quat. y, p. 3.
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Onesimue may (hen have animadverted upon his own officiousness in informing Charisius about PamphUa's previous misfortune, and may have continued to speculate on the crisis in family affairs which the old man's intervention is likely to superinduce.
Exit Onesimue into the house of Chaerestratus,
Enter Smicrines from the house of Charisius, He comes upon Syriscus ana Davus engaged (beginning of Cairo papyrus) in the dispute over the birth-tokens belonging to the foundling. By comic irony he becomes, unknown to himself, arbitrator over the fate of his own grandson.)
Scene. SYRISCUS, DAVUS (the wife of Syriscus carries the baby), (later) SMICRINES
(The Cairo papyrus begins here,)
Syriscus and Davus are at an impasse in their dispute about certain trinkets found by Davus along with a baby left exposed, which Syriscus had later adopted, Davus had held back all reference to these birth-tokens, wishing to retain them without the baby, Syriscus has accidentally discovered his treachery.
SYRISCUS
You’d shun what's fair.
DAVUS
And you, unchancy, blackmail me.
SYRISCUS
You have no right to what's not yours.
DAVUS
To some third person.
Let’s leave the case
SYRISCUS
I	agree.
DAVUS
Let’s arbitrate.
27
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τίς οὖν;
2TPI2K02 ΔΑ02
\	\	*__r
ἐμοὶ μὲν πᾶς ικανός, δίκαια δὲ 5 πάσχω· τί γάρ σοι μετεδίδουν;
2TPI2KOS
τούτον λαβεῖν
βούλει κριτήν;
ΔΑ02 ἀγαθῇ τύχη.
2ΤΡΙ2Κ02
πρὸς τῶν θεών,
βέλτιστε, μικρόν αν σχοΧάσαις ἡμῖν χρόνον; 2ΜΙΚΡΙΝΗ2
ὑμῖν; περὶ τίνος;
5ΤΡΙ2Κ02
αντιλέγομε ν πρᾶγμά τι. 2ΜΙΚΡΙΝΗ2
τί ούν ἐμοὶ μέλει;
2ΤΡΙ2Κ02
κριτήν τούτον τινα
10	ζητοῦμεν ἴσον εἰ δΓήΙ σε μηδὲν κωλύει, διάλυσον ημάς.
2ΜΙΚΡ1ΝΗ2
ὦ κάκιστ ἀπολοὐμενοι, δίκας λέγοντες περιπατεῖτε, διφθέρας ἔχοντες;
5ΤΡΙ2Κ02
ἀλλ’ ὅμως—τὺ πρᾶγμ’ ἐστὶν βραχύ καί ράδιον μαθεῖν, πάτερ,—δὺς τὴν χάριν.
6 Δα / in 1. margin.
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SYRI8CU8
• Who shall it be ?
DAVUS
For my part anyone will do.
(Aside) It serves me right for why did I go shares with you ?
Eider Smicrines.]
syriscus (indicating Smicrines)
Will you take him as judge ?
DAVUS
Luck help me, yes ! syriscus (to Smicrines)
Good sir,
Now, by the gods,could you give us a moment’s time?
SMICRINES
Give you ? And wherefore ?
SYRISCUS
We’ve a question in dispute.
' SMICRINES
What’s that to me, pray ?
SYRISCUS
Some impartial judge for this We’re seeking now, and so, if nothing hinders you, Adjust our quarrel.
SMICRINES
Rascals marked for misery !
In goatskins dressed, do you debate and prate of law?
SYRISCUS
But none the less—the matter’s short and easily Decided—grant the favour, father. By the gods,
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Κ Ιδ μὴ καταφρόνησης, πρὸς θεῶν. ἐν παντὶ δεῖ καιρψ το δίκαιον ἐπικρατεῖν ἁπανταχοῦ, καὶ τον τταρατυηγανοντα τούτου του μέρους ἔχειν πρόνοιαν κοινόν ἐστι τῷ βίῳ παντων.
ΔΑθ2
μβτρίφ ye συμπeπXeyμaι ρήτορι. 20 τί γὰρ μετεδιδουν;
2ΜΙΚΡΙΝΗ2
ἐμμενεῖτ’ οὖν, εἰπέ μοι,
οἶς ἄν δικάσω;
2ΤΡΙ2Κ02 καί ΔΑ02 πάντως.
2ΜΙΚΡΙΝΗ2
άκούσομαι· τί γὰρ
τὺ κωΧύον; συ πρότερος, ὁ σιωπών, λέγε.
ΔΑ02
μικρόν y ἄνωθεν, οὐ τὰ πρὸς τούτον μόνον πραχθένθ*, ϊν ἦ σοι καὶ σαφή τὰ ττρἀγματ α—
25 ἐν τῷ δάσει τῷ πλησίον τῶν χωρίων τούτων έποίμαινον τριακοστήν ίσως, βέΧτιστ€, ταύτην ημέραν αὐτὸς μόνος, κάκκ€ΐμ€νον παίδαρων evpov νήπιον, eyov δέραια καί τοιουτονί τινα 30 κόσμων.
2ΤΡΙ2Κ02
περὶ τούτων ἐστίν.
19 Δαο / in 1. margin.
21 ^αΐ Δάοί1, Capps conject. / Pap. has 2υρ only between lines. 23 . α / in 1. margin.
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Do not despise us, for at all times it behooves That justice gain the upper hand, yes, everywhere, And every one that comes along should look to this And make it his concern. It is the common lot We all must share.
davus {aside)
I’ve grappled no mean orator, Why did I give him part in this ?
SMICRINES
Will you abide
By my decision ? Say.
SYRI8CUS and davus {together)
Of oniircp
SMICRINES
I’ll hear. For what’s To hinder? {To Davus) You! you close-mouthed fellow there ! Speak first.
DAVU8
I’ll start a little further back, not simply tell His part, that I may make the matter plain to you. Within this bushy thicket here, hard by this place My flock I was a-herding, now, perhaps, good sir, Some thirty days gone by, and I was all alone,
When I came on a little infant child exposed With necklace and with some such other ornaments.
syriscus {interrupting)
About just these our quarrel!
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ΔΑ02
οὐκ ia λέγειν. 2MIKPINH2
ἐὰν λαλῇς μεταξύ, τη βακτηρία vκά} θ ίξο μαι σου.
ΔΑ02
καὶ δικαίως.
2ΜΙΚΡΙΝΗ2
λέγε.
ΔΑ02
λέγω.
ΓἀνΙειλὁμην. ἀπῆλθον οἴκαδ’ αὑτ’ εχων*
ΓτρΙέφειν εμελλον ταῦτ’ ἔδοξε μοι τότε.
733 Κ 35 ἐν νυκτὶ βουλήν δ’, ὅπερ ἅπασ ι γ ίγνεται, διδοὺς ἐμαυτῷ, διελoyιζόμηv. “ ἐμοὶ τί παιδοτροφίας καὶ κακών; ποθεν δ’ ἐγὼ τοσαῦτ’ αναλώσω; τί φροντίδων έμοί τοιουτοσί τις ἦν. έποιμαινον πάλιν 40 ἕωθεν, ἦλθεν οντος—ἔστι δ’ άνθρακεύς — εῖς τὸν τόπον τον αυτόν εκπρίσων εκεί στελέχη. πρότερον δε μοι συνήθης εyεyόvει. ελαλουμεν άλληλοις. σκυθρωπόν ὄντα με ἰδὼν “ τί σύννους,” φησι, “Δᾶος;” " τί yap Γ εγώ, 45 “ πεpίεpyός εἰμι.” καὶ τὺ π pay μ αὐτῷ λέγω, ώς ευρον, ως άνειλόμην. δ δὲ τότε μὲν ευθύς, πρὶν είπείν πάντ, ἐδεῖθ’· “ οὓτω τί σοι ἀγαθὸν ykvoiTo, Δᾶε,” παρ’ έκαστον λέyωv,
“ εμοϊ τὺ παιδίον δός· ούτως ευτυχής,
30 Δαο / in ι. margin. 37 D2, quat. y, ρ. 4. 3 2
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DAVUS
He won't let me speak ! smicrine8 {to Syriscw)
If you put in your chatter, with this stick of mine I’ll fetch you one.
DAVUS
And serve him right.
smicrines (to Dams)
DAVUS
Speak on.
I	will.
I took him up and with him went off to my house,
1 had in mind to rear him—’twas my notion then— But over night came counsel, as it does to all,
And with myself I reasoned : “ What have I to do With rearing children and the trouble ? Where shall 1 Find so much money ? Why take on anxieties ? ” Thus minded was I. Back unto my flock again At daybreak. Came this fellow—he’s a charcoal-
man—
Unto this selfsame place to saw out tree-stumps there.
Now he had had acquaintance with me heretofore,
And so we fell to talking. Noticing my gloom
Says he, “ Why's Davus anxious ?” “Now why not ?” says I,
“ For I’m a meddler.” And I tell him of the facts ;
How I had found, how owned the child. And straightway then,
Ere I could tell him everything, he begged and begged;
“So, Davus, blessed be your lot! ” at every word
Exclaiming. Then : “ Give me the babv ! So, good luck
υ
-* λ
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30 οὕτως ἐλεύθερος, γυναῖκα,” φησι, “ yap ἔχω. τεκούσῃ δ* ἀπἐθανεν τὺ παιδίον ”— τ αυτήν λἐγων, ἢ νῦν Γἔχηει τὺ παιδίον—
2ΜΙΚΡΙΝΗΣ
ἐδἐου;
ΔΑ05
Σύρισκ’.
2TPI2KOS
<ἔγωγ\>
ΔΑ02
ὅλην τὴν ημέραν
κατέτριψε. Χπταρουντι καί πείθοντί με Λ5 υττεσχόμην, ἔδωκ’. ἀπῆλθεν, μύρια
ευχόμενος αηαθά. Χαμβάνων μου κατεφίΧει τὰς χεῖρας.
2ΜΙΚΡΙΝΗ2 ἐπὁεις ταῦτ’;
2ΤΡ15Κ02
ειτόουν
ΔΑ02
ά^τηXXάyη.
μετὰ τῆς yvvaiKOS περιτυχών μοι νυν, αφνω τὰ τότε συνεκτεθέντα τουτῳ—μικρά δὲ 00 ἦν ταῦτα καὶ λῆρός τις, οὐθἐν—ἀξιοῖ
άττολαμβάνειν, και δεινά ττάσχειν φ ἡμ’ ὅτι οὐκ ἀποδίδωμ’, αὐτὸς δ’ ἔχειν ταῦτ ἀξιω. ἐγὼ δέ 7* αυτόν φημι δεῖν ἔχειν χάριν ου μετέΧαβεν δεόμενος· εἰ μὴ πάντα δὲ
53 Ζύρισκ to Davus, Capps conject. // <*γωγ*> inserted, Hense, Leeuw. The pap. has 4δ4ουσίφισκ : ο\ην τἡν ἡμ., one foot short. 2μ«τ / in 1. margin.
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Be yours ! So, be you free ! For I’ve a wife,” says he, “ And she gave birth unto a baby and it died ”— (Meaning this woman here that holds the baby now)—
smicrines (to Syriscus)
You begged ?
davus (to Syriscus, who at first fails to answer) Syriscus !
8YRISCU8
Yes, I did.
DAVUS
The live-long day He pestered me, and when he urged, entreated me,
I promised him; I gave the child, and off he went Calling down countless blessings, seized my hands and kissed And kissed them.
smicrines (to Syriscus)
You did this ?
SYRISCUS
I did.
DAVUS
Well, off he went.
Just now he meets me with his wife, and suddenly Lays claim to all the things then with the child exposed—
(Now these were small and worthless, merely nothing) —claims
That he should have them; says he’s treated scurvily Because I will not give them, claim them for myself. But I declare he’d better feel some gratitude For what he difJ get by his begging. If I fail
Digitized by CjOOQle
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65	τούτῳ δίδω μ', οὐκ ἐξετασθἡναί με δε?. εἰ και βακίζων ενρεν ἅμ’ ἐμοὶ ταῦτα καΓὶ1 ἦν κοινὸς Ἑρμῆς, τὺ μὲν ἄν οὗτος ελαβΓε δη,1 τὺ δ’ ἐγώ· μόνου 8* ενρόντος, οὐ παρὼν Γσὑ γε' άπαντ ἔχειν οἴει σε δεῖν, ἐμὲ δ* οὐδὲ ἐν;
70 τὺ πέρας9 δεδωκά σοι τι τῶν ἐμῶν εΓκώνΊ· εἰ tout’ αρεστόν ἐστί σοι, καὶ νῦν εχε· εἰ δ’ οὐκ άρέσκει, μετανοείς δ*, ἀπὁδος πάΓλιν,Ι καὶ μηδὲν ἀδίκει μηδ’ ἐλαττοῦ. πάντα δέ τὰ μὲν παρ’ εκόντος, τὰ δὲ κατισχνσαντά με, 75 οὐ δεῖ σ’ ἔχειν, εϊρηκα τον y εμον λόγον.
2ΤΡΙ2Κ02
εϊρηκεν;
2ΜΙΚΡΙΝΗ2
οὐκ ήκουσας; εϊρηκεν.
2ΤΡ12Κ02
καλώς.
οὐκοῦν ἐγὼ μετὰ ταῦτα* μόνος εὐρ’ οὑτοσὶ τὺ παιδίον, καὶ πάντα ταυθ’ α νυν Χ^ει όρθως λέγει, καὶ yέyovεv όντως, ώ πάτερ.
80 οὐκ άvτι\έyω. δεόμενος, ίκετεύων ἐγὼ ελαβον παρ αὐτοῦ tout’· αληθή yap λἐγει. ττοιμήν τις εξήyyεiλέ μοι, προς ον οὑτοσὶ ελάλησε, των τούτῳ συvεpyωv, άμα τινα κόσμον συνευρεϊν αυτόν ἐπὶ τούτον, πάτερ, 83 αὐτὸς πάρεστιν οντοσί.—ΓτοΊ παΓιδΓον δὺς μοι, γύναι.—τὰ δέραια και γνωρίσματα 74 C1, quat. y, ρ. 5.	76 2up in r. margin.
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To give him all, no need to bring me to account. Even if walking with me he had founfL these things, And ’twere a “ Share-all Windfall,” he had taken this, 1 that. But when I made the find alone, do you,
(to Syriscus)
Although you were not by, do you, I say, expect To have it all yourself, and not one thing for me ?
In fine, I gave you of my own with all good will:
If this still pleases you, then keep it even now,
But if it doesn’t suit and if you’ve changed your mind, Why, then return it. Don’t commit nor suffer wrong. But ’twere not fair that you get all, by my consent In part, and, partly, forcing me. I’ve said my say.
SYRISCUS
Has said his say ?
SMICRINES
You’re deaf? He’s said his say.
SYRISCUS
All right,
Then I come after. All alone this fellow found The baby. Yes, and all of this he’s telling now He tells correctly, father, and it happened so.
I do not contradict. I did entreat and beg
And I received it from him. Yes, he tells the truth.
A certain shepherd, fellow labourer of bis,
With whom he had been talking, then brought word to me
That with the baby he had found some ornaments. To claim these things, see, father, he is here himself! Give me the baby, wife.
(Takes the child from his ivifes arms,)
Now, Davus, here from you He’s asking back the necklace and birth-tokens too,
37
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90
180 Κ ουχ
105
οὗτος σ ἀπαιτεῖ, Δᾶ’, εαυτῷ φησι yap ταῦτ’ ἐπιτεθῆναι κόσμον, ου σοὶ διατροφήν. κἀγὼ συναπαιτω, κύριος yεy€vημέvoς τούτου· σὺ δ* ἐπὁησάς με δούς. νῦν γνωστέον, βέλτιστε, σοι ταῦτ’ ἐστίν, ώς ἐμοὶ δοκεῖ· τὰ χ^ρυσΐ ή ταϋθ’ Γόπ τί ποτ’ ἐστί, πότερα δεῖ κατὰ τὴν δὁσιν τῆς μητρὁς, ἦτις ἦν ποτε, τῷ παιδίφ τηρεῖσθ’, εως ἄν εκτραφή,
95 ἡ τὸν ΧεΧωποδυτηκότ αυτόν ταυ τ’ ἔχειν, εἰ πρώτος εὐρε, τἀλλὁτρια. τί οὖν τότε, ὅτ’ εΧάμβανον τοῦτ’, οὐκ ἀπῄτουν ταῦτα σε; οὔπω παρ’ ἐμοὶ tout’ ἦν ὑπὲρ τούτου λἐγειὲν. ἢκω δὲ καὶ νῦν οὐκ ἐμαυτοῦ Γση οὐδὲ ἐν 100 ἴδιον ἀπαιτῶν, “κοινός Ερμῆς·” μηδὲ ἐν
“ ΓείΡρισγ’ ” ὅπου πρὁσεστι σῶμ’ αδικούμενου. ου%1 ευρεσις tout εστιν, αλλ αφαιρεσις. Γβ\ειψον δὲ κἀκεῖ, πάτερ* ἴσως ἔσθ’ οΓὺτοΙσὶ Γὁ ππ’ις ὑπὲρ ἡμᾶς, καὶ τραφείς ἐν ἐργάταις ^πὲερὁ·ψεται ταῦτ’, εἰ? δὲ τὴν αὐτοῦ φύσιν Γἄρηας ελεύθερον τι τολμήσει ποεῖν—
722 Κ Γθή1ρᾶν Χέοντας, ὅπλα βαστάζειν, τρίγειν Γἐν αὐχωσι. τεθέασαι τpayφδoύς, οιδ ὅτι,
Γκ’αὶ ταῦτα κατέχεις πάντα. Νηλέα τινα 110 Πελία ν τ’ εκείνους εύρε πρεσβύτης ἀνὴρ αἰπόλος, ἔχων οιαν ἐγὼ νῦν διφθέραν ως δ’ ήσθετ αὐτοὺς όντας αυτού κρείττονας, λἐγει τὺ π pay μ, ώς εύρεν, ως άνειΧετο, εδωκε δ’ αὐτοῖς πηρίδιον γνωρισμάτων,
98 τοντ\ L2. /τάτ’, Hense, Leo, Wilatn., Capps. // \4yeiv, Hense. / λἐγ»ν, L2.	104 Jensen.
106 ΓἄρΙαι, Heidel. /$ξας, Leo, Ja.
Ill CPquat. y, p. 6.
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For he declares that these were placed upon himself For his adorning, not for eking out your keep.
I too join in, and ask for them, as guardian—
On giving him you made me that.. (To Smicrines) And now, good sir,
iMethinks ’tis yours to settle whether it be right These golden trinkets and whatever else there be,
As given by his mother, whosoe’er she was,
Be put by for the baby till he come of age,
Or this footpad who stripped him is to have these things,
That others own, provided that he found them first! “Why didn’t Ιτ’ you’ll say, “when first I took the child,
Demand them then of you ?” It was not then as yet Within my power to speak thus in the child’s behalf, And even now I’m here demanding no one thing That’s mine, mine only. “Windfall! Share-all!” None of that!
No “finding” when ’tis question of a person wronged. That is not “finding,” nay, but outright filching that! And look at this too, father. Maybe this boy here Was bom above our station. Reared ’mongst working-folk
He will despise our doings, his own level seek And venture on some action suiting noble birth :
Will go a-1 ion-hunting; carry arms ; or run A race at games. You’ve seen the actors act, I know, And all of this you understand. Those heroes once, Pelias, Neleus, by an aged man were found,
A goatherd in his goatskin dressed as I am now, And, when he noticed they were better born than he, He tells the matter, how he found, how took them up, He gave them back their wallet, with birth-tokens filled.
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116 ἐξ ον μαθόντες πάντα τα καθ' αυτούς σαφώς εγενοντο βασιΧεΖς οἱ τὁτ’ οντος αίπόΧοι. εἰ δ’ εκΧαβων ἐκεῖνα Δᾶος ἀπἑδοτο, αὐτΓὺς^ἵνα κερδάνειε δραχμάς δώδεκα, ἀγνωτε? ἄν τον πάντα διετέλουν χρόνον 181Κ 120 Γοιπ τηλικοῦτοι καὶ τοιοῦτοι τῷ γἐνει.
οὐ δὴ καλῶΓς ἔχΙει ΓτοΊ μὲν σῶμ’ εκτρέφειν ἐμὲ τοῦτο, ΓτηΊν Γαὐτ’οῦ δὲ τῆς σωτηρίας ελπίδα λαβόντα Δᾶον άφανίσαι, πάτερ, γαμων ἀδελφήν τις διὰ γνωρίσματα 125 επέσχε, μητερ εντυχων ερρύσατο, ἔσωσ’ αδελφόν, ὅντ επισφαλή φύσει τον βίον απάντων τη προνοία δεῖ, πάτερ, τηρεῖν, πρὸ πολλοῦ ταῦθ’ όρώντ ἐξ ών ἔνι.
“ἀλλ’ ἀπὁδος, εἰ μή”Γφησ',Ί“ άρέσκει” τούτο yap 130 ισχυρόν οϊεταί τι προς το πράγμ ἔχειν. οὐκ ἔστι δίκαιον. εἴ τι των τούτον σε δει άποδιδόναι, και τοῦτο πρὸς ζητείς λαβεῖν, ἵν’ άσφαΧεστερον πονηρεύση πάλιν, εἰ νῦν τι τῶν τούτου σέσωκεν η τύχη;
135 εϊρηκα· κρίνον ο τι δίκαιον νενόμικας.
2ΜΙΚΡΙΝΗ2
ἀλ\’ ευκριτ ἐστί· πάντα τα σννεκκείμενα του παιδιού ’στί τούτο γινώσκω.
ΔΑ02
καλῶς·
τὺ παιδίον δ\·
2Μ1ΚΡΙΝΗ2
οὐ 7νωσομ είναι, μὰ ΔίΓα, σοῦ1 τού νϋν άδικοΰντος, τοῦ βοηθούντος Γδὲ καΓ 140 ἐπεξιοντος τΓῷΙ άδικείν μέλλοντί σοι.
116 adeep. 488.	13# L1 aiippl.
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And thus they found out clearly all their history,
And they, the one-time goatherds, afterwards were kings.
But had a Davus found those things and sold them off, That he might profit by twelve drachmas1 for himself, Through all the coming ages they had been unknown Who were such great ones and of such a pedigree. And so it is not fitting, father, that I here Should rear his body and that Davus seize meanwhile His life’s hope for the future, make it disappear.
A youth about to wed his sister once was stopped By just such tokens. One a mother found and saved, And one a brother. Since, O father, all men’s lives Are liable to dangers, we must watch, look out,
With forethought far ahead for what is possible. “Well, if you are not suited, give him back/’ says he. This is his stronghold in the matter, as he thinks.
But that’s not just. If you must give up what is his, Then in addition do you claim to have the child That more securely you may play the rogue again If some of his belongings Fortune has preserved ?
I’ve said my say. (To Smicrines) Give verdict as you hold is just.
SMICRINES
Well, this decision’s easy : “All that was exposed Together with the child goes with him,” I decide.
DAVUS
All right. But now, the child ?
smicrines
By Zeus, I won’t decide He’s yours who wrong him, but he’s his who came to aid,
This man’s, who stood against you, you who’d injure him.
1 For table of Greek money, eee note 2 on p. 18.
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2TPI5K05
πόλλ’ ayaOa σοι γένοιτο.
ΔΑ02
δεινὴ y* ἡ ἕκρίσις,"1
νὴ τον Δία τόν σωτήρ' απανθ' εὺρὼνΓμὁνοςΙ ἅπαντα ττ€ριέσττασμ , ὁ δ’ οὐχ ευρών ἔἔχβι."1 οὐκοῦν αποδίδω;
2ΜΙΚΡΙΝΗ2
φημί.
ΔΑ02
δεινή γ’ ἡ κρΓισις,Ί 145 ἡ μηθὲν ἀγαθὸν μοι yevocro.
2TPISK02
φἑρε τ’αχυν’
ΔΑ02
ὦ Ἠράκλεις, ὰ πὲπονθα.
2ΤΡΙ2Κ02
τὴν ττ ή ρ αν χΓάλαη
καὶ δεῖξον ἐν ταύτῃ περιφερείς γάρ. βρΓαχὺη προσμεινον, ἱκετεύω σ’, ἵν ἀποδῴ.
ΔΑ02
τί γὰρ
έπέτρβψα τούτῳ;
2ΜΙΚΡΙΝΗ2
δὁς ποτ’, ἐργαστήριον.
ΔΑ02
160 ΓαΡσχρά y ὰ πἐπονθα.
143 ἄχει, Headlam, Wilam. / C/ · . J2·
146 χ^λά1, L8 reports χ or λ. / λ'αβε1, Κ2 suppl. 148 Β1, quat. y, 7.
150 No punct. at the end of this line.
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SVRI8CU8
Now yours be many blessings !
DAVU8
Nay, a verdict rank !
By Zeus the saviour ! I, the sole discoverer,
Am stripped of all and he who did not find receives ! Am I to hand these over ?
SMICRINES
Yes.
DAVUS
A verdict rank—
Else may nojblessing ever light on me !
SYEISCUS
Here, quick!
DAVUS
Good Heracles, how I am treated !
SYRISCUS
Loose your sack
And show us, for it’s there you cany them—
(To Smicrines, about to leave)
Nay, stop,
I beg, a little, till he gives them up.
davus (aside)
Why did
I let him judge our case ?
SMICRINES
Come, give, you quarry-slave !
davus (handing over the tokens) What shameful treatment!
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2M1KP1NH2
πάντ’ ἔχεις;
2TP12K02
οἶμαί γε
2Μ1ΚΡΙΝΗ2
ΓεΓ μή τι καταπόπωκε την δίκην ἐμοῦ \eyοντος, ως ἡλίσκετ.
JTP12K02
οὐκ ἂν ωόμην.
ἀλλ* εὐτὐχει, βέλτιστε· τοιουΓτουςΊ ἔδει θᾶττον δικάζειν πάντας.
ΔΑ02
‘ΜδΓκ’ου πpάyμ?aτoςt
155	ώ Ἠράκλεις. οὐ yeyove δεινίοτἐρα κρν’σΤ1?;
2ΤΡΙ2Κ02
πονηρός ήσθας, ὦ πονήρ—
ΔΑ02
ὅπΓα>ς πὶὺ νυν
τούτῳ φυλάξεις αὐττὴς ασφαλώς ταΊδΓεΊ, εὖ ἴσθι, τηρήσω σε πΓάνΙτα Γτὺν χρό1νον.
2TPISK02
οίμωζε και βάδιζε, σὺ δὲ ταυτί, yvvai,
160 λαβοϋσα προς τον τρόφιμον ἐνθάδ* εἵσφερε. Χαιρεστρατον νυν yap μενοῦμεν ἐνθάδε, εἰς αύριον δ’ ἐπ’ ἔβγον ἐξορμήσομεν
152 In r. margin, lup', J2.
155	δεινότερα, δ«ιι...<C . C* Js.
156	πονἡρ’: L‘2. // Sup'/ in 1. margin.
157	Jensen euppl.
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sMicHiNEs (to Syriseus)
Have you all ?
SYRI8CUS
I think so, yes.
SMICRINE8
You have,unless he swallowed something down while I Gave verdict of conviction.
SYRI8CUS
Hardly that, 1 think.
(To Smicrines, who turns to leave)
Nay, then, good sir, may Luck attend you. Such as you I’d sooner have the judges all.
[Exit Smicrines to City.
DAVUS
But how unjust,
O Heracles ! This verdict, was it not too rank ?
SYRISCUS
You were a rascal, rascal you !
DAVUS
Look out yourself,
Yes, you now, that you keep these trinkets safe for him. Aye, mark you well, I’ll ever have an eye on you.
[ Exit Daws towards Mt. Fames.
syeiscus (calling ajler him)
Go hang ! Go gang your gait! But you, my wife, take these
And carry them in here to our young master’s house. For meanwhile here we will await Chaerestratus And in the morning we’ll start off to work again
.	45
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When we have made our payment. Stop. Let’s count them first.
Count over, one by one. Have you a basket1 there ? Well, loose your dress and drop them in.
(While Syriscus examines the tokens and his wife holds out the fold of her dress, Onesimus comes out of the house of Chaerestratus.)
Scene. SYRISCUS, ONESIMUS onesimus (to himself)
A slower cook
Nobody ever saw. Why, this time yesterday Long since they had their wine.
(talks to his wife of the trinkets without noticing Onesimus)
A sort of rooster and a tough one too ! Here, take. And here is something set with stones. This one’s an axe.
(becoming aware of Syriscus and his occupation) What’s this ?
syriscus (still failing to notice Onesimus)
This one’s a gilded ring without; inside It’s iron. On the seal is carved—a bull ?—or goat ?
I can’t tell which, and one Cleostratus is he Who made it—so the letters say.
SYRISCUS
Now this one seems to be
onesimus
633.
onesimus (interrupting)
I say, show me !
Or casket, chest. See Girl Who Gets Her Hair Out Short,
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ην.
3TPI5K02
\ ** / συ ο ει τις;
ΓαΙὐτός ἐστι.
17Γ) Γὁ δα}κτυΧιος·
ONH2IMOS
5ΤΡΙ5Κ02
0ΝΗ2ΙΜ02
2ΤΡΙ5Κ02
6 ποῖος; ου yap μανθάνω.
τις
0ΝΗ2ΙΜ02
ΓτοῦΙ δεσπότου τού μου Χαρισίου—
Γδν ἀἐπώλεσεν.
2ΤΡΙ5Κ02
0ΝΗ2ΙΜ02
χολὰς.
2ΤΡΙ2Κ02
τον ίακτύΧιον θὲς, άθλιε. 0ΝΗ5ΙΜ02
ΓτονΊ ἡΓμετΙβρὁν σοι θῶ; πόθεν δ’ αυτόν Χαβών
Γ»'	1
εχεις';
2ΤΡΙ2Κ02
Ἀπολλον καὶ θεοί, δεινοῦ κακού.
180 ΓοίονΊ τὺ σῶσαι χρηματ ἐστὶν ορφανού
ἐπαιὐδός. ὁ προσελθών ευθύς άρττάζειν βΧεπει Γτον δαἐκτὑλ/ον θἐς, φημί.
0ΝΗ2ΙΜ02
4	ττροστταίζεις εμοί;
τού δεσπότου ’στί, νη τον ἈπὁλΧω καὶ θβοὑς.
182 φημί ι ΙΑ 183 Β2, quat. y, ρ. 8.
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9 Y RISC US
Well, there !
(startled into handing him the ring) But who are you ?
ONESIMUS
SYRISCUS
ONESIMUS
The very one !
Who is ?
The ring.
SYRISCUS
What ring d’ye mean ? 1 don’t know what you meiui.
ONESIMUS
Charisius’s ring, my master’s ring !
The one he lost.
SYRISCUS
You’re cracked !
ONESIMUS
SYRISCUS
Put down that ring, you wretched man !
ONESIMUS
Our ring ?	“ Put down ” for you ? Where did you
get it from ?
SYRISCUS
Apollo and ye gods ! What awful nuisance this,
To bring off safe an orphan baby’s property !
The first to come forthwith has plunder in his eyes. Put down that ring, I say.
ONR9IMUS
You’d jest with me, you would ? It's master’s ring, by your Apollo and the gods !
49
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STPI2K02
άποσφαηείην πρότερον ἄν δηπουθεν ἡ 185 τούτῳ τι καθυφείμην. αραρε, δικάσομαι άπασι καθ' ἕνα. παιδίον ’στίν, οὐκ ἐμά. στρεπτόν τι τουτί* λαβὲ σύ. πορφυρά πτέρυξ. εἴσω δὲ πάρΓα^ε. ΓσὺΙ δὲ τί μοι λἐγεις;
0ΝΗ2ΙΜ02
Χαρισίου 'στιν ούτοσί· τοὐτὁν ποτε 190 μεΠθὑων ἀπώλΙεσ*, ω? ἔφη.
ἐγώ;
2ΤΡΙ5Κ05
Χαιρεστράτου
ειμ οικέτης. ἡ σφζίε τούτον ασφαλώς ἢ ’μοὶ δΓὺς ίν* ἐγΙὼ σΓοΊι παρέχω σῶν.
0NHSIM02
βούλομαι
αντος Γφνλαττειν.
2ΤΡΙ2Κ02
ώὐδὲ ἐν μοι διαφέρει-εἰς τα ὑπὸ γὰρ παράγομεν, ώς ἐμοὶ δοκεῖ,
195 δβῦρ’ άμφότεροι.
0NHSIM02
νυνὶ μεν οὖν σννάηονσι και ούκ ἔστιν εύκαιρον το μηννειν ἴσως αὐτῷ περὶ τούτων- αύριον δέ 192 J*. 1
1 The word, usually meaning house-slave, here refers to a peasant granted the right of cutting out stumps on the
5°
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SYRISCUB
I'd have my throat cut sooner than give in at all To him, I vow. That’s settled. I will have the law On each and all by turns. The boy's they are, not mine. (Returns to enumerating the tokens.)
This one’s a collar. Take it, you (to his wife).
A chiton’s fold
Of purple, this. Go, take them in.
(His wife with the child and tokens, except the ring, goes in.)
(To Onesimus) Now tell me, you. What’s this you’re saying to me ?
ONESIMUS
I	? This ring is his,
Charisius’s. Once, when drunk, or so he said,
He lost it.
SYR1SCUS
I’m Chaerestratus’s tenant slave.1 So either save it carefully or give to me That I may kfeep and safe deliver.
Myself as guard.
ONESIMUS
I	prefer
SYRISCUS
To me that matters not one whit, For both of us arc stopping, as it seems, in here,
In the same lodging-place.
ONESIMUS
Just now it’s no good time, Perhaps, when guests are coming in, to tell him this Our story, but to-morrow.
owner’s property on condition of paying a regular rental. Sea line 163.
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STPISKOS
καταμένω,
αυρών ὅτῳ βοὑλεσθ* επιτρέπουν ἐνὶ λἀγῳ ἕτοιμος, οὐδὲ νῦν κακώς ἀπήλλαχα.
200	παντων δ* ἀμελήσανθ’, ώς eo υ κεν, δεῖ δίκας μελετάν διὰ τουτὶ πάντα νυνὶ σῴξεται.
ΧΟΡΟΎ
ACT III
Scene. ONH2IMOS 0ΝΗ21Μ02
τὸν δακτύλιον ωρμηκα πλεῖν ἢ πεντάκις τῷ δβσπότῃ δεῖξαι προσελθών, καὶ σφόδρα ὦν ἐγγὺς ἡνδή1 καὶ πρὸ? αὐτῷ παντελώς 205 αναδύομαι, καὶ τῶν πρὁτερὁν μοι μεταμέλει μηνυμάτων, λἐγει γὰρ επιεικώς πυκνά·
“ ώς τὸν φράσαντα τ αυτά μοι κακύν κακΓωςΊ 6 Ζεὺς ἀπολέσαι.” μή με δὴ διαλλα7ΓεὶςΙ πρὸς τὴν γυναῖκα τὸν φράσαντα ταύΓτα και1 210 συνειδὁτ’ άφανίση λαβών, καλώς Γἐ7ὼη ἔτερὁν τι πρὸς τούτους κυκάν ΓἀπεησΓχὁμηνΙ· κάνταύθα κακόν ἔνεστιν επιεικώς ὑμἀγα1
202 Ον / in 1. margin.
210	ἐγ&, S2 suppl.
211	κνκαν [ο]"" . C · . · . J2. / α7Γ«<Γχἐμ*ν, S2.
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SYRI8CUS
I will wait till then.
To-morrow, in a word, I’m ready to submit This case to anyone you like.
[Exit Onesimus into the house of Chaerestratus.
Now this time, too,
I’ve come off not so badly, but it seems as though A man must give up all besides and practise law.
By this means, nowadays, is everything kept straight.
[Exit Syriscus into the house. Re-enter the group of revellers. They give an exhibition and retire into the house of Chaerestratus.]
CHORUS.
ACT III
(Enter Onesimus from the house of Chaerestratus.) Scene. ONESIMUS alone.
ONESIMUS
I’ve started, now five times and more, to go and show This ring to master. I go up to him and then,
When Fm already close and by his very side I'm'always shirking it. And now Fm sorry for My former tattling. For quite constantly he says : “May Zeus bring wretched ruin on the wretched man Who told me that! ” If he should make up with his wife
As like as not he’d seize and make away with me Because I told the tale and know of it. ’Twas well I kept from stirring up some other mess with this, For even here and now the mischiefs fairly big.
[Abrotonon rushes out of the house remonstrating with one and another of the revellers who try to detain her λ
1	c ζ
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Scene. ONH2IMOS, ABPOTONON
ABPOTONON
ἐᾶτἐ μ’, ἱκετεύω σε, καὶ μή μοι κακά παρεχςτ. ἐμαυτήν, ως ἔοικεν, ἀθλΓῖμ,
215 λεληθα χλευάζονσ*· ἐρᾶσθαΓι προσεδόκων,1 θειον δὲ μισεῖ μῖσος άνθρωπος μέ τι. οὐκέτι μ’ ἐᾴ 7ἀγ οὐδὲ κατακεΐσθαι, τάλαν, παρ’ αυτόν, ἀλλὰ χωρίς.
0ΝΗ2ΙΜ02
ἀλλ’ αποδώ πάλιν παρ’ οὖ παρέλαβον άρτίως; ἄτοπον.
ABPOTONON
τάλας
220 οὗτος, τί τοσοῦτον ἀργύριον ἀπολλύει; ἐπεὶ τὸ y* ἐπὶ τούτῳ τὺ τῆς Θεοῦ φέρειν κανοῦν εμοιγ’ οἷόν τε νῦν ἐστ’, ὼ τάλαν 920 Κ ἁγνὴ αγάμων yap, φασίν, ἡμΓἐραν τρίτ’ην ἡδη κάθημαι.
0ΝΗ2ΙΜ02
πῶς ἄν οὖν, πρὸ? τῶν θεών,
2·25 πῶ? ἄν, ἱκετεύω—
Scene. ΟΝΗ2ΙΜθ2, ABPOTONON, 2ΥΡΙ2Κ02 2ΤΡΙ2Κ02
ποῦ ’στΓιν ον ζηΊτών ἐγὼ περιερχομ ; οὖτος ἔνδον. Γἀπὁδος,η ὦγαθέ,
213 Afip / in 1. margin. 216 Β3, <p?at. y, ρ. 6.
219 : ταλας : pap. // Α0ρ / in r. margin.
221 Diogen. 2. 46.
1 Only girls of irreproachable character were chosen to carry the baskets of offerings in the religious processions. For
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Scene. ONESIMUS, ABROTONON.
ABROTONON
Let go of me ! Please, sir ! Don’t give me trouble, please !	(To herself)
I	made myself, it seems, poor me, a laughing-stock And knew it not. I looked for love, instead of that The fellow hates me with a superhuman hate ;
Even his banquet couch no more he lets me share; Poor wretch ! I lie apart.
onEsiMus (to himself \ not seeing Abrotonon)
What! Give it back to him From whom but now I had it ? No! Nonsensical!
abrotonon (to her self)
Poor man, why does he waste his money, such a pile : So far at least as he’s concerned, poor wretch ! I might Be basket-bearer 1 for the goddess—yes, I might,
For here am I left virgin, as the saying goes,
The third day now.
ONE81MUS (to himself)
How, by the gods? How could 1, pray ? [Enter Syriscus through one of the side-entrances. Abrotonon stands aside until his departure.]
Scenic. ONESIMUS, ABROTONON, SYRISCUS
SYRISCUS
Where is the man I’m hunting everywhere ?
(Sees Onesimus in the vestibule about to enter the. house.)
You sir
In there ! Give back, good sir, that ring, or once for all
the Panathenaea, for example, see Aristophanes, Lyeistratu. 646.
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τον δακτύλιον ἢ δεῖξον ὦ μέλλεις ποτέ κρινώμεθ’· ἐλθεἷν δεῖ με ποι.
ΟΝΗ2ΙΜ02
τοιουτονί
ἐστιν τὺ πραημ, άνθρωπε· τον μεν δεσπότου 230 ἔστ’, οιδ’ ακριβώς, οὑτοσὶ Χαρισίον,
όκνω δὲ δεΐξαι· πατέρα yap τον παιδιού αὐτὸν ττοώ σχεδὸν τι τοῦτον προσφέρων, μεθ’ οὖ σννεξέκειτο.
2ΤΡΙ2Κ02 πῶς, αβέλτερε;
0ΝΗ2ΙΜ02
Τανροπολίοις άπώλεσεν τοῦτον ποτε,
235 πανννχίδος ονσης και ηυναικων κατὰ λόγον ἐστὶν βιασμόν τούτον είναι παρθένον, ἢ δ’ ετεκε τοῦτο κάξέθηκε δηλάδη. ει μὲν τι? οὖν ενρών εκείνην προσφέροι τούτον, σαφές αν τι δεικνύΓοιΊ τεκμήριον.
240 νυνὶ δ’ νπόνοιαν και ταραχήν ἔχει.
2ΤΡΙ5Κ02
σκοπεί
αντος περί τούτων, ει δ’ αν α σείεις, απολαβείν τον δακτύλιόν με βονλόμενος δούναι τέ σοι μικρόν τι, ληρεις· οὐκ ενεστιν ουδέ εἷς παρ’ ἐμοὶ μερισμός.
0NHSIM02 οὐδὲ δέομαι.
241 Hesych.
244 δέομαι: ταθτα δἡ, J2./δεύρο ὅἡ, S2. // 2υρ/ in r. margin,.)
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Go show it him whom you’ve in mind. Let’s have it out
I must be off.
onesimus
The matter stands, my man, like this. The ring here is my master’s,—I am certain sure— Charisius’s, but to him I hesitate To show it, for ’twere much the same as to declare Him father of the child with whom the ring was found.
SYRI8CUS
Why so, you fool ?
ONESIMUS
’Twas at the Tauropolia,1 The all-night women’s festival, he lost it once. Twould seem that it’s a question of a maiden wronged, That she gave birth to and of course exposed this child. If someone now could find her and produce this ring, He’d make clear demonstration. But, as matters stand, Twould merely mean suspicion and confusion too.
SYRISCUS
See you to that yourself. But if you make this stir, Wishing that I take back the ring and give to you A little something, that is folly. For with me There’s no "divide.”
ONESIMUS
Nor do I wish it.
1 For the Tauropolia, see Capps’s ed., note ad loc. Also : Religious OtiUs associated with the Amazons, Florence M. Bennett, Columbia Univ. Press, 1912.
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2TPI3K02
ταῦτα δὴ
245 Γἡξηω διαδραμών—εἰς πόλιν γὰρ έρχομαι Γνυν’ί—περὶ τούτων εἰσὁμενος τί δεῖ ποεῖν.
ΑΒΡΟΤΟΝΟΝ
τὸ παώάριον, δ νυν τιθηνεῖθ’ ἡ γυνὴ, Ὀνήσιμ’, ἔνδον, οὖτος εὖ/οεν ἀνθρακεὺς;
Ηὦς1 φησι ν.
0ΝΗ2ΙΜ02
ΑΒΡΟΤΟΝΟΝ ως κομψ·ὁν, τάλαν.
0ΝΗ2ΙΜ02
καὶ τουτονὶ
250 τὸν δακτύλιον ἐπὁντα τον μου δεσπότου.
ΑΒΡΟΤΟΝΟΝ
αἴ, δύσμορ’, εἶτ’, εἰ τρόφιμος όντως ἐστί σου, τρεφὁμενον oyfrei τούτον ἐν δούλου μἐρει; κοὐκ ἄν δικαίως άποθάνοις;
0ΝΗ2ΙΜ02
τὴν μητερ' οὐδεὶς οὶδεν.
ὅπερ λέγω,
ΑΒΡΟΤΟΝΟΝ
αττόβαΧβν δὲ, φῃς,
25ό Ταυροπολιοις αυτόν;
0ΝΗ2ΙΜ02
τταροινών γ\ ως ἐμοὶ τὺ παιδάριον εΙφ\ άκόΧουθος.
•251 Β4, quat. y, ρ. 10.
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SVRI8CUS
Well, all right.
When I’ve run here and yonder—for Tin off to town— I’ll come again to know of this, what we’re to dp.
[Exit Syriscus towards Athens. Ahrotonon comes up to Onesimus.
ABROTONON
Was it this charcoal-man, Onesimus, who found The baby boy the woman’s nursing now indoors ?
Yes, so he says.
ONESIMUS
ΛΒΗΟΤΟΝΟΝ
O	what a dainty child, poor thing !
onesimus
And this ring here was on him. ’Tis my master’s ring. ABROTONON
Fie, luckless, fie! If, then, it’s your young master’s child
For certain, will you see it brought up like a slave ? You ought to die. ’Twould serve you right!
ONESIMUS
Its mother no one knows.
’Tis as I say,
ABROTONON
He lost the ring, you say, During the feast of Tauropolia ?
ONESIMUS
Yes, he
Was in his cups—at least, the slave attending him Informed me so.
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ΑΒΡΟΤΟΝΟΝ
δηλαδὴ
εἰς τὰς γυναῖκα? παννυγιζούσας μόνος ἐνἑἔπεσε· κάμουν yap παρούσης iy ενετό τοιουτον ετερον.
ΟΝΗ2ΙΜΟΣ σοῦ παρούσης;
ΑΒΡΟΤΟΝΟΝ
πέρυσι, ναι,
*260 ΤαυροποΓλίοις· π’αισιν γἐφ εψαΧλον κὁραις, αυτή θ ιομον συ'νεπαιζ'ο'ν, ουο εyω τότε— οΰτΓω yap—ἄνδρ’ ἤδειν τί ἐστι, καὶ μάλα, μὰ τὴν Ἀφροδίτη ν—
οίσθας;
0ΝΗ5ΙΜ02
• τὴν δὲ παῖδ’ ἦτις Γποτ’Ί ἦν
ΑΒΡΟΤΟΝΟΝ
πυθοίμην ἄν παρ’ αῖς γὰρ ἦν ἐγὼ ‘265 γ^ναιξί, τούτων ἦν φίλη.
ηκουσας;
0ΝΗ2ΙΜ02
πατρός τίνος
ΑΒΡΟΤΟΝΟΝ
οὐδὲν οιδα, πλὴν ἰδοῦσά γε γνοίην ἂν αυτήν. ευπρεπής τις, ω θεοί, καὶ πΧουσίαν εφασάν τιν.
0ΝΗ2ΙΜ02
αὐτή ’στιν τυχόν.
258 «νει........μου, J2, Lco and others suppl.
261 airrry.........νεπαιζον, L2; Headlam, Leeuw. suppl./
αυτ . ιε = αυτοί β’, S2./αὅτη β’ 6μου συνε'παιζΤν, Capps conjeet.
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ABROTONON
Of course ! And then alone he came Upon the women as they made a night of it.
I	know, for once just such a thing as this occurred When I was by.
ONE8IMUS
When you were by ?
ABROTONON
Why yes, last year
At Tauropolia. For maids I thrummed the lute And 1 myself played with them. Then—that is— not yet
Had I had knowledge of man's way and what it is— That’s true as true, by Aphrodite !
ONESIMUS
But the girl ?
Who was she ? Can you tell me that ?
ABROTONON
1	could inquire.
She was the women’s friend, the women whom I served.
ONESIMUS
And who’s her father? Heard you that ?
ABROTONON
Nay, I know naught
Except I’d know her if I once caught sight of her. A handsome girl, ye gods ! / and she’s a wealthy one, They said.
ONESIMUS
It may be she’s the one.
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AB ΡΟΤΟΝΟΝ
ούκ οἶδ*· έπλανηθη γάρ μεθ’ ἡμῶν οὐσ’ ἐκεῖ, 270 εἶτ’ ἐξαπίνης κΧάουσα προστρέχει μόνη, τίλλουσ’ ἐαυτῆς τὰς τρίχας, καλὸν πάνυ καὶ λεπτόν, ώ θεοί, ταραντϊνον σφόδρα ἀπολωλεκνῖ’· ὅλον γὰρ ἐγεγὸνει ράκος.
0ΝΗ2ΙΜ02
καὶ τούτον είχεν;
ΑΒΡΟΤΟΝΟΝ
εἔχ’ ἴσως, ἀλλ’ οὐκ ἐμοὶ 275 εδειξεν οὐ γὰρ 'ψεύσομαι.
ἐμὲ νῦν;
ONH2IMOS
Τί χρὴ 7το«ῖν
ΑΒΡΟΤΟΝΟΝ
ορα σὺ τοῦτ’· ἐὰν δὲ νοῦν ἔχῃ? ὑμοί τε πείθη, τοῦτο πρὸς τον δεσπότην φανερόν ποήσεις. εἰ γὰρ ἐστ’ ελεύθερα1?1 παιδὁς, τί τοῦτον Χανθάνειν δεῖ τὺ γεγονός1;
0ΝΗ21Μ02
280 πρότερον εκείνην ἥτις ἐστιν, Ἀβρότονον, ευ ρω μεν ἐπὶ τούτῳ δ’ ἐμοὶ σὺ νῦν—
ΑΒΡΟΤΟΝΟΝ
Γἔἀγ
οὐκ ἄν δυναίμην, τον άδικούντα πρὶν ΓσαφώςΊ τίς ἐστιν εἰδέναι, φοβούμαι τού τ’ ἐγΓώ,^ μάτην τι μηνύειν προς εκείνας ὰς λΓἐγων’
281 ία, Allinson suppl. /otf, Capps to Abrot. jvvv . [οι* ρα), J2. / γ·νοθ, J2 S2. Note paragraphus.
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ABROTONON
1 do not know.
But thus it was: while with us there she wandered off And of a sudden then she comes back on * run Alone, and bathed in tears, and tearing at her hair. Her silken Tarentine so very beautiful—
Ye gods, diaphanous!—was ruined utterly,
For it was all in tatters.
ON ESIM US
Did she have this ring ?
ABROTONON
Perhaps she had it but she did not let me see— For I’ll not try to cheat you.
To do about it ?
ONE8IMUS
Well, what now am I
ABROTONON
Look you here ! If you have 9euse And will obey me, you will make this matter clear And tell your master. If the baby’s mother be A free-bom girl, what need to keep him in the dark About the circumstances ?
ONESUtUS
Well, Abrotonon,
First thing of all now let’s discover who she is.
And so, with this in view, I want you to—
abrotonon (interrupting)
Nay, stop !
I could not do it till I clearly know the one
Who wronged her. This I fear—to let out anything
At random to thoee women whom I tell you of.
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285 τίς οἰδεν εἰ καί, τούτον ενέχυρον λαβΓὼνη
τότε τις παρ’ αὐτοῦ τῶν παρόντων, απέβαλεν έτερος κυβεύων; τυχόν ἴσως εἰς σύμβολος ύπόθημ εδωκ\ ἢ συντιθέμενος περί τινος περιείχετ , ειτ* ἔδωκεν. ἔτερα μύρια 290 ἐν τοῖς πότοις τοιαϋτα γίγνεσθαι φιλει. πρὶν εἰδέναι δὲ τον ἀδικοῦντ’ οὐ βούλομαι ζητεῖν εκείνην οὐδὲ μηνὑειν εγώ τοιούτον οὐδέν.
0ΝΗ2ΙΜ02
οὐ ΓκαΊκώΓςΊ μέντοι λἐγεις. τί οὖν ποήσει τις;
ΑΒΡΟΤΟΝΟΝ θέασ\ Ὀνήσιμε,
295 Αν συναρέση σοι τοὐμὸν Γεν[θύμημ άρα· έμόν ποήσομαι τὺ π polypi} α τΓοηῦτ’ ἐγώ, τὸν δακτύλιον λαβΓούΊσα τ εἴσω τούτονϊ εἴσειμι πρὸς ἐκεῖνον.
182 Κ
νοώ.
0ΝΗ2ΙΜ02
λἑγ’ δ λέyεις’ άρτι yap
ΑΒΡΟΤΟΝΟΝ
κατιδών μ’ εχουσαν ανακρίνει ποθεν 300 εΐληφα. φησω* “ Ταυροπολίοις παρθένος ετ ουσα”—τά τ’ εκείνη yεv6μεva πάντ έμά ποουμένη· τὰ πλεῖστα δ’ αυτών ο ιδ’ ἐγώ.
0ΝΗ2ΙΜ02
άριστά y ανθρώπων.
286 C3, quat. y, ρ. 11.	293 Ον/
294 Α£ρ / in r. margin.
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Who knows but that some boon-companion present then
Got it as pledge from him and lost it afterwards When playing dice ? He gave it as security, Perhaps, to back some contribution. Or, perchance, Agreeing on some wager, may have been involved And so. have given it. When men are in their cups No end of things like that are apt to come about. But till I know who wronged her I’ll not search for her Nor even tell a word of this.
ONESIMUS
That’s not half bad.
But what is one to do:
ABROTONON
Look you, Onesimus!
Will you, I ask you, fall in with this scheme of mine ? As my affair I’ll treat the matter—as my own.
This ring here I will take and then go in to him.
ONESIMUS
Say whet you mean —though I begin to understand. ΑΒΚΟΤΟΝΟΝ
He’ll notice that I have it. Where I got it from He’ll ask. I'll say : “ At Tauropolia, when I Was virgin still.” And everything that then befell That other girl 1*11 make my own, for I myself Know pretty much the whole.
ONE8IMU8
That beats the universe !
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ΑΒΡΟΤΟΝΟΝ
ἐὰν δ' οἰκεῖον ἦ
αὐτῷ τὺ πpάyμ, εὐθὺς <μὲν> ἦξει φερὁμενος 305 ἐπὶ τον ἔλεγχον, καὶ μεθύων ye νυν ipel
πρότερος άπαντα και προπετως· α δ’ ἂν λἐγῃ πρoσoμo\oyησω, του Βιαμαρτεΐν μηδὲ ὲν προτέρα Xeyova.
0ΝΗ2ΙΜ02
ύπερεvyet νὴ τὸν "Ηλιον.
ΑΒΡΟΤΟΝΟΝ
τὰ κοινὰ ταυτὶ δ’ άκκιοΰμαι τῷ λόγῳ,
310 τοῦ μὴ διαμαρτεῖν “ ως άναιΰης ἦσθα καὶ > / »* ιταμός τις.
0ΝΗ5ΙΜ02
εὖγε.
ΑΒΡΟΤΟΝΟΝ
“ κατέβαλες δέ μ* ώς σφόδρα, ΓΙ μ) άτια δ’ οΓ άπώλεσ ή τάλαιν eyd>,” ἐφήὅσω. πρὸ τούτου δ’ ἔνδον αὐτὸ βούλομαι Γλαη/θοῦσα κλαΰσαι και φιλήσαι και ποθεν 315 Γἔλαηβ6ν έρωταν την έχουσαν*
0ΝΗ2ΙΜ02
Ἠράκλεις.
ΑΒΡΟΤΟΝΟΝ
ΓτοΊ πέρας δὲ πάντων, “ παιδίον τοίνυν,” ερώ,
" ΓἐσΙτὶ γεγονός σοι,”—καὶ τὺ νῦν εύρημένον ΓδεΙίξω.
0ΝΗ2ΙΜ02
πανούρηως και κακοηθ ως, Ἀβρότονον.
304 <μ\ν> Croiset edded.
311 σφοδμβ, «Γ2 corr. / σφόδραν, ΙΑ 317 . . τι, pap., J*.
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ABROTONON
Now/if he'did it, straight into the trap he‘ll fall And, just now being drunk, he’ll be the first to speak, And fluently, of all details; but Γ11 agree 'And back up all he says; no single slip I’ll make By speaking first.
ONESIMUS
Delightful! Good ! By Helios !
ABROTONON
And I’ll be coy in talk, and, lest I make a slip,
Will work in hackney’d things like : “ What a man you were!
How vehement and shameless ! ”
ONESIMUS
Good !
ABROTONON
“ How rough you were, And threw me down ! And what a dress I spoiled, poor me! ”
I’ll say. But first, within the house, I’ll take the child And weep, and kiss it; where she got it from, I’ll ask The one who has it.
ONESIMUS
Heracles !
ABROTONON
To cap it all
I’ll say: “ So here you have a baby born to yon ! ” And I will show the foundling.
ONESIMUS
O	Abrotonon,
A master-stroke of malice and of roguery !
f 2
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ΑΒΡΟΤΟΝΟΝ
ἄν δ’ ἐξετασθῇ ταυ τα καί φανη πατὴρ 320 ὦν οντος αυτόν, την κόρην ζητησομεν κατὰ σχολήν.
0ΝΗ2ΙΜ02
εκείνο δ* ου λἐγεις, ὅτι ελεύθερα ηίνει σύ· τοῦ γὰρ παιδιού μητέρα σε νομίσας λύσετ ευθύς δηλαδη.
ΑΒΡΟΤΟΝΟΝ
οὐκ οἶδα· βονλοίμην δ’ ἄν.
0ΝΗ5ΙΜ02
οὐ γὰρ οίσθα σύ; 325 ἀλλ’ οὐ χάρις τις, Ἀβρότονον, τούτων ἐμοί;
ΑΒΡΟΤΟΝΟΝ
νὴ τὼ θεώ· πάντων y έμάντη σ’ αίτιον ηηησομαι τούτων.
ONH2IMOS ἐὰν £ὲ μηκέτι
ζητης εκείνην εξεπίτηδες, ἀλλ’ ἐᾴς, παρακρουσαμενη με, πως το τοιούθ’ ἔξει;
ΑΒΡΟΤΟΝΟΝ
330 τινος ἕνεκε ν; παίδων επιθνμεϊν σοι δοκω; ελεύθερα μόνον yενοίμην. ω θεοί, τούτον λάβοιμΓιΊ μισθόν εκ τούτων.
τ άλαν,
0ΝΗ2ΙΜ05
λάβοις.
322 C4, quat. y, ρ. 12.
332 Ον superscribed above λά/3οις.
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ABROTONON
If this shall be established and he's shown to be Its father, at our leisure then we’ll seek the girl.
ONESIMUS
That other point you’re holding back : you’ll be set free.
For, thinking you the mother of his child, of course He’ll buy your freedom instantly.
ABROTONON
But 1 don’t know.
I	wish he might,
ONESIMUS
Ah, don’t you though ? At any rate, Abrotonon, are no thanks due to me for this ?
ABROTONON
By the Twain Goddesses, of course. All this my luck At least I’ll give you credit for.
ONESIMUS
Then here’s a point :
What if on purpose you stop looking for the girl, Ignore the matter, and go back on me ?
ABROTONON
You fool !
Why should I ? Daft on babies am I, do you think ? May I but merely get my liberty! O gods,
May I get that as wage for this !
ONESIMUS
God grant you may.
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ΑΒΡΟΤΟΝΟΝ
οὐκοῦν συνΓαρ1€Γσκ’6ΐ σοι;
0ΝΗ2ΙΜ02
συναρέσκει διαφόρως. ἀν yap κακοηθεύση, μαχούμαί σοι τότε*
335	δυνήσομαι yap. ἐν δὲ τῷ παρόντι νυν ίδωμεν εἰ τοῦτ’ ἔστιν.
ΑΒΡΟΤΟΝΟΝ
οὐκοῦν συνδοκεῖ;
μάλιστα.
0ΝΗ2ΙΜ02
ΑΒΡΟΤΟΝΟΝ
τον δακτύλιον αιτοδίδου ταχύ.
981
0ΝΗ2ΙΜ02
λάμβανε.
ΑΒΡΟΤΟΝΟΝ
Κ	φίλἶ; Πειθοἱ, παρούσα σύμμαχος
πόα κατορθούν τούς λόyovς ονς αν λέγω.
Scene. 0ΝΗ2ΙΜ02 0ΝΗ2ΙΜ02
340 τ σπαστικόν το y0vaiov ως ἥσθΓῷθ’ ὅτι
κατὰ τὸν ερωτ οὐκ ἔα τ’ ἐλευθερίας τνχειν, άλλως δ’ ἀλὑει, τὴν ετέραν πορεύεται οδόν, ἀλλ’ ἐγὼ τον πάντα δουλεύσω χρόνον, λέμφος, άπόπληκτος, οὐδαμῶς προνοητικός
339	Aristaen. 2. 1.
340	τοτταστικίν^ L2. / τό γ’ ἀστι·ῶν, Capps, f/ ήσθηθ'* Leeuw. / ὐτὅετ, ΙΑ 343 Aristaen. Ι. 19.
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ABROTONON
Is it a bargain then ?
ONESIMU8
A bargain, certainly.
For if you play your tricks on me, Γ11 fight you then; I’ll have the vantage ground. But, as things stand, let*s see
If this now turns out well.
ABROTONON
All right, then you agree ?
Of course.
ONESIMUS
ABROTONON
The ring, then, hand it over—do. Be quick.
ONE8IMUS (giving the ring) Well, take it then.
abrotonon (taking the ring)
Persuasion dear, as my ally Stand by me, make to prosper everything I say !
[Exit Abrotonon into the house of Chaerestratus.
Scene. ONESIMUS alone
ONESIMUS
She knows her way about, that woman ! When she saw She has no chance in love for winning liberty,
But wanders blind, she takes the other road. While I, A sniffling, senseless dolt, with no such forethought blest,
7i
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345 τὰ τοιαῦτα. παρὰ ταύτης δ* ἴσως τι Χηψομαι, ἂν επιτύχτμ καὶ γὰρ δίκαιον.—ώς κενὰ 564 Κ και διαλογίζομ’, ὁ κακοδαίμων, προσδοκάν χάριν κομιείσθαι παρά γυναικὸς. μὴ μόνον κακόν τι προσΧάβοιμι. νῦν επισφαΧή 350 τὰ πράγματ’ ἐστὶ τὰ περὶ τὴν κεκτημέΓνηνΛ ταχέως· ἐὰν γὰρ εὰρεθῇ πατρον <ὴ> κόρη ἐλευθέρου μητηρ τε τοῦ νῦν παιδιΓουΊ yeyovuV, εκείνην Χήψεται τ αυτήν ἀΓφβίςΙ·
οι . ευ...........νᾳ . ν απολείπει ν όΓμωςΊ
355 καὶ νῦν χαριέντως έκνενευκέναι δοΓκώΊ
τὺ μὴ δι’ ἐμοῦ ταυτὶ κυκάσθαι. χαιρεΓτω1 τό πολλὰ πράττει ν. &ν δε τις Χαβ$ μ’ Γἔτιη περιεργασάμενοἵν1 ἢ ΧαΧησαντ , εκτεμειΓνΊ δίδω μ έμαυτον τούς—ὸδΓὁΙντας.
ἀλλ’ ΓὁδΡ
360 τί? ἐσθ’ ὁ προσιών; ΣμΤκρίνης αναστρέφει ἐξ ἄστεως πάλιν, ταραΓκτ/ηκῶς ἔχων αὖθις. πἐπΓυσΙται τος ἀλΓηθείας ἵσίως παρά τινος οντος. εκΓποδων δὲ β\υΧομαι ποεϊν ὲῖμαυπὸν τὴν ταχίστην οὐηδ’ ἔχειν 365 πράγματα γ’· Ἀβρότονον γὰρ τί δρᾴ γνῶναΙί με δεῖ.
351 ταχἐ«ς, Capps ?τ€λἐ»ς./<ἡ> κόρη, Wright add.
353	ἀ·φείΛ Arnim./iW, S2.
354	οι . «υ [8 places] να . ν ἀπολείπειν τ . . L2. / (κέυ[ι]{«
ιν$(ο)μ . . ἀπολείπειν . ο [μ . ., S'. /? ο?δ’ «δ* πονουσαν κανν άπολειπειν, Allinson conject. / 3μ«ς, S2, or ? οϊδ’εί γ*· γάρ ναΰν άπ., Capps conjeot., and ἡ πονεῖ, Allinson. // ἐπ·ί£ετ<κ τἡν ὅνὅον ἀπολείπειν ὅμα»ς, S2 (ἐπείὅετβι, Korte). // ναυν called impossible by J2.	358 D3 (NT1 M1 VXM quat. y. p. 13.
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Shall be a slave forever. Bat from her, perhaps,
I'll get some gain if she succeeds. That’s only fair !— What groundless reckonings—misguided me—to hope To get back thanks from woman ! Only heaven send I don’t get mischief new ! Now Mistress’s affairs Are ticklish—on the brink. For if the jprl is found To be of free-born father and turns out to be This baby’s mother, her he’ll take, his wife divorce. Right well I know: “ Desert a sinking ship! ” 1 And yet
Here too methinks I’ve dodged, and neatly too, all charge
Of this mess being stirred by me. Goodbye, I say, To playing meddler in affairs of other folks.
And if again you catch me putting in my oar Or chattering, Γ11 give you leave and liberty To cut my—molars out!
{Sees Smicnnes approaching from the city.)
I say ! Whom have we here Approaching ? It is Smicrines come back from town. He’s all wrought up again. From someone he has learned
The truth perhaps. I think I’ll make off quick and shun
All complication, for I ought to find out first About Abrotonon and how she’s coming on.
[Eocit Onesimus into house of Chaerestratus.
1 Text of line 354 very uncertain.
359 <όδ!>, metri causa, for ουτοσϊ of pap., Byington, Wilam.
362 J2 suppl. 364 J* euppl.
365 πράγματα, y\ J2. / npbrj, S*. / irp0rTCpov γάρ ’Αβρἀτονον τί Spa γνώνιΡι, Wilam. // Text combined from Ja and Wilam.
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882 Κ 370
37δ
380
385
390
Scene. 2ΜΙΚΡΙΝΗ2, (ΜΑΓΕΙΡΟΣ)
2ΜΙΚΡ1ΝΗ2
ἐξηἔπάτηκεν ἐμὲ.......................
ασωτΓος......................ἡ πόλις1
ὅλη γὰρ ᾴδει τὺ κακὸν.................
ἐλευθ ..............................δη
σοφῶς.................................
πίνειν.............................ίων
τοὓνομΓα καταισχύνοντα μετὰ τῆς1 ψάλτριας
ζην αυτοΓν..........................ης	εφη
πλέον ημΓ€ρών.........................
αυτόν διαλΓλα................ο . νον
οἵμοι, τάλΓας ...................... . η
κοινων'οΓς...........................η
προσῆλθ.............................ιω
ὅτε τὴν.................οΊυ τοῦτο γε
ττυ/'θαν’ομενος1.............  της	ἐμέ
φίλοι,.......................ω .τροττφ
ἐναπτ...................τὁτ’ ἦν άττλοΰν
........................καὶ ψάλτρια
........................κύβοι . τυχφ
........................ἀΙλλὰ χαιρίτω
............................πολλών	ἐγὼ
........................ων ἐκ τῆς ἐμῆΓ9Ι
........................ι . : νοι . . .
.............................ημοι μόνη
.............................leiyaipra
366 Cappa. / Μ' begins, left.
367-8 Robert identified Frag. 882 K.
369 (right) Robert begins with VX1. // 4\*υθ. from photo., Cappe. / «ύθύ$, Ka, Sa.
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Enter Smicnnes.]
Scenes (summarized). Smicrines, (later) the Cook (and later) Simmias and Chaebestratus.
In these broken lines, 366-391, Smicrines, in α monologue, seems to be rehearsing the misdeeds of his son-in-law ; “ He h&e cheated me ... he is a prodigal . . · the whole city hums with hie evil doings . . . it’s clear ... he is given to drink ... be disgraces my (?) name living with λ harp-girl . . . more than — days . . . Ah, wretched that I am . . . partner in . . . J, on learning of this . . . have come. . . .
Then it was a simple matter . . . harp-girl . . . dice. . . .
Nay, good-bye to (forbear&noe ?) ... (he wastes all) the large (property) that 1 acquired,” etc.
(At line 388 the Cook seems to be speaking. He seems to be incensed about some&ing in regard to the luncheon that he has served. He will never again submit his culinary skill to such lack of appreciation. Smicrines stands aside and, J	-
listening, obtains additional, misleading, information.)	Ι }μὴ«
375-382 Capps, cf. also K2, S2, J2. // In 375 ovov or ·νον, Capps euppl. ^Αβρότα'νον.
3ls4 τι/χών or τυχἐν, J* 386 *ο\Αάβν, S2. / πολλἡr, alii. 387 ? Ικτησάμηφ, 8*	388 J2.
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...........................λεγ . . .
οὐδεὶς Ξνκ’ελνκας1 ἕτερος ὑμῖν.
2ΜΙΚΡΙΝΗ2
ἄριστον ἀριστῶσἱν.
ποικίλον.
ΜΑΓΕΙΡΟΣ (?)
ω τρισάθλιος
ἐγὼ κατὰ πολλἈ1 νυν μὲν οὐν οὐκ οἰδ’ ὅπως
395 λ . ................ος* ἀλλ’ ἐὰν πάλιν
.................μαγείρου Γτι\ τύχη
σ . ιν...........ις βαλεῖτ’ εἰς μακαρίας.
400 . . τα πα κα
2ΜΙΚΡΙΝΗ5
........../ς τίνος
...............ν
...............κει
...............ιν
..........ἄΓπ’αξ
.......... ενον.
2ΜΙΚΡΙΝΗ5
ΧαΓρίσι.....................μετὰ τῆς ῆταλὐτρίας
ΧΑΡ12Ι05
405 νῦΓν.........................ωσι καὶ
με...........................ιμΡαρά γε
391	λελ or Αει, J2./ 5«γ=*οί] δ’ ἐγ[Φ, Allineon. VX1 ends.
392	Allinson restored from : ουδείς σ . κ . . ι . . . έτερος, J1.
Perhaps sc. for 391—392 : Γτοιο£τος ίσται γἄο μάγε<ρος, οΤί* ἐγΦ/ ovdels 2tK€\ttcbs (Τepos ύμίν : ποικίλσν, cf. Plato, Rep. 2ικελ(κἡ* •κοικιλίαν ὅψονν, see il.P.il. Trane.vi. ρ. 121, Allinson. But J2 gives :	ούδείς vug . . ι . . (.) crepof / οόδεις ^uyaW &*1
«τεροί, Sa.
393	ίριστωνιν : J2, with : uncertain. D4 = (NT8 Ms VX2>.
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COOK
...................Sicilian 1 cook like me, I'm sure
You'd never have another one.
smicrines {aside)
A dainty lunch
Is this they’re having!
COOK
O thrice wretched that I am On many grounds. Somehow or other now indeed—
. . . then he seems to add . . . “if ever again any need of a Cook overtakes you . . . you may go (for all I care) to— Blessedness ! ” (397).
[Exit Cook.
In the broken lines (399-419) Smicrines is speaking with someone, apparently Charisius, who is now (see 405, note) present. A “ harp-girl ” is referred to ; certain “ moneys ” —perhaps the dowry or Abrotonon'e wages—are mentioned. It may be that she is referred to as likely to become “ house-mistress ” (412).
1 Sicilian dainties were proverbial; c/. Plato, Rep. 404 d.
395 S2 reads: α . . Qko/ \απ.................π οε = &Κισκομ
&*Γ*ρίσκ*'ιττοι. / λ. . . «0(ε)αιν...κχος = - ] Βάκχος, Capps.
397	μακαρίαί, pap. ΙΑ Ι μακαρίαν, conject. Wilam., S2.
398 2μι / in r. margin.	399 M2 begins (right).
401 VXa begins (left).	404 2μ*/ in 1. margin.
405 Xap/ in 1. margin.
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(-------Ο
.σ.........................ἔὐχουσι δὴ
(-------*)
(τ.........................ΓπεΊμπειν· ινα
(-------Ο
...........................τὰ χρήματα
410 ...........................ν ὴλίκη
6ΐ . . . ............· . . . Γβουλομαι
6(.ι.......................Γδηἑσποιν’	οἰκία?.
2ΙΜΜΙΑ2
ὦ ἨρΓάκλεις . . . :
..........Σιμμίας
(-------O
άπίωμΓ€ν	....................Γνὴ τ’ον Ηλιον
415 μικρού y	. ..................ταύτην ἐγὼ
πρώην άρ.......................Γτ’ὰς ὀφρὺς
ἐπάνω θΓεν..............................
ἔχωγ’ ἀπὁλίωλα..........................
οκνηροί.................................
2ΜΙΚΡΙΝΗ5
420 ἔπειτα δ’ . . . .·......................
θυγατέρα................................
τἐτοκε, κΓάτοιδα νῦν.................
(-------O
λαβὁντ’ ἀ...............................
7ΓαρακαλΓεσ.............................
425 8ιακρ{ρΓ€...............................
407 ίχουσι 5ἡ, J3. / χουτιδη, L2.
413 Γ2\μμΙα$ KJ, Ricci suppl. // 2* / in 1. margin.
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At line 413 Simmias, friend of Charisius, is present and exclaims: “Good Heracles . . .1”
In the broken linen 414-448 and 463-483, including the better preserved lints 438 Jfl, it is hazardous to assign the parts, with the exception of the lines given to Smicrines. Charisius is addressed, or referred to, at line 426. One or both of his friends, simmias and Chaerestralus, are present. {At 473, later, Chaerestratus is certainly present.)
In line 414 must come a change of speaker, os “ Simmias55 occurs as subject. In the next line someone continues {or breaks in): “ Let us go away ... by Helios ! ” Someone refers to the “ auperciliousneee ” of the old man {?). It is Charisius probably who says: “ I at least am done for” (418). Somebody is referred to as “hesitant” or “ boresorne.:J One of the friends goes off at line 419 and, probably, Charisius.
In lines 420-448 Smicrines and {probably) one of the friends are talking about Charisius. Smicrines says: “And then . . . my daughter . . . she {probably Abrotonon) has given birth to a child.” Someone makes a reply, now unintelligible. Smicrines resumes, speaking of Charisius, “Charisius . . . this your friend was not ashamed to beget a child by a harlot. . . He has taken (her into his house).” One of the young men replies (431-433).
416 Ma ends right).
4*20	/ in 1. margin.
422	CappB suppJ. τίτοκ1 ἐκ ΓΧαρισίουΛ% S*.
423	S* euppl. λα/8ἀντ’ άπαγαγειν τἡν ἐμἡν.
42δ biaspiv« . .	J*. / διακόνων alii.
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_	2MIKPINH2
ΧαρΓίσι...........................
το φ.............................
υμών ὲταῖρος οντος οὐΓδ'* ῄσΓχύ νέτο παιδάριΓον ἐκ1 πόρνης Γποεῖν .... 430 πρόσω .... /ι/ετ.................
€Ϊ\ηφΓ€ν .	(XAIPE2TPAT02 ἡ 21MMIA5 ?)
		τις
παροι . . ἐνη . . .	
	
	(2MIKPINH2?)
	
435 		
	
	(XAIPE2TPAT02 ?)
	
	2MIKPINH2
τοῦτοἵν μὲν οὖν ἐῶμεἰν. ἀλλ’ ἴσως ἐγὼ πο\νπραΎμΓοι ω π\βΡω τε πράττω των ἐμων.
440 κατὰ Xoyov ἐξὸν Γἀπιἐν1αι την θυηατόρα λαβόντα, τοῦτο μὲΓν π’οήσω, καὶ σχέΒον SeSoyμόνον μΓοι τυγχΛῖνει. μαρτύρομαι.
ὑμᾶς δ’ ὁμοΓλογεῖν.........................
μεθ’ ων ἔἐπινεν οὖτος, ὅστις τὴν ἐμὴν1
θυγατέρα...................................
ἀΓνάΙξι’:
(2IMMIA2?)
f
υ.................................
427	VX8 ende (left).
428	YR* begins (left).
8o
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Smicrines (434-436) speaks three more, ησιο unintelligible, lines and refers to “the unfortunate.” The friend tries to make capital out of this for Charisius, and emphasises: “the unfortunate one.” Smicrines then (438) continues:—“Well then, let’s leave him out. But perhaps I am a busybedy, and exceed my rights, although it were permissible, according to reason, for me to take my daughter and go off. This, indeed, I will do and, as it happens, it is all but decided on by me. I call you to witness. But (I call upon) you to concede (the facts)—you, with whom (this fellow who has treated my) daughter . . . unworthily (was drinking).” * 8
429	ποεῖν. S? suppl. 431 R2 begins (right).
438-444 S2 suppl. // 439 Order, Leo. / τών ἐμ. np. La. // 441 ποἡσ», Ja.
446 άναξ ι* : υ, double point probable, J2-
8	τ
Q
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(2MIKPINH21)
μηδϊ σΓύ...........................
tcaiirep.............................
(Lacuna of about 14 lines.)
(XAIPE2TPAT02 ἡ 21MMIA2) μισεῖ τὸν ἡδὺν λεγόμενον τούτον βίον ἔΓπ’ινε μΓένὰ Γτοῦ Β\ΐνος, εἶχεν ὲσπέρας 465 Γτὴν δεῖνα, σχήηᾳει δ* αΰριοΓν την δΙεῖν’—*
(2ΜΙΚΡ1ΝΗ2 ?)
ἔχ«
....................η..............ους
α υ............................ετ’εκεν
ἀλλ’.................................ει
ἀπα....................................
470 οὐδ’ αλ................................
μέρος τΓι..................*...........
η μη μ ε'τ ει Πῃ?......................
ἡμῖν κ€κήδΓευχ’
ΧΑΙΡΕ2ΤΡΑΤ02 οντος ὁ yepoov φαίνεται ύψηΧος ων τις, Γνὴ Δι’—
447 C .. / iu 1. margin. ? = 2μ or 2υρ or Α0ρ, J2. // μηδ* <Η» J'2. Ι μἡ δ€σΓιτοτ, S2.
463 YRl.	464 «Γχεν, S2. /	L2, Κ2.
465 «Ρ reports —Ισσιδ. / σχἡσει δ’, Allinson suppl / —]«νὅ, L-. / Γτἡν 8«Γν’ *μ#λλ%ν’δ\ S* suppl. / αι.Ίο ... ειν : εχει, ΙΑ / αΰριοΓν τἡν δ\ῖν* Ιχ€ἑν\ S2. / αὅ^ιο^ν ἀφἡσ^βιν, Hutloff. / ἄχει, w. change of speaker, Allinson.
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The friend (Simmias or Chaerestrotus f) again trie#, line 446, to put in a plea for Charisius. Smicrine# cut# him short; “Now don’t you even (? try to say another word).. . although ...
(Fourteen lines are lacking.)
At line 463 the friend is stiU trying to shield Charisius and, while admitting h*s irregularities, claims that they are due simply to his despair ; he is seeking distraction from his sorrow:
(simmias ?)
He hates this so-called “ gay ” life. He was drinking with so-and-so; last night he had such and such a girl; he will provide ior having such and such a one to-morrow.1
Smicrines seems to be speaking in the broken lines (406-473) and seems to say: “She bore (him a child). . . . Don’t (say) anything more to me . . . he has given us as a relative ' . .”
CHAERESTRATUS
(perhaps re-enters and says to (?) Simmias, or, if he is already present, says as an aside)
This old man is evidently a high and mighty one, by Zeus.
1 The broken lines from here on to line 630 are rendered in prose. Much of lines 498-540, for example, is conjectural.
473 kckJi$*vk S2/ κεντ/δευ/τώς, Wilam. //' οντος δ γέρων"1, Allill* son suppl. // φαίνεται1, Robert suppl. // Χαιρ / in r. margin, L2. Χαρ, ΚΛ
*474 *ἡ ΔΓ, Leo suppl. // 474-477 Robert, Ss. // 477 Γδ’ ούΊδ* γινώσκειν, Kdrte corn pap. BtoubeyiruSKoov.
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(2MIKP1NH2 ?)
οὐκ οΓμώξεται 476 καταφθαρείς τ’ ἐΓν ματρπ’λείο> τὸν βίον μετά τῆς καλής Γγυν’αικος ἢν ἐπεισάγει βιώσεθ ; ἡμᾶς δ' Γοὐ δὲ γινώσκ’ε^ν δοκών
480
(ΧΑΙΡΕ2ΤΡΑΤ02 ?)
....... ς ἡξει λαβών
.............δτὴλαδὴ
.............ἐμοὶ δοκεῖ
...................ν
.............ἐστί μοι
{Lacuna of 14 ίῖν€ζ* ίο bottom of page.)
ACT IV
Scene. 2MIKPINH2, 1ΙΑΜΦΙΛΗ ΠΑΜΦΙΛΗ
198 ς( 1) ἀλλ’ εἴ με σῴζω ν τοῦτο μὴ πείσαις ἐμε, οὐκέτι πατὴρ κρίνοι ἀν ἀλλὰ δεσπότης.
478 ῆξει, Κ3. / εΓσά£ει, S2.
484-497 In this lacuna put 'χορού'1 and beginning of Act IV to fragm. Z.
498 ff. Fragm. Z1-2 placed here by Harmon. See In trod, p. 12, and cf La p. xviii and PI. xliv. Z1*2 are prefixed in Act I to the St. Pet. fragm. by S'2 who interprets the sign ς·
= pace 6. For supplements, not otherwise noted, in Zl~2 see Si
84
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SMICRINES
Let him go to perdition and, when he has gone to ruin in a brothel, lead his life with this fine wench, this “ extra” he brings in. While as for us, he thinks we do not even know...................
[Exit SmicHnes.
(CHAERESTRATUS ? 0Γ SIMMIAS ?)
...........he will come back, bringing
(help to carry her off) of course.
(The remaining four lines are unintelligible.)
{A lacuna of about 14 or 15 lines to the bottom of the page on which YRl won placed. In this 8f>ace would come the end of act in, the chorus, and the beginning of act i v. )
ACT IV
Scene. SMICRINES, PAMPHILA
PAMPHILA
But if, while trying to rescue me, you fail to con vince me of this, you’d no longer be thought a father but a slave-master.
499 (line 2 of Z) Change of speaker indicated bv para· graphue and double point. / S'2 continues to Pamphila to middle of line 4.
»5
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2MIKPINH2
500 “ λόγου δὲ δεῖται τΓαΊί)τα καί συμπείσεως, οὐκέτι Γβιασμ(Ρύ ”—Γταῦτα ΓΓαμφίλη βοᾴ φωνήν άφιεισ\ εἰ δὲ κἀμὲ δεῖ \eyetv,
Γ€τοΡμΓ0\ ΓεΡμΓιΊ, τρία he σοι προθήσομαι.
Γουτ’Ί ἂν ἔτι σωθείη ποθ’ οὖτος Γοὑ τε σύ·
Γζήσει μὲν"1 αμε’λ^ώς, ἡδὲως, 'σὺ1 δ’ Γοὐ' σφόδρα· Γοὐδ’ οικίαν οΡκούσ' εαθείης ἔτ’ ἀγ Γχρήσθαι τυχόν διαἐκὁνῳ τούτων τΓινὺςΙ Γὦν εισφέρει χρειών ἔχουσ’· απανΓτα yapΊ Γ€ἵναι νομίζετ ἀνδρὸς, ἔστ’αι δ’ οΓὐδὲ ὲν1 510 *7υναικος.........
(Z/actiwa ο/* αδονί 24 ίίηβι.)
2ΜΙΚΡΙΝΗΣ
Γκἀν ταῖς εορταΐς, Παμφίλη, τούτου σκοπεί1 [Ζ13] τὴν πολυτελείαν. Θεσμοφόρια δὶς τίθει,
Σκίρα δίς· τὸν οΧεθρον του βίου καταμάνθανε.
535	ούκουν άττόΧωΧεν οὖτος όμo\oyoυμέvως;
σ κόπε ι ΓτοΊ σὺΓν δΙή· φησὶ δεῖν εἰς ΓΠει1ρΓαΙιὰ
Ζ 3 ὅεῖται etc «Τ*. / δα<το . . ριτ , . L2.
Ζ 4 ΓβιασμοΊΓ», Allinson conj. / Γλ",οΓγισμοΊυί S*. Space and traces uncertain. Some equivalent of βιασμοί required by sense. // Παμφίλη S2—traces very uncertain.
503 Ζ 5. Ζ 7	, S2 corn / χοτ’, ΙΛ
510 = Ζ 121, ywaiK0s S2 edd. and before Ζ 13 suppl. line to suggest connection.
Ζ 13 τί0ει. J* / τις ἡ, Κ2, who writee Θ*σμοψορια$ί5 and JiKipadls {cf. Doric Όλυμπιάνδις).
Ζ 16 τὅ σὅν. J2. If Πειραιά. S2. /	. ρ . ν, ΤΑ
X6
Digitized by GoO^lC
THE ARBITRANTS
SMICRINES
“ Now this calls for argument and persuasion, and no more of your violence”; that’s what Piiinphila, raising her voice, keeps shouting! But if I too am permitted to make a remark I’m ready. And 1*11 advance three propositions for you. Neither could he any longer come off safe and sound, nor could you. He will live heedlessly, a life of pleasure, but you not so at all. And not even while living at home would you any longer, perchance, be allowed the use as a servant, in case of need, of some one of his imported ladies!—Naturally, for all things are held to belong to the husband and not a single thing will be yours, his wife.1
(After a lacuna of some 24 lin** Smirrines w detailing what hie daughter may expert if she continues to live with α man who keeps up a double establishment.)
And in the matter of festivals, Pamphila, notice his extravagance. Item: Thesmophoria,2 put that down for two; Seirophoria,2 for two ! Observe carefully how his substance goes to waste. Has he not, admittedly, come to utter ruin ? Well, consider, pray, your rOle. He claims he must be off to (Peiraeus).8
1 Lines 505-510 largely conjectural; see text. a As if to say : He must l»ear the double expenses for two ladies incidental to the festivities of the Thesmophoria (the great women’s feati al in October in honour of Demeter— e.g. “Christmas”!) and those of the Seirophoria [the June festival when the women’s parasols were en dvidence—e.g. “ Easter” !), and so on through the year. (See reference to Professor Harmon, Introd. p. 12.)
e That is, to manage No, 2, established down at “The Harbour.*’
SMICRINES
iMENANDER
αὐτὸν βαδίσαι· καθᾳδειτακσισελο[— τουτοισεδυνησω. περὑμΓεΙν’· εἰς πΓολιΊνΓδ’ ίων1 ἀδεσ ... το πίνει μ€Γτὰ πόρ/δης δηΓλαδἡν
ΠΑΜΦΙΛΗ
540 ἔπορ^ὑἴσομ’, ω1? ἐξὴλθΓἑ τις..........
.......κ . . ερευς: παντ Γ.............
...........σοι βον\οΓμαι...............
...........κει . . ειι . . λοἱ.........
(Lacuna of about 24 lines.)
(Further lacuna1 o/ 70 lines, = 568-637, containing, near th* end, the fragments Nos. 184 Κ α/?ᾶ 566 Κ.)
Scene. ΠΑΜΦΙΛΗ, 2ΩΦΡΟΝΗ, ΑΒΡΟΤΟΝΟΝ
ΠΑΜΦΙΛΗ
184	Κ	ἐξετὑφην μὲν οὖν
κλάουσα.
***********
2ΩΦΡΟΝΗ
566	Κ	χαλεπόν, Παμφίλη,
ἐλευθἐρᾳ γυναικϊ πρὸς πόρνην μάχη*
1 This lacuna (568-637) represents ρρ. 3, 4 Quat. ζ. Fr. 184 Κ was first inserted here by Capps. Fr. 566 K, included in this play by Croiset, was placed here by Robert. Pam-phila is given a speaking part by Jensen, Κν, Wilam., etc.
Ζ 17 L2. f καθξδπτ* 4κ€Ϊσ* 4\ΘΓων i<p* y1, S2. / καὅἄ ὅ6ῖτ’, ἐκεῖσ* ἐλ0α>ν, ποεῖ, ? Allineon.
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On his arrival there he does his devoirs. By this you will be vexed. Stay. Returning again to the city he continues unrestrainedly his drinking, of course with some harlot.
PAMPHILA
I’ll be going now, since someone has come out..........................:
Smicrines, in the fragmentary lines {from the middle of 541 through'*42 and 543) seems to try to re-enforce his argument.
(A lacuna of (?) two pages (= 70 lines), sufficient (1) for Smicrines, after Pamphila has gone hack into the house, to jinisfi.
Scene. PAMPHILA, SOPHRONA, ABROTONON
(Pamphila and Sophrona come out conversing. Abrotonon, mho has come f rom the house of Chaerestratus with the baby and who may, perhaps, have been speaking, conceals herself!)
PAMPHILA
......................... My eyes are burned
With weeping !..............................
his monologue and go ofi. and (2) for the first lines of ken£)—
SOPHRONA
...............................O Pamphila, ’tis hard
For high-born wife to battle with a courtesan.
Ζ 18 τοντοισεὅυυησω, L’2. / r<wr οῖδ* όδυκἡσει, S2 conject. / τούτου obuvhacis, ? Allinson // εις πάλιν δ* Ιων, S2.
Ζ 19 ἄδειπνος &v wivti μ*τα πόρνηί ΒηλαΜ), S* conj. / αδεοῖνό"1-ταίτα πίνει. ? Allinson.
540, Ζ 20.
Ζ 20-23 S2 supplies dialogue (q.v.) between Smicrines and Pamphila.
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πλειονα κακουργεί, ττΧείον οἶδ’, αἰσχύνεται οὐδὲν, κολακεύει μᾶλλον. ********** ΑΒΡΟΤΟΝΟΝ
Γτὺ παιδίον1
638 ἔξειμ’ ἔχουσα. κΧαυ μυρίζεται, τάλαν*
πάλαι 7ἐφ οὐκ οἶδ’ ὅ τι κακόν πεπονθε μοι.
ΠΑΜΦΙΛΗ
640 τίς ἂν θεών τάλαιναν εΧεήσειε με;
ΑΒΡΟΤΟΝΟΝ
ώ φί\τατοΓν 'Ρ&κνον, προκόψει μηΓτΡρα καί γὰρ Ηβοστὴλθ1^"1 καΓιρίαΊ.
ΠΑΜΦΙΛΗ
ττορεύσομαι.
ΑΒΡΟΤΟΝΟΝ
μι κΓρ(Ρν, γύναι, ττροσμεινον.
ΠΑΜΦΙΛΗ
ἐμὲ καλεῖς; ΑΒΡΟΤΟΝΟΝ
ἐγώ*
ἐνΓανητίον ^λέἐπὶ, Γεἵ μΊε γινώσκεις, γὑναι— 645 αὕτη Vtiv Γἣν ἐὁῖμἷακα—χαῖρε, φιλτάτη.
637	τό τταΛίον, Croiset suppl.
638	H1, quat. ζ, ρ. 5.
641-2 See S2 notes, and J2.
644 R2 suppl. 045 S2 anppK
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She works more mischief; knows of more; she knows no shame;
At flattery she’s better....................
abrotonon (comes fonvard with the child)
I’ll go out with the baby
(she makes the child cry to attract attention)
How he cries and cries Is Poor little thing! He’s strangely ailing now long since.
pamphila (not as yet noticing AhroUmon)
Would that some god would pity take on wretched me !
ABROTONON
You sweet, sweet baby, Mother you shall sec. For, look,
She’s here this very moment
PAMPHILA
I’ll be going now,
abrotonon (addressing Pamphila)
A moment, lady, wait!
PAMPHILA
Is’t me you’re calling ?
ABROTONON
Yes.
Look squarely at me, lady, see if you know me— (aside to herself)
Tis she, whom then I saw !
(again to Pamphila)
Now greeting, dear, my dear ϊ
9*
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[510]
τίΓς δ’ eV σύ;
ΠΑΜΦΙΛΗ
ΑΒΡΟΤΟΝΟΝ
ὐχεῖρΙᾳ δΓεῦΙρὁ μοι τὴν σὴν δίδου. λἐγβ μοι, Γ7ΙλΓυΙκ<:ῖΓα· πβρυσιν ἦΓλθΙες ἐἔπὶ θἑᾳΙ τοῖς Ταυροπολιοις; εΓἷμα καλὸν απ’ωλ^σ^χς1;
650
ΠΑΜΦΙΛΗ
γὐναι, ποθεν ἔχεις, εἰπἑ μοι, τὺ παιδίοἵν1 Χό,βοΰσ ;
ΑΒΡΟΤΟΝΟΝ
ορᾴς τι, φ/λτάτη, σοι γνώριμοι? ΓωνΊτούτ ἔχει; μηδὲν με δείσης, ὦ yvvai.
ΠΑΜΦΙΛΗ
οὐκ Γἔτ’εκες αὐτὴ τούτο;
ΑΒΡΟΤΟΝΟΝ
προσεποησάμην,
οὐχ 5V ἀδικήσω τὴν τεκοῦσαν, ἀλΧ’ ἵνα κατὰ σχολήν εὕροιμι. νῦν δ’ βΰρηκά σε.
655	ὰρῶ 7ὰρ ἢν καὶ τότε.
ΠΑΜΦΙΛΗ
τινος δ’ ἐστὶν πατρὸς;
ΑΒΡΟΤΟΝΟΝ
Παρισιού.
6*6 τί· δ’ «Τ σό; /(A3.) χεῖρα, S* and J2. / Allinson queries : . γ(κ) [10 letters] τ α δ . . ρο, and suppl. (continuing all to Abrotonou) 'ακοἡν δε τάχνῦτα ὅεθμό μοι τἡν <τἡν δίὅου, c/. Soph jE7/. 30, όξ*ΐαν ακοἡν τοῖς ἐμοῖς λόγοις διδοός.
047 γλνκεῖα, J2. // ῆλὅες ἐπ!	S8 suppl. from J'2.
Η/ O € C € “ ΙC C \|.
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PAMPHILA
But who, I ask, are you ?
ABROTONON
Here now, give me your hand! Sweet lady, tell: Came you last year to see the show. The Tauropolia ? You spoiled a pretty dress— ?
PAMPHILA
(ignoring her question as she catches sight o f the trinkets on the baby)
Where, woman, tell me, did you get that child you have?
abrotonon (indicating the necklace, etc.)
Do you, my dear, see anything well known to you Of what he wears ?—Nay, lady, fear me not at all.
PAMPHILA
Aren’t you yourself its mother ?
abrotonon
That was mere pretence, Yet not to wrong the mother but to take my time About the finding. Now, it seems, I have found— you!
Whom then I saw, ϊ see.
PAMPHILA
But who’s its father, who ?
ABROTONON
Charisius.
648 Alliiisoneuppl. ?«Γμακαλὅν ά*ώλ«σας from £ . . . C . . . . . . VClM . C . Γ .as J2 reports. / «όπρ«π«ς ἀπὅλβλἐ σοι, S'. / ip διαφανεῖ χλανιδίφ, 8*.
651 «ν, Lef. suppl.
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ΠΑΜΦΙΛΗ
Tour* οἶα θ* ακριβώς, φιΧτάτη;
ΑΒΡΟΤΟΝΟΝ
Γ€κε]ΐνοΓς αὑτὁὓς· οὐ σἑ τὴν νύμφην όρώ—
[520] τὴν ἔνδον ουσαν;
ΠΑΜΦΙΛΗ
ναίχι.
ΑΒΡΟΤΟΝΟΝ
μακαρία ηύναι,
θεών τις ὑμᾶς ήΧίησε. τὴν θύραν * 660 των γε/τόνων τις εψοφηκεν ἐξιών.
εἴσω λαβονσά μ ως σεαυτην είσαηε, ΐνα καί τὰ λοιπὰ πάντα μου πύθη σαφώς.
Scene. ONH2IMOS ΟΝΗ2ΙΜ02
ύπομαίνεθ' οντος, νη τον Ἀπόλλω, μαίνεται, μεμάνητ άΧηθώς, μαίνεται, νη τοὺς θεούς.
605 πὸν δεσπότην λένῳ» Χαρίσων, χολὴ μέΧαινα προσπέπτωκεν ἢ τοιοῦτὁ Γτι·Ί Γτί γἡμ ἄν τις ΓεἰκάησΓειΙεν ἄλλο ^ε^οντεναι ;
[530] πρὸς ταῖς θύραις γὰρ ἔνδον άρτίΓως ποΧνν1 χρόνον Βιακύπτων ίν&ιετριβεν ἄθλιοςΊ.
070 ὸ πατήρ δὲ τῆς νύμφης τι περί τΓού πὑμἀγματος1 ἐλάλει πρὸς εκείνην, ως εοιχ. δ δ’ οία μὲν ἦλλαττε χρώματ, ἄνδρες, οὐδ’ εἰπεῖν καΧόν.
657 Γἐκε1ῖνοΓς αύτό1ς, Allinson suppl. from ... / Λ € . . . . . C ’ΟΥ, J2 (οι. to preserve apostrophe, ἐκεῖνος «ότὅβ*). ΓἐστΙν Γ#πΙ3ι|λοΡ, Κ* / ἐγ$δ’, ἐτὰδ’· άλλ’ οὅ σε . ., S* reeding
C . . . Λ€......\ *0 YC£.
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PAMPHILA
You know that for a fact, my dear?
ABROTONON
Yes, he himself! l)o I not see in you his bride,
The woman of this house ?
PAMPHILA
Yes, yes.
ABROTONON
O woman blest,
Some god has shown you mercy !
(Urgently) Hark! The next door creaks. Someone is coming out. Come, take me in with you That you may clearly learn the full particulars.
[Exeunt into the house of Charisius.
Enter Onesimus from the other house.]
Scene. ONESIMUS alone.
ONESIMUS
He’s going crazy, by Apollo; yes, he’s crazed !
Clean crazed he is, in truth ; he’s crazy, by the gods ! Charisius 1 mean, my master. Taken with An atrabilious fit he is, or some such thing.
Nay, what else could one fancy has befallen him ? For at the double-door just now he spent long time In there, the wretched man, stooped down and peeping through.
There was his young wife’s father telling her, it seems. Something about this business. And Charisius Changed colour, sirs, as much as were not even right
664 μεμἀΜΓΓ’» Jensen.	665 Oxyr. No 1236, recto.
660 K2 suppl.	670 ι. . ν . ρ...... Oxyr. 1236.
671 οἷα μῖν, Oxyr. 1236.	672 H*, quat. ζ, ρ. β.
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“ ώ γλυκύτατη,” δὲ, " τῶν λἀγων οίους Λἑ7€ιν ἀνέκραγε, τὴν κεφαλὴν τ’ ἀνεπάταξε σφόδρα 675 αὐτοῦ, πόλινδὲ διαλἱπών “ οἴσν λαβών *γυναΖχ ὁ μέΧεός ἡτὐχηκα.” τὺ δὲ πἐρας, ως πάντα Ζιακούσας άπήΧθ' εἴσω ποτέ,
[δ4θ] βρυχηθμός ἔνδον, τιλμὸς, ἔκστασις συχνή.
“ ἐγὼ ” 7ἀ/° “ ἀλιτήριος ” πυκνόν πάνυ 680 ἔλεγεν, “ τοιοΰτον ἔργον ἐξειργασμἐνος αυτός γεγονώς τε παιδιού νόθου πατήρ ου κ εσχον οὐδ’ εΒωκα συγνώμης μέρος οὐθὲν άτυχου σ η ταΰτ ἐκείνῃ, βάρβαρος ἀνηλεὴς τε.” Χοώορεϊτ έρρωμένως 085 ΓαὺΙτῷ, βλἐπει θ’ υφαιμον ἡρεθισμὲνος. πέφρικ ἐγὼ μέν, αὐὁς εἰμι τῷ δἑει* οὕτως ἔχων γὰρ αυτόν αν ἴδῃ μέ που f 5δθ]	τον ΒιαβαΧοντα, τυχόν άποκτείνειεν αν.
διόπερ ὑττεκδέδυκα δεῦρ’ ἔξω λάθρᾳ. β90 καὶ ποῖ τράπωμαί γ’; εἰς τί βουλῆς; οἴχομαι, ἀπὁλωλα* τὴν θύραν πέπΧηχεν ἐξιών.
Ζεῦ σῶτερ, εἴττερ ἐστὶ δυνατόν, σῷ£έ με.
Scene. ΧΑΡΙ2Ι02, 0ΝΗ2ΙΜ02, ΛΒΡΟΤΟΝΟΝ
ΧΑΡ12102
ἐγώ τις αναμάρτητος, εἰς δόξαν βΧεπων
καί τὺ καλὸν ὅ τί ποτ’ ἐστὶ καὶ ταίσχρόν σκοπών,
682 συγγνώαης Μἐρος, Oxyr. 1226. / Conject. by Leeuw.
084-5 Ar., Wilam. / λοιδορεί τ* and αότόν, S*.
686	Oxvr. recto ends.*
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To tell. And* “ O my sweet, what noble things you
say!”
He cried aloud, and smote his head with vehemence. And presently again: “ To have a wife like this And chance on such misfortune, wretched me ! ” At last—
When, having overheard it all, he’d gone indoors— Hair-plucking, roaring, bursts of frenzy manifold Went on within. For, “ Sinner that I am,” he’d say* And say again, “ when I had done the same myself. And when I’m proved the father of a bastard boy,
No whit of pardon felt I, nay, nor granted her, Although she’d had the same mischance. Batbariah, Unfeeling one ! ” Thus stoutly he berates himself. With bloodshot eyes he flames. And I’m dried up with fear
And all a-shiver I, for if, in mood like this He anywhere catch sight of me who slander’d her,
Tis like enough he’d kill me. So I’ve sneaked out here
Unnoticed. Where to go ? What plan ? All’s up with me !
I’m dead and done for ! There’s the door now. Out he comes !
0	save me, Saviour Zeus, if it be possible !
[Hastily conceals himself as Charisius comes out.)
Scene. ONESIMUS, CHARISIUS, (and later) ABROTONON
CHARISIUS
(to himself, reviewing his wife s remarks which he had just overheard)
The sinless saint I was, mine eyes on honour fixed ! Could scan the noble and disgraceful, which is which,
97 .
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695 ἀκέραιος, ἀνεπίπληκτος αὐτὸς τῷ βίω—-ευ μοι κέχρηται καί προσηκόντως πάνυ το δαιμόνιου—ἐνταῦθ* ἔδειξ* άνθρωπος ων.
“ ω τρισκακόδαιμον, καὶ μέγα φυσάς και λαλεῖ?. ακούσιον γυναικος άτύχημ ου φέρεις,
700 αυτόν δὲ δείξω σ’ εἰς ὅμοὁ επταικότα. καὶ χρήσετ’ αὐτή σοι τὁτ’ ήπίως, σὺ δὲ τ αυτήν ατιμάζεις, έπιδειχθησει θ* άμα άτυχης γεγονώς καὶ σκαιός αγνώμων τ ανηρ. ΓὅμοιΙά y εἶπεν οίς σὺ διενὁου τότε 705 ΓπροςΊ τον πατέρα· ‘ κοινωνὸς ἦκειν τού βίου,
Γἐμὲ τοίνυν1 ον οεϊν τάτύχτ\μ αυτήν φυγεΐν Γτό. συμβ\βηκός.' σὺ ὅε τις υψηλός αφόδρα ”—
710
715
......................βάρβαροι
...............σΊυν τ αυτή σοφώς
...........ἐμηὲ μέτεισι διὰ τέλους
.........δαιμόνων τις ὁ δὲ πατήρ
Γάπρεπ]έστατ αύτΓῇη χρήσεται—τί δὲ μοι πατρός; ΓερΊώ διαρρήδην· “ εμοι συ, Σμικρίνη,
Γμὴη πάρεχε πράγματ. ου κ απολείπει μ ἡ γυνή, τί ούν ταράττεις καί βιάζη Παμφίλην;”
[0ΝΗΓ2ΙΜ02 ἐιἐρχεται1]
τί; σ* αὖ βλέπω 'γώ;
706 Allinson snppl. / Γπάντως ἄρ’, Capps. / Γπαρ’ ἄνδρα S2.
708-729 Oxyrhynchus verso. See Gr-H. for all supplements except the following : 711 ἐμ1ει Allinson. / ἄ0λ?ε, Capps. 712 ec. ? Γἡὅτ? κυκών τών, Allinson. // δαιμΙὅν»ν, Gr-H. / γειτόνων, S2.	713 Γἀπρεπ1ίστατ’, Capps. αότ<ῆ>,
Gr-H. corr. αυτί? ς of pap.
716-717 ovrj, between linest pap. Oxyr. / Allinson suppl.
9»	\
ν'
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Myself so innocent and spotless in my life !—*
Right well and very fittingly the power divine Has used me—here but human I’m shown up to be. “ You thrice-unlucky, puffed-up boastful chatterer, Your wife’s involuntary ill-luck you’ll not bear.
But I will show that you have stumbled just as much. To you she’ll then be kind, but you dishonour her, And you shall be shown up to have become at once A luckless and a loutish and unfeeling man.
Most like indeed to your thoughts then was wliat but now
She said unto her father: c Partner of his life I come and, being such, I must not shirk ill-luck When it befalls.* But you were high and mighty,
In the broken lines 708-735,1 Gharisius is first continuing his monologue. He seems to· exclaim: “Barbarian that I was l * . . cleverly along with her . . . some deity <now> utterly <confounding> will pursue me ; but her father will treat her most unbecomingly. Yet what have I to do with her father? I will speak forth explicitly: ‘Don’t make me any trouble, Smicrines. My wife is not deserting me. Why then do you disturb and bring pressure upon Pamphila?’ ”
(Onesimus comes out, speaking to Abrotonon concealed in
Charisius (continues, to Onesimus).—What, do I see you again ?
1 The actual restorations in 708-735 are, some of them, tours de force (see text), but the general meaning is pretty clear.
the vestibule.)
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πάνυ κακῶς ἔχω σφόδρα, Γ<?ϊμοι τάλας, καὶ σοῦ δέομαι—tout* οἶσΓθη— ὁΓλῶςΙ,
μὴ μ’ ἐγκα|ταλίπῃς.
ΧΑΡΙ2Ι02
οντος· €7τακροώμ€νος 720 ἔστηκα?, ἱερ|ὁσυλ’, ἐμοῦ;
0ΝΗ2ΙΜ02
ῖμὰ τοὺς θεούς,
ἀλλ* άρτίως ἐξ|ἣλθον.
ΧΑΡΙ2Ι02
ὰΓρ* ἐμοὶΙλαθεῖν
ἔσται σε; πρῴ|ηΓν, μιαΓρἐ, κακὰ τ’ῇ σΓῇ ’πὁουν
ττάντ έπακροάσα,.
~	0ΝΗ2ΙΜ02
ποτε Γδἐ; π’οῦ; θΓἐλων δὲ νῦν1 ἐγώ σ|ε λανθάνειν πονΓῶ πάλιν τρέμω ν1 725 βροντ|ώντα.
ΧΑΡΙ2Ι02
διαΓτΙεΓλεῖς λαλῶν; τὑπτου σὺ γὰρ·1
ΟΝΗ2ΙΜ02
ἀλλ’ οὐ|θέν όφθήσ€Γι μ αδικών γάρ, δεσπότατ’
718 τουτ* οΙσΓβ*Ί, όΓλάςΊ, Allinson. / τουτοισ . * . . α, pap. Οχ}Ῥ. Ι τούτοΐί fjLufvoV1, S2.
719-736 /8' begins and overlaps Oxyr. verso (719-729) as indicated in text.
721-736 For discussion of various restorations of Oxyr. fr. + 3', see article A.J.P. No. 142, pp. 192-5, F. G. Allinson. The text, especially for 721-729, is offered exempli gratia.
721 ἐ|ῆλὅον (: ? Hunt), continued to Charis., S*.
IOO
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Onesimus (<calling back to Abrotonon within the door).
—I am in a very bad way. Ah, wretch that I am ! And I beseech you—you know this (that I would say) —in a word, do not leave me in the lurch.1
Chari8ius (raising his voice).—You ! Do you stand ’ there as an eavesdropper, listening to me, you ; \ temple-looter ?
Onesimus.—No, by the gods, but I’ve just come out.
Chahisius.—Will it (ever) be possible for me to escape (your slyness) ? All that I did before, you sctmp, through your eavesdropping was abominable.
Onesimus.—But when ? Where ? Why even now when I wish to escape you, I am troubled long since as I tremble at your thunder.
Charisius.—What, still chattering? There, take that (strikes him).
0NE8IMU8.—Well, no matter. For, master, you’ll be proved to be wronging me.
1 The translation of lines 717-737 is given in prose as the reconstruction of the lines is, at best, problematical.
722 «σταισε npqu, jS2./εσταισεπρα . . . μια........ησ ... .,
Oxyr./ + »p«i(not πρα), Ρ. //Text suppl. Allinson from Capps's eonject.: πἐπραγα, μιαρί, κακά τα σά τάδε.
743 ιτἀτε δ* ; ποίϊ; Allinson euppl. // 0ἐλων 5e νυν, S’2.
724	83 suppl.
725	διατελ·ῖς, S2 euppl. // Remainder, Allinson suppl. / ttfitpyot Λν, τάλας ; S2.
736 ehdiy—άδικ&ν, Capps.
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οὐκ olaWa παν.
XAPI2I92
τίσεις | Γγε τΊαυΓτ’Ί εἰσΓαυτίκ\
[ΓΑΒΡΟΤΟΝΟΝ προσέρχεται1] ΑΒΡΟΤΟΝΟΝ
ω Χαρἴσιε,1
ΧΑΡΙ2Ι02
οὐκ οἱδ’ ἐ7ώ;
ΑΒΡΟΤΟΝΟΝ
τὺ παιδίοπ’
οὐκ ἦν ἐ|Γμὁν tout’ είπα προσποούμενοςν’
ΧΑΡΙ2Ι02
730 ουκ η ν σοὲν; αλλα τινος; ταό αυτί κ ειπ εμοι.1
ΑΒΡΟΤΟΝΟΝ
βούλει μ’ ἀπ|Γελευθεροὐν, ἐὰν τἡν μητέρα—;Ί
ΧΑΡΙΣΙΟΣ
ἀλλ’ ἐξαπε|Γλῶ σ’ ἐς κόρακας, εἰ μὴ τάχα γ’ ἐρεῖςτ’
ΑΒΡΟΤΟΝΟΝ
ὑμ’ ἔπρ|Γεπεν εἰπεῖν ἔτεκεν αὑθ’ ἡ σὴ ηυντ\? ΧΑΡΙ2Ι02
εὐχὓςι σᾳ|Γφῶς;
ΑΒΡΟΤΟΝΟΝ
σαφέστα,τ , ἐρώτ’ Ὀνήσιμον/1
ΧΑΡΙΣΙΟΣ
735 τί φῃς, Ὀν(Γήσιμ’;Ι ἐξεπειράθηΓτε μου;Ί
727	X'V’p/l. margin, β'. II Line suppl., Allinson. / τίς εί σΓό; (Α/8.) rls; Χηρεῖς. (Χ.) τ Ι βούλ€ΐ ; ποῖ φέρα; S2. Ι/ΓΑβρότονον προσἐρχεταΡ, Allinson suppl. from stage direction Oxyr. between lines, i.e. . [. . . ].
728	A 3 A in 1. margin = Aj8p ? // Suppl. Allinson from Capps : οόκ οϊσθα χ dvr* etc. / οόκ els άγώνα (fits traces), S2.
1Q2
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Charisius.—At any rate you’ll pay for this hereafter.
{Abrotonon comes forward.)
Abrotonon.—Charisius, you don’t know all.
Charisius.—1 ? Not know ?
Abrotonon.—The baby was not mine. I said that by way of pretence.
Charisius.—It was not yours ? Whose then ? Tell me this at once.
Abrotonon.—Will you have me set free if its mother-----?
Charisius (interrupting).—Nay, I’ll send you packing to the crows if you don’t quickly tell.
Abrotonon.—I must out with it! Your wife herself is its mother.
Charisius.—Is that sure ?
Abrotonon.—Perfectly sure. Ask Onesimus.
Charisius.—What have you to say, Onesimus ? Were you two experimenting on me ?
729	ἐμόν, Ka suppl. II Remainder, AUinson. // Oxyr. ende.
730	σἀν, Κ*. If Remainder, AUinson.
731	A . ./in 1. margin. //άπΓελ€υ0«ρουν, ἐάν, Capps. /άπΓ«λ-0«ῖν, Sa. //τἡν μητίρα, Allinson.
732	AP / in 1. margin. // ἐξαπελω, Capps. / ἐξαπίρχου, S2. / ἐζατεῖδον, Κ*.//Remainder, Allinson suppl. e.g.
733	Suppl. e.g. Allinson.
734	Allinson suppl.//· . «ισσ . . . Ιχεις “ is very probable,” J*. Ι) Ιδεισα, S*.
735	J*. / 4ξ*ταράθη; ἐμου, S*. 11 Q2 begins (right).
103
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Γαῦητη μ’ vpTrre\?aei νη τον Ἀπόλλω Γκαὶ θν’ρν’Υ1.
ΧΑΡΙ5Ι02
Γτί; συ μὴ περισπάς, ιερόσυλε;
ΑΒΡΟΤΟΝΟΝ
μὴ μάχου,
Γγλυκύητατε· τῆ? 7#μετῆς γυναικὁς ἐστί σου, Γαὐτῆςη7ὰρ* οὐ* ἀλλότριον.
ΧΑΡΙ2Ι02
εἰ γὰρ ώφελεν.
ΑΒΡΟΤΟΝΟΝ
740 Γνὴ τὴνΙ φίλην Δήμητρα.
ΧΑΡΙ2Ι02
τινα λόγον λἐγεις;
ΑΒΡΟΤΟΝΟΝ
Γναὶ μὰ Δ Γ1, ἀληθῆ.
ΧΑΡΙ2Ι02
Παμφίλης τὺ παιδίον
Γὅντως ἄρ’ ἡην;
ΑΒΡΟΤΟΝΟΝ
καὶ σὸν γ’ ομοίως.
ΧΑΡΙΣΙΟΣ
Παμφίλης;
743	ΓἈβρὁτοηνον, ίκετεὑω σε, μ^ μ’ άναπτβρου.
(Lacuna of 9 ίίηβ^ ίο £2.)
736	End of β' (left). S* suppl. // In £' . . —ιιμ’σγ and in Q2 «σ*, J2. /Ι καί ὅ«οός, Croiset, <F.
737	τί; συ με, Allinson. / τί δἐ με, Capps. / καί σύ με, S*,
738	Γγλι/κόΙτατ«, Allinson. / ΓσκαιόΙτατ€, S2, J2.
739	ΓαυτῆςΙ, Capps. / 'τἐκνον1, Κ1, S2.
1Q4
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Onesimus.—She persuaded me to it, Yes, by Apollo and the gods.
Charisius.—What ? Temple-looter, you’d cheat me ?
ABROTONON
Don’t wrangle on, My dearest sir ! ’Tis your own wedded wife’s, this child,
Her own and not another’s.
CHARISIUS
Would to god 'twere so !
ABKOTONON
By dear Demeter, yes!
CHARISIUS
What tale is this you tell ?
ABROTONON
A true one, yes, by Zeus.
CHARISIUS
The baby Pamphila’s ?
’Twas really hers ?
ABROTONON
And, item, yours too. charisius
Pamphila’s!
Abrotonon, I pray, don’t make me walk on air ! {Lacuna of circa 9 lines to fragment β2.)
740	This “ woman’s” oath assigns the words to Abrotonon, cf. Wright’s Stud, in Menand. p. 27.
741	Suppl. J2, S2. / «δ ϊσθ\ Capps.
742 Suppl. Capps and confirmed by report of J*......i*'* /
ἐκεῖν* ἄρ’ ἡ ν, S2.	743 *Aβρότ<Ρνον, suppl. Leeuwen,
I05
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753
755
760
764
ΑΒΡΟΤΟΝΟΝ
.......αι yap rfv*
. . ως ἐγὼ (: ?) τάΚαν . . πρ'ιν ττ αν τ ει Ο ευ αι. 0ΝΗ21Μ05
.... ὀρθῶς λἐγεις
...........ομρι :
ΑΒΡΟΤΟΝΟΝ
...... ἀβἑλΙτερε
..............ὅμως
(XAPUI05)
...... τοΊυτο δὴ
..........βουλομαι
.........πράγματα
.................ε
ΓΧΟΡΟΤ»
ACT V
Scene. 0ΝΗ2ΙΜ02, ΧΑΙΡΕ2ΤΡΑΤ02
765 .............................ἀφ^ειμἐνον
........................ταηυτηΓς ὑηπΓερη
753 3* begins, / χ Capps. / λ, Robert. // Line omitted, S*.
755	To Abrot. ?, cf. line 249.
756	cf. line 291.
759 Γά/8ἐλνερε, Κ2, ·Ρ. / Γδόῶμορ«, Capps. II To restore lines 762—3 S* conject.: (Χαρ.) Γάλλ* είσίβ·μεν tiZtvai γάρ1 βουλομαι / Γτἄ τῆς γνναικὅ* πώς 2χ«ι νυν πράγῖματα.
764 ε, Capps reports. / Not indicated, L*, S*. // Γ Χορού1 space in pap. L2.
765-776 Problems: (1) The juncture of B’ + Q1. Sudhaus brings σκεπτἐον down to line 769, securing the desirable juxtaposition σκεπτἐον | ὅπου, but this distorts by one line
jo6
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In the dozen lines (753-764) down to the end of the act only mutilated verse-ends remain, but the sense yielded by them xs entirely consistent with the eclairciesement in the above scene,
Abrotonon, apparently, is at first explaining why she pretended to be the mother, and tells Charisius, in the fourth line, that she could not betray her real belief “ until she knew everything.” * Dialogue follows in which, apparently, all three take part. Charisius, finally, seems to be saying: “I wish” to learn of all “these things” from PamphUa herself. He rushes into his own house to be reconciled with his wife. Onesimus and Abrotonon go off together, and perhaps have the conversation referred to at the beginning of the next act. Later, we may perhaps assume, Onesimus is called in by Charisius and emancipated.
CHORUS.
ACT V
Scene. ONESIMUS, CHAERESTRATUS
The four broken verse-ends that follow are very meagre. Possibly they may be filled out somewhat as follows1;—
ONESIMUS
(Behold me just now) set at liberty (within.) (And now I wish to manage all) in behalf of (the
1 The interpretation of these lines 765-776, although they &re in great part well preHerved, ie beset with unusual perplexities. Soe notes on text.
the arrangement (also adopted by S*) of Q* and is therefore excluded; see Allinson, op. cit. p. 191, A.J.P. No. 142.
(2)	No change of speaker is preserved down to 776 (Robert, Jl, 8*), and the choice of the new speaker (here assumed) is conditioned on the restoration of the preceding text.
(3)	Additional crowded traces of letters now reported in 768;
Me S* 2 3.	(4) Meaning and context of rb μ«τἄ ταντα, 769,
doubtful.
76δ This line is restored after Sudbaus (M.S. p. 26).
766 rdlmfs SWtp"1, J® and Capps. / υτη . ο . ΙΑ / ταυτην
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> ττ
..............................έναντι1 ον1
................\ ωκ . . . f τα· σκε7ΓΤ€Γον’
ΧαιΓρεστρΊα0’· ἦδε το μετὰ ταΓῦτα, " δεῖ σ’,” ἔφη, 770 “ ὅπως ΓδιοΡμενεῖς ών Χαρισίῳ Γτὺ παν1
οἷός ποτ’—οίσθα—τηστὸς.” οὐ γάρ ἐσΓτί τον’ ὲταιρίδιον τοῦτ’ οὐδὲ τὺ τυχόν Γο τι ποεῖ* σπουδῇ δὲ καὶ παιδάριον ηῖμῖν εὗρεν—
ΧΑΙΡΕΧΓΡΑΤ02
εἰ1
ελεύθερος* πάξ· μὴ βλἑπ’ $ἰΓς τὴν γἡν ἔχων1 775 καὶ πρώτον αυτήν κατ α μὁναῖς λἀβ’· εἶτα δὲη τὸν φίλτατον καὶ τον γλυκὑτατΓον φίλον ἐμοὶη
{Lacuna of circa 4 verve* lo U1.)
For 765-770 the following, exempli gratia, might meet the conditions:
765 r4pf« ἐμ* £νδον apritcs ἀφ^ειμἐνον
Γννν βούλομαι πράττειν ἄταν raV/Tii** 5ΊπΓ«ρΤ Γτῆς πραττομ4ντι$ αύτγ τοπβντ*1 ἐναντίον*
Γἡ Παμφίλτ7 γ’ άπ*πδώ#Λ wcivVa. σκεπτἐ^ν1,
Χαιρἐστρατ’· ῆδ<η> τό μετλ ταΓΰτ’ ἐμοί γ* £φτβ·
770	“ 5π«ς διαμένεις 4ν ΧαρισΙφ γ*,” etc.
768	Q1 in 1. margin. 32 ends. / [12 letters] \ Γ. . . .Ί, ΙΑ/ [9] λ»λ . Γμά?ριιρ = r<rol παραδίδωμι μῷρ^ό1/»»^ (+ ἐναντίον), S* conject.
769	Χ . ι....βτ* ijSc, ΙΑ Ι Χαιρίστραφ’· ῆδε, Capps. /
Χαιρἐστρατ’, ἡδ<η>, S2 is more violent but gives better context. Ι/ ταΓΰτα, δ«ῖ σ*, Ιφι»1, Capps. / Perhaps ταίϊτ* ἐμοι γ* £φη, and *c. Spa, Allineon.
770	Γτί παν1, Leo./φίλος, Arn. and Ell., S*, who reports . . 11r . as another verse-end for 32.
771	ποτ*, J*. / περ, La.
772	Capps euppl.
773	ἡῆιῖν, «Ρ, S2. I/ dpfv : tP, to Chaerastr., Allineon. / «up*; foci, to ?Charie., Capps. / «δρ« νυν, contin. to Ones,, S2,
io3
Digitized by CjOOQle
THE ARBITRANTS
girl who) against (her own advantage managed all)* (and restored everything to Pamphila).
Look now,
Chaerestratus. For next thereafter, “ See to it,” Said she, “ that you stand by Charisius in all,
Loyal as heretofore—you know.” Why, surely she Is no mere strumpet! Nay, what’s more, her services Are not the common sort, but by her energy She actually found for us our child.
chaerestratus (interrupting)
Well, you
Are free ! Enough ! Don’t stand there, looking on the ground!
And first go take her by herself alone, and then My friend, the dearest and the sweetest in my eyes, (Charisius’ himself)..................................
(Chaerestratus stems to be planning for a conference with Charisius to persuade him that he owes his new-found happiness to Abrotonon and should, therefore, give up his anger against her on account of her benevolent deceit, and buy her freedom from her master. The person (feminine) whom Onesimus is first to interview alone may be either Abrotonon herself, in order to have her carefully primed, or else Pamphila, who would be now all-powerful with Charisius and who, as we have come to know her, is above ordinary jealousies and would certainly feel nothing but gratitude towards Abrotonon.
After a lacuna of circa 4 lines just such a scene of persuasion follows (if the fragment U1 is correctly inserted here).
774	Capps suppl. / μἡ	els rra wplv κακά1, S2. / μἡ
0λ·»ζ .	L2.
775	abrfiv reported as certain, see Sudh. M.S. pp. 24-5./ αντ . V (i.e. η or o), J2. // λά3’· «Ιτα Be1, Allinson. / If αυτόν is reed, sc. Χιρίσιον1, Capps, / σε, Ζωψρόντι, S2.
776	Allinson suppl. (sc. e.g. next line) rainbv Χαρίσων Ικκά\§Ρ. j παῖδα Bet / (Ινδόν wpoaeiwetv), S*.
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Scene.
(XAP12I02)
[570] 780 ἐπ’ αὐτοἵν . . *......................
(XAIPE2TPAT02) /
ὅντως Ἀβῆώτονον................./ . . .
(XAPISI02)
αλλ εξαπατ1 ωσ εμε.....................
ONH2IMOS
άπεσωσε συλΓλαβοὐσά μοι τὺ παιδίον,1
ἔγωγε προσΓἐλαβον. . . ................
785 σ . αν.................................
.... ιοτι............................ .
..........καλ..........................
εἰ τὺ καλόν ε..........................
ώσπερ λύκΓος...........................
790 ἀπελήλυθΓεν............................
ἀποστΓερεῖ/'...........................
_φιλ0 . . ...............................
διαι................................... ·
οὐ κρίΓνομαι...........................
795 καὶ ν..................................
ὅσα pC.................................
ἦν μοι.................................
ὲνδον πρι..............................
εοικεν : ον............................
800 . . οσπ C..............................
(Lacuna oj circa 14 verses.)
780	J2, U1 begins in 1. margin.
781	and 782 Lefebvre suppl., see L2, p. xiv.
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Scene. CHARISIUS, ONESIMUS (CHAERE-STRATUS, probably ABROTONON, and perhaps PAMPH1LA).
Charisius is exultant over the happy tum of affairs, but he is still piqued at Abrotonon for tricking him even to his own advantage. He had forgiven Onesimus more easily, but Abrotonon had furnished the brains in the scheme. His amour-propre has been damaged by her cleverness. Gharisius makes some remark. Then Chaerestratus (?) puts in : “ In reality it is Abrotonon ” whom you have to thank. Charisius replies: “ Yet she cheated me . . Onesimus says: “Nay, she saved the child, joining her forces with mine ... I at least lent a helping hand.1’
From the next fifteen broken lines, 786-800, not much can be inferred with certainty. There is frequent change of speakers with, apparently, two longer speeches interspersed. It ie probably α continuation of the same scene.
783 Ον / in 1. margin, ΙΑ IIS1 euppl.
785	S3. / ἄπ«ν, J*
786	0s begins.
786-789 Verse-ends report, J*.
791 and 794 Suppl. S2.
800 End of β5 (right).
(A lacuna of about 14 lines, 801-814.)
-ι.
in'
MENANDER
815 . ,.......................ἐγὼ	μὲν οὐ :
..........................  νὴ	τ’ὸν Δία
.........................  αντου	τω σφοδρά
...........................ως	ομολογώ :
[δ8θ]	......................C\ ἐμὲ βλἐπει
820 ....................3ιι . . αιε . . Χξ
..............................ελαβ
............................του [ζ. . ι
..........................ττ)ΐ :.αι . . .. ει
........................\ονι(ἦκα . . . “
825.....................................3ιιω
.................................Α (3ρ (?τ ον ον
.................................ῳι.
.................................7 εν
...........................7 · *
830 ...........................αν ... . ᾳου
835
.............ουιε
.............τοΊυτ’, ἀλλὰ σύ
.............ι σ τουτΓονΙί
.............α
(Lacuna of circa 11 lines to H3.)
XAIPE2TPAT02
[600] 848 σώφρονα· τοιαυτησὶ γὰρ οὐκ ἀπὲσνετ’ αν εκείνος, ευ tout oio . εγω ο αφβξομαι.
815 U2.
815-820 Verse ends, J2/—in 817 αΖ τούτω σφόδρα / in 819 J2 reports νος ἐμει / S*, εις ἐμ*.
820 Sudhaus (Hermes, xlviii., pp. 14 ff.) reconstructs : Γλἐγε μοι, *6θ*ν τἀ ncpifo'pW £Γχεις τάὅε1, t.e. Charisius to Abro-tonon. / J2 approves, except “line ends with Ιχεις.” The fragm. U2 is placed here as α sequence to the position assumed for U1.
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In the following 21 fragmentary lines, 815-835, there is little to indicate the subject-matter. An ingenious, but very doubtful, restoration of line 820 (see notes, text) would bring in the “ necklace” again and perhaps the other birth-tokens. The good charcoal-burner, Syriscus, is due to appear again somewhere to receive his reward for preserving the child. But this item, with others, may have been appropriately introduced after the more acute denouement (915-end) and so may have rounded out an otherwise short closing act.
(A lacuna of about 11 lines, 836-848.)
When the text of the papyrus again begins (848), someone, apparently Ghaerestratus, has been commissioned to take Abrotonon to her master and to arrange, by formed purchase, to set her free from slavery. Someone—either Charisius or Abrotonon herself—is described as “ sound-minded,” or “self-controlled,” or “honest,” and Chaerestratus departs with his charge, uttering, as he leaves, the following two-edged compliment:
CHAERESTRATUS
. . is sound-minded, else he’d never, 1 know well, Have held aloof from such a girl. I’ll do the same.
[Exeunt Chaerestratus and Abrotonon.
821 β4 begins. 824 -κακά, Capps, S2. 831 S* reports οι \ . v\C · 1 :
831-5 Verse-ends reported by J*.
834 S2 suppl.	835 a, J2. / λ, S*.
848 Ha, quat. z, p. 11.
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Scene. SMIKPIliHS 2MIKPINH2
850 &v μὴ κατάγω την κεφαλήν σου, Σωφρόνη, κάκιστ άττοΧοίμην. νουθετήσεις και συ με;
“ προπετῶς ἀπάγω τὴν θυηατερ ,” ιερόσυλε γραῦ; ἀλλὰ ττ ερι μείνω καταφαηειν την ττροϊκά μου τον χρηστόν αυτής αν8ρα; και λόγους λέγω 855 περὶ τῶν εμαυτού; ταύτα συμττείθεις με συ; ούκ οξυΧαβήσαι Κρεῖττον; οιμώξει μάκρα ἄν Γἔ\ι λαλῇς. τί; κρίνομαι πρὸς Σωφρόνην;
Ι	“ μετάττεισον αυτήν, ὅταν ἴδῃς.” οὕτω τί μοι
αγαθόν γένοιτο, Χωφρόνη, yap, οἴκαδε 860 αιτιών—τὺ τἐλμ’ είδες τταριοΰσ'; ενταύθα σε την νύκτα βατττίζων ὕλη ν άττοκτενώ, κἀγώ σΎ1 ταὕτ’ ἐμοὶ φρονεΐν άvayκάσω καί μὴ στασιάζειν. ἡ θύρα τταιητεα, κεκΧειμένη yap ἐστι. παῖδες, παιδίον.
865 άνοιξάτω τις. παῖδες, οὐχ ὑμῖν λἐγω;
853 ἀλλά, ΙΑ / ἀλλ* Sa, Wilam.
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Scene. SM1CR1NES alone
Smicrines has returned determined to carry out hie threat to force Pamphila to abandon her husband and to go back, with her dowry, to her father’s house. Since persuasion does not avail with her, force must be employed. From the time Smicrines enters at the side-entrance till he reaches his son-in-law’s door he is scolding at Sophrona, rehearsing, in monologue, his intended conversation with her. He alone is still in ignorance of the true situation.
smicrines (to himself)
If I don’t crack that head of yours, O Sophrona,
May deep damnation seize me ! You’d admonish me ? You too ? I’m headstrong, am I, taking home my girl ? You hag, you temple-looter ! I’m to wait about Till this fine lord of hers shall eat up what I gave As dowry ? And am I to bandy arguments About my own ? To that would you persuade me, you ? Were it not better quick to take the upper hand ? You’ll rue it bitterly if you wag tongue again.
What? I discuss the case with Sophrona as judge ? “ Persuade her to a change when you get sight of her! ” As so I hope for blessing, you ’tis Γ11 persuade.
For, Sophrona, on my way home—you’ve seen the pond
As you’ve passed by—well, there I’ll make an end of you
And souse you under all the livelong night, until I make you think my thoughts and stop your taking part
Against me.
(Approaches the door of Chaiisiuss house.)
I must bang this door. It’s locked. Boys ! Boy ! Let someone open! Boys ! Do I not order you ? (Onesimus opens the door and comes out, hid bars the entrance to Smicnnes.)
"5 ι 2
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[620]
870
174 Κ
875
[630]
Scene. 2MIKPINH2, ONH2IMOS
0NH2IM02
τίς εσθ' ὁ κότττων τὴν θύραν; ω, Χμικρίνης ὁ χαλεπός, ἐπὶ τὴν προῖκα και την θυγατέρα ἦκα) ν;
SMIKPINH2
ἔγωγε, τρισκατάρατα,
0ΝΗ2ΙΜ02
καὶ μάλα
όρθώς· λογιστικού γὰρ ἀνδρὸς καὶ σφοδρά φρονούντος ἡ σπουδή' τὁ θ’ άρπασμ % Ἠράκλεις, θαυμαστόν οΐον
2ΜΙΚΡΙΝΗ2
πρὸς θεῶν καὶ δαιμόνων—
0NHSIM02
οἴει τοσαύτην τοὺς θεοὺς ἄγειν σχόλην ώστε τὺ κακόν καλ τάγαθον καθ’ ημέραν νέμειν ἑκάστω, Σμικρίνη;
SMIKPINH2
λἐγεις δὲ τί;
0NHSIM02
σαφώς διδάξω σ* εισιν αι πάσαι πὁλεις, ὅμοιον εἰπεῖν, χίλιαι* τρισμύριοι οίκουσ έκάστην· καθ’ ἕνα τούτων οἷ θεοὶ έκαστον έπιτρίβουσιν ή σωξονσι;
870 Assignment of parts, Capps. // τό β’, ΙΑ / τό δ’, S2, who assigns from τό δ* ἄρπασμα to ὅαὼςνων, all to Smicrines. After σπουὅἡ there is a double point (:) or C, and no change of speaker is indicated in 871. ι ιό
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Scene. SMICRINES, ONESIMUS
ONESIMUS
Who’s knocking at the door ? Oh, is it Smicrines, The tough one, for the dowry and his daughter come ?
SMICRINES
You’re right. It’s I, you thrice accursed scamp.
ONESIMUS
Quite so,
Indeed ! ’Tis like a calculator, very keen,
This energy ! And this kidnapping, Heracles,
A perfect marvel this !
SMICRINES
By gods and deities !
onesimus (didactically)
Now do you think that gods have leisure time to spare For parcelling the good and ill, day in, day out,
To each and all, O Smicrines ?
SMICRINES
What do you mean ?
ONESIMUS
I will instruct you clearly. In the world, all told, Roughly there are one thousand cities,1 and in each Dwell thirty thousand. Do you think that each of them,
Each several one, the gods preserve or ruin ?
1 cf. Ar. Wasps, 707, and Ferguson, Greek Imperialism, p. 42.
878-880 Parts assigned, Allinson, i.e. σφζουσι: was* L2. / S2 gives line 879 to Onesimus.
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2MIKPINH2
πως;
λἐγεις yap ἐπίπονὁν τιν’ αυτούς ζην Γβίονν’
0ΝΗ2ΙΜ02
752 Κ " °ὺ* ἀΡα φροντίζουσιν ημών Γοί θεοί1;” φήσεις. ἑκάστω τον τρόπον συνΓωκισαν φρούραρχον οντος ἐνδΓελε%ὴς παρών ἕναη επέτριψεν, αν αύτώ κακώς χρήΓσθαι δοκῇη, ἕτερον δ’ εσωσεν. οὐτὁς ἐσσ ἡμῖν θεὸς,
885 ὅ τ’ αίτιος καί του καλώς και τοῦ κακώς πράττ€ΐν ἑκάστω, τοῦτον ίΧάσκου ποών μηδὲν ατοπον μηδ’ αμαθές, ἵνα πράττης καΧώς.
2ΜΙΚΡΙΝΗ2
[640]	εἴθ’, θυμός, ίερόσυΧε, νυν τρόπος ποεῖ
αμαθές τι;
0ΝΗ2ΙΜ02 συντρίβει σε.
2ΜΙΚΡΙΝΗ2
τῆς παρρησίας.
0ΝΗ2ΙΜ02
890 ἀλλ’ άπayayεϊv παρ’ ἀνδρὸς αυτού θυγατέρα ἀγαθὸν σὺ κρίνεις, Σμικρίνη;
2ΜΙΚΡΙΝΗ2
λὲγει δὲ τίς
τοῦτ’ ἀγαθὸν; ἀλλὰ νῦν ἀναγκαῖον.
ONH2IMOS
, ἀεᾴ;
τὺ κακόν αναηκαίον λογίζεθ’ ούτοσί. τοῦτον τις ἄλλος, οὐχ ὁ τρόπος, ἀπολλὑει.
881	S'1
882	ἐνὅελεχἡς παρών, Robert, S'J, J2. 11 tva, Allinson. / φυλα|, Robert.
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SMICRINES
What!
If that were true, the gods would live a life of toil!
ONESIMUS
ci Well, do not then the gods look out for us ?” you’ll say.
To each of us they have allotted Character As garrison-commander. Ever present, he Brings one to ruin, whoso seems to use him ill; Another man he saves. Our deity is this,
And he’s responsible for each man’s faring well Or badly. Him propitiate by doing naught That’s boorish or outlandish, that you prosper well.
SMICRINES
Well, then, you temple-looter, is my character Now doing aught that’s boorish ?
ONESIMUS
It is smashing you !
SMICRINES
Why, what impertinence!
ONESIMUS
Well, do you call it “ good ” From husband to divorce one’s daughter, Smicrines ?
SMICRINES
Who says it’s good ? *Tis now necessity.
ONESIMUS
You see ?
This man sets down what’s base as a necessity !
Some other, not his Character, destroyeth him.
883	χρἡ, 'ΧμικρΙντ», from χρι pap., S*.
884	H4, quat. z, p. 12.
890 αύτου, Ell., Leo. / σαυτοΰ, pap.
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895 καὶ νῦν μὲν ορμών τ’ ἐπὶ πονηρὺν πρᾶγμα σε ταύτόματον άποσέσωκε, καί καταΧαμβάνεις διaXXayάς λύσεις τ’ εκείνων των κακών,
[650] αὖθις δ’ ὅπως μὴ Χήψομαί σε, Σμικρίνη,
προπετή, λέγω σοι. νυν δὲ των εγκλημάτων 900 άφίεσο τούτων, τὸν δὲ OvyaTp^oOv Χαβών ένδον πρὁσειπε.
2ΜΙΚΡΙΝΗ2
θυγατριδοῦν, μαστεία;
0ΝΗ2ΙΜ02
παχύδερμος ησθα καί σύ) νουν ἔχειν δοκών. οὔτως ἐτήρεις παῖδ’ ἐπίγαμον; τοιγαροῦν κέρασιν ὅμοια πεντάμηνα παιδία 905 εκτρεφομεν.
2ΜΙΚΡΙΝΗ2 ουκ οιο ο τι λέγεις.
ΟΝΗ2ΙΜ02
ἡ γραῦς δέ γε
ο ιδ’, ὡς εγωμαι· τότε yap θυμός δεσπότης τοῖς Ταυροπολίοις—
2ΜΙΚΡΙΝΗ2
Σωφρὁνη.
[660]
0ΝΗ2ΙΜ02
ταύτην Χαβών
χορών άποσπα,σθεϊσαν—αίσθάνει γε;
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And you, now, started full tilt for a wicked deed, Haphazard luck has saved and for these ills you’ll find
Adjustment and release. But let me, Smicrines,
Not find you headstrong any more ! I tell you that Yet from these allegations stand acquitted now.
Go you within. Take up your daughter’s child and give
Your blessing to it.
(Onesimus stands aside and motions tofvards the door.)
SMICRINES
Daughter’s child, you whipping-post t
ONESIMUS
You were a fathead,1 you, and thought yourself so smart!
So carefully you watched your marriageable child ! And therefore five-months’ infants, first class prodigies,
We rear!
SMICRINES
I don’t know what you mean.
ONgSIMUS
But that old crone,
I’m thinking, knows. For master, at the Festival Of Tauropolia—
smicrines (calling into the house)
Ho ! Sophrona!
ONESIMUS
He caught
And drew her from the dance and—Get my meaning ?
1 Literally “pachyderm,” giving a different turn in English.
I 2 I
Digitized by Google
MENANDER
2MIKPINH2
ναί*
0NH2IM02
νυΓνιΊ δ’ ἀναγνωρισμὸς αὐτοῖς yeyove και 910 ατταντ ἀγαθά.
Scene. 2ΜΙΚΡΙΝΗ2, ONH2IMOS, 2ΩΦΡΟΝΗ 5ΜΙΚΡΙΝΗ2
τί φησι ν, ιερόσυλε ypav;
2ΠΦΡΟΝΗ
“ ἡ φύσις ἐβούλεθ’, ἦ νόμων οὐδὲν μἐλει· γυνὴ ο επ αυτῳ τῳο εφυ.
2ΜΙΚΡΙΝΗ2
τί μῶμος εἰ;
2ΠΦΡΟΝΗ
τραγ/κὴν ἐρῶ σοι ρήσιν ἐξ Αὐγῆς ὕλη ν, αν μή ποτ’ αἴσθῃ, Σμικρίνη.
2ΜΙΚΡΙΝΗ2
σύ μοι χολὴ ν
915 κινεῖν τταθαινομενη· σὺ γὰρ σφὁδρ’ οισθ’ ὅτι ΓτεραΊ9 λἀγει νῦν.
0ΝΗ21Μ02
οἱδά <7* εὐ>, εὖ ἴσθ’, ὅτι Γἡ γραπ’ς ττρρτάρα συνῆκε.
908 ναί, Lefebvre. / γε : wj : pap.
912 ίίφυ : τιμωρθ5€ΐ : L2.
916	τἐρας, Capps βιιρρί. Ι οντος, Arnim, etc. // ο?ὅά <γ* AUineon suppl. and assigned to Onesimus. / οίδ'
Capps. / οίδα. (Smi.) <n«s>, S2. / οΤδα : εϊ ίσ0*, L2.
917	ἡ γραΰς προτἐρα, Wilam./.C vporepa, L2.
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8MICRINE8
Yes
ONESIMUS
And now they’ve had a recognition scene, and all Is well.
Enter Sophronafrom the house of Charisius.]
Scene. SMICRINES, ONESIMUS, SOPHRONA.
SMK'ltINES
What is he saying, temple-looting hag ?
sophrona (who has overheard Onesimus) 1
a ’Tis Nature willed it, unto whom no law’s a bar, And just for this was woman born.”
*	SMICRINES
What’s that? You’re daft ?
SOPHKONA ·
From Auge I’ll declaim a tragic speech entire If you don’t sometime soon wake up, O Smicrines.
SMICRINES
You stir ray bile with your declaiming. Monstrous this
He’s saying, you know well ’
onesimOs (interrupting)
I	know at least, know well, The crone was first to see through this.
1 Sophrona answers by quoting from the Auge, a lost play by Euripides, in which (also by means of a ring) Heracles is identified as the father of Auge’s child. (See Capps, ad loc.)
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2MIKPINH2
πάνδεινον λέγεις.
5ΠΦΡΟΝΗ
Γοὐ yeyo^vev ευτύχημα μεϊζον οὐδὲ ἐν.
2ΜΙΚΡΙΝΗ2
Γεἰ τοϋΊτ ἀληθές ἐσθ’ δ λέγεις, τὺ παιδίον [Cairo ο/ ’Επιτρ. end*.]
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SMICRINES
Outrageous tale!
SOPHKONA
There’s never been a greater piece of luck, not one !
SMICRINES
If this is true that you are saying, then the child—
(End of the MS. For the probable close of the play, see above, Introduction, page 8.)
*25
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OTHER FRAGMENTS OF ΕΠΙΤΡΕΠΟΝΤΕΣ
1.
894 Κ φιλώ σ’, Ὀνήσιμ’, Γεἰ σὺ καί1 περίεργος εἶ.
2.
850 Κ οὐδὲν γλυκύτερὁν ἐστιν ἢ πάντ* εἰδἐναι.
3.
.......................τί δ’ οὐ ποεῖς
ἄριστον; ὁ δ’ ἀλύει πάλαι κατακείμενος.
4.
175	Κ αργός δ’ νηιαίνων τον πνρεττοντος πολὺ
άθλιώτερος, διπλάσια Γγ’’ ἐσθίει μάτην.
5.
178	Κ........................ἐπέσπασα
ἐπὶ το τάριχος άλας, εάν ον τω τὐχτμ
6.
176	Κ ελενθερφ τὺ καταηελασθαι μὲν πολὺ
αϊσχιόν ἐστι, τὺ δ* ὸδυνᾶσθ’ ανθρώπινον.
7.
179	Κ οὐθὲν πεπονθας δεινόν, άν μὴ προσποτ}.
8.
185	Κ ἐχῖνος
Νο. 1 is referred to Epitrepontee by van Leeuwen, etc. / ει συ καί, Capps. / καί σό, Cedd.
No. 2 referred to Epitrepontes by van Leeuwen. / γλυκά-τ·ρἀν ἐστιν, Cobet. / γάρ γλυκότ·ρον, Cedd.
No. 3, line 1. Phot. s. ἄλυς.
No. 4, line 2. διπλάσια γουν ἐσβίει μάτην, Cedd. / μάτην γουν ἐσβί·ι διπλάσια, Wilam. c/. Hutloff, who prefixes it to
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1.	(CHAR181US ?)
Onesimus, I love you, busybody though you are.
2.	(onesimus ?)
There’s naught more pleasing than to know the facts entire.
3.	(ONESIMU8 tO COOK ?)
Now why don’t you serve breakfast ? He’s sprawled out there long since upon the couch, and chafes.
4.	(SM1CRINE8 ?)
An idle man in health is much more wretched than the fever-patient, at any rate he eats a double portion and for naught.
5. (a cook)
I cast more salt upon the salted-meat, if so it chance.
6.
For free-born man to be mocked is more shameful by far, but suffering pain is common to mankind.
7.
You’ve suffered naught outrageous, if you’ll make as if it were not so,
8.
Λ (wide-necked) jug (?).
St. Pet. fragments, aa does also JS*, who conjectures : διπλάσια yovr μάτην 'κα-Ρίσθίβι ... //γ’, Allinson suppl.
No. 5 ἐττἐσπασα, MSS., Athen. / ἐπισπάσν, Herw.//ἐἄν, Elmeley. / ἄν, Cedd.
No. 0 αϊσχιον, Codcl. /αϊσχιστον, Heringa, Kock.
No. 8, note cf. Kock, “ χύτρας είδος μεγαλοστὅμον καί u*yi\rji. / Capps compares : ἐγχυτριάζειν.
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THE GIRL FROM SAMOS1
INTRODUCTION
Although more than half of this play is lost, the parts preserved are so nearly unbroken that we can study with confidence Menander’s style and method through continuous scenes. Some of the characters seem little more than stock types, but Chrysis, if we may judge by what remains, exhibits some of the more delicate character-drawing—unselfishness and pathos—that recurs in the admirable delineation of Abrotonon in The Arbitrants. Demeas, too, is much more than a type. He will not be confused in memory with any other of Menander’s personages. An allusion to Chaerephon in v. 401 is thought I (cf. Capps, p. 233) to date the composition some time not later than 310 b.c. This -would tally well ι enough with the poet’s growing firmness of touch I in delineating character.	ι
Certain details in the unfolding of the plot are lost owing to the breaks in the text, but, by holding ι in solution some alternative possibilities, we may probably follow the main 2 thread of the story and,
1	The title of this play is inferred from the allusions in lines 53 and 142 which seem to identify it with the “ Samian Girl of Menander,” cited by Phrynichus in quoting from the play the one fragment (see below) previously known. For a possible supplementary title: “or the Wet-nurse,” see note 1 on p. 136.
2	Possibly, however, the story of the Samian girl, who gives the title to the play, may have been made very prominent in the missing acts.
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INTRODUCTION
incidentally, enjoy fully the two or three scenes which add materially to a vivid conception of Athenian life.
The plot, as far as it can be made out, is briefly as follows. Demeas, a well-to-do Athenian bachelor, has adopted Moschion, whom he loves as his own son. He is living in a comfortable home, with Chrysis as mistress of the house. Chrysis had come to Athens as a young girl of unknown parentage from Samos. Demeas had taken her to his home, and a sincere affection exists between them, although her supposed foreign extraction prevents formal marriage, according to traditional Athenian custom. The son, Moschion, has fallen in love with Plangon, daughter of Niceratus, Demeas’s friend and next-door neighbour. As Niceratus is too poor to give Plangon an adequate marriage portion the young couple do not venture to confess their love to their fathers. During a somewhat prolonged absence1 of Demeas from home Chrysis gave birth to a child by him. The child died. Meanwhile Plangon has given birth to a child by Moschion, and Chrysis, from an unselfish desire to help Moschion, and also, doubtless, impelled by her awakened maternal instinct, undertakes to rear the child. Demeas returns, and Chrysis, knowing (apparently) that he is averse to having a child of his own, does not attempt to assume that the child is hers, but says that it is a foundling and persuades him, with difficulty, to allow her to keep, it in the house.2
1 This is an inference, as our text stands, but a necessary one. Otherwise Menander’s “mirror of life” is badly cracked!
* There ie another theory, adopted by various editors, that there are two babies in the house at once—one Plangon’s and
κ 2
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It may seem, indeed, less probable that he would have consented to rear a foundling than to have been reconciled to his own child by Chrysis. The situation, however, is necessary for the entanglement of the plot. Demeas on his return hears some vague rumours which make him anxious about Moschion,
one the child of Demeas and Chrysis. This theory is ably defended by Capps (see Menander, Intreduction, pp. 224 fF.). There are some allusions in the text as preserved that seem to give colour to it. If it could be shown that Menander was often inclined to the broadly farcical it might seem more cogent, but, in our ignorance of the matter contained in the missing lines, the alternative theory, adopted above, furnishes a working hypothesis which is, I believe, at least not inconsistent with the situations developed in the course of the play. The main difficulty is a difficulty on any (tenable !) theory. Demeas is surprised when he sees Chrysis suckling a baby herself. His surprise only proves that he, not knowing that she had herself given birth to a child, had accepted without suspicion her request to adopt a foundling. The confused references to the baby by the excited Niceratus and Demeas and the contradictions and involuntary admissions of half-truth into which the slave,-Parmenon, is betrayed, would all seem natural to an audience in possession of the plot as unfolded in the missing scenes. In line 384, for instance, Niceratue’s exclamation, “Was I not bamboozled by him?” seems to imply definitely that in this scene he now knows that the baby is Plangon’s and Moechion’s. Two babies are not mentioned outright in the lines preserved. When Demeas (1. 377) says “mine” it is subtle (see Capps, ad ίοα), but not necessary, to assume that he is unconsciously speaking of his son, not his grandson. That Demeas (1. 170) gives more than one maid-servant to the banished Chrysis might seem to lend colour to the theory of two babies, both alive ; but line 161, just before, certainly lends no support to this. The chief difficulty, perhaps, in the theory of the one living child is that there seems to be insufficient reason why Parmenon should not own up that the baby is the child of Moschion and Plangon when (11. 101 ff.) he finds Demeas has made hie damaging discovery.
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and has recourse at once to the usual parental therapeutics. He announces to Moschion that he is to marry Plangon, the daughter of Niceratus. Moschion acquiesces with such unexpected alacrity that Demeas, even at this point, is almost rendered suspicious. When our manuscript begins, at the opening of the second1 act, the preparations for the wedding are well under way. The text itself will develop the remainder of the plot, as far as it is extant.
1 The question of the identification of the Acte in the fragments preserved is perplexing. The first fragment of the Cairo MS. seems to be near the beginning of the play, i.e. very near the beginning of Act II. The lacuna (after 1. 204) seems to be mechanically determined (see Capps, p. 233) as consisting of about 140 lines. Consequently it is assumed that line 414 begins Act III. But the closing scene of this “ Act III ” also seems to bring us close to a natural ending of the whole play. We must therefore either assume two acts missing at the end, with a recrudescence of plot-entanglement, involving perhaps (on the two living babies theory) a resurrection of Chrysie’s suppressed infant or, more probably, a detailed recognition of the supposed “Samian” as being really of Attic parentage; or else assume that the missing acts should have a place somewhere earlier in the play. Ini the latter case Act “ III ” should be numbered Act V, and the numbering of the lines would be mere guess-work.
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ἜΑΜΙΑ ΜΕΝΑ!
ΤΑ ΤΟΥ ΔΡΑΜΑΤΟΣ
Αημίας Παρ/ΛένΜν Μάγαρος Χρνσίs
Χορος σνμττατ^
THE GIRL FROM SAMOS
DRAMATIS PERSONAE
Demeas, an Athenian citizen.
Parmknok, house-slave of Demeas.
Cook, or public caterer.
Chrysis, α free-born ξ/amian girl, nominal wife of Demeas. Niceratus, neighbour of Demeas and father of Plangon. Moschion, adopted son of Demeas.
(Tetpha, ? slave in the household of Niceratus.)
Chorus of revellers.
Mutes : Servants of the caterer; an old nurse; men-servants and maids of the household of Demeas.
Scene : Athens,1 before the adjacent, but not contiguous, houses of Demeas and Niceratus.
The whole of the first * act is lost. For the complicated situation there unfolded, see above.
Between the acts the audience is probably provided with entertainment by the chorus, perhaps made up of wedding guests.
1 Or, possibly, in some country deme of Attica. Compare Harmon, B.Ph.W.S. No. 34/5, p. 1111.
* But see above, Introduction, p. 133, note 1.
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ACT II
Scene 1. ΔΗΜΕΑ2
ΔΗΜΕΑ2
«f Γ η
οστ'ις 1.....................................
ἢ μαίνομαι1..................................
λαβών ἐπ’ ἀγαθΓῷη............................
ως γὰρ τάχιστ εἰσἣλθον, ύπερβσπουδακώς
5	τὰ τοῦ γάμου πράττειν, φράσας τὺ πρᾶγμ’ ἁπλῶς
τοῖς ἔνδον ἐκέλευσ’ εὐτρεπίζειν πάνθ’ α δεῖ,
καθαρά ποεῖν, πέττειν, ἐνάρχεσθαι κανουν.
iyiyver ἀμἐλει πάνθ’ ὲτοίμως, τὺ δὲ τάχος
των πραττομένων ταραχήν τιν αὐτοῖς ἐνεπὁει,
10 ὅπερ εἰκὸς, ἐπὶ κλίνης μὲν ἔρριπτ’ ἐκποδὼν
το παίδίον κβκραγός, at δ* ίβόων άμα·
1 Α double title, 2αμία ἡ Τίτὅη, is suggested by Harmon, 2?.P.TP.£. No. 34/35, ρ. 1109. c/. fragm. of	of Statius
Caeciliu8. Compare also Menander’s Τίτὅη, see below, p. 438.
1 G\ quat. ν, ρ. 1.
11 «ϊ δ’, “ est sur,” L2. / ol δ’, S*2.
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ACT II
Scene 1. DEMEAS alone
Apparently only α few lines are missing. The papyrus begins with three broken lines in which Demeos, who has just come out of Ms house in α state of great excitement, appears to be saying in effect:
DEMEAS
“ I’m either crazy or I’ve been most shamefully treated, that too by her whom on a time I took in kindness and have honoured ever since.”1
He then continues (taking the audience, from time to time, into his confidence):
For soon as ever I had come into the house,
All in a hurry to prepare the wedding-feast,
I, merely stating to the household what was on, Gave orders to make ready all things requisite :
To furbish up ; to cook ; and with the basket-rite 2 To make beginning. Everything was going on,
Of course, quite smoothly, but the haste to do their tasks
Would bring in some confusion, as you might expect, Amongst them. On a bed there lay, to one side flung, The baby, bawling on and on. The servants too
1 See Capps ad loc. The numbers begin with the first line indicated in the Cairo MS. Act I and some additional lines have been lost.
* A basket with barley grains, to be scattered on the head of the victim, was first carried around the altar. See Capps acLloc., and cf. Periceiromene, 878.
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“ ἄλευρ’, ὕδωρ, ἔλαιον ἀπὁδος, ἄνθρακας.” καυτός διδοὺς τούτων τι καὶ συλλαμβάνων Γεἰς τὺ1 ταμιεῖον ετνχον εισελθών, ὅθεν 15 πλείω προαιρων καί σκοπούμε νο ς σΓυ^χνὰΙ οὐκ εὐθὺς ἐξῆλθον. καθ’ δν δ’ ἦν χρονον ἐγὼ ἐνταῦθα, κατεβαιν ἀφ’ ὑπερῴου τις άνωθεν εἰς τοΰμπροσσε τοὐ ταμει<δ>ίου οίκημα· τυγχάνει γὰρ ἱστεὼν τις ὦν,
20 ώσθ’ ἦ τ’ άναβασίς ἐστι διὰ τούτου τὸ τε ταμιεῖον ἡμῖν. τοῦ δὲ Μοσχίωνος ἦν τίτθη τις αὕτη πρεσβυτέρα, γεγονυῖ’ ἐμὴ θεράπαιν, ελεύθερα δὲ νῦν. ἰδοῦσα δὲ τὺ παιδίον κέκρανος ήμελημενον 25 ἐμέ τ’ οὐδὲν εἰθυῖ* ἔνδον ὅντ’, ἐν άσφαλει είναι νομίσασα τον λαλεῖν, προσέρχεται, καὶ ταῦτα δὴ τὰ κοινά “ φίλτατον τεκνονΓ είποΰσα καί “ μἐγ’ αγαθόν* ἡ μάμμη δὲ ποῦ;” εφίλησε, περιήνεγκεν ως δ’ επαύσατο 30 κλαον, προς αυτήν φησιν “ ὦ τάλαιν’ ἐγώ, πρώην τοιούτον ὄντα Μοσχίων ἐγὼ αυτόν ετιθηνούμην ἀγαπῶσα, νῦν δ’, Γἐπεὶη παιδίον ἐκείνου γἔχ^εν, ἄλΙλη καὶ τὁΓδεη
35
......................................α καὶ
......................................νἐναι
..................Γκ’αὶ θεραπαινιδίω τινι
15 σνχνἄ, Hense, Wil. euppl./ «...., ΙΑ/ τινα, S*.
18 ταμ«ι<ί>/οο, Herw., Hense, S*. / ταμειιου, ΙΑ/ταμι«ιδί·ν, Croenert, Capps.
33 γεγον.λΟ . λη, Ja. 37 G*, quat. y, p. 2.
39 /.....t.. .. iKtκαι, or iv.ucat, J*.
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Were shouting, “ Flour ! Water! Give me oil! Some coals! ”
And 1 myself, too, helping, giving this and that,
Into the store-room, as it chanced, had gone, from whence
I did not come directly, busy laying out More food than common and inspecting many things Within. Just then, while I was there, a woman came, Descending from an upper storey, from above,
Into the store-room’s antechamber.—For with us, There’s an apartment, as it happens, for the looms, So placed that through it is the entrance to the stairs And to the store-room.—She was nurse to Moschion And getting on in years, a former slave of mine But now set free.—And, when she caught sight of the child
A-bawling, bawling as it lay left all alone,
She, knowing nothing of my being there inside, Comes forward; thinks herself quite safe for chattering Such things you know as women will—thus : “ Darling child ! ”
Says she, and “ Blessed treasure, where’s its mammy gone ? ”
And then she kissed and carried it about and, when It stopped its crying, to herself she says, “ Ah me! Ah, wretched that I am, it seems but yesterday That I was fondly suckling Moschion himself,
And, now that here he has a baby of his own, Another <serves as nurse. >
then to a serving-maid
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40	ἔξωθεν είστρέχοντν “ λούσατ’, ω τάλαν, το παιδίον,” φησι'ν “ τί τοῦτ’; ἐν τοῖς γάμοις τοῖς τοῦ πατρὸς τὸν μικρόν ου θεραπεύεται” εὐθὺς δ’ ἐκείνη “ δύσμορ’, ἡλίκον λαλεῖς,” φησ’, “ ἔνδον ἐστὶν αὐτὸς.” “ οὐ δήπου γε* ποῦ;” 45 " ἐν τῷ ταμιείφ ”—καὶ παρεξήλλαξἐ τι—
“ αὐτὴ καλεῖ, τίτθη, σε,” καὶ “ βάδιξε καὶ σπεῦδ’. οὐκ άκηκο οὐδέν, ευτυχέστατα” είπουσ εκείνη δ’ “ΓώΊ τάλαινα τῆς ἐμῆς λαλιᾶς,” ἀπῆλθεν εκποδών οὐκ οἷδ’ Γοπό1ι.
50 κἀγὼ προἣλθον τούτον ονπερ ενθάδε τρόπον ἀρτίως ἐξἣλθον, ἡσυχῆ πάνυ,
» V » >	/	» £ \	ν > » /) /
ως out ακόυσαν ουοεν ουτ ησσημενος. αυτήν δ’ εχουσαν αυτό την Σαμίαν όρω εξω διδοῦσαν τιτθίον παριὼν ἅμα.
65 ὦσθ’ ὅτι μὲν αὐτῆς ἐστι τοῦτο γνώριμον
*	\£f«/	19/*/») ΓλΊ
είναι, πατρός ο οτου ποτ εστιν, ειτ εμο' υ1 ειτ —ου λέγω ο ,^ινορες, προς υμάς τουτ εγω, οὔθ’ υπονοώ, τὺ πράγμα δ’ εἰς μέσον φέρω α τ άκήκο αυτός, οὐκ άγανακτών οὐδέπω.
60	σύνοώα γὰρ τῷ μειρακίφ, νὴ τοὺς θεούς, καὶ κοσμίφ τον πρότερον ὅντι χρόνον αεί καί περί εμ ως ἔνβστιν εύσεβεστάτφ. πάλιν δ’, ἐπειδὰν τὴν Χέγουσαν κατ α μάθω τίτθη ν εκείνου πρώτον ουσαν, εἰτ’ ἐμοῦ
43 The numbers (40,50, etc.) in brackets continue the num bering in ΙΛ ignoring the lacunae.
58 000* (= t In) Wilam. J2. / οὅε,
140
Digitized by Google
THE GIRL FROM SAMOS
W o from without came running in: "You baggage, bathe
The child,” says she. u What does this mean ? Do you rieglect
The little fellow on his father’s wedding day ? 99 Straightway the girl: “ How loud you chatter, luckless one! ”
Says she: "The master’s there inside.” “ It can’t be. Wherfe?”
“ Why, in the store-room.” Then in changing voice she says:
“Your mistress, nurse, is calling you,” and adds: “ Now go,
And hurry. Not a thing he’s heard, most luckily.” Then, with the words: “ Ah me, my wretched chattering! 99
The old nurse vanished somewhere and made off. And I
Came forth with just such mien as when I now came here,
Quite calm as though I had not heard nor noticed aught.
And as I passed I saw the Samian out there Nursing the child herself. So that it’s ascertained That hers it is—whoever fathered it, or 1,
Or—nay, I’ll mention not, good sirs, this further thought
That I conjecture—I just tell you what’s the fact And what I’ve heard myself—and I’m not angry—yet. For in my heart I’m certain, by the gods, the lad In times gone by has ever been a decent sort,
And always shown the utmost reverence for me.
But then again whene’er I realise the facts:
She was his nurse who let the matter out—this first;
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65 Χάβρα XeyovVav, εΐτ άποβλεψω πάλιν εἰς τὴν ay απ ωσάν αὐτὸ καὶ βεβιασμενην ἐμοῦ τρἐφειν ἄκοντος, εζεστηχ ὅλως. ἀλλ’ εἰς καλὸν γἀθ τουτον<ι> 7τ’αβ’ονθ’ ορώ τον Παρμἐνοντ’ ἐκ τῆς Γἀγορᾶς· ἐαὐτἑον 70 αυτόν παραηαηύν ἐστι τοῦΓτον οὕς τ’ ἄγειν’
Scene 2. ΔΗΜΕ Α Σ, ΠΑΡΜΕΝΩΝ, ΜΑΓΕΙΡ02
ΠΑΡΜΕΝΩΝ
μάyειp, ἐγὼ μὰ τοὺς θΓεοὺς,η οὐκ οἶδα σὺ ἐφ’ δ τι μαχαίρας περιφΓ€πρΓεις·η ικανός yap εἶ Χαλώ ν κατακόψαι πάντα.
»5> Λ *
ιοιωτ ;
> / εγω;
ΜΑΓΕΙΡΟΣ
πὸρπὸσἔπαίζεὰς ἐμοί,
ΠΑΡΜΕΝΩΝ
ΜΑΓΕΙΡΟΣ
δοκεῖ? γ’ ἐμΓοί, νὴη τοὺς θεούς, 75 εἰ πυνθάνομαι πόσαΓς τράπεζας μεΧΧετε ποεΐν, ποσαΓι ‘γυὲναῖκές εισΓ/,Ί πηνίκα ἔσται τὺ δεῖπνον, εἰ δεήσει προσλαβειν τραπεζοποιον, ει κέραμος εστ ἔνδοθεν
68 Ρ, quat. y, ρ. 3. / τουτον<1> παρῖνσ όρ», S*, from τονΟ\Ι(.)| θ’ όρ», J2.
70	Allinson suppl./τοότοι/ς 6’ οδ» ἄγει, S1./τούτου ς
71	Wilam. suppl. 73 π. )σ..............ισεμοι, Ja.
74 Croenert, Headlam, suppl.
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Next,that she talked behind my back; and then again, When I recall the one who fondled it and urged Against my wish its rearing, I’m beside myself.
(Enter Parmenon and the Caterer with his assistants loaded with their paraphernalia. Demeas notices their approach Und draws aside for the moment, remarking:)
But stay, for just in time I see this Parmenon,
Back from the Market, present here. I must give way
And let him lead this fellow and his crew inside.
..
(Demeas stands aside.) Scene 2. DEMEAS, PARMENON, CATERER
PARMENON
Come, Cook ! Now, by the gods, I see no reason why You carry knives about. Your chatter is enough To hash up all and sundry.
CATERER
What? You mock at me,
You ignoramus?
PAHMENON
I?
CATERER1
I think so, by the gods.
When I but ask how many tables you intend To set; how many ladies ; at what hour you serve The dinner; if a table-dresser must be fetched Besides ; if you’ve sufficient crockery within;
1 Compare the scene in The Counterfeit Heraclesi fragm. No. 518 K, below.
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ὑμῖν ικανός, εἰ τοὐπτάνιον κατάστεγον,
80 εἰ τἄλλ’ υπάρχει πάντα;
ΠΑΡΜΕΝΩΝ
κατακόπτεις γε με, εἰ λανθάνει σε, ἐφΡλτατ’, εἰς περικόμματα, οὐχ ώς ετυχεν.
ΜΑΓΕΙΡΟΣ
οίμωζε.
ΠΑΡΜΕΝΩΝ
καὶ σὺ τοῦτὁ γε
παντὸς ἕνεκ’. ἀλλὰ παράγετ’ εἴσω.
ΔΗΜΕΑ2
Παρμένων.
ΠΑΡΜΕΝΩΝ
ἐμέ τις καλεῖ;
ΔΗΜΕΑ2 <σὲ> ναίχι.
ΠΑΡΜΕΝΩΝ
χαῖρε, δέσποτα. ΔΗΜΕΑ2
85 τὴν Γσπυρίδα κ’αταθεις ἦκε δεῦρ’.
ΠΑΡΜΕΝΩΝ
ἀγαθῇ τύχη.
ΔΗΜΕΑ2
τοῦΓτον μὲν οὐηδέν, ὼ? ἐγᾤμαι, λανθάνει* τάΓχ’ οἷδηε γὰΓρ τΡραττόμενον εργον ἔστι γὰρ περίεργος εἴ τις ἄλλο?, ἀλλὰ ΓτὴνΙ θύραν προϊὼν πεπΧηχε,
84 <σε> Wilam. inserted.	86 Headlam.
87 S2 from tC · · · · Ογα . . ραττομενον, J2.
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Your bake-house, is it covered in; if all things else You have-----
PARMENON
You hash me into hash, if you don’t know, And like an expert too, my friend.
CATERER
Go hang!
PARMENON
The same
To you, by all means. (To attendant*) Come, pass in.
(The Cook and attendants enter the house. Demeas comes forward.)
DEMEAS
Hist, Parmenon!
parmenon (looking about)
Somebody calling me ?
demeas (approaching him)
Yes, you.
PARMENON
Ah! Greeting, sir. demeas (sternly)
You stow that hamper and return.
parmenon (disturbed)
Luck help me, yes.
(Parmenon slips into the house with the basket.) demeas {alone')
There’s not a thing, I take it, that escapes this man. He’s quick to know what’s going on. A meddler he, If ever anyone. Enough ! He’s banged the door. He’s coming.
(Parmenon, as he comes out, calls back to Chrysis.)
J45
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ΠΑΡΜΕΝΩΝ
δίδοτε, Χρυσί, πάνθ’ οσ Αν 90 ὁ μάγειρος αἰτῇ* τὴν δὲ ypavv φυλάττετε ἀπὸ τῶν κβραμίων, πρὸς θεῶν. τί δεῖ ποεῖν, δέσποτα;
ΔΗΜΕΑ2
" τί δεῖ ποεῖν ὅσέ1;” δεῦρ’ ἀπὸ τῆΓς θίΡρας.
0] ἔτι μικρὸν.
ΠΑΡΜΕΝΩΝ
ἦν.
ΔΗΜΕΑ2
ἄκουε δ Γὴη νῦν, Π^ρῖμένων·^ ἐγώ σε μαστιγοῦν, μὰ τοὺς δώδεκα θΓεους,Ί 95 οὐ βούλομαι διὰ πολλά.
ΠΑΡΜΕΝΩΝ
μαστιγοῦν; Γτί γὰρ1
πεπὁηκα;
ΔΗΜΕΑ5
σvyκpvπτεις τι πρός μ’, ῄΓσθημη εγώ. ΠΑΡΜΕΝΩΝ
μὰ τον Διόνυσον, μὰ τον ἈπΓὁΙλλΓω, ’γὼ μὲν οὑ,1 μὰ τον Δία τον σωτηρα, μὰ τον ἈΓσκληπιὁν,—1 ΔΗΜΕΑ2
παῦ, μηδέν 6μνυ· ου yap εικάζεις Γκαλώς.Ί
ΠΑΡΜΕΝΛΝ
100	ἣ μηποτ αρ —
Δ H Μ E ΑΣ
*	οντος, ιβλἐπε δεῦρ’.
80 ὅίὅοτε, S2 from pap., see .5. ρ. 42. S2 continues line to Demeae. / πἐπλτζχε : Siaye, La.
92 «τε inserted from σε in margin, S2.
97 *γώ μεν οΰ, Headlam euppl. / μά τόν νΑρη, S2.
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VAItttgttON
Chrysis, you provide for everything The Caterer demands. But, 'fore the gods, do you Keep that old hussy from the pots. (To Demeas)
Now, master, what ?
What must I do ?
demeas (sarcastically)
“ What must you do ? ” Coins from the dodi*. A little further.
PARMtfftoW (obeying) Well?
DEMEAS
Now listen, Parmenon.
I do not wish to scourge you, by the twelve gods, no, For many reasons.
PARMENON
Scourge me ? Why ? What have I done ?
DfcMfJAS
You’re holding' something back from ine. ^ I’ve noticed it.
PAftMMNON
By Dionysus ! By Apollo! No, not I.
No, no, by Zeus the Saviour! By Asclepius !
DEMEAS
Stop, stop, no oaths from you. Wide of the mark your guess.
PARMBNOtt
Now may I never—
DEMEAS
You! Look here.
L 2
M7
Digitized by (^.ooQle
MENANDER
ΠΑΡΜΕΝΩΝ
ἰδοΓύ· βλέπω·"1
ΔΗΜΕΑ2
τ ο παιδίον τίνος ἐστίν;
ΠΑΡΜΕΝΩΝ
ἦν—το παιδίον—; ΔΗΜΕΑ2
r	j/r »	»
τινος ε'στ ερωτ'ω.
ΠΑΡΜΕΝΩΝ
ΧρυἴσΓδἴσς.1
σ »	»	/
σο'ν γ εστιν.
ΔΗΜΕΑ2
πατρός δὲ τοῦ;
ΠΑΡΜΕΝΩΝ
ΔΗΜΕΑ2
ἀπὁληωλας· φβνακίζβις μ’.
ΠΑΡΜΕΝΛΝ
ΔΗΜΕΑ5
ἐγώ;
οἶδα 7ἐφ ακριβούς πάιΡτα και Γτὺ παιδίον,Ί 105 ὅτι Μοσνίωνός Γεστιν,Ί ὅτι σὑνοισθα σύ, δ Γ7ὰρ τ’εκΓεῖν ου φΊησι νῦν αὕτη τρἐφει.
ΠΑΡΜΕΝΠΝ
τίς φηΓσιν;
ΔΗΜΕΑ5
ειΊδΓον ἀΙλλ* άπόκριναι τοῦτο μοι* .......ἐστίν;
100 ιὅοό, Jens./fiAtnco, Dumbabin and Sudhaus, i?.Λί. 1911, ρ. 489. / φράσον, S2.	101 Ι4, quat. y, ρ. 4.
102 £στ’ ἐρ«τ«, Jens. 103 Jens, suppl.
104 οΙὅα γάρ, J2, L2. // τό παιδίον, Allinson suppl. from /. αιπC · · *ov, “ παι&ίον possible,” J*.
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The baby ?
PARMENON
Well, there I do.
DEMEAS
Whose is he ?
parmenon (confused)
I say—the baby—why—
Is whose, I ask.
DEMEAS
PARMENON
Well—Chrysis’s.
DEMEAS
Its father, who ?
PARMENON
’Tis yours.
DEMEAS
You’re done for. You are cheating me.
PARMENON
Wh*t, I ?
DEMEAS
I know the whole precisely; know about the child That it is Moschion’s ; that you are in the plot,
She suckles now the child she says she didn’t bear!
PARMENON
But who says that ?
DEMEAS
I saw it—Nay, but tell me this, What is [the truth] ?
106	S2 suppl. from / C . I € Κ . .
107	Jensen.
108	S2 euppl. τί γάρ from pap. Capps. //S2.
, . . ησι, as read by him. . ι. λ (.) / τίνος, K.2 and 149
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ΠΑΡΜΕΝΩΝ
π’ι γἐνοιτ’0 τἄλλα λανθάνειν. ΔΗΜΕΑ2
τί “λανθάνειν”; Ιμάντα, παῖδες, τις δὁτω 110 ἐπὶ τουτονί μοι τον ἀσεβῆ.
ΠΑΡΜΕΝΩΝ
μή, πρὸς θεών.
ΔΗΜΕΑ2
στίζω σε, νὴ τὸν r/Ηλιον.
ΠΑΡΜΕΝΛΝ
στίξεις ἐμέ;
ΔΗΜΕΑ2
ἢΓδΙη γ’.
ΠΑΡΜΕΝΩΝ
ἀπὁλωλα.
ΔΗΜΕΑ2
ποῖ σύ, ποῖ, μαστιγία;
\άβ’ αυτόν. ω πόλισμα Κεκροπίας χΓθΊονός, ὦ ταναὸς αἰθήρ, ὦ—τί, Λημία, βοας;
115 τί βοας, ανόητε; κάτεχε σαυτόν. καρτερεί. οὐδὲν γὰρ ἀδικεῖ Μοσχίων σε· παράβολος ὁ λόγος ϊσως ^στ^άνΒρ^,αΧΧ'άΧηθί ν ος. εἰ μὲν γὰρ ἢ βονΧόμενος ή Γκρατούμενος ἔρωτι τοῦτ’ επραξεν η μισώΓν ἐμε,Ι 120 ἦν Γὰην ἐπὶ τῆς αὐτῆς διανοΓίας ἦης τὁπὸέ1 ἐμοί τε παρατ^ταγ μένος. νυνὶ δέ μοι
118 Korte, Leeuw. suppl./δουλάμενος, S2.
120 (end.) σιοτ . = ἡ ς τότ^ε·, J*,	121 Jensen.
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PARMENON
God grant the rest remain concealed.
DEMEAS
What’s that ?	“ Concealed ” !
(Shouting to the slaves within)
A scourge, slaves, someone give to me To flog this godless fellow here.
PARMENON
No, by the gods !
DEMEAS
By Helios 1 Now I’ll tattoo you.
PARMENON
Me ? Tattoo ?
•DEMEAS
Yes, now. (A slave appears with a lash.)
PARMENON
I’m done for!	(Takes to his heels.)
DEMEAS
Where, you whipping post, where now ? O, catch him.	(Parmenon makes good his escape.)
- Citadel of land Cecropian !
O far-flung ether! O—(checking himself) Why shoutest, Demeas ?
Why dost thou shout, thou fool ? Restrain thyself. Endure.
For Moschion does thee no wrong. (To the audience)
This statement, sirs,
Is hazardous, perhaps, but truthful. If some wish Had made him do it, or the mastery of Love Or hate of me, he’d still be of the self-same mind As formerly he was, with all his forces ranged,
Lined up against me. As it is, in my eyes now
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άπoXεXόyητaι τον φανεντ αὐτῷ yάμov ἄσμενος ακόυσαν ούκ ἐρῶν γάρ, ως ἐγὼ τὁτ’ ωόμην, ἔσπευδεν, ἀλλὰ τὴν ἐμὴν 125 Ελἐνην φυγεῖν βουΧόμενος ἔνδοθἐν ποτε* αυτΓη yap1 ἐστιν αἰτία του γεγονὁτος. ΓκατεΧα?βεν αυτόν ττ ου μεθύοντα δηλαδὴ,
Γοὐκ ό'ν’τ’ ἐν ἐαυτοῦ* πολλὰ δ’ <ἔργ’> εpyάζετaι ὐτοιαῦτ1’ άκρατος καί νεὁτης, ὅταν λά/3ῃ 130 Γκαιρό1ν, επιβουΧεύσαντά τοι τοῖς πλησίον. Γοὐδενὶη τΓρὁΙπῳ γὰρ πιθανόν είναι μοι δοκεῖ, Γτὺν εἰς απ’αντας κόσμιον και σώφρονα Γτοὺς αλΊλοτριους εἰς ἐμὲ τοιουτον yεyovεvaι, Γοὐδ’ εΊι δεκάκις ποητός εστι, μὴ γονῳ,
135 ἐμὸς υἱός. οὐ γὰρ τοῦτο, τὸν τρόττον δ’ ὁρῶ. χαμαιτύπη δ’ άνθρωπος, οΧεθρος—ἀλλὰ τι; οὐ γὰρ περίεσται, Δημέα. νυν ἄνδρα χρὴ εἰναί σ’, ἐπιλαθοῦ τοῦ πόθου, πεπαυσ’ ἐρῶν, καὶ τ ατύχημα1 μεν το yεy ονος κρύφθ’ ὅσον 140 ἔνεστι, διὰ τον υἱὁν, ἐκ τῆς δ’ οικίας
επϊ την κεφαΧην εις κόρακας ωσον την κακήν Σαμίαν. ἔχεις δὲ πρόφασιν ότι τὺ παιδίον ἀνείλετ’. εμφάνισης yap ἄλλο μηδὲ εν, δακὼν δ’ ανασγρυ· καρτέρησαν εὐγενως.
Scene 3. ΔΗΜΕΑ2, ΜΑΓΕΙΡΟ^
ΜΑΓΕΙΡΟΣ
145 ἀλλ’ ὰρα πρόσθεν τῶν θυρών ἐστ’ ἐνθάδε, παῖ, Παρμένω ν; άνθρωπος άπορέδρακέ με ἀλλ’ οὐδὲ μικρόν συΧΧαβών.
128 <£ργ’>, Leo inserted.
130	καιρόν, Herw., Leeuw. /.... ν pap. /μτ/δἐν, S*.
131	^ΰδενιΐ-τῆχΡπρ, J2 from.pap.
135 F1, quat. y, ρ. 5.	139 Pap. has τατυμημςν.
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He’s cleared himself, for when this marriage scheme was broached
He eagerly gave ear. For not because in love,
As then I thought, was he so eager, but because He wished at last to shun my “ Helen ” there within. For her I hold responsible for what has chanced.
She came upon him, we’ll suppose, when drunk, forsooth,
And not himself. Many a deed like this is wrought Through youth’s incontinence, when Opportunity, Who plots against his neighbour, gets the upper hand. For not at all does this seem credible to me That he, so orderly, and continent towards all Outsiders, now should prove to be like this towards me; Not though he ten times were adopted, not my son By blood. For I don’t think of that. His character I mark. But she’s a common woman of the slums,
A pest, a—nay, why rage ? By that, O Demeas,
You’ll get no further. Now you needs must be a man ; Forget your longing; cease from loving; and conceal, As far as may be, for your son’s sake, this mischance That has occurred, and thrust headforemost to the crows,
Out of your house, this evil Samian. You have A pretext, too, because she took that baby in.
For you must not make clear a single thing beside. Endure and set your teeth. Bear up like high-bred man.
[Enter Caterer with an attendant Jrnm iLe hoHse.
Scene 3. DEMEAS, CATERER caterer (to his slave)
Now isn’t he somewhere here outside the door—say, boy—
That Parmenon ? The fellow’s run away from me And helped me not one little bit.
x53
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ΔΗΜΕΑ2
ἐκ τοῦ μισόν
avaye σεαυτὸν.
ΜΑΓΕΙΡΟΣ
'ΙίράκΧεις, τί τοῦτο, παῖ; μαινὁμενος εἰσδεδράμηκεν εἴσω τις γέρων,-— 150 ἢ τί τὺ κακόν ποτ ἐστί; τί δέ μοι τοῦτο, παῖ; νὴ τον Ποσειδώ, μαίνεθ’, ὼς ἐμοὶ δοκεῖ* κέκραγε γοῦν παμμἐγεθες. ἀστεῖον πάνυ [ΐ5θ] εἰ τὰς λοπάδας ἐν τῷ ^ἑσῳ μοΓιΊ κειμἐνας ὅστρακα ποήσαι πάνθ ὅμοια.—τὴν θνραν 155 πέπληχεν. ἐξώλης ἀπὁλοιο, Παρμένων, κομίσας με δεῦρο, μικρόν νπαποστησομαh
Scene 4. ΑΗΜΕΑ2, XPYSI2 1
ΔΗΜΕΑ2
οὔκουν ακούεις; απιθι.
ΧΡΤ2Ι2
ποῖ γης, ώ τάλαν;
ΔΗΜΕΑ2
εἰς κόρακας ἡδη.
~	XPT2U
δύσμορος—
ΔΗΜΕΑ2
ναί, “ δὑσμορος·” ελεεινόν ἀμέλει τὺ Βάκρνον. παυσω σ ἐγώ,
160 ὡς οἴομαι—
1 S* adds Μάγειρος to Sc. 4.
159 There is double point (:) after Μκρυον, but no para-graphus.
154
Digitized by Google
THE GIRL FROM SAMOS
DEMEAS (to the cook)
Be off with you !
Out of my way.	(Demeas rushes into the house.)
caterer (to his slave)
Good Heracles ! What means it, boy ? Some old man in a frenzy burst in at a run,
Now what the mischief, boy ? What does it mean, I say?
(Hears a clamour within.)
He’s crazy, by Poseidon, as I think. At least He’s roaring mightily. Nice thing ’twould be indeed If he should take my platters, lying there exposed, And smash them all to shards. He’s banging at the door.
May utter ruin seize you, Parmenon, who brought Me here. I’ll stand off, so—a little to one side.
(Withdraws into the angiportus or alley-way between the houses, to watch Demeas, ukrysis, arid nurse with the child come from the house. Demeas is speaking.)
Scene 4. DEMEAS, CHRYSIS
DEMEAS
You hear me, don’t you ? Off! Begone !
CHRYSIS
But where, poor dear ?
DEMEAS
Straight to the crows.
chrysis (weeping)
Unhappy—
DEMEAS
Oh, “ unhappy,” yes ! Of course your weeping’s pitiful. I’ll stop you, though,
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XPT2U τί ποοΰσαν;
ΔΗΜΕΑ2
οὐδέν, ἀλλ’ ἔχεις
τὺ παιδίον, την ypavv άττοφθείρου ταχύ.
ΧΡΤ2Ι2
ὅτι tout’ ἀνειλὁμην;
ΔΗΜΕΑ2
διὰ τοῦτο καὶ—
ΧΡΤ2Ι2
r te / »
τι και;
ΔΗΜΕΑ2
[ΐ6θ] διὰ τοῦτο* τοιουτ ἦν τὺ κακόν, <εὖ> μανθάνω· τρυφάν yap ούκ ἡπίστασ’.
ΧΡΤ2Ι2
165 τί δ’ ἔσθ’ δ λἐγεις;
οὐκ ἡπιστάμην;
ΔΗΜΕΑ2
καίτοι πρὸς ἔμ’ ἦλθες ἐνθάδε ἐν σινδονίτῃ, Χρυσί,—μανθάνεις;—πάνυ λιτῷ.
ΧΡΤ2Ι2
τί οὖν;
ΔΗΜΕΑ2
τὁτ’ ἦν ἐ7ὡ σοι πάνθ’, ὅτε φαύλως ἔπραττες.
ΧΡΤ2Ι2
νῦν δὲ τίς;
163 <εδ> insert and continue to Demeas, Allinson./<ou> insert Ell., Wil., and give <ού> μανθάνω to Chrysis. There is no (:) and no paragraphus.
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CHRYSIS
From doing what ?
demeas (checking himself)
Oh, nothing. But you have The child ; the crone. Off with you to perdition! Quick !
CifRYSIS
Because of his adoption ?
. DEMEAS
That, and—
CHRYSIS
Well, why “and ” ?
DEMEAS
Yes, that. ’Twas some such thing amiss, I know it well:
You knew not how to live in clover.
CHRYSIS
“ Knew not how— ? ”
What’s this you say ?
DEMEAS
And this, though you came here to me— D’ye know it ?—Chrysis, in a shift, a plain one, too.
CHRYSIS
Well, what of that ?
DEMEAS
Then I was all in all to you, When you were poor.
CHRYSIS
And who is now ?
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ΔΗΜΕΑ2
μὴ μοι λάλει.
ΓἔχειΙς τὰ σαυτῆς πάντα· προστίθημι σοι,
170 Γἰδού, θ\ραπαίνας, χρυσί*· ἐκ τῆς οικίας άπιθι.
ΧΡΤ2Ι2
τὺ πράημ ὸργή τίς ἐστι· προσιτέον. βέλτιστ’, ὅρα—
~	ΔΗΜΕΑ2
τί μοι διαλέγει;
ΧΡΤ2Ι2
μὴ δακῇς.
ΔΗΜΕΑ2
ὲτέρα γὰρ ἀγαπήσει τὰ παρ’ ἐμοί, Χρυσί, νῦν, καὶ τοῖς θεοῖς θύσει.
ΧΡΎ2Ι2 τί ἐστιν;
ΔΗΜΕΑ2
175 υίὺν πεπὁηκας· πάντ ἔχεις.
αλΛὰ
ΧΡΤ2Ι2
οϊπτω· δάκνει.
ΔΗΜΕΑ2
κατάξω την κεφαΧην, άνθρωπέ, σου,. ἄν μοι διαλἐγῃ.
170	Paragraphue ? // ίὅοό, Robert. / Γ50εν θεράπαινα, S2. II χρνσί\ Lei., Capps. / Χρυσί, Sudh. Λ.Λί. 1911, ρ. 190, for hiatus. But see Maas, i?.M. 1913, p. 362.
171	προσιτέον : pap. The punct. indicates an aside. ' F2, quat. y, p. 6.
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demeas (impatiently)
Don’t talk to me.
You’ve all that is your own. Then too I give to you—
Here, see—maidservants, gold. Out of my house. Begone!
chrysis {aside)
This thing’s some gust of wrath. I must make up to him. {To Demeas, pleadingly)
Dear sir, look here—-
DEMEAS
Why talk to me ?
CHRYSIS
Nay, don’t be vexed.
DEMEAS
Another woman, Chrysis, now will gladly take My gifts and thank the gods besides.
chrysis {bewildered)
What’s up ?
DEMEAS
But you,
You’ve got yourself a son, you’ve all you want.
CHRYSIS
You’re grieved.
{Once more appealing to him) Yet still—
Not yet;
DEMEAS
I’ll break tha headpiece, wench, of youfs, If you talk on to me !
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XPT2I2
καλ δικαίως· ἀλλ’ ϊδον,
είσερχομ ἡ δη.
ΔΗΜΕΑ2
τὺ μίγα πρᾶγμ’. ἐν τῇ πόλει ὅ-ψει σεαυτὴν νυν ακριβώς ἥτις εἰ.
180 αι κατά σε, Χρυσί, πραττὁμεναι δραχμάς δέκα μόνας εταΐραι <δια>τρἐχουσ’ ἐπὶ δεῖπνα καὶ πίνουσ’ άκρατον ἄχρις αν άττοθάνωσιν,—ἢ πεινώσιν ἂν μὴ τοῦθ’ ετοίμως καί ταχύ ποωσιν. εἴσει δ’ οὐδενὺς τοῦτ’, οἶδ’ ὅτι,
185 ἦττον σ ὑ, καὶ γνώσει τίς οὖσ’ ἡμάρτανες. ἔσταθι.
ΧΡΤ2Ι2
τάλαιν’ ἔγω<<γε> τῆ? ἐμῆς τύχης.
Scene 5. ΧΡΥ2Ι2, ΝΙΚΗΡΑΤ02
ΝΙΚΗΡΑΤ02
τουτὶ τὺ πρόβατον τοῖς θεοῖς μὲν τὰ νόμιμα
άπαντα ποιήσει θυθὲν καὶ ταῖς θεαῖς.
αίμα γὰρ ἔχει, χο\ήν ικανήν, ὀστᾶ καλά,
190 σπΧήνα μέγαν, ὦν χρεία ’στὶ τοῖς Ὀλυμπίοις.
178 ῆὅ7?: pap. / Continued to Chrysis, Κ2, S2.
181 Capps restored. / εταῖραι τρίχουσιν ἐπ! τά δεῖπνα κα), L2./ Sudh. conject. omission of line after ίταΐραι.
186 ϊγ»<γε>, Leo insert.
i6o
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CHRYSIS
And serve me right. But, see,
I’m going in now.
deme as (blocking her way)
High and mighty business, this ! Now you, when on the town, will know just what you are.
The girls of your sort, Chrysis, earn as courtesans Their scant ten drachmas1 as they run now here, now there,
To dinners, drinking to excess until they die Or slowly starve, if they don’t find death ready-made And quick. You’ll find this out as soon as anyone, I’ll warrant, and you’ll know yourself and your mistake.
(As Chrysis approaches the door and tnes to enter) Keep off! Stand back!
(Goes in. Chrysis, leaning against the portico, weeps.)
CHRYSIS
Ah, wretched me, what fate is mine ! [Enter Niceratus from the market. A slave accompanies him with a skinny old sheep.]
Scene 5. NICERATUS, CHRYSIS niceratus (soliloquizing)
This sheep here, when it’s sacrificed, will furnish all That’s called for by the gods—and goddesses to boot. For it has blood ; has bile a-plenty; handsome bones; A spleen full big—just what Olympians require.
1 For Greek money values see table, p. 18 above.
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ττέμψω δὲ γεύσασθαι κατακόψας τους φίλοις το κωΒιον λοιπὸν γάρ ἐστι τοῦτο μοι.
[ΐ9θ] ἀλλ’, Ἠράκλεις, τί τοῦτο; πρόσθε των θυρὼν ἕστηκε Χρυσὶς ἦδε κλάουσ’; οὐ μὲν οὖν 195 ἄλλη. τί ποτε τὺ yεyovός;
ΧΡΤ2Ι2
εκβεβΧηκε με
ὁ φίλος 6 χρηστός σον τί yap ἄλλ’;
τίς; Δημἐας;
ΝΙΚΗΡΑΤ02
ΧΡΤ2Ι2
ὦ Ἠράκλεις,
ΝΙΚΗΡΑΤ05 διὰ τί;
ΧΡΤ2Ι2
διὰ τὺ τταιδίον.
ΝΙΚΗΡΑΤ02
ηκουσα καυτός των ηυναικων ὅτι τρέφεις ἀνελομὲνη παιδάριον, εμβροντησία.
200 ἀλλ’ ἔστ’ εκείνος ἡδὺς, οὐκ ώpyίζετo ευθύς, διαλιπὼν δ’ ἀρτίως.
195 τί ποτε τό γέγονας; Head., Leeuw., etc. to avoid ^ vy w w c» - of pap. : τιποτεσπ τογεγονο».
200-201 οόκ—a prices continued to Niceratus, Allinson. There is a : after aprlws, a paragraphus under «υ0ός, and only one point after ἡδός.
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And for my friends I’ll chop up and will send to them The fleece to taste. For that is what is left to me.
(The slave takes the sheep into the house of Nicei'atus. Niceratus becomes aware of Chrysis in front of the next-door house.)
But, Heracles, what’s this ? Is’t Chrysis standing here Before the door a-weeping ? It is she, none else.
(Accosting her)
Why, what on earth’s the matter ?
CHRYSIS
That fine friend of yours Has turned me out. What would you more ?
NICERATUS
Who ? Demeas ?
CHRYSIS
Yes.
Good Heracles 1
NICERATUS
Why?
CHRYSIS
Upon this child’s account.
NICERATUS
Now from my women-folk myself I’d heard of this, That you’ve adopted and are bringing up a child.
A crack-brained scheme ! But he’s an innocent, he is. He didn’t fly off at the start—no, not till now,
After an interval.
163
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XPT2I2
ος καὶ φράσας
εἰς τοὺς γάμους μοι τὰνδον εὐτρεπῆ πΓοηεΓινΊ μεταξύ μ ώσπερ ἐμμανὴς ἐπεισπεσΓωνη ἔξωθεν εκκέκλεικε.
ΝΙΚΗΡΑΤ02
Δημέας %Γολ<ζΊ;
(Lacuna of circa 140 verses to F{.)
ill the end ο/ the preceding scene Niceratus offered Chryeis the shelter of his house, into which they retired, tvith the cAtld and nurse. At this point the unfounded suspicions which Demeas harbours against Moschion and Chrysis were cleared up (vv. 412 if.). Probably Moschion has heard of them from Parmenon, whom he has met in the city. We must assume, further, that after Demeas retired into his house to resume the interrupted arrangements for the wedding Moschion and Niceratus held a conversation, in which the latter, curious concerning the quarrel between Demeas and Chrysis, questioned the young man about the baby which Chrysis had taken to rear, and that Moschion declared that it was a foundling of unknown parentage. The scene between Demeas and
Scene. ΔΗΜΕΑ2, NIKHPAT02 ΔΗΜΕΑ2
345 ἀλλὰ πάλιν ἐλθὼν—
NIKHPAT02
το δεῖνα “μικρόν;" ω τάν, οϊχοΓμαΡ· πάντα πράγματ’ άνατετραπται, τέλος ἔχει.
345	F3, quat. y, ρ. ll./οϊχομαι, Wil. /οιχθ·, pap. / οϊχεται, Lef., Capps.
346	Line confused: πανταταπραγματ’ ανατ€τρανται τέλος «χει : νη Δια, pap. / πάντα πράγμβτ*, Herwerd., Wil. 11 νἡ <τὅν> Δία, Cron. etc. // πάντα τίλος 2χ«ι, τἀ τράγματ’ άνα-τἐτραπται ϊ ν ϊ) Δία, trans. S2.
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CHRY8I8
Yes, when he’d bidden me Make all things ready for the wedding in the house, He burst in like a madman in the midst of all And barred me out of doors.
NICERATUS
Can Demeas be mad ?
{Lacuna ojabout 140 lines.)
Nicerotus, into which we are introduced in F*, then ensues. Demeas has learned that his suspicions were unfounded as regards his son and, incidentally, has apparently learned also the true explanation of the situation which (v. 54) originally led him to suspect Chrysis, and he is now eager enough to receive her back into his home (v. 367). As to his quarrel with Chrysis, he cannot divulge to Nicerotus the real reason for it. But in answer to the latter's inquiries concerning it he probably refers to the “ foundling " as the cause of the trouble and then informs Nicerotus that it is α bastard child of Plangon, without, however, saying who the father is. He tries to persuade Nicerotus that it is, after all, α “ trifling " matter.
Scene. DEMEAS, NICERATUS
DEMEAS
................<all that was a mere trifle>
Nay, return now1. . .
NICERATUS
What’s that ? “Trifling” ? O my friend, I’m done-for quite.
Everything has gone to ruin. All is over.
(Rushes within.)
1 The livelier trochaic measure (11. 345-413) is intended to reflect the greater excitement. The frequent changes of speakers within a single line, usual in Greek, is mechanically difficult in English verse.
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ΔΗΜΕΑ2
νὴ <τὺν> Δία.
οὑτοσὶ τὺ ττ ρα γμ’ άκούσας χαλεπανεϊ, κεκράξεται. τραχύς άνθρωπος, σκατοφάγος, αύθεκαστος τῷ τ ρόπω.—
ἐμὲ γάρ ὕπονοεῖν τοιαύτα τον μιαρόν ἐχρῆν, ἐμέ; 350 νὴ τον 'Ήφαιστον, δικαίως άποθάνοιμ αν. Ἠρὡ-κλεις,
ἡλίκον κἑκΓραγε.Ι τοῦτ’ ἦν. πυρ βοα. το παίδων φησι Γραχ[ιεΐΓν, βίτα? πρησειν. υιϊδοΰν ὸπτώμενον [210] ὅψτομἷαί1. πάΓΧιν τΡεπληχε τὴν θύραν.—στρόβιλος Γη1
σκηΓπτος, ούκ α?νθρωπός έστι.
ΝΙΚΗΡΑΤ02
Λημία, σννίσταται
355	ἐπ’ ἐμὲ καὶ πάνδεινα ποιεῖ πράγμαθ’ ἡ Χρυσίς.
ΔΗΜΕΑ2
τί φῃς;
ΝΙΚΗΡΑΤ02
τὴν γυναίκα μου πεπεικε μηδέν όμολογειν ὅλως μηδὲ τὴν κόρην ἔχει δὲ πρὸς βίαν τὺ παιδίον οὐ προησεσθαί τε φησιν. ώστε μη θαύμαζ’ ἐὰν αύτόχειρ αυτής γένωμαι.
ΔΗΜΕΑ2
τῆ? γυναικός αύτόχειρ;
352	φησι. . . ιει. . . . εμπρησειν, Jens. / ^αχιεῖν, Korte. // είτα πρἡσειν, Leo.// υ/ϊδουν from υιδουν, Rich., corr. for υί<νδουν, pap.
353	ὅψο/ ... πα.. pap./ὅψομαι, Wil./πάλιν, «Ι2.//ἡ, edd. Lef· ι66
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DEMEAS
Yes, by Zeus.
If this fellow hears what’s happened, vexed he'll be, he’ll bawl and bawl.
Why, the man is savage, swinish, obstinate in character—
Cursed me, did it behoove me thoughts like that to entertain ?
By Hephaestus, I’d be justly done to death.
(Hears an outcry in Niceratus s house.)
Good Heracles !
How he’s roaring ! I was right. He shouts for fire ; says that lie
First will chop, then bum the baby. Roasting grandson I shall see.
Now again the door he’s banging. Cyclone he, or thunderbolt,
Not a trace of human in him.
nicer atus (ai the door)
Demeas, ’gainst me is leagued
Chrysis in outrageous action.
DEMEAS
What is this you say to me ?
NICERATUS
Chrysis has my wife persuaded not a single fault to own ;
What is more, my daughter neither. She by force the baby holds;
Says she will not hand him over. Hence you need not be surprised
If this hand of mine shall slay her.
DEMEAS
Slay the woman with your hand ?
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NICERATUS
Yes, for she knows all about it.
DEMEAS
Don’t do that, Niceratus.
NICERATUS
Yes, I wanted to forewarn you.
(Rushes back into the house.)
DEMEAS
Sure, he’s melancholy mad.
With a jump indoors he’s vanished. In this mischief what’s to do ?
Never, by the gods, no never, have I known myself till now
Caught in such a hurly-burly. After all, ’twere far the best
Clearly to explain the matter—Phoebus! There’s the door again.
(Chrysis comes running from the house of Niceratus, the baby in her arms. Niceratus, a club in his hand, is in hot pursuit. He has overheard enough to infer that Moschion is father of the child.)
Scene. DEMEAS, CHRYSIS, NICERATUS
CHRYSIS
What am I to do, unhappy ? Where escape to? From me now
He will wrest the child.
DEMEAS
Here ! Chrysis !
chrysis (bewildered)
Who is calling ?
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ΔΗΜΕΑ2
NIKHPAT02
ποῖ σύ, ποῖ φεύγεις;
εἴσω τρέχε.
ΔΗΜΕΑ2
Απολλον, μονομαχήσω τήμερον, ὼς ἔοικ’, ἐγώ. τί βούλει; τίνα διώκεις;
ΝΙΚΗΡΑΤ02
Δημἑα,
εκποδών απε\θ\ ἔα με γενόμενον τον παιδιού εγκρατή το πραγμ άκούσαι των γυναικών.
ΔΗΜΕΑΣ
ἀλλὰ τυπτήσεις μ’;
μαίνεται.
NIKHPATOS
ἔγωγε.
ΔΗΜΕΑ2
θᾶττον είσφθάρηθι σ ν. ἀλλὰ μήν κἀγαἡγε1. φεύγε, Χρυσί* κρείττων ἐστί μου.
πρότερος άπτει μου σὺ νυνί.
ΝΙΚΗΡΑΤ02
ταῦτ’ ἐγὼ μαρτύρομαι.
374 πρότερος—νυνί : pap. / Continued to Demeas, L, J2. // ταυτ’, «Ρ./τοΰτ’, La.
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demeas (pointing to his own house)
Here ! Run in !
N1CERATUS
(to Chrysis as she runs toward the house of Demeas) You, now ! Where—where are you running?
(Tiies to intercept her, hut Demeas intervenes.)
demeas (to himself)
By Apollo, as it seems, I am in for single combats, that’s the order of the day. (To Niceratus)
What d’ye want ? Whom are you chasing ?
NICERATUS
Demeas, stand off! Away ! Once my hands are on the baby I will hear the women’s tale.
demeas (aside, trying to hold Niceratus)
He is crazy. (To Niceratus) What! You’ll hit me ?
niceratus Yes, sir!
demeas (aside to Chtysis)
Quick now ! Curse you, in !
( To Niceratus)
Well, then, here is one from me, sir.
(Returns the blow. and grapples with Niceratus while he calls to Chrysis.)
Chrysis! He’s the stronger. Run ! (Chrysis makes her escape into the house of Demeas. The men separate. Demeas continues.)
You began it first and seized me.
NICERATUS
I protest that is not so.
!7 I
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ΔΗΜΕΑ2
376 σὺ δ’ ἐΓπ’Ι ἐΓλευΙθἐρΓανΙ γυναίκα λαμβάνεις βακτήριον
Γκαὶ διαΡκεις;
ΝΙΚΗΡΑΤ02
συκοφαντείς.
ΔΗΜΕΑ2
καὶ σὺ γάρ.
ΝΙΚΗΡΑΤ02
Γοὐ δίδοὐσ’ ἐμοί;
τὺ τταιΒίον
ΔΗΜΕΑ5 γἐλοιον τ θύμον;
NIKHPATOS
ἀλλ’ οὐκ ἔστι σὸν.
ΔΗΜΕΑ2
ἔπερίμεἐν’· ωνθρωττοί,—
ΝΙΚΗΡΑΤ02
κεκραχθι· την ηυναϊκ ἀποκτενω εἰσιών τί γὰρ ποήσω;
ΔΗΜΕΑ2
τούτο μογθηρον πάλιν
»>/	λ /	/ cn / Λ> γ
380 ουκ εασω. ποι συ; μενε θη.
ΝΙΚΗΡΑΤ05
μὴ ττρόσαηε την χεῖρά μοι.
376 Suppl. Robert. 377 ού δίδω?’, S2.
378	/...ι, Ρ suppl.
379	τί γάρ Η0ἡσα> (: ?) cont, to Niceratus, J*. //πάλιν, Ja.// F4, quat. y, p. 12.
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DEMEAS
And against a free-born woman you would take and use your stick ?
You would chase her ?
NICERATUS
This is blackmail.
DEMEAS
That description just fits you.
NICERATUS
She, refusing me the baby—
DEMEAS
Nonsense ! Mine ?
NICERATUS
Nay, yours ’tis not (Tries to push him aside.}
DEMEAS
Wait a bit, sir. Help me, people !
NICERATUS
Bawl! Γ11 kill the woman though, Once inside. For what else can I ?
demgas (aside)
Here’s a sorry mess again.
Γ11 prevent him.
(To Nicer at us, threateningly, again blocking his way) Where now ? Stop there!
NICERATUS
Don’t you lay your hand on me !
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ΔΗΜΕΑΣ
κάτεχε δὴ σΓ€Ίαυτόν.
ΝΙΚΗΡΑΤ05
ἀδικεῖς, Λημία, με, δῆλος εἶ, καὶ τὺ πρᾶγμα πᾶν σὑνοισθα.
ΔΗΜΕΑ2
τοιγαροῦν ἐμοῦ πυθοΰ, τῇ ηυναικι μὴ ’νῳχλήσας μηδὲν.
ΝΙΚΗΡΑΤ02
ὰρ’ ὁ σὸς με παῖς
ἐ vt εθρίωκεν;
ΔΗΜΕΑ5
φλυαρεῖς. Χηψεται μὲν τὴν κόρην 385 ἔστι δ* οὐ τοιοῦτον. ἀλλὰ περιπάτημα ον1 ενθαδϊ μικρΓὰΙμετ’ ἐμοῦ.
ΝΙΚΗΡΑΤ02
περιπατήσω;
ΔΗΜΕΑ2
καὶ σεαΓυπὸν σύλΙλαβε. οὐκ ἀκήκοας λε7ὁνΓτων,η είπε μοι, ΓΝικήραΙτε, τῶν τραηφδων ώς γενόμενος ὐχρυσὡς ὁ ΖΓεὺςΙ ερρύη διά τέγους, κατειρημενην δὲ παῖδ’ εμοίχευσεν π’οτε1;
ΝΙΚΗΡΑΤ02
390 εἶτα δὴ τί τοῦ τ’;
384 Hesych.
386 σύλλαβε, Ell., Wilam. / άνάλαβε, Legrande. / κατάλαβα, Leo.
388	χρνσὅς ό Ζευς, transposed, Cron. / ό Ζευς χρυσὅς, L2.
389	π.τε : βιιρρί. J*.
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Calm yourself.
DEMEAS
NICERATUS
You do me mischief, Demeas. up plain.
You know all about the matter.
You’re shown
DEMEAS
Well, then, get your facts from me. Leave the woman unmolested.
niceratu8 (suspiciously)
Yes, but there’s your son, I say. Was I not by him bamboozled ?
DEMEAS
Nonsense ! He will wed the girl. No, there’s no such thing the matter. Come and walk a bit with me—
Just aside here.
NICERATUS
I go walking ?
DEMEAS
Yes, and take yourself in hand. (The two men talk as they stroll up and doivn.) Haven’t you heard tlie actors telling, answer me, Niceratus,
How that Zeus a golden shower once in bygone days became,
Through a roof he trickled downward, tricked a maid imprisoned there ?
NICERATUS
What of that, pray ?
x75
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ΔΗΜΕΑ5
ἴσως δεῖ πάντα προσΒοκάν σκοπεί τοΓῦ τ’εγους εἴ σοι μέρος τι ρεῖ.
ΝΙΚΗΡΑΤ02
τὺ πλεῖστον, ἀλλὰ τί
τούτο ττ ρος ἐ/τεῖν’ ἐστί;
ΔΗΜΕΑ5
τοτὲ μὲν γίνεθ’ ὁ Ζεὺς χρυσίον, [250] τοτὲ δ* ὕδωρ. ὁρὰς; ἐκείνου τοὐργὁν ἐστιν, ως ταχὺ ευρομεν.
“	NIKHPATOS
καὶ βουκοΧβΐς με;
ΔΗΜΕΑ2
μὰ τον Ἀπόλλω, *γὼ μὲν οὑ. 395 ἀλλὰ χείρων οὐδὲ μικρόν Άκρισίου ὅήπουθεν εἷ· εἰ δ’ ἐκείνην ἡξίωσε, τήν γε σὴν—
ΝΙΚΗΡΑΤ02
οἵμοι τάλας,
Μοσχίων ἐσκεὑακἐν με.
~	ΔΗΜΕΑ2
λήῆτεται μιν μὴ φοβοΰ τοῦτο, θεῖον δ’ ἔστ’, ακριβώς <ο\Βα,> τὺ γεγεν-<ν>ημένον.
μυρίους εἰπεῖν ἔχω σοι περιπατουντας ἐν μἐσῳ 400 ὅντας ἐκ θεών, σὺ δ’ οἴει Beivov elvai το γεγονός. Χαιρβφων πρώτιστος οντος, ον τρέφουσ* ἀσύμ-βοΧον,
ου θεὸς σοι φαίνετ’ elvai;
397	Hesych.
398	Order of words and <οΤδα>, suppl. Ell., Leo, Wilam./ εστινακριβν* το γεγενημενον, pap. // γ€γεν<ν>ημἐνον, corr. Leeuw.
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DEMEAS
One must, haply, watch, look out for everything. Look and see if your roof s leaking.
NICERATUS
Aye, it’s leaky everywhere. What has that to do with this case ?
DEMEAS
Zeus at one time turns to gold, Next to water. See ? His doings ! We have found the leak quite soon.
Why, you’re not one whit less honoured, mark you, than Acrisius.
Just as Zeus that maiden favoured, so your daughter—
’Tis a thing that comes from heaven, I know well, this child that’s born.
I can name you by the thousand persons strolling in our midst
Who are sprung from gods, yet you, sir, think this chance a dreadful thing.
Chaerephon here, first and foremost, never has to pay his scot—
Seems he not like an immortal ?
NICERATUS
Me like silly sheep you’re cheating.
DEMEAS
By Apollo ! No, not I.
NICERATUS
Woe is me !
Moschion has tricked me, tricked me·
DEMEAS
He will take her, never fear!
177
Ν
MENANDER
[260]
NIKHPAT02
φαίνεται· τί γὰρ πάθω; οὐ μαχοΰμαί σοι διὰ κενής.
ΔΗΜΕΑ2
νοῦν ἔχεις, Νικήρατε.
Ἀνδροκλἧς ἔτη τοσαυτα ζῆ, τρέχει, παΐ8αΓ<Ρ πολὺ 405 ττράττεται, μέλας περιπάτει λευκός· ούκ Αν ἀπο-θάνοι,
οὐδ’ Αν εἰ σφάττοι τις αυτόν, οΰτός ἐστιν οὐ θεός; ἀλλὰ ταῦτ’ εύχρυ ηενέσθαι συμφέροντα· θ υ μία. Γπρὁσαγε· τηἐν κόρην μέτΛσ^ν"1 θύμος υιός αύτικα εξ ἀναγκἣς* ἐστὶ γώρ τὰ"1 πολλΓὰ γ’ ἡΙμῖν νουν ἔχειν.
410 εἰ δ’ ελήφθη τότε πὸάλροξυς, μὴ παροξύνοΓ\?.
ΝΙΚΗΡΑΤ02
ΔΗΜΕΑ2
τἀνδον εύτρεπή;
ΝΙΚΗΡΑΤ02
ποήσω.
πΓαπαϊ?
ΔΗΜΕΑ5
τὰ παρ’ ἐμοὶ δ^οτρεφἤ1.
404 παῖδας, Leo, Capps. / ται δα', L* = σ or ·/ πήδα, Cron., Wilam., S2.
408	πρόσαγε τἡν, J2, S2. // κόρην μἐτβισιν, Leeuw., J2, S2.
409	«στ," <^[Ρ]. \πολλ.. H ΜΙ. ΙΝ Λ ΥΙ (. )C χει., Ja euppl.
410	πάρο|υς, J2.//μἡ τταροξύνον, Leeuw. // παπαῖ, Allinson. / Ι τοτ* 11.1 O λα . C.(*)lirap Ca*I.°.”..h., J2.
411	/: ποἡσ» : J2, L2.//Paragraphs reported under both 410 and 411. 11 δ^οτρεφῆ1 or ?δΓε Δαναϊδών1, Allinson.
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NICERATUS
Seems so, yes. What’s that to me ? I’ll not fight you on a quibble.
DEMEAS
You have sense, Niceratus. Androcles these years a many lives and gads, is much with boys ;
Raven-haired, though gray,1 he saunters. He will never die at all,
Not though one should cut his gullet. Is he not in truth a god ?
So, then, pray that this prove lucky. Incense burn. Now hasten, go.
He will come to fetch your daughter—yes, my son will come forthwith—
He will have to, for compulsion chiefly helps us to have sense—2
But if he was then caught headstrong, don’t be headstrong, you—
niceratus (interjects)
Tut! Tut!
DEMEAS
Your things ready ?·
NICERATUS
I'll prepare them.
DEMEAS
Mine are ready-made—by—Zeus.8
1	Or, perhaps, “fair,” “blond.’*
2	Text, meaning, and division of parts in 409-11 are doubtful.
* The missing joke (?) apparently harks back to the allusion to Danag in lines 388-396. Perhaps “ Mine’s a nest of Danaea ! ”
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NIKHPAT02
κομψός εἶ.
ΔΗΜΕΑ2
χάριν δὲ πολλὴν πᾶσι τοῖς θΓεοῖς ἔχω, [270] οὐδὲν εύρηκώς ἀληθὲς ων τὁτ’ ᾤμην Γκατα νοεῖν ν’
ΧΟΡΟΥ1
ACT III
Scene 1. Μ02ΧΙΩΝ
Μ05ΧΙΠΝ
ἐγὼ τότε μὲν ἦς εἶχον αίτιας μὁΓλιςη
415	ελεύθερος γενόμενος ηγάπηΓσά) κΓαηὶ
τοῦθ’ Ικανόν ευτυχή μ εμαυτΓφ γεγ oveWi
υπΓελα?βον· ως δὲ μᾶλλον ἔννοΓυς γίνομαι
καί λαμβάνω λογισμόν, ἐξἐΓστηκαΙ νῦν
τελἐαις ἐμαυτοῦ καὶ παρώξυμΓμαι σκόδρα
420 ἐφ’ οἷς μ’ ὁ πατήρ υπεΚαβεν ήμαρτηκέναι.
εἰ μὲν καλώς οὖν εἶχε τὰ περὶ τὴν κόρην,
καὶ μὴ τοσαῦτ’ ἦν ἐμποδὼν—ὅρκος, πόθος,
[280]	χρόνος, συνήθει’, οἷς ἐδουλοὑμην ἐγώ—
οὐκ ἄν παρόντα γ’ αὖτις ῄτιάσατο
425	αυτόν με τοιοΰτ οὐδὲν, ἀλλ’ άποφθαρεϊς
1 Ι1, quat. y, ρ. 13.
413 Hense suppl.	415 S*.
416	J*, S*.	417 K*.
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NICEEATUS
Ha, quite subtle!
[ Exit Niceratus into his house to prepare for the wedding.] deme as [atone)
Very grateful now I feel to all the gods. I’ve found true no single item out of all I then supposed.
[Exit Demeas into his house. A hand of revellers enters and gives a performance. ]
CHORUS
ACT III1
(Enter Moschion from the house of Demeas.) Scene 1. MOSCHION {alone)
MOSCHION
At that time from the blame, which then was laid on me,
Set free with difficulty, I was well content,
And counted quite enough for me, as great good luck, The way things stood. But as I grow more self-possessed
And as I cast up my accounts, I’m utterly Beside myself and bitterly enraged when I Reflect on how my father thought that I had sinned. If all the girl’s affairs were now in first-rate shape Nor obstacles so many—oaths, desire, and time,
And habit, whereunto I made myself a slave,
He never would have had the chance a second time To blame me so, unto my very face at least,
1 See above, Introduction, page 133, note 1.
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ἐκ τῆς πόλεως αν εκποδών εἰς βάκτρα ποι η Καρίαν διέτριβον αίχμάζων ἐκεῖ. νῦν δ* οὐ ποησω δια σε, Πλαγγὠν φιλτάτη, ἀνδρεῖον οὐδὲν* οὐ γὰρ ἔξεστ’, οὐδ* ἐφ 430 ὁ τῆς ἐμῆς νῦν κύριος γνώμη? Ἕρως.
οὐ μὴν ταπεΤνώς οὐδ’ ἀγεννῶς παντελώς παραπεμπτέος τοϋτ\ ἀλλὰ τῷ λόγῳ μόνον, εἰ μηδὲν ἄλλ’, αυτόν φοβήσαι βουλομαι, φάσκων άπαίρειν μάλλον εἰς τὰ λοιπά γὰρ 435 φυλάξετ’ αὖτις ΓμηΊδεν εἷς μ’ άγνωμονεΐν, ὅταν φέροντα μὴ παρέργως τοῦτ’ ἴδῃ. ἀλλ’ οὑτοσὶ γὰρ εἰς δἐοντά μοι 7ΓΓάνὅσ ἕκαὰρὺν πάρεστι ν ον μάλιστ έβουλόμην.
Scene 2. Μ02ΧΙΩΝ, ΠΑΡΜΕΝΩΝ
ΠΑΡΜΕΝΠΝ
νὴ τον Αία τον μέγιστο ν, άνόητόν τε καὶ 440 ευκαταφρόνητου ἔργον εἴμ’ είργασ μένος· οὐδὲν αδικών ἔδεισα καὶ τὸν δεσπότην ἔφυγον. τί δ’ ἦν τούτου πεποηκὼς ἄξιον; καθ’ ἐν γὰρ οὑτωσὶ σαφώς σκεψώμεθα· ό τρόφιμος εξημαρτεν εις ελευθέραν 445 κόρην αδικεί δηπουθεν οὐδὲν ΠαΓρμἐνων.η εκύησεν αυτή· ΙΙαρμένων ου κ α^ϊτιος? το παιδάριον εἰσῆλθεν εἰς τὴν οικΓίανΊ
432 J*, S* from pap. : napC Ι (·)CΛ.. «ο . τοντ. Ιδ2
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But from this city vanishing, I’d go far off To Bactria or Caria, and dwell out there As warrior. But, as it is, on thy account,
My dearest Plangoii, no heroic deed I’ll do.
For ’tis not practicable, nor will Eros now,
The present lord and master of my will, consent. And yet not tamely nor like low-born man must I Ignore this altogether, but in word, at least,
If nothing more, I’d like to scare him and pretend I’m making off. For in the future rather more He’ll check himself from doing what’s unkind to me Again, when once he sees me counting this no joke. Enough ! For at the very time most opportune For me, look, here’s the fellow whom 1 wished for most.
[Re-enter Parmenon. Moschion conceals himself.]
Scene 2. MOSCHION, PARMENON parmenon (to himself)
By Zeus the highest, I have been and done a deed That’s senseless and contemptible. Not one thing wrong
I’d done and yet I feared and from my master ran. Pray, what was there that I had done to warrant this ? Come, point by point, just let us clearly face the facts. First item : “ My young master wronged a free-born
girl”
But Parmenon, I take it, surely does no wrong.
“ She’s found with child.” But Parmenon is not to blame.
“ The little baby made its way into the house—
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τὴν ἡμετἐραν ήνεγκ’ ἐκεῖνος, οὐκ Γἐγώ.η τῶν ἔνδον ωμολἀγηκε τοῦτο τις· τί δΓἡν;
450 τί ΓΠαρμηἑνων ἐνταῦθα πεπὁηκεν κακόν;
οὐδὲΓυ. τί οΊυν ἔφυγες Γσηύ; Γπ’ώς, ἀβέλτερε; καὶ δΓὴ ἐφὁβει μΊε. γέλοιον. ἡπείλησέ μοι·
[310] ΓστιΊξβι μ’. Γό'νοημα θήΓσειν’ διαφέρεΓι δ’ οὐδὲ γΙρὺ ἀδίκως ΓπαθεινΊ ταῦτ’ ἣ δικαίως* ἔστι δὲ 455 Γπ’άντα Γτρὁπο1ν οὐκ ἀστεῖον.
Μ02ΧΙΠΝ
οὖτος.
ΠΑΡΜΕΝΠΝ
χαῖρε σύ.
Μ02Χ1ΠΝ
ἀφ6ὶ? α φλυαρείς ταῦτα θᾶττον εἵσιθι εἴσω.
ΠΑΡΜΕΝΠΝ
τί πο ήσω ν;
Μ05ΧΙΛΝ
χλαμύδα καὶ σπάθην τινα
ἔνεγκέ μοι.
ΠΑΡΜΕΝΠΝ σπάθην ἐγώ σοι;
Μ02ΧΙΠΝ
καὶ ταχύ.
449 J1, S*.	450 Ι*, quat. y, ρ. 14.
451	σό; πώς, Capps. / οὅτ«ς, L*.
452	Allinson suppl. καιὅ..........ε, ΙΑ / J1 reeds τε at end,
hence ὅΓ€ιλἀτά1τε, Κ?, S2.
453	/ . . Ι € Ι Λ · · . μα0>* . .	J*. / S2 suppl.
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Our house.” ’Twas he that brought it in, not I. “ Some one
Of those within has owned to this.” Now what of that ?
How here has Parmenon done wrong ? In not one thing.
Why did you run away then ? What is that, you fool ?
“ Well, then, he scared me.” That’s absurd. “He threatened me,
Said he’d tattoo me. Brand a name.” It makes no whit
Of difference if ’tis justly or unjustly done;
Say what you will, tattooing’s not polite !
moschion (suddenly showing himself)
Hey, you!
parmenon (startled)
Well. Hail, yourself!
Be quick!
MOSCHION
You drop your nonsense.
PARMENON
My errand, what ?
Go within.
And sword.
MOSCHION
Bring out a cloak for me
PARMENON
I ? Bring a sword for you ?
MOSCHION
And quickly too!
454 ταυτ’, J*, L1. / τουτ’, IA 456 άφ«1ί, J2, ΙΛ
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ΠΑΡΜΕΝΩΝ ..
ἐπὶ τί;
Μ02ΧΙΠΝ
βάδιζε καὶ σιωπῇ τοῦθ’ ὅ σοι 460 εἵρηκα ποίει.
ΠΑΡΜΕΝΠΝ τί δὲ τὺ πρᾶγμ’;
Μ02ΧΙΠΝ
ιμάντα—
«ἰ λήῆτομαι
ΠΑΡΜΕΝΠΝ
μηδαμῶς· βαβίζω γΓὰρ.
Μ02ΧΙΠΝ
τι ο'υν
μἐλλεις; πρὁσεισι νῦν ὁ πατὴρ, δεήνἐπαι1, [320] Γδεήσεθη οντος καταμἐνειν μρυ δηλαδὴ
ἄλλως—μέχρι τινος· δεῖ γάρ. εἶθ’, ὅταν δοκῇ, 465 πὸείνθήσομ’ αὐτῷ. πιθανόν €ιναι δεῖ Γμὁηνον— ὅ, μὰ τον Διόνυσον, ου δύναμαι ποΓεῖνη ἐγώ. τοῦτ’ ἔστιν ἐψὁφηκε ττρΓοϊων την θΛύραν.
463 Γ5εἡσ€β*1, first omitted as dittography, then placed margin, Ja. / Transposed by S2.11 μου δηλαδἡ, J* S*.
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PARMENON
What for ?
MOSCHION
Off with you, hold your tongue and do just this That I have told you.
PARMENON
What is up ?
MOSCHION
A strap—
PARMENON
No, no ! I’m off.
If I can find
MOSCHION
Why, then, do you delay ? {Exit Parmenon into the house.) My father now will come and he’ll be begging me To stay. But quite in vain he’ll beg, that is, up to A certain point. For that’s the programme. When that’s reached
And it seems best, I’ll then give in. Now plausible Is all I need be. Dionysus ! That is just The thing I can’t be. Hark ! The door now. Out he comes.
(Parmenon, not Demeas, comes out of the house, hut without the cloak and sword.)
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Scene 3. Μ02ΧΙΩΝ, ΠΑΡΜΕΝΩΝ
ΠΑΡΜΕΝΠΝ
ὺστερίζειν μοι δοκεῖς σὺ παντελώς τῶν ἐΓνθάηδε πραγμάτων, εἰδὼς δ’ ακριβώς οὐδὲν οὐδ' άκηκοώς 470 διὰ κενῆς σ αυτόν ταράττεις· εἵσιθ* Γἡδη τΊουτ’
Γἀν’εις.
Μ02ΧΙΛΝ
οὐ φέρεις—;
ΠΑΡΜΕΝΠΝ
3	σοι τοὺς '
νθυμ?ατ\ άνάπτεταί ΓτεΊ θὑμαθ’ Ήφαιστου
nVouVi γὰρ σαι τοὺς 'γάμους· κεράννυται,
ΓφΊλογι.
Μ02ΧΙΠΝ
οὖτος, οὐ φέρεις—;
ΠΑΡΜΕΝΠΝ
σὲ γάρ W περιμένουσ ουτοι πάλαι. μετιέναι την Γπαῖηδα μέλλεις; ευτυχείς· οὐδὲν κακόν
47δ ἐστί σοι* θαρρεί. τί βούλει;
ιερόσυλε;
Μ02Χ1ΩΝ
νουθετήσεις μ\ εἰπὲ μοι,
470	S2 supplemented from εισιὅ 11 / . 11. out* . | «is. // ταυτ' άφείς, J2.
471	Νο paragraphus, but there is one point after φἐρει».
(S* indicates paragraphus.)// γαμους	> L2.
472	Pap. confused : θυμιαματι. . ματ ἀνάπτετα ι ὅυματ’ ηφαι-στου . λ. γι. // For varioue restor. see Capps. //ϊφίλΦγί, pap., J*. / flf?, La.
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Scene 3. MOSCHION, PARMENON
PAEMENON
You, it seems to me, have fallen hopelessly behind the times,
Naught you know and naught from others you have heaed that’s accurate.
You excite yourself for nothing. Leave all this now. Go within.
MOSCHION	·
Do you bring— ?
PARMENON
Nay, wine is mixing and your wedding s going on ; Incense rises; and Hephaestus laps the victim with his flame.
MOSCHION
You, I say, are you not bringing— ?
PARMENON
No, for they await you long. Get your girl. Why do you dally? You’re in luck.
You’ve naught to fear.
Cheer up now. What will you further ?
MOSCHION
Tell me, temple-looter, you— You’d advise me ! (Strikes him.)
474 No division in line, J*.
476 1*ρόσυ\* : παῖ, L*./ J* reports only the upper point but acoepts : and assigns the following to Demeas./παῖ only to Demeas, Allinson.
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παῖ·
ΔΗΜΕΑ2
ΠΑΡΜΕΝΩΝ
τί ποιεῖς, Μοσχίων;
Μ02Χ1ΛΝ
οὐκ εἰσδραμὼν
Γθᾶττ’ον ἐξοίσεις ἄ φημι;
•	ΠΑΡΜΕΝΠΝ
διακέκομμαι το στόμα. Μ02Χ1ΩΝ
Γἔτι λα*λεῖς, οντος;
ΠΑΡΜΕΝΠΝ
βα&ίζω, νη ΔΓ, ἐξεύρηκά τε
Γμἐγα κ’ακόν.
Μ02ΧΙΠΝ
μἐλλεις;
ΠΑΡΜΕΝΩΝ
ἄγουσι τοὺς γάμους όντως, ἰΓδούν’
Μ02Χ1ΠΝ
480 ὅσπεῦσἴσν, ἐξάγγελλἐ μοι τι. νῦν πρὁσεισιν. ἂν δέ μου
Γμὴ δεἰ/V, ἄνδρες, καταμἐνειν, ἀλλ’ ἀποργισθεὶς ἐφ Γἀπιἐναι,Ι—τουτὶ γἀθ ἀγτ* παρέλιπον,—τί δεῖ ποεῖν;
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dem κ as (calling from within)
Slave, O!
PARMENON
Moschion ! What are you up to ?
MOSCH ΙΟΝ
In!
Quickly run, fetch what I tell you. (Strikes him again.)
PARMENON
You have cut my lip in two!
MOSCHION
You ! Still talking ?
PARMENON
I am going. Zeus! I’ve gained for all my pains Mickle mischief.
MOSCHION
Still delaying ?
parmenon (<opening the door and pointing within)
Look, in truth the wedding’s on.
MOSCHION
Hurry, bring me news about it.
(Exit Parmenon into the house. Moschion speaks to the audience.)
Now he’ll come; yet, should he fail, Sirs, to urge that I remain here, but, enraged, would let me go—
(I just now ignored that item)—what on earth am I to do ?
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ΓεἰκὁτωΙς οὐκ ἄν ττοήσαι tout’, ἐὰν δὲ—πάντα γὰρ ὐχίνἐπαι—γέλοιος ἔσομαι, νὴ Δί’, ἀνακάμπτων πάλιν.
********
FRAGMENT
Κ φἐρε τὴν λιβανωτόν σὺ δ’ ἐπίθες τὺ πῦρ, Τρύφη. ********
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Tis not likely he would act so, but, if so—for all things chance—
Then, by Zeus, my course retracing1 I shall be a laughing-stock.
End of the MS.
From one of the last scenes, describing the wedding cere· mony, we have one line preserved.
Frankincense bring and, Trypha, heap the fire high.
(We may assume that Moschion in the end is completely reconciled with Demeas, his adoptive father. Chrysis, too, the supposed foreigner from Samos, perhaps by the timely intervention of some new character, is probably found to be of pure Attic birth and therefore an eligible wife for Demeas; so that the play closed with a double wedding.)
1 Or trans. “My throw revoking”; cf. Eubulus, The Gamblers, fragm. 57 K.
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HAIR CUT SHORT1
INTRODUCTION
This comedy, the Peiiceiromene, is not often cited in antiquity, but it was, as may be assumed from the frequent echoes2 of the story, one of the famous plays.
The play owes its title to the act of the jealous soldier-lover, Polemon, who in a sudden rage cuts off short the hair of Glycera, whom he deeply loves. He has seen her being kissed by Moschion, whom Glycera alone knows as her brother, being unable to reveal the fact through fear of injuring his career.
The development of the plot, in so far as we are able to make out the details, may be inferred from the text itself together with the accompanying explanations inserted below.
Polemon, it may be noticed, though impulsive, is not the regulation braggart soldier—miles gloriosus. Pataecus, it is assumed (see Capps, Introduction), is the second husband of Myrrhina and, therefore, as he supposes, the step-father of Moschion. When he finds later that Moschion is his own son, an explanation from Myrrhina will be forthcoming as to why she concealed from him the fact that Moschion is only her adopted son.
1	Sometimes cited by the Greek title : Periceiromene.
2	See Capps, Intred. to Periceiromenef note 1, pp. 131-133.
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The exposition of the argument is given in a belated prologue following some introductory scenes. The goddess Agnoia, or Misapprehension, officiates in this capacity, as does the tutelary Genius of the household in the Hero.
The chorus, probably composed of Polemon’s boon-companions, appears after the second act and probably at other places in the course of the play. The play may be dated about 302-301 b.c.,1 only ten years before Menander’s death, when his work was already matured.
To the two lines preserved in the Comicorum Atticorum Fragmenta (Nos. 391, 392 K) there have been added since 1899, from three2 successive discoveries in Egypt, 444 verses, and Fragment No. 569 Κ is with confidence added to the play, so that we now possess 448 lines. There are numerous minor lacunae in the text and various unsolved problems in regard to the plot, but the long stretches of almost unbroken text give large opportunity for critical study of Menander and in some parts, at least, re-enforce his traditional reputation.
The Greek text is numbered at the left, beginning arbitrarily with line 1 of the Cairo MS., ignoring what has been lost before this point. Allowance is made, however, for the subsequent lacunae assumed,
1	See Capps, I.e. p. 146. Korte, 2nd ed., p. xliii., prefers the date 305-304 b.c.
2	These are: (1) Oxyr. papyr. ii. p. 11 (1899), gives some insignificant verse-ends and 51 nearly complete lines from near the end of the play ; (2) the Cairo papyr. (1907), 320 lines (of these lines 42-59 recur in a Heidelberg papyrus, No. 219); (3) the Leipzig fragments from Antinupolis (published by Korte 1908), contain 121 lines, of which 48 lines overlap the text of the Cairo MS.
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so that we arrive at 907 for the last numbered line. The numbers in [ ] on the left hand of the Greek text are for identification with those of the text of the facsimile edition (L2) of the Cairo MS., beginning with the point where they diverge from the present edition. The beginning of the Leipzig, Heidelberg, and Oxyrhynchus fragments respectively are indicated in the notes.
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ἮΕΡΙΚΕΙΡΟΜΕΝΗ ΜΕΝΑΝΔΡΟΥ
ΤΑ ΤΟΥ ΔΡΑΜΑΤ02 ΠΡ02Ω1ΙΑ
Πολίμων
Γλυκίρα
Ρωσίας
Δωρίς
Αγνοια θεός
Δάος Πἀταικος Μοσχίων ’Α βρότονυν Μυρρίνη
Χορός συμποτών’
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DRAMATIS PERSONAE
Pole MON, jealous lover of Glycera.
Glycera, daughter of Pataecus ; sister of Moschion.
Sosias, body-servant of Polemon.
Doris, Glycera'β maid.
Misapprehension, the goddess Agnoia.
Davus, α slave of Moschion.
Pataecus, real father of Glycera and Moschion.
Moschion, son of Pataecus, adopted by Myrrhina. Abrotonon, α courtesan.
Myrrhina, α rich Corinthian matron, now married to Pataecus.
Chorus of revellers.
Scene : A street in Corinth1 before the houses of Polemon and Pataecus. The street leads, on one side, to the Market-place, on the other, to the country.
1 In Greek poetry, as we know it, only sparing use is made of Corinth as a mise-en-sclne; cf. Allinson, Greek Lands and Letters, pp. 201-217.
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ACT Ι
Scene. ΠΟΛΕΜΩΝ, ΓΛΥΚΕΡΑ
Fhe initial scenes, now lost (about 120 verses), created the situation in the household of Polemon which remained unchanged until near the end of the play—Qlycera living as a refugee in a neighbour's house, Polemon trying by every means to regain her. One of the first scenes was an interview between these two, ending in a rupture which seemed irreparable. The evening before (tw. 33, 180) Polemon had seen Moschion kissing Qlycera and, ignorant that he is her brother, had departed in violent anger to a place in the country, promising to decide at α later time upon his course of action (v. 39). The night he had spent in an effort to drown his sorrow
ΠΟΛΕΜΑΝ
Κ Γλυκέρα, τί κλάεις; ομνύω σοι τον Δίω τον Ὀλύμπιον καὶ τὴν ’Αθήναν, φιλτάτη,—
ΓΛΥΚΕΡΑ
ὸμωμοκὼς καὶ πρότερον ἤδη πολλάκις.
Scenk. ΓΛΥΚΕΡΑ, ΔΩΡΙ2
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act ι
Scene. POLEMON, GLYCERA
(v. 869). The next morning he had returned to hie house, and in α fit of jealous rage had shorn the hair from the head of Glycera with his sword. It is after this outrage has been committed that the two appear before the house and engage in an angry dialogue in which Glycera, unable to explain the real facts, protests in vain her innocence of wrong-doing.
To this scene probably belongs the following quotation. If so, Polemon must already have repented his rash act and become willing to forgive Glycera, although the affair with Moechion is still unexplained.
Why are you weeping, Glycera ? I take my oath, My dearest, by Athena and Olympian Z6us—
GLYCERA
It’s under oath you've been ere now these many times.
{At the close of the scene Polemon returns to the country.)
With the help of her maid, Doris, Glycera carries out her plan of leaving Polemon*s house. Myrrhina, the wife of the next-door neighbour, PcUaecus, offers to give her shelter (w. 143, 282). They hastily move thither, taking with them the necessary personal effects. The goddess Misapprehension
POLEMON
Scene. GLYCERA, DORIS
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Scene. ΑΓΝΟΙΑ
ΑΓΝΟΙΑ
<τοὑτα>ν θἐλει τὺ μὲν τρέφειν, ἔχειν τέκνον>
1 ΓαὐτὴΙ προθυμηθεῖσα θῆλυ, τὺ δ’ ἔτιρον Γ7υναικιΊ δοῦναι πΧουσία την οικίαν rTavrrpv κατοικούση, δεόμενη παιδιού.
Γ7ἐγονΙε δὲ ταΓῦτ’. ένιστ^αμενων δ’ ετών τινων 5 Γκαι τ’ου πολέμου καὶ τῶν Κορινθιακών κακών Γαύ1ξανομένων; ἡ ypavs άπορουμενη σφόΒρα, τεθραμμἐνης τἧς παιδός, ἢν νῦν εἵδετε ὑμεῖς, εραστού γενομενου τε τοῦ σφοδρού τούτου νεανίσκον, yevei Κορινθίου 10 οντος, δίδωσι τὴν κόρην ὡς θυγατέρα αυτής ἔχειν, ἡδη δ’ άπειρηκυΐα καί προορωμένη του ζην καταστροφήν τινα αυτή παρούσαν, ούκ εκρυφε την τύχην, λἐγει δὲ πρὸς τὴν μείρα^χ’ ως ἀνείλετο 15 αυτήν, ἐν οἶς τε σπapyavoις δίδωσ’ ὅμα* τὸν ανγνοούμενὁν τ’ αδελφόν τῇ φύσει φράζει, προνοουμένη τι των ανθρωπίνων, ει ποτε δεηθείη βοήθειας τινός, όρώσα τοῦτον ὅντ’ avayKaiov μόνον 20 αὐτῇ, φυλακήν τε Χαμβάνουσα μή ποτε δὁ ἐμὲ τι τὴν "Ayvoiav αὐτοῖς συμπεση
Line prefixed, Cappe.
Ι E1, quat. ν, ρ. 3.
4 Ι....CSeTa........... μενον, J*. Ι yiyov* Si τα Οτ5,
L2, Κ2. / ἐν/σταμἐνων, J *
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appears and tells the story of the twin infants who had been exposed many years ago by their parents and discovered by a poor old woman. The first Jew lines of the narrative are lost; the disposition which the woman made of the boy and the girl is now disclosed:
Scene. MISAPPREHENSION
MISAPPREHENSION
She’s fain to rear the one of these, the girl, because She craved a daughter for herself, the other child She gave unto a wealthy woman dwelling here Within this house, who lacked a child. This was the way
It happened. But, when several years had intervened And when the war and evil times waxed always worse In Corinth, then the aged woman, straitened sore— Because the girl, whom now you see, was fully grown And this impetuous young fellow, bom and bred Corinthian, had appeared as lover—gives to him The girl, as if her daughter born, to have and hold. At length, her powers failing, and foreseeing now Some sudden end of life, no longer she concealed The circumstances, but she tells the girl how she Adopted her as foundling; gives to her besides The swaddling-clothes1 belonging to her; and explains
About her own blood-brother hitherto unknown. Making for human fortune some provision thus If ever she might need assistance, for in him She saw her one relation ; watching well besides Lest, thanks to me, Misapprehension, something chance
1 Probably including the birth-tokens.
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ακούσιον, πλοντονντα και μεθὑοντ’ ἀεὶ όρωσ ἐκεῖνον, ευπρεπή Γδὲη καὶ νἐαν τ αυτήν, βέβαιον Γδ’Ί οὐθὲν φ κατελείπετο.
25 αὕτη μὲν οὖν άπέθανεν δ δὲ τὴν οικίαν έπρίατο ταύτην ὁ στρατιώτης ου πάλαι. ἐν γειτόνων δ’ οίκούσα τάδελφον, τὺ μὲν πράημ ον μεμήνυκ’, οὐδ* ἐκεῖνον βούλεται, εἶναι δοκοῦντα λαμπρόν, εἰς μεταλλαγήν 30 ἀγαγεῖν, ονασθαι δ’ ὧν δέδωκεν ἡ τύχη.
απο ταυτοματου ο οφσεισ υπ 'αυ του,—σρα-σντέρον,
ώσπερ προείρηκ, οντος, ἐπιμελῶς τ’ αει φοιτωντος ἐπὶ τὴν οικίαν,—ἔτυγ’ εσπέρας πέμπουσά ποι θεράπαιναν ως ο ἐπὶ ταῖς θύραις 35 αΓὑπὴν γενομἑνην εἵδεν, εὐθὺ προσδραμὼν ε φίλε ι, περιέβαλλ*· ἢ δὲ τῷ προειδέναι1 αδελφόν ὅντ’ οὐκ ἔφυγε. προσιὼν δ’ έτερος1 ορᾳ. τα λοιπά ο αντος ειρη'χ ον τρο'πον. ο μεν ᾤχετ’ είπών οτι κατά σχολήν ἰδΓεΓν’
40 αυτήν <ε>τι βούλεθ\ Γἢ δ’Ί ἐδάκρν’ έστώσα και ώδύρεθ* ὅτι ταῦτ’ οὐκ ελενθέρως ποεΐν εξεστιν αυτή, πάντα 8 εξεκάετο τανθ’ ἕνεκα τοῦ μέλλοντος εἰς opyrjv θ’ ἵνα οντος ἀφίκΓηΙτ\—ἐγὼ γὰρ ἡγον οὐ φύσει
24 δ* οόβεν, van Leeuw./ὅ5 οόὅῖν, pap.
35 «Μυ, ΙΑ Ι*νθυ$, Herw. 36 E*, quat. ρ. 4.
37	ἄτβρος, Wilam./ό σφοὅρὅς, S*.
38	J* from αυτ Λ Λ ΛΙ 11. ν’ΛΝ ΤΙ ν Ι . .
39	ίὅεῖν, Κ2, J*, S1, and insert <*>τι in line 40. / ϊδοι, Reinach.// ίδών with αότἡν τι, J*.
42-59 Also in Heidel. pap.
43	0* Tve, L‘2, Heid. pap. omit* ὅ’.
44	άφίκητ’ Headl. / άφίκετ*, L‘\
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Against their will, because she saw th#t he was rich
And ever drinking, while the girl was comely, young, And left in utterly unstable union.
And so she died. But he, the soldier, bought this house
Not long ago. The girl, however, though she dwelt As next-door neighbour to her brother, has not let The matter out nor wishes him to change a lot That seems so brilliant, but she’d like him to enjoy The gifts of fortune. She, as luck would have it, chanced
Last evening—for, as said above, he’s overbold And makes a point of always hanging round the house—
To have been seen by him as she was sending off Her maid upon some errand. Catching sight of her -Just by the door and running up to her, forthwith He kissed and kissed and kept on hugging her. But she,
Apprised before that ’twas her -brother, held her ground.
Just then up came the other man1 and saw it all.
The sequel he has told himself how it befell.
Now he went off remarking that at leisure he Would wish a further interview.2 But she the while Stood there and wept, bemoaning that she was not free
To act untrammelled. All of this was set ablaze Because of what’s to follow. First: that he should fall
Into a passion—for ’twas 1 that egged him on
1	Polemon.
2	Text of 39-41 ie not certain.
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Though he’s not such by nature—next, that thus might start
The train of revelations ; then, that they should find, In course of time, their next of kin. And so, if one Of you grew vexed and thought this a disgrace, let him
Now alter his opinion. For by help of God The evil, even as it comes to being, turns To good. Now fare ye well, spectators, and may you Prove gracious to us and the sequel prosper too.
[Exit Misapprehension. Enter Sosias from the counti'y. He begins to stroll up and down before the two housesT]
ACT II
Scene. SOSIAS, and (later) DORIS
SOSIAS
This man of ours that was but now so blustering And warlike, he who won’t permit that women wear Their hair full length, lies sprawled out weeping. I but now
Have left him giving them a luncheon and his friends Have come together hoping that more readily He’d bear his trouble. He, because he has no way To learn what here is going on, has sent me forth For merely this, to fetch a mantle, though he lacks No single thing except held keep me on the go.
Enter Doris from the house of Pataecus. She calls back to her mistress within the home. She does not see Sosias, who stands at one side.]
doris (as she comes out)
Yes, mistress, I will go outside to take a look.
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ήτις στρατιώτην βλαβζν άνδρι απαντβς, οΰδέν πιστόν. & net ώ? άδικα πάσχεις, παΐδες.
κΧαοΰσαν αντην πνθόμενος 70 εβονΚετ' αντος.
THE GIRL WHO GETS HER HAIR CUT SHORT
sosias (aside)
Ah, Doris ! How she has grown up ! How well she looks!
They live in lively fashion here, it seems to me, These ladies. But I'm off now.
(Sosias, about to leave, pauses.)

doris (approaching Ρο lemon’s house)
At the door I’ll knock,
For none of them is here without. Unhappy she Who takes a soldier-man! They’re lawless, all of. them,
No spark of honour. O my mistress, how unjust Your treatment is! (Knocking)
Slaves! Hey !
- τὸν ^
<sosias (aside)
Well, he’ll be glad enough When now he hears she’s weeping. For that’s just the thing
That he himself was wishing for.
(Exit Sosias to the country. A slave opens the door.)
DORIS
Boy, call me here
(She gives a command to the slave and later, finding that Polemon is not at home, enters his house, presumably to recover Glyceras birth-tokens.)
{About 70 verses lacking.)
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Scene. DAVUS {alone)
{Davus hoe learned that Glycera has sought shelter in the house of his master and assumes that Mosch ion's infatuation for her is reciprocated. Toward the end of the scene a crowd of revellers is seen approaching.)
DAVUS
(.Knocking at the door of Pataecus s house)
Hey, slaves ! A lot of drunken youths are coming up, A perfect gang of them. Especial praise I pay Our mistress, for she brings the girl in here. Now that’s
A mother for you ! My young master we must seek. Yes, that’s the programme, for, it seems, *tis just the time
That he should come here double quick. That’s what I think.
[Exit Davus to find Moschion. The band of revellers gives entertainment between the acts. J
CHORU8
ACT III
{Davus returns with Moschion.)
Scene.1 MOSCHION, DAVUS
MOSCHION
Davus, many a time you’ve brought me tales, ere this, that are not true.
Nay, you are a quack impostor and a god-detested man,
But if now, too, you mislead me—
1 The change to the livelier trochaic measure of the Greek is imitated here (lines 147-232) and at line T05. See note on The Girl from Samos, line 345.
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ΔΑ02
κρἑμασον ευθύς, εἰ π’λανών’
Μ02ΧΙΛΝ
[80] 150 ήμερον λέγεις τι.
ΔΑ05
γρἣσαι πολέμιου τοίνυν ν δίκην.1 ΓανΊδ’ αληθές ἦ κωτκ’λαβηςτ’ ἔνδον αυτήν ενθάδε, ο δεδίωκηκΓώς ἐγώΙ σοι ταῦτα πάντα, Μοσχίων, καὶ πεπεικὼς τὴΓνΙ μὲν ελθείν δεύρ άναλώσας λΓ<Γγ ους
μυρίους, τὴν σὴῖμ1 δΦ μητέρά Γύποδέχ*εσθαι teal ττοείν
155 πάνθ* ὅ σοι δοκεῖ, τίς εσομΓαι;
Μ02ΧΙΛΝ
τίς1 βίος μάλισθ’, οΓρα? Δᾶε, τῶν παντων άρεσκει;
ΔΑ02
ΓτουΊτ’ ἐπιβλεῆτίωμεθαν’
Μ02ΧΙΠΝ
ἆρα τὺ μυλωθρεΐν κράτιστον;
ΔΑ02
εἰς μυλωνΓα;
Μ02ΧΙΠΝ
οὑτοσΦ φερόμενος ηξειν.
προσδοκά1
150-173 J2 or S8 suppl., except the following :
157	Γα προσδοκά1, S2 suppl.
158	ούτοσ\ or όυτος Ja.//ῆ{ειν:, J* / ἡμῖν ? S2.
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DAVU8
Hang me quick if 1 mislead.
MOSCHION
Now you talk with moderation.
DAVUS
Treat me, then, like enemy. But if this is true Γ in saying, and you find her there within;
If ’twas I that chased and captured all this for you, Moschion;
If ’twas I won her to come here, using countless arguments,
if ’twas I that made your mother give her welcome and prepare
All your pleasure—what’s for me, then ?
MOSCHION
Look you, Davus, what life, say. Of all lives you’d find most pleasing ?
DAVUS
Let's look into that with care,
MOSCHION
Wouldn’t you prefer the treadmill ?
DAVUS
I—the treadmill ?
moschion (objectively)1
Now, thinks he,
With all speed to that I’m coming!
1 The restoration of the text of these two lines is very doubtful.
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ΔΑ02	■
μηδ^/Ζι?1 τέχνΜ·
Μ02ΧΙΩΝ
Ιπροστατ^ν
5ατθ7Γέδων.
ΔΑ02
ΜΟΡΙΟΝ
άλλ’ ν .αι .... . exBou .. exBoaei σα ,.. ι
ίοττὰ ...... τάλαντα-—■
ΔΑ02
παντοίΓωλέιν
Μοσχίων, ή Γτυγ’οπΓωΊλ€Ϊν irv άΊγορα κ 165 ομνύω μΓηΒεν μβλβιν μοι πλοι?αίφ χαθεί
Γχα\' εμε ταΰτ............μάλλον.
MOSXION
ωλισβν
. uyeio
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DAVUS
Nay, by no means ; no! 1 say.
MOSCH ΙΟΝ
I’d prefer perhaps to have you Lord Protector of the Greeks
And Comptroller of the Armies.
DAVUS
Nay, 1 don’t go in for that; Soldiers straight would slit my gullet; on the quiet let me steal.
MOSCH ιον
(An illegible remark. He recommends, perhaps, risky speculation on bottomry.)
DAVUS
............ Let me have a General-store,
Moschion, or in the Market I would sit and cheeses sell—
I’m not anxious, no, 1 swear it, to become a millionaire For my role ... is.............rather.
MOSCHION
(An illegible, sarcastic remark comparing Davus with “ an old hag”)
DAVUS
Just to stuff my paunch suffices, Master, I’m content, I say,
On the terms that I have mentioned.
MOSCHION
Zeus! You were not born to lead Haggle cheeses till you’re haggard.
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ΔΑ02
ταῦτα μὲν δὴ, φασίν, ενχθω. ποθείς1
οικίαν ανΓοιΊγε, τρόφιμε.
καλώς
δΓενρο δ’ ἦλθεν ἢν
Μ02ΧΙΛΝ
δεῖ μἐν, ὸρθως γὰρ λε'γειτ’, ἐΓμὲ δὲ1 τταραμυθεΡσθ' εκείνην νυν προσηκει και yeXai?
ἐπὶ θεοῖς ἐχθρῷ πτεροφόρα χιλιάρχῳ;
ΔΑ02
Μ02ΧΙΛΝ
καὶ μάλα.
175 εἰσι ὼ ν δὲ μοι σύ, Δᾶε, τῶν ὅλων κατάσκοπος
πραγμάτων yevov· τί ποιεί; πΓουΊ *στιν ἡ μήτηρ;
» ν
εμε
εις το προσδοκάν εχονσι πως; το τοιουτι μέρος ούκ ακριβώς δει φράΓσαΡ σοι· κόμβος ει.
ΔΑ02
πορεύσομαι.
Μ02ΧΙΛΝ
περίπατων δὲ προσμΓει?ώ σε, <Δᾶ«>, πρόσθε των θυρών.
[ϊ 1θ] 180 ἀλλ’ εδειξεν μεν τι τοιονθ* ώς προσηλίίΡον εΓστ?ερας· προσδραμόντ ούκ ἔφυγεν, ἀλλὰ περιβαΧοΰσ*
> r/ τ
επ'εσπα'σε.
174 J#, quat. y, ρ. 8.	179 <Δα«>, Ja inserted.
181 ἐπἐσπασ·, Capps euppl./e . . . (.)*«> J*·/<* · . ·μ*} = ἐπ-ειτχεμε, $2·
2ΐ8
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DAVUS
Good! But, as the saying goes, Now enough of prayers and praying. Here’s your wished-for girl arrived.
Straight into the house, young master.
M08CH10N
Right you are. Yes, that’s my lay. It’s my chance now to console her and to mock her soldier-man,
God-detested, feather-crested commandant!
DAVUS
MOSCHION
Indeed you may.
You, there, Davus, go indoors now, be my spy on everything.
Make report: What is she doing? Where’s my mother ? As for me,
How are they disposed to welcome ? In a matter such as this
You’ve no need of nice instructions, you are clever.
DAVUS
MOSCHION
I will go.
I’ll await you, Davus, strolling up and down before the door.
\_Eocit Davus into the house of Pataecus. Moschion soliloquizes.]
Well, when I approached last evening, this is how she then behaved:
Fled not when I ran to meet her, but embraced and held me fast.
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ουκ αηοης, ως εοι'κεν, ειμ ιοειν ουθ εντ'υχει'ν, οἴομαι, μὰ τὴν ’Αθήναν, ἀλλ’ έταίραις Γπροσ-φι*λΓηΊς.
τὴν δ’ Ἀδράστεια ν μάλιστα νῦν, ἀρ^σκοι1, προΓσ-κυν’ω.
ΔΑ02
185 Μοσχίων, ἡ μὲν λἐλουται καὶ κάθηται.
Μ02ΧΙΩΝ
φιλτάτη.
ΔΑ02
ὴ δὲ μήτηρ σου διοικεῖ περι,πατοϋσ ούκ οἷδ* ὅ τι. εὐτρεπὲς δ’ ἄριστον ἐστΓιν,η ἐκ δὲ τῶν ποουμένων περιμἐνειν δοκοῦσί μοι σε.
εἴμ* ἀηδής; θάδε;
190 Γμὰη ΔιΓαΊ.
Μ02ΧΙΛΝ
καὶ παλαι Γμοι συνδοκεῖ*1. ^ἶπὸαὓς αὐΓτ’αῖς Γσυμπ’αρὁντα μ’ ἐν-
ΔΑθ2
Μ02ΧΙΠΝ
νυν VoiVvv λἐγ’ ὲλΓθΙώ7Λ
ΔΑ02
ως ορας, αναστρέφω.
184 S2 euppl. from αρ......no. ... ω.
188	Allinson suppl. / καιπαλαιγαρσιι......, J2. / 82 reads
παλαιλιιορ[υ] and euppl. πάλαι ὅἡ θρύπτομαι.
189	Cairo pap. has ούκ είμ’ at beginning. / Capps omits ούκ and makes interrog./Wilam., K2 transpose ου to end and give to Davus.
190	μἀ Δία etc., S'2 suppl. from J2.
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I am not, it seems, unpleasing, when one meets or looks at me,
By Athena, to my thinking I'm a charmer to the girls.
But I now to Adrasteia1—inay it please her—make my bow.
(Davus returns from his errand.)
DAVUS
She is freshly bathed, and seated, Moschion.
MOSCHION
The darling thing!
DAVUS
And your mother walks about there busied with—I know not what!
And the luncheon’s served and ready, and from what is going on,
Seems to me, ’tis you they wait for.
MOSCHION
So I thought long since myself. Am I then unpleasing? Did you tell them that I’m ready here ?
DAVUS
No, by Zeus.
MOSCHION
Go now and tell them.
davus (obeying)
As you see, I'm off again. (Davus re-enters the house.)
1 For the Greek formula : “ Make obeisance to Adrasteia ” (Nemesis), cf. “Knock on wood,” the similar superstition surviving in English, cf. Fragm. No. 321 K. Adrasteia (the Inescapable) = Nemesis (Retribution).
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Μ02Χ1ΩΝ
ἡ μὲν αΙσΓγι?νεϊΓτ ἐἐπειδὰν βΐσίωμεν δηλαδὴ παρακάλύφτΓεται τ’, ἔθοὓς γὰρ τοῦτο, τὴν δὲ μητέρα εἰσιὁντ’ εὐθὺς φιλῆσαι δεῖ μ’, ἀνακτήσασθ* ὅλωε, εἰς τὺ κοΧακεύειν τρέπεσθαι, ζῆν τε πρὸς τ αυτήν ἁπλῶς·
195 ώς γὰρ οίκείφ κἐχρηται τῷ παρόντι πpayματ ι. ἀλλὰ τὴν θύραν ψοφεΐ τις ἐξιών. τί τούτο, παῖ; ώς ὀκνηρῶς μοι προσέργει, Δᾶε.
ΔΑ02
ναὶ μὰ τὸν Δία·
πάνυ γὰρ ἀτὁπως. ώς γὰρ ἐλθὼν εἶπα πρὸς τὴν μητέρα
οτ ι πάρει, “μηθὲν ἔτι τούτων·” φησΓί, “τινος ἀἐκήκοεν;
[ΐ3θ] 200 ἦ σὺ λελάληκας πρὸς αὐτΓὸνΙ ὅτι φοβηθεΐσ' ἐνθάδε
ΓκαΙταπὲφευγ’ αΓυΊτη πρΓὺς ημάς; πάνυ1 γε μὴ * / «
ώρας συ ye,
Γφἡνσ’, “ ίκοι*, ἀλλ’ Γεκφθάρηθι kc?\ βάΓδϊ*ζε, παιδίον,
εκποδών.” Γἄκουε τὁδ’1 ἄλλΓοΙ· πάντ ἀΓν’ήρπαστ’ ἐκ μέσου.
Γοὐ σἐφὁδρ’ Γἡκ’ουσεν παρόντα σ. ἡδἐίως1·
191	αίσχυνύτ’, S#.// At end, J2.
0«ν
199 μηδέν, Κ2./μηΚ6Τ<, ΙΛ // τίνος, S2./ πώς, Κ*.
201	πρός δμας ; πάνυ γε Housm.
202	ίκοι*, from pap. ϊκοιο./ΐκοι':, S*. 114κψθάρηθι καί, Sa, Κ*.
203	&Kove τόδ* άλλο, Allineon suppl./......«... αλλ., J2./
άκον€ δἡ νυν, Capps./ : τί ἐστιν: ἀλλά! S2.
204	S2 suppl.
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MOSCH ΙΟΝ
She’ll be shy now when we enter, that, of course, 1 may assume,
Cover up her face—’tis custom—but 1 must on entering
Forthwith up and kiss my mother, win her wholly to my will,
Turn to flattery and tell her that for her alone I live.
For she treats this present business just as if it were her own.
Hark ! Again the door is creaking, some one comes.
(Davits returns, crestfallen.)
Well, slave, how now ?
How you hesitate, now, Davus, to approach me !
davus
Yes, by Zeus,
It’s too queer. Why, when I entered, told your mother you’re at hand,
Straight she says: “No more of that, sir.” Adds: “ From whom, pray, has he heard ?
Is it you who’ve told your master that, because the girl was scared,
Here with us she’s taken refuge ? May you not live out the year.
Off/’ says she, “Off to perdition! Slave, begone, away, away! ”
Listen now to one thing more, sir: all our scheme is ruined quite ;
Far from pleased was she on learning of your presence.
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Μ02ΧΙΠΝ
205 Γσὺ δὲ κ’ἐχρησαι μοι-
μαστιγία.
ΔΑ02
7ἐλοιον ἡ μὲν οὖν μήτηρ—
Μ02ΧΙΠΝ
τί φῃς;
Γὰρ’ ἄγειν (Ρκουσαν αυτήν ἢ τί ττ pay μ; ονχ ἕνεκ’ ἐμοῦ
εἷπας ώς πέπβικας ἐλθβῖν πρός μ’.
ΔΑ02
» \ £>» »/ / _ εγω ο βιρηκα σοι
ώς πεπεικ’ ἐλθεῖν ἐ κείνη ν; μὰ τον Ἀπόλλω, ’γὼ
μὲν οὐ.
Γεἰ δοκὼ ψ'€1ῦδοΓς, τρόφιμέ μου, σοῦ καταψεύ-δεσΓθ* ἔὐτι,
[140] 210 Γδῆσον.
Μ02ΧΙΩΝ
οὐ τὴν1 μΓητέρ’ αὐτὸ ? ταῦτα συμττ€Γπ€ΐΚ€νΊαι ἀρτίως ἔφησθα, ταύτην ἐνθάδ* ὺποδἐξασθ’ ἐμοῦ ἕνεκα;
ΔΑ02
τ οὐθ’, ὁρᾴς, ἔφην. ναι* μνημονεύω.
Μ02ΧΙΠΝ
ἕνεκ’ ἐμοῦ σοι τούτο πράττειν;
καὶ δοκεῖν
205	From.......- / P.Cai, J2.
206	ἄρ’, Allinsoii.//εισάγειν ά/c, Leo (space for only 7 or 8 letters).// ἡ τί, L2.
209 S* suppl. μου πολυκαταφευδεσ. . pap.
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MOSCHION
You have duped me !
Whipping post,
DAVUS
Now you’re joking—why, your mother—
MOSCHION
What is that ?
Did she take her in unwilling ? Or how was it ? Didn’t you say
You persuaded her to come here for my pleasure ? davus (as if trying to remember)
I say that ?
“ I persuaded her to come here ? ” By Apollo, no, not I.
If, young sir, you think I trick you—still am lying-bind me fast.
MOSCHION
Didn’t you claim just now that you, sir, had iny mother won to this
So that here the girl she welcomed, just to please me ? davus (as if recalling with difficulty)
So I did.
There now, see, I said so. Yes, sir, I recall it.
MOSCHION
That on my account she did this ?
And you thought
210	ὅῆσον, S2 suppl. and continued to Davus ; oh τἡν etc. to Mosch ion.
211	J3, quat. y, p. 9.
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ἀλλ* ἔγωγ’ ἔπειθον.
ΔΑ05
οὐκ ἔχω τουτὶ φράσαι· Μ05ΧΙΠΝ
εἶεν* δεῦρο δὴ βάδιζε.
ΔΑ02
ποῖ;
Μ02ΧΙΠΝ
215 μὴ μακράν. εἴσει—
ΔΑ02
τὺ Selva, Μοσγίων, ἐγὼ τότε—
μΓικ’ρὸν ἔτι μεῖνον.
Μ02ΧΙΠΝ
978 Κ	φλυαρεῖς πρὸς με.
ΔΑ02
μὰ τὸν Ασκληπιόν, οὐκ ἔγΙωγ’, ἐὰν ἀκούσῃς, τυχόν ἴσως οὐ βούλεται, ΓμανθΊανεις, ἐξ επιδρομής τανθ\ ως ἔτυχε ν, ἀλλ.’ άξιοι
πὶρὶν συν’ειδεναι σ’, άκουσαι τὰ παρά σοῦ 7Γε>Ί νὴ Δία.
[ΐ5θ] 220 Γοὐ γὰρ ώςΊ αὐλητρὶς οὐδ’ ως πορνίδιου τρισάθΧιον Γἡλθεν.
Μ05ΧΙΠΝ
ἐπινὶοεῖς λἀγειν μοι, Δᾶε, τι πάλιν.
ΔΑ02
δοκίῖμασον·1
Γοἶδ’ ὁπ’οἳΓὁν ἐηστιν, οἶμαι· καταλἐλοιπεν οΙκίαν Γοὐ φλΙυαρΓία—μ?βταστήν εἰ σὺ τρεῖς ἢ τἐτταρας
215	μ. μακράνf ισει: ΙΑ / εϊσει to Davus, J2, S*.
216	J2.	218 μανὅάνεις, J2.	219 nplv συνειδἐναι, J2.
220 Sudh. suppl. 221 J2 suppl. 222 ΚΛ
223 S2 suppl. from ου(λυαρ[ια] . ααστην.
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DAVUS
That’s a point I can’t make clear, But, at any rate, I urged her.
moschion (threateningly)
Very good. Come here, then.
DAVUS
Where ?
moschion (strikes him)
Cut it short. Γ11 make you know it.
DAVUS
What the mischief, Moschion, I then—wait yet, just a minute—
MOSCHION
•	Now you’d play the fool to me.
DAVUS
By Asclepius, I do not, if you’ll listen. She, perhaps, Won’t give in, you understand me, offhand, at the first assault,
But demands, before agreement, she should hear your side, by Zeus.
For she comes as no mere flute-girl nor degraded courtesan—
MOSCHION
Davus, now you are inventing further twaddle all for me.
DAVUS
Test it. I see through this business, as I think. For good and all
She has left her house—no fooling. Three days’ space at most, or four,
227
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ἡμερας βΓούΛΧει, προσέξει σοι τις* άνεκοινοΰτό μοι 22ό ΓτοΊυτ’· άκούσαι γάρ Γσε δΊει νῦν.
Μ02ΧΙΠΝ
ποῦ σε δήσας καταΓλΙίπΓω,η Δᾶε; περιπατεῖν ΓποεΙῖς με περίπΓατ’ον πολύν τινα. ἀρτίως μεν ου κ Γἀ\Ιηθὲς Γπρὁς μΊε λελάΓληΙκας πάλιν.
ΔΑθ2
οὐκ ἐᾴς φρονεΐν Γμ’ ά?θορΓύβως. μεταβα?Χοϋ τρόπον τινὰ
κοσμίως τ’ εἴσω πάρΓεΙλθε.
Μ02ΧΙΠΝ
σΓῖτ’ ἀγ(Ρράσει;
ΔΑ02
[ΐ6θ] 230 εφόΒι οὐχ ὁρᾴς μ’ ἔχοντα;
καὶ μάλα·
Μ02ΧΙΠΝ
πΓαυΊε, ΓπάρΙα76> παιδίον. ΔΑ02
είσιων <Βέ> κἄΓνΙ τι τούτων σννΒιορθώσαις.
Μ02ΧΙΠΝ
ὰρολογὠ νικάν σε.
* γ\ η
εκ'ων
224 L2.	225 L.//«rf δ*ῖ, Leo.
229 Capps.	230 J2 suppl.
231 «ίσιων <δε> κἀν τι for δ’εισια,'νεα . . τι, ΙΛ // ἐκἀ>ν, J*.
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If to stay your suit you’re willing, someone then will pay you heed.
This she let me know. Yes, surely, now ’tis time for you to hear.
moschion (half persuaded)
Where meanwhile am I to leave you, Davus, safe in fetters bound ?
You would send me off a-strolling on a pretty lengthy stroll.
Just now you’ve been babbling to me one more tale that is not true—
DAVUS
You won’t let me plan unruffled. Change your tactics in a way:
Into the house go now discreetly.
MOSCHION
You’ll procure us food ?
DAVUS
I have ways and means, you see it ?
Of course.
MOSCHION
Stop your chatter, slave, lead on.
DAVUS
Yes, you too go in and help me straighten out a thing or two.
MOSCHION
I give in ; I do it gladly.
(Exit Moschion into the house. Davus Ungers outside.)
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ΔΑ02
μικρόν, Ἠράκλεις, καὶ νῦΓν δέειΙ ανος el μ'* οὐκ ἔστι γὰρ ταύθ\ ως τ οτ’ ψμην,
εύκριΓνηΊ.
Scene. ΔΑ02, 2Ω2ΙΑ2 5Π2ΙΑ2
πάλιν πἐπομφε τὴν νλαμύδα φ βροντά με 235 καὶ, τὴν σπάθην, ἵν’ ιδῶ τί ποιεῖ καὶ λέγω ἐλθὼν, ἀκαρὲς δίω δὲ φάσκβιν καταλαβεῖν τον μοιχον ἔνδον, ἵν* ἀναπηδήσας τρέχῃ, εἰ μή γε παντάπασιν αυτόν ἡλἐουν, κακοδαίμον’ οὕτω δεΓσπΊότην. οὐδ’ ἐνὑπνὶιον/1 [ΐ7θ] 240 ἰδὼν γὰρ οἶδ’· ὦ τῆς πΓικρᾶ\ επιδημίας.
ΔΑ02
ὁ ξένος άφικται· ^χαλεπὰ ταῦτα παντελΓώ?Ί 740 Κ τὰ πρἀγματ’ ἐστι, νὴ τον Ἀπόλλω, ταῦτα Γδή.η καὶ τὺ κεφάλαιον οὐδἐπω λογίζομαι, τον δεσπότην, ἄν ἐξ άηρού θᾶττον πΓάλινΙ 245 ἔλθῃ, ταραχήν οΐαν ποήσει τταραφϊανβίς?
Scene. ΔΑ02, 2Ω2ΙΑ2, (ΔΩΡΙ2)
2Π2ΙΑ2
ὑμεῖς δ' άφήκαθ\ ιερόσυλα θηρία,
Γάφη[κατ ἔξω τῆς θύρας;
232 νυν Sect, Schmidt. 233 ευκρινή, ΙΑ
236 ακαρἐς, ΙΑ	239 ὅεσπάττ^ν, Headlam.
240 πίκραs, Croenert, Headlam.
242 ταυτα, L* //δἡ, S2.	243 Sch. Ar. Ρί. 35.
246 ff. ec. In margin, at 246, 2ωσ', *Ρ/.σ, L’,//at 252, 2ωσ', J2 / Δα, JL2, // at 257, [A]a>, S‘2. // KJ, S2 give parts of Davus to θυρωρός.
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DAVUS
Close shave that, good Heracles! Now with terror I ain shrivelled. Not so easy as I thought!
(Sosias arrives from the country in time to catch sight of Moschion as he enters the house. Sosias is accompanied by a couple of targeteers—his “army.” He stations his forces tW front of the Jwuse ofPataecus. He does not see Davus, who stands at one side.)
Scene. SOSIAS, DAVUS (in concealment)
SOSIAS
Again I’m on a mission ; bringing cloak and sword. I’m told to reconnoitre ; then to make report Of what she’s doing, and I’m just upon the verge Of telling how I caught the lover here within That he may leap up and come running. That I’d do Did I not feel that he’s so very pitiful,
My master, luckless that he is. It is no dream,
For I believe my eyes. A bitter coming home ! (Sosias enters Polemons house to deposit cloak and sword.)
^aVus (jj^Goncealmeni)
The hireling has arrived. A sorry state of things Is this, yes, by Apollo absolutely so.
Not even yet I reckon in what’s chief of all:
If froni the country soon his master comes again; How great confusion he will cause when he turns up.
Scene. SOSIAS, DAVUS (in concealment),1 DORIS (appears later)
SOSIAS
(Re-enters from the house, berating the house-slaves.)
You let her out, you sacrilegious animals,---------
You let her out the door?
1 Some editors here assign the parts of Davus to a Doer-tender.
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ΔΑ05
ἀνασΓτρΙἐφΓει;Ί
Γἄνθηρο)πος ὸργιζὁμενος* Γυπα?7Γοστήσομαι.
5Π2ΙΑ2
ἦδ’ Γᾤὐχεθ’ ως τον γείτον εὐθὺς δηλαδὴ,
[ΐ8θ] 250 τον μοιχόν, οίμωζαν φράσασ’ ὴμῖν μάκρα καί μεγάλα.
ΔΑ02
μάντιν ὁ στρατιώτης δοΓκιμασειΊ τοῦτον επιτυγχάνει τι.
κόψω την θνραν.
ΔΑ02
άνθρωπε κακόδαιμον, τί βούλει; ποῖ φόρα; 2Λ2ΙΑ2
ἐντεῦθεν εἶ;
ΔΑ05
τυχόν ἀλλὰ τί Γπ’ολυπραΓ7μΊοΓνεις;Ί
2Π2ΙΑ2
255 ἀπονενὁησθε; πρὸς θεών, ΓἐλΙ6Γυθ1ἐρΓανΙ ἔχειν γυναίκα ττ ρος βΓία?ν τΓοῦη κυρΓίουη τολμάτε κατακλείσαντες;
247	αναστρέφει, S'2 from : . (.)/ασ. ,εφ. J2.
248	Schmidt, S2, J2 suppl.
250	J4, quat. y, ρ. 10.
251	J2 suppl. from \ ^ I.....// 2*>σ' in r. margin.
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davus (aside)
The fellow’s coming back Again enraged ; I’ll stand off here a little—so.
SOSIAS
She’s gone off straight, of course she has, to him next door—
The lover—bidding us a mighty big and long “ Go hang! ”
davus (aside)
The soldier in this fellow will approve A prophet. Yes, he hits the mark.
SOSIAS
(going up to the door of Myrrkina s house)
I’ll rap the door.
davus (icoming out of concealment)
Misguided fellow, what d’ye want? Where are you bound ?
SOSIAS
Are you from here ?
DAVUS
Perhaps. But why thrust your nose in ?
SOSIAS -
Have you clean lost your senses ? By the gods, you dare
To keep a free-born lady from her rightful lord By force imprisoned here ?
253	To Davus, Allinson./ To θυρωράς, J2, IS'2. // ποῖ <p4pa ; J2.
254	J2 suppl.
255	To Sosias, J2, S2.
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ΔΠΡ12
Γ,»
ως πο'νη ρος ει
καί συκοφάντης οσπεΓρ ἔηξω Γπερίπολις1.
πάτερα νόμιζετ’ οὐκ ἔχειν ἡΓμᾶς χολήν,1 Γΐ9θ] 260 οὐδ* ἄνδρας εἶναι;
ΔΑ05
μὴ μὰ Δία, τεΓτρ&)1βὁΓλουςτ’ ὅταν δ’ Γὁη τετράδραχμος τοιουΓτουςΊ λαῖμβάνῃ1 ἡ ραδίως μαχούμεθ’ ὑμῖν.
5Π2ΙΑ5
ΓἨράκλΙ61Γ9Ι.
πράγματος ἀσελγοῦΓς· ὁὑμολογεῖτε δ’, είπε ΓμοιΊ,
Γεχειν;—
ΔΑ05
απ’ελθ’, ἄνθρωηπ’. . αριών·' οἴ%ετΓαιΙ
265 ΓαυτηΊ.
2Λ2ΙΑ2
σ’ ἐΓκάΙλΓεσαΙ μάρτυν ΓώμολογΊειτ’ ἔχειν.
ΔΑ02
οὐκ Γεϊχομεν ονποτ1 ἔνΓδονΙ. οψομαί τινας—
257	ποΓ»Ἦρὅς εΓ, S2 suppl.// In right margin . «' with room for one letter only preceding; therefore to Doris, S2.
258	Allinson suppl./ 0(TC..Z(i)“..l.............. J2./
5στυ αότἡν alnq, S2./ οστισ . . σ .	L2.
260	μἡ μἀ, corr. in pap. from μαμα, L2.
261 δ* ό Terράδραχμος, Capps./ὅε τετράδραχμοι», L2./i in on appears to be deleted, J2. / τετραδράχμου», La, S2.
262	J2.	263 άσελγους, J2.// Remainder Sa suppl.
264 £χ«ιν, S*, who continues whole line to Sosias.// : ivt\tf
άρθρων1 . . αριών, J2.// Γόν~,αρί»ν ?? Allinson.
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doris (comes to the door)
How meddlesome you are! Blackmailer you, who roam around outside our door.
SOSIAS
Think you we have no bile and are not even men ?
DAVUS
What? Men? Now God forbid. Four-obol1 raw recruits!
When your four·drachma1 leader gets the likes o’ you Right readily we’ll fight you.
SOSIAS
Nay, good Heracles!
What utter wantonness ! But tell me : you admit You have her ? 2
DAVUS
Sir, be off!—[What donkeys !]8—She is gone.
SOSIAS
Ah so! Now you I call to witness that you owned You had her.
DAVUS
No, we hadn’t. Never ! Some Γ11 see—
1	For medera equivalents of Greek coinage, see note, p. 18.
2	Conjectural, as are several parts of lines 263-267. See
text.	3 Conjectural.
265	Allinson ?? suppl. from . .. . «τε . . λ. . (μ) αριυι....
/AC TCI T*	J2 («να is one too long). / μάρτυν ἄν
λἐγοιτ*, or μαρτύριον λἐγει τ*, J* conject./ μάρτυς &v λἐγει t^S2.
266	Allinson conject. from (α) ούχ(κ)ιι (circa 10 letters) ~ tvi. . . ιιφομαι, J5, and (δ) ούχ(κ)ιιι (circa 7) ’«VI . . .ψ. . μαι, S2, and (c) ούκ Γὅχομ«ν οὅποτ’1 £νΓδον! ^σθη^μαι, Κ* suppl. (λΙἡψομαι is more likely than ὅψομαι).// τινας: and paragraphus, ΙΑ / K* continues υμών to Davue.
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2Π2ΙΑ2
υμών Γφθαρέι?τα<;; προς τίν οἴεσθ’, εἰπὲ μοι, παίζειν; Γτίςη 6 Χήρος; κατά κράτος το δυστυχές οἰκίδιον τοῦτ’ αυτίκ ίξαιρνή<Ρομ€ν.
[200] 270 όπλιζε τον μοιχόν.
ΔΑ02
πονηράν, ἄθλιε,
ὧσπερ παρ’ ἡμῖν ουσαν επ^μΡνεις πάλαι;
οι παῖδες οἳ τὰ πελτί* ἔχουἴσι"1 πρὶν πτύσαι διαρπάσονται πάντα, καν “ τετρωβόλους ” καλής.
ΔΑ02
επαιζον σκατοφάγος γὰρ ει.
2Π2ΙΑ2
275	οίκονντες—
ΔΑ02
ἀλλ’ οὐκ ἔχομεἶν1.
πάλιν
5Π2ΙΑ2
αίΓβΆοϊ, λήγομαι
σαρισαν—
ΔΑ02
όρακαι
εως εοικας σκΓληρός οΰτω^ς.
απαη ες κόρακας, Γώ’1ς εἵσειμ* ἐγώ,
267	Suppl. and gives to Sosias, Allinson.
268	Leo suppl.	271 K2, J2.
272 πελτΓ ἐχου .	L2.	274 γαρει : L*.
275 αιβοῖ, J J, S2. / *i<roif L2.
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Yes, some of you destroyed ! But tell me now, with whom
D’ye think to have your jest ? What nonsense this ? By force
This luckless shanty we shall take by storm forthwith. Go now and arm the lover.
DAVUS
Have you all this time
Been waiting, wretch, for this poor girl as though with us ?
SOSIAS
These boys of mine, targe-bearers, everything will sack
Ere you can spit, although “ four-obols ” is the name You give us.
DAVUS
Joking that; “ dung-eater ” suits you best ’
SOSIAS
We city-dwelling folk—
davus (interrupting)
We haven’t her.
SOSIAS
I’ll take a pike to you.
Oh ! Bosh!
DAVUS
Go feed the crows! Nay, I’ll Go in, since you seem such a rough.
(Davus goes in. Doris comes forward,.')
276	σάρισαν : ΙΑ//ώτ, Κ2./ ἀλλ’, S2.
277	σκΓ\7|pbs ovrafls, Κ2./ ίττ^ονο(Ίσθα?, S2.
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ΔΠΡΙ2
2Π2ΙΑ3
Γ2ηωσία.
Γσὺη μὲν εἰ πρὁσΓβι μΊοι, Δωρί, μἐγα τί σοι κακόν ΓδΊώσα>. σὺ τΓοὑητων γέγονας αἰτιωτάτη.
ΔΠΡΙ2
[210] 280 ΓουΊτως ὅναιο, λἐγ ὅτι πρὸς γυναίκα ποι ΓδειΊσασα καταττέφευγε.
“ πρὸς γυναίκα ποι
ΗδείΛτασα;”
ΔΠΡΙ5
καὶ γὰρ οἔχεθ’ ώς τὴν Μυρρίνην. ΓτὴνΙ γείτον · ούτως μοι γἐνοιθ’ α βούλομαι.
2Π5ΙΑ2
Γὁρᾴ\ ἵν* οἴχεθ’, οὖ τὺ μύλη μ ἔστ’, ἐνθάδβ—
ΔΠΡΙ2
285 Γτιπ μήΓν; τί δ’ ἄλλο νῦν1 σὺ βούλα, ΣωΓσια;Ί ἄΓπαγΙε σΓεαυτοΊν, ἄνπαἀγ.....................ευδηλ . . ·
(Lacuna, circa 67 verses, Ιο Leipzig1.)
277 : 5ωσία, J2.	278 S1 suppl.
279	δώσω, Arnim.//Lef. suppl.
280	Suppl. Housman. 283 βούλομαι: L2.
284	Sa, J2 suppl. from /. . . . σιν\
285	τί μἡν; Capps suppl.//τί δ’ ἄλλο νυν, Allinson.//2»σία; J‘2.
286	Suppl. Sa, J2 (but S2 has ἄναγε and σΓ6βυτἡ1ν. / Allinson conject. σΓ€αυτῶν and continues to Doris). // εὅδτ^λ·ος «71, Korte.
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DORIS
Hist! Sosias!
SOSIAS
If you come near me, Doris, I will pay you out,
Yes, thoroughly. You’ve been the most to blame for this.
DORIS
Now as you hope for safety, say that she in fear Has run off somewhere to a woman.
SOSIAS
Off somewhere to a woman ? ”
“ She in fear—
DORIS
Yes, to Myrrhina,
Next door, she’s gone. Else may no wish of mine come true.
sosias (tragically)
You see where she has gone ! Gone to her darling, here!
DORIS
Of course. What else now do you ask for, Sosias ?
(Impatiently, to Sosias)
Be off! Be off with you !..............................
(Lacuna of about 57 verses to the first Leipzig fragment.)
In this interval Polemon, repentant of his own conduct and eager for Glycera'8 return, whether by force or persuasion, hoe been in consultation with Pataecus. ' As Polemon and Sosias are conferring they are joined by Pataecus. Abrotonon also appears. Perhaps the wily Davits may have secured her to divert Sosias and his men by liberal potations.
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Scene. ΠΟΛΕΜΩΝ, 2Ω2ΙΑ2, ΠΑΤΑΙΚ02, ΑΒΡΟΤΟΝΟΝ
2Π5ΙΑ2
ΓἐκΙεἷθεν ἦκει χρήματ εἰληφώς· ἐμοὶ 345 πεστευε· προδίδωσίν σε καὶ τὺ στραΓτόΊπεδον.
ΠΑΤΑΙΚ02
κάθευδ’ ἀπελθών, ὼ μακάριε, τὰς μάχας ταὑτας ἐάσας. Γοὐἐχ υγιαίνεις—σοι λαλώ— ἦττον μεθὑεις γάρ.
ἦττον; ος πἐπωκ’ ἴσως κοτύλην, προειδὼς πάντα ταυθ\ 6 δυστυχής, 350 τηρών τ’ ἐμαυτὸν εἰς τὺ μἐλλον; '
ΓπεΙίσθητί μοι.
ΠΟΛΕΜΠΝ
2Π2ΙΑ2
εὖ λὲγεις.
τί δ’ ἐστὶν δ κελεύεις ἐμοί;
ΠΟΛΕΜΠΝ
ὰρθῶς iρωτάς· νυν ἐγὼ δή σοι γ’ ἐρῶ.
344-356 Leipzig MS. alone. Begins 344.
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Scene. POLEMON, SOSIAS with his men, PATAECUS, ABROTONON 1
PcUaecus is a friend of both parties and is convinced that the quarrel is due to a misunderstanding, not to disloyalty on the part of Qlycera. He has understood from the women that Olycera has fled because of Polemon’8 treatment of her (v. 369). He advises Polemon to abandon hostile measures and to try to win Qlycera back by gentler means.
sosias (to Polemon)
He comes from yonder, having just received some cash.
Believe me, he betrays the army and yourself. pataecus (to Sosias)
Be off and sleep, you fool, drop all this fighting, do. Your health’s not good—yes, you I mean—you’re not so well,
Nay, less ; for you are drunk !
sosias (indignantly)
What, “ less” ? «When I have drunk Perhaps a gill or two—no more—foresaw all this And saved myself for future need, poor me ?
POLEMON
(recognizing that Sosias is drunk, to Pataecus aside)
You’re right.
(To Sosias.)
Give in to me.
sosias (submissively)
What is it you’re commanding me ?
POLEMON
Ah, that’s the way to ask me. Now I’ll speak to you. 1 Note that four actors are present at once in this scene.
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2Π2ΙΑ2
Αβρότονον, ἐπισήμηνον.
ΠΑΤΑΙΚ02
εἴσω τουτονὶ
πρώτον άπόπεμψον τους τε παῖδας οὺς ἄγει.
35ο κακώς διοικεῖς τὸν πόλεμον, διαλύεται, δέον λαβεῖν κατὰ κράτος.
ΠΟΛΕΜΩΝ
ούτοσί με γὰρ
ὸ Πάταικος ἐξὁλλυσιν;
2Π2ΙΑ2
οὐκ ἔσθ* ἡγεμὼν.
ΑΒΡΟΤΟΝΟΝ
πρὸ? τῶν Θεών, ἄνὰρωπ’, ἄπελθ’.
2Λ2ΙΑ5
ΠΟΛΕΜΛΝ
απέρχομαι.
ωμήν σε ποιήσειν τι· καὶ γάρ, Ἀβρότονον,
360 ἔ^εις τι πρὸς πολιορκίαν συ χρήσιμον,
δυνασαί τ’ ἀναβαίνειν, περικαθήσθαι,—ποἷ στρέ-φει,
λαικάστρι ; ήσχύνθης; μέλει τούτων τί σοι;
357	E1, quat. y, ρ. 13 = Lp. να, 14. Leipzig MS. here overlaps Cairo E3.
358	άτίρχομαι: L2.
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sosias (striving to save his importance) Abrotonon, you give the signal.
pataecus (to Polemon)
First send off
Indoors this fellow and the crew that follows him
sosias (to Pataecus)
You run the war but ill.
(To Polemon.) Disbanding is his way, When capturing by force is called for.
POLEMON
Pataecus, ruins me ?
What? ’Tis he,
sosias (grumbling)
Well, he’s no captain, no.
abrotonon (trying to coax him away)
Now come, sir, by the gods, be off.
sosias (with dignity)
I will withdraw. [Exit Sosias into the house, followed by his ai^ny.
POLEMON 1
I thought you’d manage something. Yes, Abrotonon, You’ve qualities quite useful in a siege. You’ve skill In boarding, or in close investment—Going, you ? Where now, you strumpet? You ashamed? Mind aught of this ?
(Abrotonon, offended, departs.)
1 Except for indicated change of speaker the following lines, 350-362, would better suit Sosias.
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Scene. ΠΟΛΕΜΩΝ, ΠΑΤΑΙΚ02 ΠΑΤΑΙΚ02
εἰ μεν τι τοιοΰτ ἦν, Πολέμων, οἷον φάτε ὑμεῖς, τὺ γεγονός, καὶ γαμέτην γυναίκα σου—
ΠΟΛΕΜΩΝ
365 οἷον λἐγεις, Πάταικε. διαφέρει δὲ τί; ἐγὼ γαμέτην νενόμικα τ αυτήν.
ΠΑΤΑΙΚ02
μὴ βὁα.
τίς ἐσθ’ ὁ δούς;
ΟΛΕΜΠΝ
ἐμοὶ τίς; αὐτή.
ΠΑΤΑΙΚ02
πάνυ καλώς.
ἡρεσκες αὐτῇ τυχόν ἴσα)?, νῦν δ’ οὐκέτι, απεληλυθΓ€νΊ δ’ οὐ κατὰ τρόπον σου χρωμενου 370 αὐτῇ.
ΠΟΛΕΜΩΝ
τί φῄς; οὐ κατὰ τρόπον; τουτί με των πάντων λελὑπηκας μάλιστ’ είπών.
ΠΑΤΑΙΚ02
ἐρεῖς,
τοῦτ’ οἶδ’ ακριβώς, ως ό μεν νυνὶ ποεῖς άπόπ\ηκτόν ἐστι. ποῖ φερει γὰρ» ἢ τινα ἄξων; εαυτής εστ εκείνη κυρία·
375 λοιπὸν τὺ πείθειν τῷ κακώς διακειμένω ερωντί τ’ ἐστίν.
365 L2.// : δ»αφἐρ« τί: S'2 to Pat. from Leipz. 367 αότἡ, edd. / αυτή, L2.
372	ώς δ, Wilam. / ἄστε, Leipz. and ΙΑ
373	Leipz. / : που <ρίρ*ι yap : and paragraphus, ΙΛ
374	Lp. νβ = E3, 1. 18.
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Scene. POLEMON, PATAECUS
PATAECUS
If this that has befallen were of some such sort As, Polemon, you say; if you a wedded wife—
polemon (excitedly)
Now how you talk, Pataecus ! But what matters it ? I’ve held her as my wedded wife.
PATAECUS
Don’t bawl, don’t bawl!
And who gave her away ?
POLEMON
To me ? She gave herself.
PATAECUS
All right. Perhaps you pleased her then, but now, no more.
And she has gone for good because you treated her In ways unseemly.
POLEMON
What ?	“ Unseemly ? ” This your word
Beyond all else has cut me deep.
PATAECUS
You will admit—
(Of this I’m certain)—that what you are doing now Is crazy. Where/for instance, are you rushing ? Or To capture whom ? For she is mistress of herself. There’s one course left, persuasion for the wretched man,
The lover.
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ΠΟΛΕΜΩΝ
ὁ δὲ διβφθαρκως ἐμοῦ ἄποντος αυτήν ον κ ἀδικεῖ μ ;
ΠΑΤΑΙΚ02
ώστ’ ἐγκαλεῖν
ἀδικεῖ σ’ ἐκεῖνος, ἄν ποτ’ ἔλθης εἰς λόγους· εἰ δ’ εκβιάσει, δίκην ὸφλήσεις· οὐκ ἔχει 380 τιμωρίαν yap τἀδίκημ’, ἔγκλημα δὲ.
οὐδ’ ὰρα νῦν—;
ΠΟΛΕΜΠΝ
ΠΑΤΑΙΚ02 οὐδ’ ἆρα νῦν.
ΠΟΛΕΜΠΝ
οὐκ οἶδ* ὅ τι
λέγω, μὰ τὴν Δήμητρα, πλὴν αττάηζοααι. Γλυκεία με καταλἐλοιπε, καταλἐλοιπέ με Γλυκερά, Πάταικ’. ἀλλ’ εἵπβρ οὕτω σοι δοκεῖ 385 πράττειν,— συνήθης ἦσθα γὰρ καὶ πολλάκι? λελάληκας αυτή,—πρότερον ἐλθὼν διαλἐγου· πρίσβευσον, ἱκετεύω σε.
ὁρίῖς, ποεῖν.
Πάταικε;
ΠΑΤΑΙΚ02
τοῦτο μοι δοκεῖ,
ΠΟΛΕΜΠΝ
δύνασαι δὲ δήπουθεν Xeyeiv,
ΠΑΤΑΙΚ02
μετρίως.
387 Πατ/ in r. margin.	388 Πολ/ in r. margin.
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POLEMON
Well, but he that has corrupted her
When I was absent? He, you’ll own,does wrong to me.
PATAECUS
He wrongs you, yes, enough for you to lodge complaint
If ever you shall come to argument. But if
You kidnap her by force, they’ll have the law of you.
This wrong calls not for private vengeance but complaint.
POLEMON
Not now, then— ?
PATAECUS
No, not even now.
POLEMON
Then what to say
I know not, by Demeter, save I’m like to choke.
My Glycera has gone and left me ! Left me, gone ! My Glycera, Pataecus ! Nay, if so you think It’s best—for you are well acquainted and with her You’ve often chatted—you go first and have a talk, Be my ambassador, I pray you.
pataecus (about to go)
1 agree,
You see, to that.
Pataecus ?
polemon (detains him)
You’re good at speaking, I presume,
PATAECUS
Pretty fair.
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ΠΟΛΕΜΩΝ
ἀλλὰ μήν, Πάταικε, δεῖ. 390 αὕτη ’στὶν ἡ σωτηρία του πράγματος. ἐγὼ yap εἴ τι πώποτ’ ἡδίκηχ’ ὅλως— εἰ μὴ διατελῶ πάντα φίΧοτιμού μένος— τὸν κόσμον αυτής εἰ θεωρήσαις—
ΠΑΤΑ1Κ02
καλώς
_ἔχει.
ΠΟΛΕΜΩΝ
θεώρησον, Πάταικε, πρὸς Θεών 395 μᾶλλον μ’ ελεήσεις,
ΠΑΤΑΙΚ02 ὦ Πὁσειδοἵν.
ΠΟΛΕΜΑΝ
δΊευρ’ ἴθι·
ἐνδύμαθ’ οἷ’, οἶα δὲ φαίνεθ* ἡνίκ’ αν λάβη τι τούτων οὐ γὰρ εοράκεις ἴσως.
ΠΑΤΑΙΚ02
ἔγωγε.
ΠΟΛΕΜΩΝ
καὶ γὰρ τὺ μὲγβθος δήπουθεν ἦν ἄξιον ἰδεῖν, ἀλλὰ τί φέρω νυν εἰς μέσον 400 τὺ μέyεθoςt εμβρόντητος, ὑπὲρ ἄλλων λάλων
ΠΑΤΑΙΚ02
μὰ τὸν ΔΓ, οὐδὲν.
392 E4, quat. y, ρ. 14. 398 Πατ/ in 1. margin.
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POLEMON
Indeed there’s need of it, Pataecus ; nay, my whole salvation hangs on this. For if I’ve ever done her wrong in any way—
If I don’t always care for her devotedly—
If you’d but look upon her finery—
(Motions toward his house, inviting Pataecus in.)
All right.
pataecus (soothingly)
Oh, that’s
POLEMON
Just take a look, Pataecus, by the gods! You’ll pity me the more.
pataecus (aside)
Poseidon !
POLEMON
Here! come here !
What dresses! What an air she has when she’s dressed up
In this or that! Nay, come. You never saw, perhaps.
PATAECUS
O yes, I have.
POLEMON
Why, just their grandeur, I may say,
Were worth a look. But why drag in this “ grandeur ” now,
Crazed that I am, to chatter thus beside the point ?
pataecus (;reassuringly)
Oh, not at all, by Zeus.
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ΠΟΑΕΜβΝ
€ίσ€ρχομαι.
Scene. Μ02ΧΙΩΝ
Μ02ΧΙΩΝ
ονκ είσφθερεΐσθε θάττον υμείς etc ττι λόγχα? εγρντες εκπεπηδήκασί μοι. ούκ ὰν δύναιντο δ’ εξεΧεϊν νεοττίον^
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polemon (pressing him on to the house)
You think not ? But at least
You’ll have to see them. Step this way.
PATAECUS
You first.
POLEMON
I go.
[Polemon leads the way into his house, Palaecus following. Moschion appears at the door of the house of Pataecus. He' looks about anxiously for the enemy. When he sees Polemon entenng the other house with Pataecus, and none of the “ army ” present, he comes out of the house reassured.]
ACT IV *
Scene. MOSCHION
moschion (to Polemon and Pataecus as they disappear in the other house)
In with you. Curse you ! Quick—and rid me of your sight!
With lances forth they sprang at me—
(looking about him)	but could not take
By storm a swallow’s nest, this army, scurvy knaves '
“ Now they had mercenary troops,” you say. But these,
The troops much talked of, are—
(catching sight oj Sosias lying drunk by the door)
this Sosias alone!
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872 Κ
πολλών γεγονότων ἀθλίων κατ α τον 'χρόνον
[27ο] 410 Τ°ν ν^ν>—φορά γὰρ yεyovε τούτου νυν καλὴ ἐν ἄπασι τοῖς Ἕλλησι δι* ὅ τι δή ποτε— οὐδένα νομίζω των τοσούτων ἄθλιον άνθρωπον οὕτως ως εμαντόν ζην ἐγώ· ώς γὰρ τάχιστ εἰσῆλθον, οὐδὲν ών ἀεὶ 415 είωθ’ ἐποίουν, οὐδὲ πρὸς τὴν μητέρα εΙσηΚθον, οὐ των ἔνδον ἐκάλεσ’ οὐδένα πρὸς ἐμαυτὸν, ἀλλ’ εἰς οἴκον ἐλθὼν εκποδών ενταύθα κατεκείμην συνεστηκὼς πάνυ, τον Δάον είσπεμπω δὲ δηλώσονθ’ ὅτι [280] 420 ἣκω, τοσοῦτον αὐτὸ, πρὸ? τὴν μητέρα,
οντος μεν οὖν, μικρόν τι φροντίσας εμού, ἄριστον αὐτοῖς καταΧαβων παρακείμενον, ε^εμιζεν αυτόν, εν δὲ τούτῳ τῷ χρόνω κατακείμενος προς ἐμαυτὸν ἔλεγον “ αὐτίκα 42ο πρόσεισιν η μήτηρ <άπ>ayyε\oύσa μοι παρά τής ερωμένης ἐφ’ οἶς ἄν φησι μοι εἰ? ταύτον ἐλθβῖν.” αὐτὸς ἐμελἔΥίων λόγον—
{Lacuna of circa 157 verses to Κ*.)
417 οίκον, "Leff οΊκόν τινα, pap.
425 <άπ>αγγελουσα, Croen., Sudh.
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Of all the many born to wretchedness in this Our generation—for amongst the Hellenes all, Whate’er the cause, there has sprung up a noble crop
Of such—there’s no one of them all so wretched lives,
In my opinion, as myself. For soon as I Went in, without attempting any single thing Of all that was my wont, not even mother’s room I entered, nay, nor any of the household called,
But to a room betook myself aside and there I lay, quite self-controlled. And I send Davus in To tell my mother this, and merely this, that I’ve Arrived. However he, with little care for me,
On finding luncheon laid out ready for them there, Went on and took his fill. I, lying down the while, Kept saying to myself: “ Here presently will come My mother and will bring me word from her I love,
Upon what terms she says that she and I might make
Agreement/’ I was practising a speech myself . . .
(Lacuna of about 157 verses to K*.)
Moschion probably goes on to teU of a confidential talk between Qlycera and Myrrhina which he has overheard. He is convinced that his hopes are illusory and realizes that he has been duped by Davus. He has also heard things which arouse his curiosity regarding Qlycera (v. 665), but not enough to reveal the facts in full. When Pataecus comes out of Polemon*s house, Moschion conceals himself from view. He ' is presentt but unobserved by the others, throughout the following scenes4
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Scene. ΓΛΥΚΕΡΑ, ΠΑΤΑΙΚ02, ΔΩΡΙ2, Μ02ΧΙΩΝ
ΓΛΤΚΕΡΑ
585	Γελθοΰ1σα πρὸς Γτὴν μηητἐρ’ αὐτοῦ, φίΓλτΊατε,
Γκαὶ δεῦρο καὶταφυγοῦσ’ ἐδυνάμην—οὐ σκοπείς;— [290] ΓἵνΙα με λΓάβῃΙ γυναῖκα—κατ’ ἐμὲ γὰρ πάνυ
Γ7έ7ἴσν’ οὐΓδἐνΙ—ἀλλ’ οὐ τ οὐθ’, €τ αίραν δ* ἵνα μ4 ἔχῃ* εἶτ’ οὐ λαθεῖν τούτους αν ἔσπευδον, τ άλαν,
590 αὐτὸς <τ’> εκείνος; ἀλλ’ ἰταμῶς εἰς τ αυτό με τῷ πατρὶ κατεστησ’, εἱλὁμην δ* οὕτως ἐγὼ ἀφρόνως ἔχειν, εχθράν τε πρᾶξΓιν ἐκτελεῖν1 ὑμῖν θ’ υπόνοιαν καταλιπεῖν Γαίσχράν εμού1 ἢν εξαλείψαιτ ουκετ , οὐδ’ αἰσχΓύνομαιΙ;
595 Πάταικε, καὶ σὺ ταῦτα συμπεπΓεισμὲνοςΙ ἦλθες τοιαύτην θ' υπέλαβές Γμε γεγονἐναι1;
ΠΑΤΑΙΚ02
[300] μὴ δὴ γἐνοιτ’, ὦ Ζεῦ πολυΓτίμητ\ ἄδικα δὲη δείξαις αληθώς ον τ’* ἐγὼ Γμὲν πείθομαι? ἀλλ’ άπιθι μηδέν ἦττον.
585	Κ2, quat. ζ, ρ. 3, 1. 18. ἐλὅοθσα rpbsy S2 suppl.//
φίλτατε, J2.
586	S2 suppl.//. οό σκοπεῖς, pap., S2.
588 Γγ«'γΊον\ J2 suppl. // •ιΛδἐν1, Capps suggests some negative. I... ονου.. . ἀλλ’, L2. II τουθ\ Capps. / τοθτ’, La, S *.
590 αυτό* <τ’>, Leo.
592 Croenert, J2 from πρα~..... pap.
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Scene. GLYCERA, PATAECUS, DORIS, MOSCH ΙΟΝ hiding)
While inspecting the wardrobe of Olycera in Polemon*s house, Pataecus seems to have noticed something among her belongings that aroused in him a suspicion as to her identity. Therefore, when he summons her from the house, he has three objects in view: the first, to secure an explanation of her conduct with Moschion; the second, to discharge his mission of reconciling her with Polemon; the third, to discover who she really is. He finds her unwilling to return to Polemon (w. 599, 625, 630, cf. 904). She assures Pataecus, however, that her relations with Moschion have been innocent, though she admits that she has put herself in a false position with him.
OLYCERA
...........[supply e.g. ... I could have come
With no such purpose] to his mother, dearest sir, Nor could have taken refuge here—do you not see ?— That he might wed me—(for in truth he’s far beyond Poor me!)—Oh no, not that, but so that he might have And hold me as his mistress. Wouldn’t I, poor thing, He too himself, have sought to keep it dark from them ? Would I have boldly faced his father and preferred To be thus senseless, bring to pass a hateful deed And in your minds embed disgraceful thoughts of me Which you would ne’er blot out ?	1 feel no shame
at that ?
Pataecus, came you here persuaded, even you,
Of this, and thought that I had been a girl like that ?
PATAECUS
Nay, Zeus most reverend forbid! But may you prove In sober fact these charges wrong you. I believe ; Yet, all the same, go back to him.
594 ἐὅαλειψαιΓτΙ’, J2, S'2. // αισχΓόνομαΓι, Leo.
697	ἄδικα δε, Wilam.
598 μεν, Capps.//πείθομαι, Wilam. 599 Capps suppl.
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ΓΛΥΚΕΡΑ
Γεἰς αΧλας κόρας1
600 ύβριζότω τὺ λοιπόν.
ΠΑΤΑΙΚ02
οὐχ Γύβριστικως1
γἐγονε τὺ δεινόν.
ΓΛΤΚΕΡΑ
ανόσιον Γδ’ ἔπραξἐ με."1 οΓἷον μάλη αν θεράπαιναν Γἐργάσαιτὁ τι?."1
(Lacuna of 1β verses to Κ1.)
ΓΛΤΚΕΡΑ
ἐγίω δ’ ἐκεῖνα-1 \αμβάΓνω τὰ χρήματα?
620	τ θύμον ττατρος καί μητρός, εἵθΓισμαι δ’ ἔχειν1 ἀεὶ παρ* ἐμαυτῇ ταῦτα καὶ τηρΓεῖν.
ΠΑΤΑΙΚ02
βούλει;
η/ *
τ'ι ουν
ΓΛΤΚΕΡΑ
κομίσασθαι ταῦτ’.
ΠΑΤΑΙΚ02
Γἀπἐγηνωκας σΓὺ
κομιδῇ τὸν άνθρωπον; τί βούλει, φιλτάτη;
ΓΛΤΚΕΡΑ
διὰ σοῦ γενἐσθω τοῦτο μοι.
600 Capps euppl./ ούκ εκούσιον1, S2.	601 Capps suppl.
602 οΓον μάλ’, Allinson suppl.// Remainder S2 suppl.
619 Κ1, quat. 2, ρ. 3. 1. 17.	619-620 S2 suppl.
622 βοόλει :	κομίσασθαι ταΰτ :	ΙΛ // ἀττἐγνωκας σό γἀρ
Capps.	624 μοι1":"1 assumed from μ . ι., J2.
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GLYCERA
in future let him wanton.
’Gainst other girls
pataecus
Nay, not wantonly
This outrage happened.
* GLYCERA
Godless things he did to me, Such treatment, surely, as you’d give some servant maid.
{Lacuna of 16 verses to KA)
Qlycera seems to have electored to Pataecus that she is freeborn and also to have asked him to examine the proofs of her origin for himself, that he may assist her to establish her legal independence of Ρolcmon. When the text begins again Qlycera is explaining to Pataecus the. nature of the objects, contained in the. chest, which she has asked him to examine.
GLYCERA
And I received those objects as a legacy From father and from mother, and it is my wont To guard and keep them ever with me.
PATAECUS
Y our wish ?
Well, what is
GLYCERA
To have them brought here safe.
PATAECUS
You’ve given up
The fellow utterly ? What, dearest, do you want ?
GLYCERA
Through you may I obtain this.
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ΠΑΤΑΙΚ02
πραχθήσεται.
625 τούτο <j€> γἐλοιον ἀλλ’ ὑπὲρ παντων ἐχρῆν
Γ f ”1 Λ	1
rt	»
ορ'αν σ
ΓΛΥΚΕΡΑ
ἐγῷδα ταμ αρισθ\
ΠΑΤΑΙΚ02
όντως ἔ^εις;
Γτίς τῶν θ\ρατταινων οἶδε ταῦθ’ ὅπου στί σοι;
ΓΛΥΚΕΡΑ
Γἡ Δωρὶς1 οἶδε.
ΠΑΤΑΙΚ02
καλεσάτω τὴν Δωρίδα
Γἔξω τιΊς. ἀλλ’ ὅμως, Γλυκερά, πρὸς τῶν θεῶν, 630 Γἕως πάρΙεστ’ ἐφ’ οἶς λὁγοις νυνὶ λἐγω, ..........ι.
ΔΠΡΙ2
(.) δοιι (?) ω κεκτημὲνη.
Μ02ΧΙΠΝ
Γτἀγ’ εἴσομ’η οἷον τὺ κακόν.
ΓΛΥΚΕΡΑ
ἐξἐνεγκέ μοι
Γτὴν κοιτίδ’"1 ἔξω, Δωρί, τὴν τὰ ποικίλα
625	< γε >, Capps.
626	Ellie suppl./ J2 confirms. // Πατ/ in r. margin.
627	: at end.
629	rib: to indicate change of addressee.
630	Suppl. from.....peor, J2./επου, πάρεστ’, ΚΛ/?νἐμ<(’
ἀρἐστ’? Allinson. / Γἐκεῖν’ ά^φεΦσ’, S2.//«φοισνννι λογοσὅεγω-λεγω, L2./Rearranged, λόγοΠΠς suppl., Capps.
631	/........ι (.) 6ou (: ?) α» κεκτϊϊμεντί: J2 rejects £νδον,
δὅς : is “ possible.”/ ? διαλλάγηὅ5: ίδοό γε μ’1 ? Allinson./Γσόγ-
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PATAECUS
Well, it shall be done.
A foolish business ! But on all accounts you first Should see—
olycera (interrupting)
1 know what’s best for me.
PATAECUS
So that’s the way
You feel? What maid of yours knows where you keep these things ?
OLYCERA
My Doris knows.
pataecus {to an attendant)
Go, someone, call out Doris here. Yet, Olycera, no less, I beg you by the gods,
While still ’tis possible, upon the terms I urge1 Be reconciled.
{Enter Dons from the hotise.)
DO HIS
Well, here I am, my mistress, here! moschion {aside)
Now soon I’ll know what mischiefs up.
OLYCERA
Go, Doris, fetch
My casket out, the one—you know—that holds, by Zeus,
1 Text in lines 630-637 is badly broken.
yvuBi, τἡν xdFik δἀΠτ P, Sa./The : before £ uncertain. // Δωρ/ in r. margin.
632 Suppl. and to Mosch., Capps. /(Γλ.) τί δ’ ἐστιν; (Δ.) oTor—, Sa.	633 Suppl. van Leeuw.
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Γἔχουσαν—οϊσθα, ν’ὴ ΔΓ,—ἢν δἐδωκά σοι 635 Γτηρεῖν. τί κ’λαιεις, άθ\ία;
ΠΑΤΑΙΚ02
ττέπονθά τι,
Γνὴ τὸν Δία τὲἐν σωτῆρ’, Γἐγὼ καινόν τΡάνν Γἄελπτον οὐν1 ττ pay μ οὐδέν, ἡ κοΓιτὶς φανεῖ1.
{Lacuna ο/ circa 7 verses to the second Leipzig fragment.)
Scene. Μ02ΧΙΩΝ, ΠΑΤΑΙΚ02, ΓΛΥΚΕΡΑ
ΠΑΤΑΙΚ02
646 ΓδνΊ καὶ τὁτ’ ειδον. οὐ παρ’ αυτόν οὑτοσὶ τράγος τις, ἢ βοῦς, ἢ τοιουτὶ θηΓρΡον Γ€(Ρτηκ€ν;
ΓΛΥΚΕΡΑ
ἔλαφος, φίλτατ’, ἐστίν, οὐ τράγος. ΠΑΤΑ1Κ02
Γκἐραη τ’ ἔ^ει, τοῦτ’ οἶδα. καί τουτὶ τρίτον 650 Γπετ’εινὺς ίππος. τῆς yvvai/cos τῆς ἐμῆς Γτὰ χρἡνματ’ ἐστὶ ταῦτα, καὶ μάλ’ άθ\ίας.
634	Suppl. Leo, S2 from.....σο . .rfii.
635	Van Lceuw., Head lam. / . . Aaiw, pap., S2. / ἀΙλόεις, Cappe, Κ2.//Πατ/ in r. margin.
636	Γνἡ—τῶν, suppl. Croie.// ἐγ» Kaivbv, Capps.
637	Γἄελπτον oivl, S2.// κέιτΙς, Wilam.//φανεῖ, Allinson.// End of Cairo MS. of Periceiromene.
646 Lp. {a.
648	ιἵ r pay os : Leipz. pap.
649	Line to Pataecue, Κλ/ (τράγοι, 648)./ κίρατ’ Ιχ·ι τουτ\ to Glyc., Sa./: οΤδα etc. to Pat&ec., S*.
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Embroideries—rthe one which I’ve entrusted you To keep. Now why these tears,1 poor girl ?
{Exit Doris into the hotise.)
pataecu8 {to himself)
Some very strange
Experience, by Saviour Zeus, has come to me.
Well, well, there’s naught exceeds belief! The chest will show.
(.Lacuna of about 7 verses to the second Leipzig fragment.)
Doris has brought out the chest and returned again into the housed Pataecus examines the embroideries. He has just made out the first pattern {perhaps a hippocamp, see Sudh. M.S. p. 91) which he Juts recognized, and now goes on to number two.
Scene. MOSCH ΙΟΝ (still in hiding), PATAECUS, GLYCERA
PATAECUS
Which even then I saw. Is not this next one here Some he-goat ? Or an ox ? Or some such animal Worked on it ?
GLYCERA
That’s a stag, my dearest, not a goat.
PATAECUS
Well, horns it has. So much I know. And here’s this third,
A winged horse it is. My wife’s possessions these! Yes, hers, my own, poor luckless woman that she was.
1 Some edd. (see critical notes) : “ Why do you loiter, you wretched girl ? ” (See Capps, ad loc.)
261
Digitized by Google
MENANDER
Μ02ΧΙΛΝ
Γὲν των ἀὐδυνατων ἐστί, τουτί μοι δοκεῖ Γσκο7ΓουΊ?τι, τὴν ἐμὴν τβκούσαν μητέρα Γαίσχρως πρ(?έσθαι θυηατέρ αυτή γενομένην. 655 Γεἰ δὲ γεγενητ’αι τοῦτ’, ἀδελφὴ δ* ἔστ’ ἐμὴ Γαὕτη, κάκιστ’Ί ἔφθαρμ’ ὁ δυστυχὴς ἐγώ.
ΠΑΤΑΙΚ02
. . . . υ . .δὴ τάπίΧοιπα των έμών;
ΓΛΤΚΕΡΑ
ΓσήμαιΙν’ δ βούλει, τούτο ττυνθάνου τ’ ἐμοῦ.
ΠΑΤΑΙΚ02
ΓπὁθενΙ Χαβούσα ταῦτα κέκτησαι; φράσον.
ΓΛΤΚΕΡΑ
660 Γἐν τ’οισδ’ άνηρέθην ποτ ουσα παιδίον.
MOSXIHN
ΓἐΙπάναγε σ αυτόν μικρόν ώς ῇοθΓοὑμ,τ’νο?1, ἥκω τὐχης εἰς καιρόν οίκβίας €Γγώ?
ΠΑΤΑΙΚΟΣ
μόνη δ’ ἔκεισο; τούτο yap σημαινέ μοι.
ΓΛΤΚΕΡΑ
• οὐ δῆτ’, αδελφόν δ’ ἐξέθΓηκ’ε κἀμἐ τις.
ΜΟΣΧΙΠΝ
665 τουτὶ μὲν ἕν μοι τωΓν ἐμΙοὶ ζητουμένων.
652 εν, Wilam. suppl.
654 Cappa suppl.	655 S* suppl.
656	Γαυτε, S2 suppl.// κάκιστ' £φ0αρμ’, Κ2.
657	Γἡ δυσ^τνχῆ όἡ, Capps suppl. from photo./Γδἡλο*1υ rTtV ^Ί5ΐ7, Κ2.
601 όο^ουμ^Γνοι1, Allinson suppl./Γ£ό0ιον μ’είγα1, *$a./ βλέπω1, Tapps, gives line to Pataeous. // No paragraphus.
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moschion {aside)
A thing impossible is this, methinks, as 1
Now turn it over, that my mother brought to birth
And shamelessly exposed a daughter born to her.
But if this happened and if she’s my sister, mine, Why then I’m ruined utterly, O luckless me!
PATAECUS
[Ill-Starred in truth the fate] of all else left of mine?1
GLYCERA
Make clear what you are seeking and inquire of me.
PATAJECUS
Where did you get these things, to treasure thus ? Explain.
GLYCERA
They found me as a baby and these things with me.
moschion {to himself aside)
Put further out to sea, you labour in the surf.2 The crisis of my private fortunes now is come.
pataecus (resuming his questions)
But were you laid there all alone ? Come, tell me that.
GLYCERA
Why, no. A brother also they exposed with me. moschion {aside)
That point is number one of what I sought to know.
1	In this line, of doubtful reading, Pataecus seems to be adverting to the fate of the other child, his boy. (See Capps, ad loc.)
2	Or (?): Draw back a little that I may scan your face (Given to Pataecus). See Capps’s reading, notes on text.
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ΠΑΤΑΙΚ02
πῶς οὖν ἐχωρὅσθη1 τ’ ἀπ’ ἀλλὴλων δΓἐχαΙ;
ΓΑΤΚΕΡΑ
ἔγοιμ’ ἄν Λ'πεν’ν πάντ’ ἀκηκουῖά σοι·
ϊ \	>	/	'Λ'	Λ »	»	/
ταμα ο επερωτα, ρητά ταυτ εστι μοι, ἐκεῖνα δ’ αὐτῇ μὴ φράσειν ὸμώμοκα.
1073 Κ	Μ02ΧΙΠΝ
670 καὶ τΓοῦΙτὁ μοι σύσσημον εἴρηκεν σαφές· ομωμοκεν τῇ μΓητρί. ποΊυ ποτ’ εἰμὶ γἧς;
ΠΑΤΑΙΚ02
ὁ δὴ λαβών σε Γκαὶ τ(?έφων τις ἦν ποτε;
ΓΑΤΚΕΡΑ
'	*	γ ι *	* ί ' ’	» Γ τ /
γυνή μ εσρε1 γ , ηπερ1 τοτ ειο εκ'κ’ειμενην. ΠΑΤΑΙΚ02
τοῦ δὴ τΓ07Γ0Ίυ τί ΓμνηΙμὸνευμά σοι λἐγει;
ΓΛΤΚΕΡΑ
675 κρῶμην1 τιν’ εΓἱπε, ν’αί, τὁπον Γθ’η ύπόσκιον.
ΠΑΤΑΙΚ02
τον αυτόν ὅνπερ χώ τιθεὶς εϊρηκέ μοι.
ΓΛΤΚΕΡΑ
τις δ* οντος ἐστιν; εἰ θἐμις κάμοι φ ράσο ν.
ΠΑΤΑ1Κ02
ὁ μὲν τιθεὶς παῖς, ὁ δὲ τρέφειν όκνών είγώ.
ΓΛΤΚΕΡΑ
σὺ δ’ ἐξέθηκα? ὦν πατὴρ; τινος χάριν;
668 S2 restored. / ταμαδερωτα, Leipz. pap./ τἀ δ’ ἐμά <μ’> ἐράτα, Capps.
673 £0pelV, ^«Ρ1» Κ* suppl./11κ<κ>€ιμ4ιτην, or είί* κειμίπην, Capps.
675 είπε, ναί, S* 8ιιρρ1./«7π« καί, Κ2.// S’, Capps euppl. β7β Lp. {3.
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PATAECUS
How were you separated from each other then ?
GLYCERA
Knowing from hearsay I could tell the whole to you ; But ask of my affairs, for I may tell of them.
To keep the rest a secret I’ve made oath to her.
Mosch ιον {aside)
Another token for me ! She has spoken plain.
She’s under oath to mother. Where on earth am 1 ?
PATAECUS
And he that found and reared you, who might lie be, pray ?
GLYCERA
A woman reared me, one who saw me then exposed.
PATAECUS
And mentioned what clue to identify the place ?
GLYCERA
A fountain-pool she spoke of, yes, a shaded spot.
PATAECUS
The same that he who left them there described to me.
GLYCERA
And who is that ? If lawful, let me also know.
PATAECUS
A servant left them, but 'twas 1 refused to rear.
GLYCERA
And you exposed them, you, the father? Tell me why.
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ΠΑΤΑΙΚ02
680 πὁλλ’ ἐστὶν έργ Απιστα, παιδίον, τυχΓης·Ί ἡ μὲν τεκουσ ν μας γὰρ εκλείπει βίων' εὐθὺς, μια δ’ έμπροσθεν ημέρα, τέκνοψν—-Ί
ΓΛΥΚΕΡΑ
τί γίνεται πο θ’; ώς τρέμω, τάλαιν’ Γἐ7ώ.Ι
ΠΑΤΑΙΚ02
πἐνης έγενομην, βίον ἔχειν Γεἰθισμἐνος.η
ΓΛΥΚΕΡΑ
685 ἐν ημέρα; πως; ω θεοί, δεινού πόΓτμουΊ.
ΠΑΤΑΙΚ02
ηκουσα την ναυν ἢ παρεϊχ ἡμῖν τρΓοφηιΡ rayfPiov κάλύψαι πέΧαγος Αίγαίας ἁλὸς.
ΓΛΥΚΕΡΑ
τάΚαιν εγωγε της τύχης.
ΠΑΤΑΙΚ02
ἐφὁλκια
ἡΓγησΙάμην δὴ 7ΓΓταὐχὸν ὄντα παιδία 690 Γτρέφ\ιν άΓβούΆ\ου παντελώς ἀνδρὸς τρὁπΓον.η Γἦδιστα μέντοι κτημάτων πάντων τἐκἵνα1. τὺ ποῖίον ἔτι1 λἐλΓοιπ’ε;
ΓΛΥΚΕΡΑ
μηνυθησεται*
ἦν καὶ δέραια καὶ β^ρα?χύς τις άνάγΧνφος κόσμος προσὼν 7Γνώ ρισμα τοῖΓ? έκκε*ιμένοις.
632 J2.	684 Wilam. suppl. 685 Κ2.	690 Κ2.
690-705 For conjeot. restor. see Sudh. Menander Studien, pp. 90-94.
691 S2 suppl. II Paragraph us doubtful.
692-3 S3. // μηνυ0ἡσ«ται, K‘2.
694 γ*νφῖμσμα, S*. // 4κκ&ιμ4νοι$, Capps suppl.
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PATAECUS
There comes, my child, from Fortune many a circumstance
Incredible. For she who gave you birth, she died Forthwith; and just one day before she died, my child—
QLYCERA
What is it happened ? How I tremble! Ah, poor me !
PATAECU8
I came to poverty, though used ere this to wealth.
OLYCERA
All in a day ? But how ? O gods, what awful fate ! pataecus (theatrically)
I learned that in the wild Aegean’s wide-spread brine Was whelmed the ship that brought us in our sustenance.
OLYCERA
Ah, wretched me, what ill luck that!
PATAECUS
So, beggared now, Methought it were the part of one quite reft of sense Children to rear and trail like cargo, towed astern— (Yet children are the sweetest things of all to own I)1— What sort of stuff besides was left ?
OLYCERA
That shall be told :
A necklace and some little ornament embossed Were placed as tokens with the children there exposed.
1 Lines 691-705 are badly mutilated (see text) and some details are only a matter of conjecture. Moschion, wlio is eavesdropping through the scene, learns the secret of his birth. At the end of the scene, where the text is much broken, he apparently comes forward and reveals himself.
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ΠΑΤΑΙΚ02
ti95 ἐκεῖἶνον1 ἀναθεώρκέθ’.
ΓΛΤΚΕΡΑ
»-ν -ν *	» νη *	»/
αλλ ουκ € στ ετι.
τί Γφή?;
ΠΑΤΑΙΚ02
ΓΛΤΚΕΡΑ
...........δη'λαδη.
MOSX1AN
ΓαλΊλ’ ἐΓστὶνΙ οὑτὼς, ώς ἔοιχ’, οὺὑμὸς πατὴρ.
ΠΑΤΑΙΚ02
1 e χοις αν ειπειν.........ζώνη τις ην;
ΓΛΤΚΕΡΑ
ἦν γὰρ* χορὸς τε παρθΓἐνωην ἐνταῦθά τις—
ΜΟίΧΙΠΝ
700 οὐκοῦν συνήκας;
ΓΛΤΚΕΡΑ
δΓιαφανΙὲς τε χλΓανιπδιοΓνΊ χρυσή τε μίτρα—πάντα Γκαθ’ ΙνΊ εἰρημένα.
ΠΑΤΑΙΚ02
οὐΓκἐΙτι καθἐξω, ΓφιΊλτάτη, Γσ’.
695	ἐ/ccivov 4να0«άμ<0’, Wilam.//aAA’ owe l#V Ιτι, S’2.// (ϊ) at end.
696	S* reads : (Πατ.) τί φΓἡς; (Γλυκ.) τἀ λοίφ’ αδελφοί &τχε. //
ὅ^λαδἡ, Κ2.
697	To Mosch., Sa.//J* confirms πατἡρ. //Paragraphuh doubtful.
698	To Pataec., S*. // άργυρα, or πορφυρά1, suppl. S*. // Γἐ1νου«ταν «ιπεῖν Γεικἀν’1 ἐν ζώνρ τις ῆν, Capps, and gives 697 and 698 to Glycera. // Punctuation 698 and 699, Allinson.
699	To Pataec., Capps./ῆν γάρ· only to Pataec., S2.
700	ουκουνσυν·ηκα* : to Mosch., S%.fpd1flrpv ouvrip/ca, Capps.// Remainder and all of 701 suppl. and given to Glycera, S*.
702 φίλτάτε is “sure,” Suddh. M.S.f p. 91.//Moir/ in r. margin, S*.
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PATAECUS
Let’s have a look at them.
GLYCERA
But that, we can’t do now.
PATAECUS
Why so ?
GLYCERA
[................................you see.]1
moschion (in hiding)
Why! This man is my father, mine, as it would seem !
PATAECUS
Was there a girdle, could you say, included there ?
GLYCERA
There was. And worked thereon a clioral dance of girls—
MOSCHION
(aside, seeing Pataecus give a start o f recognition)2 Ah, that you recognized !
oi.ycera (continues to describe)
A robe diaphanous;
A head-band made of gold. I’ve mentioned each and all.
pataecus (convinced)
No longer, dearest, will I keep you in suspense.
1	Text of 696 is illegible. It apparently furnished some clue to Moschion. For the conjecture: “ Because my brother had the rest,” see critical notes.
2	This would be just as appropriate continued, as an aside, to Glyoera, but change of speaker is indicated in the text.
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Μ02ΧΙΠΝ
ἀμέλὓςι δ* ἐ7ὼ
........ι προσἐχεσθ’ ὲτοιΓ..............λ . ν
πάρειμι, τούτον y ἀ[..............α . . ] ἀγὡ*
Scene. ΓΛΥΚΕΡΑ, Μ02ΧΙΩΝ, ΠΑΤΑΙΚ02
* ΓΛΥΚΕΡΑ
705 ω θεοί, τίς ἐστιν οντος;
(Μ02Χ1ΠΝ)
ὅστ . . . μοι . . . {Lacuna ο/ circa 100 lines to Oxyr. fragm.)
810
Scene.
ACT V
ΠΟΛΕΜΩΝ, ΔΩΡΙ2
..............ν .
..............μοι
.............α?σμενοΓς
..............λἀγος
{Lacuna of 19 verses.)
{Lacuna of 10 verses.)
{Lacuna of 3 verses.)
λἀγεις
ων
ι
ν
ας :
850
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M08CHI0N
(apparently as he comes out of concealment makes remarks, not now legible, perhaps to the following effect) [Well, anyhow, 1 am ready to have an interview. I’ll go forward and ask all details.]
Scene. GLYCERA, MOSCHION, (PATAECUS)1
GLYCERA (ΟΤ PATAECU8 ?)
(startled by Moschion's sudden appearance)
O ye gods! Now who are you, sir ?
M08CHI0N
[Who am I ? I’m Moschion.]
(Lacuna of about 100 lines.)
ACT V
At the beginning of this act Polemon learns from Doris that Glycera is Moschion*s sister and that her father is the wealthy Pataecus. She is a free-born girl and a formal marriage with her has become legally possible. Now his jealous rage seems more unpardonable than ever. He is therefore in the depths of despair.
Scene. POLEMON, DORIS
(After broken lines and lacunae, we find Polemon and Doris engaged in conversation. Polemon is much wrought up.)
1 A new scene, beginning in lively trochaic verse.
703-704 Illegible. S2 (M.S. I.e.) reads: (Mosch.) Γταότ'1τ; προσἐχεσθ’ Ιτ·οιμὅς «ίμ\ άλ"1λ’ r&^vrriKpvs\ / πάρειμι τούτον τά1νακρινων ἄπ0»ντ"1* ἐγ».
705 S2 suppl. ἐστιν οντος: // Conject. at end 5<ττΓις1; Μο·σχίωνΙ.// For new scene and metre see Capps ad loc.
806 Oxyr. col. 1.
808-809 K2 has Cμ«νε and \6yovs.
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ΠΟΛΕΜΩΝ
857 ἵν’ ἐμαυτὸν ἀποπνίξαιμι.
ΔΛΡ12
ν r\ γ λ / η
μη θὴ 1 τούτο ye.' ΠΟΛΕΜΩΝ
ἀλλὰ τί ποήσω, Δωρί; πως βιώΓσομαι1 ὁ τρισκακοδαίμων, χωρίς ωΓν αυτής;
ΔΠΡΙ2
πάλιν1
8β0 ἄπεισιν ώς σέ—
ΠΟΛΕΜΩΝ
.	πρὸς θεών, οΓον λὲγεις.1
ΔΛΡΙ2
ἐὰν προθυμηθής ακ’ακ’ως Γτοὐνθἐνδ’ ἔχειν."1 ΠΟΛΕΜΩΝ
οὐκ ἐνλίποιμ’ ἄν οὐθέν, εὖ τοῦΓτ’, ώ φίλην’ ὺπἐρευ λἐγεις. βάδιζ'- ἐγώ σ’ ἐλΓ€υθἐρανΙ αύριον άφήσω, Δωρί, ἀλλ’ δ δΓεῖ λἐγειν1 8Η5 άκονσον. εἰσελήλυθ*. οἵμοι, Γμάργ’ Ἕρως/1 ώς κατὰ κράτος μ' εἵληφας. ἐΓφίλησεν τότε"1 862 Κ αδελφόν, οὐχὶ μοιχόν, ο S’ Γἀλάστωρ ἐγὼη καὶ ζηΧότυπος άνθρωπος, άΓνακρΐναι δέον,1 εὐθὺς έπαρφνουν. τoiyapoffv άπάyξομαι,1 870 καλώς ποών.
τί ἐστι, Δωρὶ φιλΓτάτηη;
857 ff. c/. Gren. and Hunt, and Blass. Oxyr. col. ii.
859 πάλιν, van Leeuw.
862	Paragraphs under line, but no change of speaker apparent.// ώ φίλη, Weil euppl.
863	ἐγΦ σ’, MS./ Blass, Cappa corr. to δ’.
864	For hiatus, c/. on Sarnia, 170./Blase, Capps insert
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POI.EMON
Myself to throttle.
DORIS
Nay, now don’t do that at least—
POLEMON
But what am I to do then, Doris ? How can I,
The thrice unlucky, live without her ?
DORIS
Back again
She’s coming to you—
POLEMON
Gods, to think of what you say !—
DORIS
If naughtiness hereafter you take pains to shun.
POLEMON
In nothing I’ll be lacking. What you say, my dear, Is well, exceeding well. Now go. I’ll set you free To-morrow, Doris.
(Doris hastily turns to go.)
Now I’ll tell you what to say.
So hear—	(Doris has entered the house.)
She has gone in ; has vanished. Woe is me ! O raging Eros, how you’ve captured me by force !
It was a brother not a lover then she kissed ;
But I the Vengeance-driven, jealous man, forthwith, Though questioning was called for, played my drunken trick.
So then I’ll hang myself and justly.
(Doris comes out.)
Doris dear,
What now ?
865 Capps euppl. μάργ’.// Wilam. Έρως. 868 Polak euppl. 869 Sa.
273
Digitized by Google
MENANDER
ΔΑΡΙ2
ἀγαθά· πορεὑσεθ’ ως σὲ*
ΠΟΛΕΜΠΝ
κατεγἐλΓα δ’ ἐμοῦ.1 ΔΠΡΙ2
μὰ τὴν Αφροδίτη», ἀλλ’ ἐνεδύετίο στολήν,1 ὁ πατὴρ ἐπεξΓήτ’αζ’. ἐχρῆν σε νυν τελΓεῖνΙ evayyeXia των γεγονότων ΓάλσεΓβὲς πανι)Ί 875 ΓστενΊέιν ἐκείνης εὐτυχηκυίας Γτόδε.Ί
ΠΟΛΕΜΩΝ
νὴ τὸν Δι',’ ὸρθως γὰρ λέγεις δ δΓεῖ ποεῖν.1 ὁ μάγειρος ἔνδον ἐστί* τὴν ὖν θΓυὲτω.Ι
ΔΠΡΙ2
Λ f \	λ	\ j/·ν Ν > Λ f Α
κανουν θε που, και ταλλ α οει;
ΠΟΛΕΜΩΝ
καἵνουν μὲν ουνΊ
ὕστερον ἐνάρξετ’, ἀλλὰ ταύτην σφΓαττἐτων’
880 μᾶλλον δὲ κἁγὼ στέφανον ἀπὸ βωΓμοΰ ποθεν1 αφελών επιθεσθαι βούλομαι.
ΔΩΡΙ2
πιθαἵνώτερος"1
πολλῷ φανεί γοῦν.
ΠΟΛΕΜΩΝ
ἄγετε Γνῦν Γλυκέραν ταχύ.1
871 δ’ ἐμου, Capps.
873	Weil suppl./ πάλαι, G.-Η./τάλαν, Κ2.
874	Capps suppl. from photo, ασε . . . JiroB. . . G.-H., K\ / ποὅεν γε δεῖ, Allinson./ ποθεινά yap—, S2.
875	IVrivW, Capps./Γ0υ>ειν, G.-H., K2, S2.
876	van Leeuw. suppl./ό δ* ἀπ5 ayopas, Wilam.
877	ό above μαγ-, MS.	878 Δα>/ in 1. margin.
882 Vail Leeuw.
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DORIS
Good news. “ She’ll come to you.”
POLEMON
She mocked at me !
DORIS
By Aphrodite, no! Why, she was putting on Her robe. Her father looked and looked. ’Twerc right that now
You celebrate Thankoffering for what has chanced. When she has luck like this, ’tis impious to mourn.
POLEMON
By Zeus, it’s right you are. You make my duty clear. A cook’s within there. Let him sacrifice the sow.
DORIS
Hut where’s the basket and what else we need ?
POLEMON
That rite
Shall come on later, but this victim let him slay. Nay, rather some where from an altar I prefer To snatch a wreath and thus invest me.
( Takes a garland from the altar of Apollo-A guieus, near the door, and puts it on his head.)
doris (sarcastically)
Good, you’ll seem
More plausible 1 by far.
POLEMON
Now, quick, bring Glycera.
1 Or Doris, with sarcasm, may mean: more “ natural,” i.e. in your rdle as sacrificer (of hair and other victims !). See Capps, ad loc.
275
τ 2
Digitized by Google
MENANDER
ΔΩΡΙ2
καὶ μὴν ἔμελλεν ἐξιἐναι δΓὴ χώ πατήρ.1
ΠΟΛΕΜΩΝ
αὐτὸς; τί γὰ ρ πάθη τις;
·
ΔΠΡΙ2
ὦ ταΓν, άποδραμβΐ1;
885 ἕνφἡγεν. Γκ’ακὸν τοσΓουτοΊν ἦν θύραν Γψοφ€Ϊν;Ί εἵσειμι καυτή συμποήσουσ, Γεἵ τι ὃεῖ.^
Scene. ΠΑΤΑΙΚ02, ΓΛΥΚΕΡΑ
ΠΑΤΑΙΚ02
πάνυ σου φιλώ τὺ “ συνδιαλλαχΓθήσομαι.Ι” ὅτ’ εὐτὐχηκας, τότε δὲΓχεσθΙαι τὴν δίΓκην,η τεκμήριον τοῦτ’ ἐσΓτὶν Ἕλλδηνος τρΓσ7τουν’
890 ἀλΓλ’ εκκ’αλει'τω τις δΓραμώην—αὐτΓὸν δ’ όρω.Ί
Scene. ΠΑΤΑΙΚ02, ΓΛΥΚΕΡΑ, ΠΟΛΕΜΩΝ, Μ02ΧΙΩΝ
ΠΟΛΕΜΟΝ
ἐΓξἐρχομ’· ἀνλλ’ ἔθυον ὑπὲρ €νΓπραξίας,Ί Ἕλυκέραν νπΊαρ ευρηκυϊαν οὺς ΓἐβοὑλετοΙ πΓυθοΊμεΓνο'ς.
884	Capps./ ού μενεῖς, J. \V. White.
885	S2euppl./ ε . ^ενι(γ)ακοντοσοι .»Ῥν0 . ραν ... MS. / οΓὅ τ1 ο δρΊάκοντος ἐΓ<ττ<1 τἡν, Capps.
886	συμποἡσουσ’, Capps, Κ2. / συμπονἡσουσ', Ν2.
890 Γ8* JS2.
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DORIS
And see! She was just coming, and her father, too. (The door rattles.)
POLEMON
He too ? What will become of me ?
(Rushes into his house.)
DORIS
What, sir, you’re off?
He’s gone ! An awful portent if a door but creak ? I’ll go in too myself to help if there is need.
(Exit Doris into the house of Polemon. Enter Pataecus and Glycera from the house of Pataecus.)
Scene. PATAECUS, GLYCERA
PATAECUS
J’m much delighted with your: “Him Π1 meet half-way.”
Accepting reparation just when Fortune smiles,
That is a proof of true Hellenic character.
(To a slave.)
But run, somebody, call him out—-Stay. Here he is. (Enter Polemon from his house.)
Scene. PATAECUS, GLYCERA, POLEMON, MOSCH ΙΟΝ (in hiding)
POLEMON
I’m coming out, but 1 was making sacrifice For happy outcome, hearing Glycera had found In sober fact the wished-for friends.
891	/. . λεμ/ in r. margin.// 4ξ4ρχομ\ van Leeuw.
892	Γἐ£οόλετο'1, van Leeuw.
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ΠΑΤΑΙΚ02
ὀρθῶς γὰρ λέγεις, Γὰ δ’ οὖν ἐγὸν1 720 Κ μέλλω λέγειν ἄκουε* τ αυτήν γνὶησίων"1 895 παίδων ἐπ’ άρότω σοι δίδωμι.
ΠΟΛΕΜΛΝ
λαμβάνω?
ΠΑΤΑΙΚ02
καὶ προίκα τρία τάλαντα.
ΠΟΛΕΜΩΝ
και καλώΓς τὁδε.η ΠΑΤΑΙΚ02
τὺ λοιπὸν ἐπιλαθοὐ στρατιώτης Γών, όπως1 προπετες ποησης μηδὲ ἔν Γποθ’ ύστερον?
ΠΟΛΕΜΩΝ
Ἀπολλον* ος καὶ νῦν ἀπόλωλα παΓρ’ ὸλἱγον,1 900 πάλιν τι πράξω προπετες; οὐδὲ μΓἡν ὅναρ,Ι Γλυκερά* διαλλἀγη^ι, φιλτάτη, μὁἵνον.1
ΓΛΤΚΕΡΑ
νῦν μὲν γὰρ ἡμῖν γἐγονεν ἀρχὴ ΓπραγμάτωνΊ αγαθών το σον πάροινον.
ΠΟΛΕΜΩΝ
ὸρθῶΓς, νὴ Δία.1 ΓΛΥΚΕΡΑ
διὰ τούτο συγγνώμης τετὐχηκαῖς ἐξ εμού? ΠΟΛΕΜΩΝ
905 σννθυε 6ή, Τίάταιχ.
898 Herwerden suppl. 899 τολ«' in 1. margin.
900 Weil suppl. / μΓἡπβτ€, G.-H. / μΓἐμψομαι (w. Γλυκἐρα), Weil.
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PATAECUS
You’re right in that.
But hear what I shall say: “ I offer her to thee To wife, to get thee lawful children.”
POLEMON
PATAECUS
“ Three talents too as dowry.”
I accept.
POLEMON
And to that, agreed !
PATAECUS
From this time on forget your soldiering, nor do A single thing that’s headstrong, never more again.
POLEMON
Apollo! I, who all but perished even now,
Do anything again that’s headstrong? Nay, not I, Not even dreaming! Glycera, my dearest one,
Only be reconciled.
GLYCERA
I will; your drunken trick Has proved a source of blessing for us—
POLEMON
Right, by Zeus!
GLYCERA
And therefore full forgiveness you have gained from me.
POLEMON
Come then, Pataecus, join our sacrifice.
901 G.—H./γλυκερά», MS. / Γλυκἐρ^, Wilam., S2.
905 Παταιχ*, G.-H. /χαταικ* : pap.
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ΠΑΤΑΙΚ02
ὲτἑρους ζἡντητἐον1
ἐστὶν γάμσας μοι* τῷ γδη πὶᾤ λαμβάΓνωη τὴν τοῦ Φιλίνου θυγατἐρ’.
Μ02Χ1ΠΝ
ὦ Γῆ Γκαὶ θβοί.1
(Α few verses are lacking.)
907 (= Oxyr. 51.)	2> yri Ocai ὅεοί·"1 G.-H. / Assign.
Mosch., Capps / To Glycera, G.-H., S2.
OTHER FRAGMENTS
391	Κ 1 οὓτω ποθεινὁν ἐστιν ομότροπος φίλος.
392	Κ 2 ὅμως δ* ἀπὁδειξον ταῦτα τῇ yvvaucl <καὶ>.
2 < καί >, inserted Korte.
280
Digitized by Google
THE GIRL WHO GETS HER HAIR CUT SHORT
PATAECUS
I must
Arrange another wedding. For my son I take The daughter of Philinus.
MOSCHION
(involuntarily betraying his presence)
Earth and gods, 1 say!
(End of the manuscript. Λ few verses are lacking.)
OTHER FRAGMENTS
Another fragment preserved may belong to the dialogue between Patoecus and Polemon, where Polemon, grateful for the intervention of Pataecus, may exclaim:
Thus welcome is a friend whose breeding matches yours.
A fragment is preserved, possibly from the dialogue between Polemon and Doris. See line 286.
But none the less go show this to the. woman.
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THE HERO1
INTRODUCTION
The fragments preserved of this play, though brief, are of unusual significance, as the Cairo papyrus contains a metrical hypothesis and the cast of characters.
A household god or tutelary.“ Hero/’ like “ Misapprehension ” in The Girl who Gets her Hair cut Short, sets in motion the train of circumstances leading to the denouement.
The plot as given, or inferred, is as follows. Some eighteen years before the action begins Myrrhina, a girl of good family, was wronged by a young man, who was unknown to her, probably at some festival (compare the scene in. The Arbitrants). She gave birth to twins, a boy and a girl. Her nurse exposes tlie children, placing witli them birth-tokens, including some object which had belonged to the lover. A shepherd, Tibeius, a freedinan of Laches, finds and rears the children in ignorance of their parentage. Meanwhile Myrrhina marries Laches. Later, in a time of famine, Tibeius is compelled to borrow money of his former master, Ladies, but dies before he is able to clear off the debt. His foster-son, Gorgias,
1 Although the title itself is mutilated, the play has been identified with certainty from fragment 5ες1, which includes two lines previously preserved (No. 211, Kock) from The Hero.
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and the sister, Plangon, undertake to work it off as servants in the house of Laches and Myrrhina, who, unknown to them, is their own mother.1 Pheidias, a young neighbour of good family, has a love affair with Plangon, but there can be no thought of marriage with a dowerless girl. Davus, a slave and fellow-servant of Plangon, is also in love with her and is eager to marry her and save her from disgrace. Here the play begins. See hypothesis below.
1 Probably Laches himself is their father, if a situation similar to that in The Arbitrante may be assumed. There is, indeed, no proof of this in the parts preserved, outside of the statement in the somewhat inaccurate hypothesis, but the New Comedy was not grudging in dealing out a general rehabilitation at the end.
Κθ
ἨΡΩΣ ΜΈΝΑΝΔΡΟΥ	Γ* H
*Αρρεν Γτ« θἣλὑ θ* αμα τεκονσα παρθένοι 1 εδωκεν ἐπιτρἐπω τρεφειν εΤΘ' ύστερον εγημε τον φθείραντα. ταυτα δ* υπεθετο δ τρεφων προς αὐτὸν άγνοώυ. θεράπων δὲ τις 5 ενεπεσεν εις έρωτα της νεάνώος,
δμόδονλον είναι διαλαβών. γείτων δί τις πρσηδικηκει μετά βίας την μείρακα. την αΙτίαν ἐφ* εαυτόν ο θεράπων στρεφειν εβουλετ· ονκ είδνΐα δ* ἡ μήτηρ άγαν	[10]
10 εδνσχεραινε. καταφανών δε γ εν ο μενών, ενρεν μεν δ γέρων τους εαυτόν γνώρισα?, δ δ’ ηδικηκως ε\αβε την κόρην θελων.
ΤΑ ΤΟΥ ΔΡΑΜΑΤΟΣ ΠΡ02ΩΠΑ
1 Γ»
Γ cras Δα ος
Ήρως θεός Μ νρρίνη Φειδίας
ΓΧορός.λ
Ίίωφρόνη
%αγγάριος
Γοργίας
Αιίχης
1 For the late origin of this metrical hypothesis betrayed by its language {e.g. the past tenses in narration), see Capps’s eel., ad loc.
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Hypothesis1
A girl gave birth to twin children, α girl and boy, and gave them to a steward to rear. Then afterwards she married her seducer. But he that was rearing them, ignorant {of the circumstances), gave the children, as security for loans of money, to him (i.e. the husband). And a servant-man fell in love with the girl, supposing that she was a fellow-slave. Now α neighbour had already wronged the girl by violence. The servant-man wished to assume the responsibility, but the mother, ignorant of the facts, was enraged at him. When the facts came out, the old man (the husband) found through a recognition-scene that the children were his own, and he that had wronged the girl voluntarily took her to wife.
DRAMATIS PERSONAE
Getas,* α slave.
Davus, α slave of Laches.
The “ Hero,” or household god.
Myrrhina, mother of the children, now wife of Laches. Pheidias, α young neighbour, lover of the girl.
Sophrona, old nurse of Myrrhina.
Sang arius,* α slave, perhaps of Pheidias.
Gorgias, ίΛβ son of Myrrhina, brother of Plangon, the daughter.
Laches, father of the children, now husband of Myrrhina. Chorus, possibly consisting of the group of hunters mentioned in Fragmentum Sabbaiticum. See below.
Scene : the Attic deme of Ptelea (probably on the foothills of Mt. Aegaleus, opposite the south-western end of Mt. Parties), before the houses of Laches and Pheidias. 1 2 3
1	This hypothesis is inaccurate in several particulars. The children were probably exposed with birth-tokens through the agency of a nurse, not given directly to the overseer to rear. And it was not the steward who pledged the children in payment of debts, but the boy himself, when grown, undertook that he and his sister should work off the debt as servants to their unknown father and mother.
2	In the MS. of Misoumenos G.-H. find the name spelled Getes.
3	Sangarius. This name, also spelled Sangas, reappears in Terence, Eunuchus, as Sanga.
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ACT Ι
Scene 1. ΓΕΤΑ2, ΔΑ03
ΓΕΤΑ2
Κακὸν τι, Δᾶέ μοι δοκεῖς πεποηκέναι παμμεγεθες, εἶτα προσδοκάν άηωνιας μυλωνά σαυτω και πέδας- εὔδηλος εἶ. τί γὰρ σὺ κόπτεις τὴν κεφαλήν οὔτω πυκνά; 5 τί τὰς τρίχας τίλλεις επιστάς; τί στένεις;
οϊμοι.
ΔΑ02
ΓΕΤΑ2
τοιοΰτόν ἐστιν, ω πονηρέ συ. εἴτ’ οὐκ ἐχρῆν, κερμάτιον ει συνηημενον Γσοι τυγχάν^ει τι, τοῦτ’ ἐμοὶ δούναι τέως, Γἵν’ άπολάβης τὰ1 κατά σ εαυτόν πράγματα 10 ὅταν καλώς θῇς; ως (Ρυνάχθομαί γέ σοι. Γπασχόντι παμπόνηρα.
1 Γετ'/ in 1. margin, L2.	*2 αγωνίας, J2. / ἀγωνιἀν,
6 Γετ'/ in r. margin, L2.
9 Κ2 suppl.* 10 Wilam. suppl.
11............Hpa:/82, J2 suppl.
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ACT I—Prologue Scene 1. GETAS, DAVUS
GETAS
You’ve been and done, I’m thinking, Davus, something bad,
Some great, big mischief; and you’re taking on because
You look for gyves and treadmill—plain as plain can be.
If not, what means such frequent beating of your head ?
Or why stop short and pluck your hair? Or why these groans ?
DAVUS
Ah me!
GETAS
Just so. That’s what it is, poor rascal, you !
Then ought you not, if you’ve been lucky and amassed
Some little savings, to have handed them the while
To me, that you might get them back when you’ve arranged
Your business ? For I’m grieved, I too, along with you
Who suffer such distress.
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ΔΑ02
\	\	>	ft
συ μεν ουκ οιο ο τι Γληρεῖς· κακῷ yap βμπ’επλεγμαι πράγματι. Γἀλλοῖὁν ἐστ’· εyωyε δη ἔφθαρμαι, Γέτα.
ΓΕΤΑ2
Γ7τως γἡμ κατάρατε ;Ί
15 Γ/3ἐλτιστ’, ερώντι?
ΔΑ02
μὴ κατάρω, πρὸς ΓτώνΊ θεών,
ΓΕΤΑ2
τί σὺ λἐγεις; ἐρᾴς;
ΔΑ02
ερώ.
ΓΕΤΑ3
Γπλἐον δυοῖν σοι1 φοινίκων 6 δεσπότης παρέχει. πονηρόν, Δα’, ὺπερδειπνεῖς ἴσως. ΔΑ02
πέπονθα τὴν 'ψυ^ήν τι παιδίσκην ορών συντρεφομένην, ακακον, κατ’ έμαυτόν, ω Γἐτα. ΓΕΤΑ2
20 δούλη ’στίν;
ΔΑ02
όντως ήσυχη, τρόπον τινα. ποιμὴν γὰρ ἦν Τίβειος οίκων ἐνθαδὶ Πτελἐασι, yεyovώς οίκέτης νέος ων ποτε. ἐγίνετο τοὑτῳ δίδυμα ταῦτα παιδία, ως e\εyεv αντος, ή τε TlXayycov, ἦς ἐρω,—
11	μεν L2, S2.//Δα in ι. margin, ΙΑ
12	ληρεῖς, Croiset. 11 κακφ etc* Capps suppl. / ετἐρφ γε σιΡμιτ., S8.
13	Allinson suppl./ ]. . V ίψθαρμαι (no interpuuct.) J2.
14	Κ2 suppl. // Δα' in r. margin, J2.
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DAVU8
I don’t know what you mean. That’s nonsense. This affair is bad, quite different, Wherein I’m coiled. I’m ruined, Getas, utterly !
OETAS
But how, you cursed fool ?
DAVUS
Nay, by the gods, good sir,
Curse not a lover.
OETAS
What ? A lover, you ?
DAVUS
I am.
OETAS
Your master gives you more than double rations, then. A bad thing, Davus. You, perchance, are overfed.
DAVUS
’Tis somewhat with my heart that’s wrong as I behold A harmless maiden, Getas, in my station reared.
So she’s a slave ?
GETAS
DAVUS
Yes—partly—in a fashion—yes.
You see, Tibeius was a shepherd dwelling here In Ptelea, though once a house-slave in his youth. To him, as he gave out the tale, these babies, twins, Were born—this Plangon, she with whom 1 am in love—
15	Leeuwen suppl.//Δα/ in r. margin. .
16	Ad. 444 K. 18 Δα/ in 1. margin.
20 Γ·τ/ in r. margin.
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ΓΕΤΑ2
25 νυν μανθάνω.
ΔΑ02
τὺ μειράκιον θ\ 6 Γοργίας.
ΓΕΤΑ2
6 των ττ ρο βατ ίων ἐνθάδ* επιμελούμενος νυνὶ παρ’ ἡμῖν;
ΔΑ02
οντος, ών ἡδη γέρων ὁ Τίβειος 6 πατήρ εις τροφήν γε λαμβάνει τούτοις παρά του ’μοῦ δεσπότου μνᾶν, καὶ πάλιν 30 λιμὸς γὰρ ἣν—μνᾶν, εἷτ’ άπέσκλη.
ΓΕΤΑ2
τὴν τρίτην
ως οὐκ ἀπεδίδου τυχόν ό δεσπότης ὁ σὸς;
ΔΑ02
ἴσως. τελευτήσαντα δ* αυτόν, προσλαβων ό Γοργίας τι κερμάτιον, εθαψε και τα νόμιμα ποιήσας προς ημάς ἐνθάδε 35 ἐλθὼν ἀγαγών τε τὴν άΒελφήν επιμένει τὺ χρἐος άπερηαζόμένος.
ΓΕΤΑ2
ἡ Πλαγγὼν δὲ τί; ΔΑ02
μετὰ τὴς ὑμὸς κεκτημένης εργάζεται έρια Βιακονει τε.
ΓΕΤΑ2
παώίσκη;
25 Δα/ in ι. margin. 27 Δα / in r. margin.
30 Γετ / in ι. margin. 36 Γετ / in r. margin.
37	Δα / in 1. margin.
38	τε : παιδίσκη : πάνυ, L* Capps. // Δα in r. margin.
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GETAS
Ah, now I understand.
DAVUS
—and Gorgias, the lad—
GETAS
The one now here with us who has our sheep in charge ?
DAVUS
Yes, he. Tibeius, then, the father, being old, Receives a mina 1 from my master as a loan For their support, and then a second one—for times Were hard— and then lie dried up, skin and bone.
GETAS
Yes, when
Your master, haply, would not give him number three ?
DAVUS
Perhaps. However, when he died, this Gorgias Secured some little cash and buried him, and then, When he had done what custom calls for, came to us And brought along his sister and is living here And working off the debt.
GETAS
But Plangon, what of her ?
DAVUS
She’s living with my mistress. As her task she works The wool and serves.
GETAS
A maiden serves !
1 For Greek money values see note on page 18 above.
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ΓΕΤΑ2
ΑποΧΧω.
Δ AO 3
πάνυ,
40 ekevOef
πράττεις υπέρ σαυτοΰ; Κ.	/ j
•	ΔΑ02
Xaiepa μιν, ΉράχΧ ούΒ’ eyκεχείρηκ, ὰλλὰ τφ 'μφ Βεσποτ^^ J εϊρηχ, ύπεσχηταί τ εμοϊ σΓυνοικιεΐν'1' Jjl αυτήν, ΒιαΧεχθεϊς προς Γτον άΒεΧφόν.Κ ■-vs.fll
totas	·?ί 3
ΔΑ02	:*{ i
τί Χαμπρος; άποΒημεΐ τρίμηνον $πί τΜκΜ πραξιν ΐδΓίαΊν εις ΑήμΓνον. iXπίBoς δί'ί^Κ εχόμεθα της αυτής· έ^ἴθεν, εύχομαι, · _J
THE HERO
DAVUS
You’re laughing at me, Getas ?
She’s perfectly—
GETAS
By Apollo, no!
DAVUS
She’s perfectly the lady, Getas, modest too !
GETAS
But what of you ? What are you doing for yourself In your affair ?
DAVUS
Clandestinely, good Heracles,
I’ve made her no advances, but have said my say To master and he’s promised she shall be my mate When with her brother he has talked it out.
GETA8
Well, then,
That's fine for you.
DAVUS
You call it fine ? Why, he’s from home In Lemnos three months now on business of his own. May he come safe from there ! For now to this same hope
We’re clinging still.
GETAS
(aside) Good fellow this! {To Davus) But it were well
To sacrifice. ’Twould help, perhaps. ·
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ΔΑ02
[70]
πολὺ π’ρεποντως καί καλώς1 50 φρονείς, ἐγὼ γὰρ κατώτατος σφόΰρ αν1 θυσαιμ’· άνοητόν ἐἀγτιν ἀμελεῖν τῶν Θεών1— ώ ξυλοφορ’, ώΓς ἐμὲ δεῦρο φέρε πλῆθος ξὑλωνν’
ΔΑ03
‘..................οὐπώποτ’ ἡράσθης, Γἐτα;
ΓΕΤΑ2
55 οὐ γὰρ ενεττλησθην...................
OTHER FRAGMENTS HΡΩ2 ΘΕ02 Νο. 1
οὐκ εῖμὶ τούτων τῶν ^ ηρώων Γκακών1 Νο. 2
209 Κ δέσποιν’, Ἕρωτος οὐδὲν Ισγυει πλέον,
οὐδ’ αὐτὸς ὁ κρατών Γτῶν’ ἐν ούρανω θεών Ζευς, ἀλλ’ εκείνω ττάντ ἀναγκασθεὶς ποβῖ.
49 Capps suppl. 50 Allinson suppl.
51	άνόητον, LS2, J'2. // 4στιν, S'2. // αμελεῖν τ. ὅ. Allinson.
52	Allinson suppl., see Capps. / ωξυΚοφορω : . σπ,-φ £υλο-φορω, or ζυλοφυρών ίπιτρίβομαι, S2. (For other fragments inserted here by S2, see below, p. 300).
55 Fr. 345 Kock.
No. 1 Frag. Zenob. 5. 60, assigned to Hero by Capps, Kock. /j ΓκακώνΊ, Capps suppl.
No. 2, line 2, <τών> Grotius add.
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DAVUS
’Twere very fit;
A happy thought! For now most opportune would be My sacrifice. Tis senseless to neglect the gods—
(to a peasant passing by)
Hey! Faggot-bearer! [Bring me here a lot of wood]
(Perhaps belonging to this same dialogue is another fragment from " The Hero.”)
DAVUS
(perhaps resuming after his request for faggots) ............Oh, Getas, have you never loved ?
GETAS
No, for I never had my belly full..............
OTHER FRAGMENTS OF “ THE HERO"
1.
Part of α line which seems to belong to α prologue post-ported, as in the “ Periceiromene” until after the opening scenes. The Hero-god is speaking and says:
“ I am not one of these (malignant ?) ‘ Heroes.’ ”
2.
A fragment, preserved for its sententious commentary on the power of Love, may belong to a later dialogue between Davits and Myrrhina.
DAVUS
Than Love, my mistress, there exists no greater force. Nay, even Zeus himself, who over heaven’s gods Holds sway, to Love’s compulsion yields in everything.
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No. 3
‘210 Κ ἐχρῆν γὰρ εἶναι τὺ καλὸν εὐγενἐστατον, τοὐλεύθερον δὲ πανταχοῦ φρθνεῖν μἐγα.
Νο. 4
212	Κ	χοῦς κβκραμένου
οίνον λαβών βκπιθι τούτον.
Νο. 5
213	Κ π€φαρμάκβυσαι, γλυκὐτατ’, αναλυθείς μόλις.
Νο. 6
ΓΟΡΠΑ2
νυνὶ δὲ τοῖς ἐξ ἄστεως κυνηγέταις ἦκουσι πβριη·γησομαι τὰς άχράδας.
Νο. 7
214	Κ εὖ ἴσθι, κἀγὼ τοῦτο συ^γχωρήσομαι.
Νο. 8
215	Κ	τῶν <δὲ> παιδισκών τινι
δοὺς
Νο. 9
216	Κ ὦ δυστυχής, εἰ μὴ βαδιβΐ.
Νο. 10
868 Κ ^ - ποήσεις αστικόν σαυτον πάλιν
Νο. 3, line 2, rejected by W. Meyer (/Site, berichte d. bay, . Acad. 1890).
No. 5, πεφαρμάκευσαι or ἐπ(φαρμακήνσω, Photius (Berlin), ρ. 115, 10, and Suidas.
No. 6. Fr. Sabbaiticum.
No. 8, <δε> Meineke inserted.
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3.
To Davus, likewise, may probably be given the following sententious expression of noblesse oblige :
’Twere right that Honour’s beauty stamp the nobly-bred
And that the free-born everywhere think lofty thoughts.
4.
..............................of well-mixed wine
A pitcher-full. Now take and drink it down . . .
5.
An allusion to the power of Love (made, perhaps, by Davus to Pheidias):
Scarce from the spell set free, dear sir, you’re drugged again.
6.
In the following the young Oorgias may, perhaps, be alluding to the band of hunters who are to take the role of chorus:
. . . Now round our pear-trees I will guide These hunters from the city who have just come up.
7.
Be well assured, I too will yield in this.
8.
.........To some one of the slave-maids giving (it).
9.
O luckless you, unless you’ll go . . ..............
10.
. . . you’ll make yourself a city-man again. 2
2	99
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No. 11
Fragments from Cairo MS}
Fr. 1...................ΘΡ\Γο\μ\ ω............
........ c . . σοι . . . τοῦτο τ . . . .
XOPrOT'
ACT
Scene. ΛΑΧΗ2, MYPPINH
(Ααχ.) ΓὈ Ἠράλκλεις, ἔα μ ἀμάρΓτυρον λἐγειν1
5...........δίδωμι νὑμφΓῃ.....................
..............μα ,.........................
Fr. β2 .... σι* α . σ . ι γίνΓεται................
. . . ιοτι τῆς . πολλῆς υ . λ..............
. . . ἐγὼ . . "II..........................
10............................................
Fr. Oa..........σι. ο.............................
του τω : πο..................Γτὴν μητέρα1
μᾶλλον διΓηγοῦ τίς πότ’ ἐστι. (Μ.) φασι μὲν"1 τὴν ΘρᾶτταΓν. (Λ.) ἀλλ’ οὐκ ἔστι. (Μ.) τίς δ’ ἐστίν ποτε.
15 (Λ.) συ, τάλαινα. <(Μ.) τί;> (Λ.) φΓαΊνερώς γε νὴ Δι, ω γυναι.
ἐς κόρακας, έξέστηκας; (Μ.) οἷα γὰρ λἐγεις.
1 These fragments are combined in this order by S2 (see also J2) and added to Act I. Suppl. not otherwise accredited are by S2 or J2. Other conjectures of S2 are omitted. 4
4 & *Hράκλεις, Jensen./.. . καθισ, La, KA// αμάρτυροι\ K2.// λἐγειν, J*.
15	τί; transferred from r. margin by S* (J*) and assigned
to Myrrhina. // συταλαιναφ . . ιερωϊγενηδίαωγυναι τι :	L2. I
φανερώς νἡ Δι’ £ γόναι. (Myr.) τί <γάρ>, Κ*.
16	Whole line to Myr., S2.// : οΓα λέγεις: to Myr., ΙΑ
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OTHER FRAGMENTS OF “ THE HERO ”
Π.
Several fragments of the Cairo papyrus, preserved in α very mutilated condition, apparently belong to this play. The arrangement and interpretation can be only tentative. Laches, if he is assumed as one of the speakers, has now, as it would seem, returned safely from Lemnos.
Lines 1-12.—Three mutilated lines close an “Act.” There follows the usual interlude of a “ chorus.” 1
Lines 13.#.—Myrrhina is having α dialogue, perhaps with Laches. Plangon*8 affairs are discussed, and Myrrhina*s own past history is disclosed.
(laches) 2
Good Heracles! Let me talk without anyone to overhear.
After some, now unintelligible, sentences, Laches perhaps is saying:
(.ACHES
Explain who in the world is her mother.
MYRRHINA
They say it is the Thracian woman.
But it isn’t.
LACHES
MYRRHINA
Well, who is it then ?
LACHES
’Tis you, unfortunate !
MYRRHINA
What!
LACHES
Yes, clearly, you my wife, by Zeus. You’re astonished?
Crows pick you!
MYRRHINA
Why—1—what things you say !
1	See fragment No. 6, above.
2	“ Heracles ” is not au expletive for a woman.
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(Λ.) α και ττοήσω, και δέδοκταί μοι πάλαι.
(Μ.) ίδρώς, ἀπορία. (Λ.) νὴ ΔΓ εὖ γ’» ὦ Μυρρίνη, ἐπὶ ἐμαυτὸν ἔλαβον ποιμἐν’, δ? βληχώμενον—
(Lacuna of circa 14 lines.)
F r.5«f120...........ον τ ρ....................
(Λ.) Γτί πἐπονθας; ως γαΊρ ἀνδριὰΓς παρίστασαι.1 (Μ.) ὼ? οίκτρόν, ὴ τοιαύτα δυστυχώ μόνη,
211 Κ α μηδὲ πιθανὸς τὰς ὑπερβολὰς ἔχει.
(Λ.) Γἰάσεται μὲν τὰ1 πάθος ἡ γνώμη σφοδρά·
25 Γἀλλ’ ἡδίκηκ’εν ἐκ βίας σἐ τίς ποτε;
(Μ.) Γναιχὶη . . . .ρ: (Λ.) ὺπονοΓεῖςΙ ὅσΓπερΙ ποτ’ ἦν;η
..............τιτημ.....................
Fr. ὅ1........................................
ῄσχὑνΓεθ’ οΊυτα>Γς......................
30 ἈΧέας Ἀθανᾳς............................
.... τα· και μ.......................... 18
Fr. O1....................................ι γε σύ
...................................σ ὅτι
.............................χεὰρέστατον :
35..............................τΡρώτον λἀγε.
18 ἀπορία : J*./ ἀπορρεῖ, La, Κ2 to Laches.
22, 23 Restored from Kock, 211, by Korte.//In pap.
. . . ] ιαντα . . . τυχωμ . . ./.s υ. . ρβολας «χ. . ., ΙΑ
26 J2. / S2 conj. *Ve«xi, μ*θύων γοΡρ* όπονοεις ὅστις ποτ* ῆν;1 29 S2./ ησυχ·ην . ι. . υις, J2.
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OTHER FRAGMENTS OF “ THE HERO ”
LACHES
That which I shall also make good. I’ve settled that long since.
MVRRHINA
Sweat and confusion !
LACHES
Yes, good, by Zeus, my Myrrhina, I took unto myself a shepherd who (. . . adopted?), a bleating (baby ?).
(Lacuna of some 14 lines.)
LACHES
What is the matter with you? Nay! You stand there like a statue !
MYRRHINA
How pitiable ! I who all alone have such misfortunes as have no believable climax beyond them !
LACHES
Your resolve will bring efficient healing. But did someone by violence once wrong you ?
MYRRHINA
Yes..............................................
LACHES
Do you guess who in the world it was
. . . She was thus brought to shame (at the festival of?) Alea Athena.
After some unintelligible verse-ends the conversation con-tinues at line 35 :
(laches ?)
............................first tell.
3°3
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(Μ.) Ρτη ’στὶν ὀκτὼ καὶ δέκ’. (Λ.) οὐκ ἔστιν μὁνη
. . . *“ ν . . τ’αυτ’* ἔστω δὲ τοῦτ’, εἰ συ<ν>δοκεῖ.
(Μ.) . . . IIIC τὺ πράγμα γίνεται:	(Λἦ πώς λαν-
θάνει
39 . οπρι .ϊΓ€σών σε; πώς δ’ ἀπὸνλωλε;1 πηνίκα—
36 μονή, J2.
38	J2./ΓκρίσιΊς, S2 suppl. // : πώς λάνὅανει to Laches, Allin-son./ To Myr., S2.
39	. οττρι . πεσων, corr. to τό προιτεσὅν, J2./ σε, Sa, J* / of,
pap. / ό προπεσών σοι, ? Allinson. / π . p(c). πεσων = παρε/cnc-σών, S2.	______________
S2 and J* refer to this play also the verse-ends in fragment ■η. These (revised by J2) are :
Recto	Fem)
T A-fTtum	ε^ὅδτ^λ^ον	
. . . i?a\ συνδοκΓα. . .	ἐ^λβεῖν ἐκεῖ·νον . .
. . . Tnei δ’ αύτφ π·α. .	νἡ τόν Ποσ^ιδώ . .
.... φ1 τινα		λα£εῖν ολο . . . .
. . . . ον κ 		ἐλάΓεῖν	
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OTHER FRAGMENTS OF “THE HERO” (myrrhina ?)
She is eighteen years old.
(laches ?)
She is not the only one . . . But granted, if you agree . . .
MYRRHINA
............this thing happens.
LACHES
How without your knowledge does . . . fell upon you ? How did . . . ? When..............?
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TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS
N.B.—The Greek titles are in alphabetical order
ΑΔΕΛΦΟΙ		The Brothers		PACK 313
ΑΛ1ΕΙ2		Τηβ Fishermen		315
ΑΝΔΡ1Α		The Lady of Andros . .	317
ΑΝΕΨΙΟΙ		The Cousins		319
ΑΡΡΗΦ0Ρ02 		The Pkplos-Bearer . . .	319
Α2ΠΙ2		The Shield		323
ΒΟΙΠΤΙ5		The Bokotian Girl . . .	323
ΓΕΠΡΓ02 		Τπε Farmer		
ΔΑΚΤΥΛΙΟΣ		The Ring		341
ΔΕΙΣΙΔΑΙΜΩΝ		The Superstitious Man .	341
ΔΗΜΙΟΥΡΓΟΊ		The Bridal-Manager .	343
ΔΙΔΤΜΑΙ		The Girl Twins ....	343
Δ12 ΕΗΑΠΑΤΠΝ		The Double Deceiver . .	345
ΔΤ2Κ0Λ02 		The Peevish Man ....	345
ΕΑΤΤΟΝ ΤΙΜΩΡΟΥΜΕΝΟΙ	The Self-Tormentor . .	349
ΕΜΠΙΜΠΡΑΜΕΝΗ ....	The Woman who is Set	
	on Fire 		351·
ΕΠΑΓΓΕΛΟΜΕΝ02 ...	The Promiser		351
ΕΠΪΚΛΗΡ02 		The Heiress		353
ETNOTXOS 		The Eunuch		353
ΕΦΕ2Ι02		The Man from Ephesus .	355
HNIOXOS		The Charioteer ....	355
ΘΑΙ2		Thais		357
0ΕΟΦΟΡΟΤΜΕΝΗ . . . .	The Woman Possessed	
	with λ. Divinity . . .	357
0Η2ΑΤΡΟ2 		The Treasure		359
0ΡΑ2ΤΛΕΠΝ 		Thrasyleon		361
0ΤΡΠΡΟ2 . 		The Dooe Tender . . .	361
ΙΕΡΕΙΑ		The Priestess		363
ΙΜΒΡΙΟΙ		The Imbrians		365
ΙΠΠΟΚΟΜ02 		The Groom		 .	367
ΚΑΡΙΝΗ		The Carian Wailing-	
	Woman 		367
ΚΑΡΧΗΔ0ΝΙ02		The Carthaginian . . .	369
ΚΑΤΑΨΕΤΔ0ΜΕΝ02 . . .	The False Accuser . . .	369
ΚΕΚΡΤΦΑΛ02		The Headdress		369
ΚΙΘΑΡΙ5ΤΗ2		The Cithara Player . .	371
ΚΝΙΔΙΑ 		The Lady of Cnidus . .	381
ΚΟΛΑΗ	The Toady		383
ΚΤΒΕΡΝΗΤΑΙ 		The Pilots		397
Κ ΩΝΕΙΑΖΟΜΕΝΑΙ .	The Women who would	
3θ8	drink Hemlock ....	399
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ΛΕΤΚΑΔΙΑ		The Lady of Leucas . .	FAG* 401
ΜΕΘΗ		Drunkenness ....	403
ΜΙ20ΓΤΝΗ2		Thk Misogynist		405
MI20TMEN02 		The Hated Man ....	409
ΝΑΥΚΛΗΡΟΣ 		Thk Shipmaster		415
3ΕΝ0Λ0Γ02 		The Drafting Officer .	417
ΟΛΤΝ0ΙΑ		The Lady from Olynthus	417
ΟΡΓΗ 		Anger 		417
ΠΑΙΔΙΟΝ		The Slave		419
ΠΑΛΛΑΚΗ 		The Concubine		421
ΠΕΡΙΝΘΙΑ 		The Girl from Perinthus	423
ΠΛΟΚΙΟΝ . 		The Necklace		429
ΠΠΛΟΤΜΕΝΟΙ		Those Offered for Sale	433
ΡΑΠΙΖΟΜΕΝΗ		The Girl who gets	
	Flogged 		435
2ΙΚΤΠΝΙ02		The Man from Sicton . .	435
2ΤΡΑΤΙΠΤΑΙ 		The Soldiers	437
2ΤΝΑΡΙ2ΤΩ2Α1		The Ladies at Luncheon	437
ΤΙΤΘΗ		The Wet-Nurse ....	439
ΤΡ0ΦΛΝΙ02 		Trofhonius	439
ΤΔΡΙΑ		The Urn 		441
ΤΜΝΙ2 		HYMNI8		441
ΥΠΟΒΟΛΙΜΑΙΟΣ		The Counterfeit Baby	443
Φ ΑΝΙΟΝ		Phanium		447
ΦΑ2ΜΑ 		The Ghost ......	448
ΦΙΛΑΔΕΛΦΟΙ		The Brothers in Love .	457
ΧΑΛΚΕΙΑ		The Feast of tub Copper-	
	smiths 		457
ΧΗΡΑ		The Widow . ...	459
ΡΕΤΛΗΡΑΚΛΗ2 		The Counterfeit Heracles 459	
νθΦθΛΕΗ2 		The Noise-shy Man . .	461
More or less meagre fragments are given (c/. Kock’s Com 4tt. fragm.) under the following additional eighteen titles :		
ΑΝΑΤΙΘΕΜΕΝΗ	ΜΗΝΑΓΤΡΤΗ2	
ΑΝΔΡ0ΓΤΝ02	ΝΟΜΟΘΕΤΗ2	
ΑΠΙ2Τ02	ΟΜΟΠΑΤΡΙΟΙ	
ATTON ΠΕΝΘΠΝ	ΠΑΡΑΚΑΤΑΘΗΚΗ	
ΑΦΡΟΔΙ2ΙΑ	ΠΡΟΓΑΜΟΙ	
ΔΑΡΔΑΝ02	ΠΡΟΕΓΚΑΛΠΝ	
ΕΓΧΕΙΡΙΔΙΟΝ	2ΤΝΕΡΠ2Α	
0ΕΤΤΑΛΗ	2ΤΝΕΦΗΒΟΙ	
ΚΑΝΗΦ0Ρ02	[ΧΑΛΚΙ2].	
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The titles of about ninety plays of Menander are known. Apart from the five more or less fragmentary plays of the Cairo papyrus, edited above, identified fragments have been preserved from more than eighty others which yield amounts varying from a few words only to 123 lines of an individual play. In the present volume selections are given from sixty-seven 1 of thes$ identified comedies, arranged according to the alphabetical order of the Greek titles, and including the longer fragments which are edited in the Teubner edition and in Sudhaus’s second edition as a supplement to the Cairo papyrus.
The selection has usually been determined by the intrinsic interest of the fragments themselves, although some have been included for other reasons as, for example, citations which reappear, in substance, in Terence2 or in Plautus. The omitted fragments, it is believed, contain little of value except for the technical student.
The mere list of titles is instructive. Geographical rdles—such as the “ Andrian/’ “ Boeotian,” “ Carthaginian,” “ Cretan,” " Cnidian,” “ Ephesian,” “ Messenian,” "Olynthian,” “ Perinthian,” “ Samian,” “ Sicyonian ”—indicate, over and above the intimate relations in commerce and war with the outside world, a plentiful admixture of foreign residents and a cosmopolitan outlook, notwithstanding the jealously guarded tradition which demanded Attic parentage for the begetting of lawful children.
Furthermore, although the types are conven-
1 For list see previous pages.
* Citations from Terence are made in accordance with the notation of lines in Sargeaunt’s edition, Loeb Classical Library.
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tionalized, and although the variations of plot, as has been repeatedly pointed out, are comparatively small in the New Comedy of manners, yet a recapitulation of the list of titles reflects with some completeness the characteristic elements which made up contemporary Attic society as a whole. It is Menander’s merit, as remarked by Quintilian and now made clearer to us by recent finds, that he could treat special and hackneyed themes so as to portray the foibles and the virtues of other men remote in place and time.
The repetition of the same titles by different playwrights was much in vogue in the New as in the Old Comedy. In the collection of Comic Fragments more than 250 identical titles reappear respectively in the writings of from two to eight different authors There would doubtless be many more if we had the complete record. Among Menander’s titles forty-eight were shared by him with from one to six other playwrights. In the case of some writers this ma}r have been due to poverty of imagination, but we must remember that even the great tragedians seem to have felt a tacit challenge to recast some of the themes of their predecessors, as, for example, in the case of the " Choephoroi ” of Aeschylus, followed by the “Electra” of Sophocles and of Euripides.
This quasi-standardization of titles—like the conventionalizing of types of characters—may have tended to pique rather than to dampen the interest of the audience, and to facilitate the concentration of their critical judgment upon the merits of the poets thus brought into obvious competition. In this connection it may be noted that the “ Hypobo-limaios,” although this title had been used by at least two of Menander’s predecessors, was regarded, after his death at least, as one of his masterpieces.
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ΑΔΕΛΦΟΙ
1 Κ ὦ μακάριόν μ ΓὸτιὴΙ yvvaiK 1 οὐ λαμβάνω.
3	Κ εἰ δ’ ἔστιν οὗτος τὴν κόρην Γὸ12 διεφθορώς.
4	Κ	ἔργον εὺρεῖν συγγενή
πὲνητὁς ἐστιν οὐδὲ εἷς γὰρ ομολογεί αὐτῷ προσήκειν τον βοηθβίας τινός δεόμενου* αἰτεῖσθαι γὰρ άμα τι προσδοκά.
5	Κ οὐ παντελώς δεῖ τοῖς πονηροΐς ἐπιτρἐπειν,
ἀλλ’ ἀντιτάττεσθ’· εἰ δὲ μή, τ άνω κάτω ημών ό βίος λήσει μεταστραφεϊς ὅλος.
6	Κ . . . πρὸς άπαντα δειλόν ὁ πενης ἐστὶ γὰρ
καὶ πάντας αυτού καταφρονέω νποΧαμβάνει.
ό yap μετρίως πράττων περισκεΧέστερον άπαντα τάνιαρά, Α αμπρία, φερει. 1 2
1	μ’ ότιἡ yvvaiK , Bentley, μ#· γυναῖκα, MS.
2	ό, Kock add.
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THE BROTHERS
There was a like-named play by six other comic poets: Alexis the uncle oj Menandert Philemon, Diphilus, ApoUo-dorus, Hegesippus, and Euphron. Terence's play, although ascribed in the didascalia wholly to Menander, was indebted in part at least (see Prologue) to the “Companions in Death ” by Diphilus. Citations from Terence are made from Sargeaunt's edition, “ Loeb Classical Library
O	happy me, in that I fail to take a wife ! 1
But if this is he that ruined the girl.2
A task it is to find anyone akin to'a poor man. For not a single one admits that he belongs to him if he needs assistance. Quite naturally, for he expects him to be asking for something.
We absolutely must not yield to the wicked, but oppose them. Otherwise before we know it our whole life will be turned topsy-turvy.
For the poor man is craven in everything and has the suspicion that everybody looks down on him.3
(Perhaps connected with this.)
For he that is moderately well off,4 Lamprias, bears more unflinchingly all that brings annoyance.
• 1 cf. Terence, Adelphoe, 43, 44.
* cf. Terence, Adelphoe, 296, 297, 308.
3	cf. Terence, Adelphoe, 605 ff.
4	Bentley translates “poor.”
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8	Κ οκτώ τις νποχειν άνεβόα καί δώδεκα
κυάθους, ἔω? κατ έσεισε φιλότιμου μεν ος.
9 Κ.........κοινὰ τὰ τῶν φίλων.
10	Κ ἐγὼ δ’ ἀγροῖκος, εργάτης, σκυθρός, πικρός,
φειδωλὸς.1
11	Κ	θεὸς ἐστι τοῖς χρηστοΐς αει
6	νους γάρ, ως εοικεν, ω σοφώτατοι.
12	Κ τί πολλὰ τηρεϊν πολλὰ δεῖ δεδοικότα;
ΑΛΙΕΙΣ (ΑΛΙΕΤΣ ?)
13	Κ χαῖρ’, ὦ φίλη 7ῆ> διὰ χρόνον πολλοῦ σ’ ἰδὼν
ἀσπάζομαι* τουτὶ γἀβ οὐ πάσαν ποώ τὴν γῆν, ὅταν δὲ τ θύμον εσίδω χωρίον το γὰρ τρεφον με τοΰτ εγω κρίνω θεόν.
14	Κ ὁ πρώτος ευρών διατροφήν πτωχω τέχνην
πολλοὺς έπόησεν αθλίους· άπλουν yap ἦν τον μὴ δυνάμενον ζην ἀλύπως ἀποθανεῖν.
Ιδ Κ	ώς δὲ τὴν ἄκραν
κάμπτοντας ημάς ειδον, έμβάντες ταχύ άνηγάγοντο.
1	(c/. Terence, Ad. 866-867), ίκριβΊι*, xa\twb> γ«γά-
μτ)κα νυν. Allinson.
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Someone kept bawling out to pour “ eight ” cups and “ twelve,” until he floored him in the drinking bout.
Friends have all in common.1
But I, a country gawk, a working man, dour, sour, miserly (have married a wife !) 2
O ye the wisest of the wise, unto the good their Reason ever is a god, it seems.
Why should one have excess of caution from excess of fear ?
THE FISHERMEN
Of fifteen citations preserved from this play the following are the more significant.
“ Breathes thei'e the man . . . . ? ”
Greeting, O dear my country, long the time gone by Till now I see and kiss thee. Not to every land Would I do this, but only when I see my own Home place. The spot that bred me, this I count a god.
The man who first invented the art of supporting beggars made many wretched. For the obvious thing were that he who cannot live without misery should die.8
As we doubled the headland they saw us, and, embarking, quickly put to sea.
1	cf. Terence, Adelphoe, 804.
2	cf. Terence, Adelphoe, 866, 867 ; Aristoph. Clouds, 43.
* cf. Plautus, Trinwm, 2. 2. 58.
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21,22,23K . . . παχὺς yap ὺς ἔκειτ’ ἐπὶ στόμα.
ἐτρὑφησεν ὧστε μὴ πολὺν τρυφᾶν χρόνον.
ἴδιον ἐπιθυμῶν μόνος μοι θάνατος οντος φαίνεται1 εὐθάνατος, ἔχοντα πολλὰς χόλλάδας κεϊσθαι παχύν,
ύπτιον, μόλις λαλοῦντα καὶ τὺ πνεύμ εχοντ ἄνω, εσθίοντα καί λἐγοντα “ σήπομ υπό τής ηδονής."
24 Κ εύπορούμεν, οὐδὲ μετρίως· ἐκ Κυἵνδων χρυσίον,
ΥΙερσικαΙ στόλαι δὲ κεῖνΓτ’αι2 πορφυραΐ, τορεύματα ένδον εστ , ἄνδρες, ποτήρι 3 Γἄλλα τ’ ἀργυρώματα1, κάκτυπωμάτων πρόσωπα, τpayελaφoι, λάβρωνία.
ΑΝΔΡΙΑ
39 Κ ευρετικον είναι φασι την ερημιάν οι τὰς όφρΰς αϊροντες.
41, 42 Κ . . . . λούσατ’ αυτήν αύτίκα . . .
καί τεττάρων ωων μετά τοῦτο, φιλτάτη, το νεοττίον.
48 Κ	τὺ δ’ ἐρᾶν επισκοτεϊ
άπασιν, ως εοικε, και τοῖς εύλόyως και τοῖς κακώς εχουσιν.
50 Κ ζώμεν yap ονχ ως θ ελομεν, ἀλλ’ ὼς δννάμεθα.
Perhaps fragm. 797 Κ (see below) is to be referred to the 'Avtipia on account of the apparent reminiscence in Terence’s
play·	___________________
1	Note in fragm 23 the chauge to trochaic metre.
* δ* Ktivrau, Heindorf./ δ* ἐκεῖναι, MS.
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For a fat hog lay upon his snout .... So wantonly he gormandized that held not wanton long.
If I desired some appropriate form of death this one alone appears as euthanasia: prone on my back to lie, with well-creased paunch, fat, scarce uttering a word, with upward panting breath, and eat and eat and say : “ 1 rot for very pleasure.”
We are well off and in no mere average way. There is gold from Cyinda; there is store of purple robes from Persia; we have within, gentlemen, repousse work, drinking cups, and other silver ware, and masks of raised relief, goat-stag drinking horns, wide-eared vessels.
THE LADY OF ANDROS
Menander, by certain changes and additions, afterwards adapted this in his “ Perinthia ” {q.v.), and Terence drew his “ Andria ” from α contaminatio of the two.
The “ eyebrow-lifters ” 1 claim that solitude ministers to invention.
Give her a bath forthwith...................And
after that, my dear, the yolks of four eggs.2
Love darkens counsel, as it seems, for all—both for the reasonable and the ill-advised alike.
We live, not as we wish to, but as we can.8
1	The “ high-brows.” cf. Terence, Andria, 406.
2	cf. Terence, Andriat 483, 484.
3	cf. Terence, Andria, 805.
3 ποτἡρι’ ἄλλα τ’ άργυρώματα, Kock./ ιτοτηρίδια, τορεύματα,
MS.
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59	Κ
60	Κ
62	Κ
63	Κ
65 Κ
ΑΝΕΨΙΟΙ φύσει γάρ έστ ἔρως
καὶ νουθετοῦντος κωφόν* άμα δ* οὐ ράΒιον νεότητα νικάν ἐστι καὶ θεὺν λόγῳ.
εὐδαιμονία τοῦτ’ ἐστὶν υίὸς νουν ἔχων ἀλλὰ θυγάτηρ κτῆμ’ ἐστὶν εργώδες πατρί.
Γ *	1	>	\
1 οισ '1 εισιων
πανὁν, λύχνον, λυχνοΰχον, ὅ τι πάρεστι* φῶς μόνον πολὺ ποίει.
τὺ κακώς τρέφοντα χωρι ανδρείους ποει.
ΑΡΡΗΦΟΡΟΣ ἢ ΑΤΛΗΤΡΙΣ
Α
οὐ γαμεῖς, ἄν νοῦν ἔχης, τούτον καταΧπτων τον βίον* η&γάμηκα γὰρ αντος* διὰ τοῦτο σοι ττ α ραίνω μὴ ηαμύν.
Β
δεδογμἐνον τὺ πρᾶγμ’· ἀνερρίφθω κύβος.
Α
πὲραινε. σωθβίης δὲ νῦν. αληθινόν €ΐς πέλαγος αυτόν ἐμβαλεῖς γὰρ πραγμάτων, οὐ Αιβυκόν, οὐδ* Αἰγαῖον Γοὐδὲ Σικελικὸν"12 ου των τριάκοντ οὐκ ἀπὁλλυται τρία ττλοιάρια* ηημας δ’ οὐδὲ εῖς σέσωσθ’ ὅλως.
1	οΖσ’, add. Dobree.
2	Χικ*\ικόν, Cobet add.
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THE COUSINS
*Tis nature’s way that Love Is something deaf to admonition and withal Tis hard to down a god or youth in argument.
A son with sense—that’s happiness, but troublesome Is the possession of a daughter to her sire.
Go in and fetch
A torch, a lamp, a lamp-stand, or what else there be, But anyhow make light a-plenty ....
Heroes are bred by lands where livelihood comes hard. THE PEPLOS BEARER or THE FLUTE GIRL
For these arrephoroi or maidens who carried the peplos and other holy things at the festival of Athena Polios see the " Lysistrata 99 (641 ff.) of Aristophanes.
The fragments of this play, scanty as they are, acquaint us with a considerable cast of characters.
A
........You will not marry, if you’ve any sense,
And leave this life of yours. For I who speak to you Have married. Therefore I advise you: “ Do not wed ! ”
Β
The matter’s voted and decreed. Be cast the dice!
A
Well then, go on. But heaven send you come off safe. On a real sea of troubles you’re embarking now— No Libyan, no Aegean, nor Sicilian sea Where three boats out of thirty may escape from wreck—
There is no married man at all who has been saved !
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66	Κ ἐὰν δὲ κινὴσῃ μόνον την Μυρτίλην
τ αυτήν τις ἡ τίτθην καλῇ, πέρας 1 ποεῖ λαλιᾶς· τὺ Δωδωναϊον ἄν τ/ς χαλκίον, δ λἐγουσιν ἡχεῖν, ἢν παράφτηθ' ὁ παριὼν,
5	τὴν ημέραν όλην, καταπαύσαι θᾶττον ἡ
ταυ την Χαλούσαν νύκτα yap προσλαμβάνει.
67	Κ	πάντας μέθυσους τοὺς έμπορους
πού το Βυζάντιον. ολην ἐπίνομεν
τὴν νύκτα διά σὲ καὶ σφὁδρ’ άκρατόν μοι δοκὼ.
άνίσταμαι yovv τέτταρας κεφαλάς ἔχων.
68	Κ τὰ πατρῷα μὲν ποεῖ καιρός ποτε
άλλότρια, σώζει δ* αὐτά που τὰ σώματα· βίου δ’ ἔνεστι ν άσφάλει ἐν ταῖς τέχναις.
69	Κ	Α
έλλέβορον ἡ δη πώποτ ἔπιες, 2ωσία;
(2Π2ΙΑ2)
ὅπαξ.
Α
πάλιν νυν πῖθι* μαίνει γὰρ κακώς.
70	Κ	πάντη ’στὶ 2 τῷ καλφ λογῳ
ιερόν ό νους yap ἐστιν ὁ λαλησων θεός.
71	Κ ώ τρισκατάρατε, ζωπύρει τούς άνθρακας·
72	Κ άνδρός χαρακτηρ εκ \oyov yvωplζετaι.
1	Bentley, πἐρας ου ποεῖ.
2	Ίτάντη ’στ), Mein., πάντ’ ἐστΙ, MS.
1 This copper or bronze (cymbal) at Dodona became proverbial. Strabo (z, epitome 3) says: “There was in the Holy Place a copper cymbal (or ? caldron) and above it the statue
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But if one merely sets this Myrtile a-going or calls “ nurse,” she chatters to the limit. The Dodonaean bronze,1 which they say rings on the livelong day, if a passer-by but touch it, you might check sooner than this woman’s chatter; for she takes in the night in addition.
Byzantium makes all the traders tipsy. The whole night through for your sake we were drinking, and, methinks, ’twas very strong wine too. At any rate I get up with a head on for four.
Some occasion alienates your patrimony, while it spares, we’ll say, your mere body; but secure livelihood exists in handicraft.
A
Have you ever yet drunk hellebore, Sosias ?
SOSIAS
Yes, once.
A
Now take another drink. For you are badly crazed.
............For right Reason there is sanctuary
everywhere, for Mind is the god to give an oracle.
0	thrice accursed* fan the coals to flame!
A man’s character is revealed by his speech.2
of a man with a copper scourge in his hand. . . . This scourge was triple and wrought in chain-fashion with astragali (i.e. chuckies or ‘ jackstones’) dependent from it. And whenever these astragali were stirred by the winds they, by continually striking the copper, would give forth sounds reechoing long enough for one, who was measuring the time from the beginning to the end of the echo, to count up to four hundred.7*
1	Proverb, repeated in Self-Tormentor, 143 K.
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74	Κ	ώ τρισάθλιοι
ἴσατρἀπαί1,1 τί πλέον ἔχουσι των ἄλλων; βίον ώς οἰκτρὺν ἐξαντλοῦσιν οἱ τὰ φρούρια τηροῦντες, οἱ τὰς άκροπόλεις κεντημένοι·
5 εἰ πάντας ύπονοούσιν οὕτω ραδίως ἐγχειοίδιον έχοντας αὐτοῖς προσιέναι οΐαν δίκην διδὁασιν.
75	Κ δ βούλεται γὰρ μόνον όρων καί προσδοκάν
αλόγιστος έσται της αλήθειας κριτής.
76 (α and	στρατιώτην, Χμικρίνη, σωτηρίας
^ Κ ἔστ’ ἔργον εύρεΐν πρόφασιν, ολέθρου δ’ εΰπορον.
77	Κ	πολλοὶ γὰρ ἐκλελοιπὁτες
τὸν χάρακα τὰς κώμας επόρθουν.
78	Κ	ἔχων τὴν ασπίδα
εκειτο συντετριμμένην.
79	Κ Ελληνίς, οὐκ Ίβηρις.
ΒΟΙΩΤΙΣ
88 Κ οὐ δεῖ δια β όλης καταφρονειν, οὐδ* Αν σφόδρ ἦ ψευδής· έπίσταντ αύξάνειν αυτήν τινες, δι ούς φυλάττεσθαι τὰ τοιαῦτ’ όρθώς ἔχει.
89 Κ	πολλά δὑσκολα
εΰροις ἂν ἐν τοῖς πᾶσιν ἀλλ* εἰ πλείονα τὰ συμφέροντ ἔνεστι, τοῦτο δεῖ σκοπεΐν.
90 Κ πλούτος δὲ πολλών επικάλυμμά ἐστὶν κακών.
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THE SHIELD
Pride
......O thrice-wretched nabobs ! What do they
possess more than others? What pitiful results from baling of life’s bark, with all the garrisons they set and citadels they own ! If they, beneath it all, are conscious that thus lightly all men, dagger in hand, are coming after them, what a penalty they pay!
Prejudice
Now if lie sees and looks for only what he longs for, he’ll not be a rational judge of truth.
The problem for a soldier, Smicrines,1 is to find a pretext for saving himself;. for dying there is plentiful provision.
For many, leaving the stockade utterly deserted, were plundering the villages.
He lay there with his shield crushed to shapelessness.
She’s no Iberian, she’s a Greek.
THE BOEOTIAN GIRL
One must not despise slander, no matter how false it may be. Some people know how to increase it, and on their account it is well to be on one’s guard against such actions.
You’d find in them all many things to harass; but if the advantages are in the majority—that’s the thing to look at.
Property covereth a multitude of woes.
1 cf. the Smicrines of The Arbitrante. For the thought cf. Plato, Apology, 39 a.
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THE FARMER
Argument .—Cleaenetus, an old bachelor farmer, is living in a country deme where he continues to work like a day-labourer although owner of the farm. Years before he had (apparently) known and loved Myrrhina, from whom, however, he had separated before the birth of her daughter. She meanwhile hcwl (apparently) married and is now a widow living in poverty. Her son, Oorgias,1 finds employment in the country with Cleaenetus. One day the old farmer, wielding his heavy two-pronged mattock, wounds himself severely, and would have died but for the really filial care of the young man. Grateful for this, Cleaenetus in his convalescence questions Oorgias about his circumstances and, not connecting the mother with his own former love affair, determines to marry her daughter, Oorgias'β half-sister, to relieve at the same time their poverty and his own loneliness. Myrrhina, when informed of this, is greatly perplexed, partly perhaps because • she is secretly aware that Cleaenetus is the girVs father (if this may be assumed), and certainly because her daughter has already had an affair with the son of their rich neighbour "X."
When the (longer) fragment begins the lover, son of “I/’ has been placed in an awkward position. His father, who has doubtless heard of his amour with a portionless girl, has determined to marry him at once to his own half-sister. The development of the plot is lost, but, judging from similar plots in Menander, we may assume that aU difficulties were surmounted in the parts of the play now lost. Perhaps there may have been a recognition scene between Cleaenetus and Myrrhina, the. former marrying the latter instead of hex daughter and thus giving legitimacy and α dowry to their daughter, who would thereby be enabled to marry the rich man's son. Cleaenetus may also have adopted Oorgias and put him in the way of marrying “ Hedeia," his new brother-in-law's half-sister.*
1 G.-H. think that Gorgias is the rich neighbour “X.”
* The above agrees more nearly with Kretschmar than with Grenfell and Hunt’s edition in the interpretation of the text and the assignment of parts. G.-H. take Gorgias (of fragm. 93, 95 Κ—line 102 notibeing included in their edition) as the rich father of Hedeia's lover.
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DRAMATIS PERSONAE
I.	With speaking parte preserved :
1.	“ Ζ,” a youth, son of “X” and half-brother of Hedeia.
2.	Mykrhina, α poor widow (?), {formerly known (?) to
Cleaenetus), mother of the young man (Oorgiaa ?) and of hie half-sister, “F,” with whom “Ζ ** is in love.
3.	Davus, α slave of “X.”
4.	Philinna, an old woman, confidential servant of
Myrrhina and nurse of her daughter.
5.	Goroias, (?) the son of Myrrhina.
II. Other characters, some of them mutes:
6.	Clbabnbtus, the farmer of the tWfi-rdle.
7.	Syrus, another slave of “X.”
8.	“X,” 1 a well-to-do Athenian, father of “Ζ.”
9.	Hedeia,2 half-sister of “Z,” daughter of “X” and of
his present wife.
10.	“ Υ,” α young girl, daughter of Myrrhina (and (?) tile· gitimote daughter of Cleaenetus).
Scene : Athens (?), the house of“ X," a well-to-do Athenian, on one side of the stage and that of Myrrhina on the other. The son of “ X ” comes out of his father's house and goes towards that of Myrrhina and stands hesitating before her door while he makes an explanatory speech. When the fragment begins he is speaking, perhaps, of his relations with the brother of his sweetheart. He has just been off on a business trip and, upon his return, finds preparations for his own wedding already in full swing.
1	The “ Gorvias ” of line 102 and of fragra. 93, 95 Κ is identified by Blass and with “X,” but, as being a stock name in the New Comedy for a young man (cf. The Hero), it
eems probable that it is the name of Myrrhina’s son.
2	Hedeia, a probable conjecture by Wilamowitz.
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ΓΕΩΡΓΟΣ
(“Ζ”)
...................ττροσιων πράττων ^ -
...................ύποφο βου μένος ^ —
τὴν δ’ οὐ πονηὰρος οΙὐδ* ^δὁκουν τάριαρτάνειΡ, Γἀλλὰ τόΊθ* ὁ μειρακίσκος ἐν ἀγρᾤ διετἐλει.
5 Γἔτυχε δὲ1 συμβεβηκος ὅ μ’ ἀπολωλεκε Γἀπὁδηὑμον εἰς Κόρινθον ἐπὶ πράξίν τινα.
Γἀνιὼνη ὺπὺ νύκτα γινομένους ὲτέρους γάμονς ΓκαταΧαμ?βάνω μοι, τοὺς θεοὺς στέφανον μένους Γτον πατΡρα θύοντ ἔνδον εκδίδωσι δὲ 10 Γαὐτὺς ὁη πατήρ, ομοπάτρια yap ἐστί μοι Γἐκ τῆσδε τῆς1 νυνὶ γυναικος τρεφομένης Γγεγωσ'Ί άδεΧφή. τίνα δὲ δυσφεύκτφ κακψ rτρόπον μάχωμ ούκ οἷδηα* πλὴν οὕτως ἔχο)· ΓεξήΧθον εκ τής οΡκίας οὐδὲν φράσας.
15 ΓουτωςΊ λιπών δὲ τον γάρων την φιΧτάτην ΓΗδειΊαν ἀδικήσαιμ’ ἄν οὐ γὰρ βύσεβές. ΓκόΊπτειν δὲ μέΧΧων τὴν θύραν όκνώ πάΧαι·
Γοὐηκ οιδα γὰρ τον άδεΧφον ει νυν ἐξ αγρού Γἐη νθάδ’ ἐπιδημεῖ. πάντα προνοεϊσθαί με δεῖ.
20 ἀλλ’ ἐκποδὼν ἄπειμι καὶ βουΧεύσομαι
τούτ αύθ\ όπως δεῖ διαφυγειν με τὸν γάμον.
3	Suppl. Nicole from Fr. 99 Κ ῆν ὅ’ ον πονηρὅς οόδ’ Οΐόκουν (although lone for space). // αμαρτανειν, Κ*.
4	ἀλλά τἐπ, Allinson./ καί γἀρτἀὅ*, Ra.
5	?τυχε δει Allinson./νυν ὅ’ ίτυχε, Κ*./^τυχ« τό, O.-H.
7	άνιών, Allinson. / καπών, Κ*. / ίλθών, G.-H. // irtpovs, Dziatzo. Ι ἡὅη, G.—H./γινομἐνου» γάρ τους γάμους, S•./γινόμενη τους γάμου», pap.
8	στεφανομἐνους, G.—H., «σταφανούς, pap.
9	Nic. suppl. 10 Bury suppl.
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“ ζ ”
I was not base nor did 1 even think I erred about it. However, the young fellow at that time was staying in the country. Now, as it happens, there has occurred something which has ruined me while I was off in Corinth on some business. On my return at nightfall I find other nuptials under way for me, the statues of the gods receiving wreaths, my father making sacrifice within. It is my father himself who is giving away the bride—for I have a half-sister born of her whom he now has to wife. In what way I am to fight against this pressing evil, I know not. However, this is how I’m placed. I left the house without saying a word. But if I should thus desert the marriage I should be wronging my dearest Hedeia. That would be a breach of duty. And this long while now I have been hesitating to knock at this door; for I don’t know whether the brother is now here at home, come back from the country. I must provide for everything. Well, I’ll be off, out of the way, and I’ll make plans about precisely this, how I am to escape the marriage.
(Exit “Z.”)
11.........νυνί, pap.	12 Suppl. Pr£ch*c, K*.
13	τρο*όν μάχωμ\ S* suppl.
14	Γἐ|ῆλ0ον ἐκ τῆς oP/ciat, G.—H. euppl.
16 Γ*ΗίεΡαν Wilam. in lacuna of three letters (...αν) suppl. (as written 'Ηδῖα^·/ίωσεβἐς, Nic., Ka, coit. for cv<rej34s of pap. 17-19 Nic. restored.
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Scene. MYPPINH, ΦΙΛΙΝΝΑ
(Mu.) ΓἀΙλλ’ ως πρὸς βυνουν, ω Φίλιν<ν>α, τοὺς λἀγους Γπ’οουμἐνη σε πάντα τάμαυτής λἐγω.
Γἐν τ’οῖσδ* ἐγὼ νυν εἰμί. (Φι.) καί, νὴ τω θεώ,
25 Γἔτν7* ακούονσ , ω τέκνον, μικρού δέω
ΓπρΙὸς την θύραν βλθοϋσα και καΧβσασα τον Γάλα]ζόν ἔξω τούτον εἰπεῖν ὅσα φρονώ.
(Μυ.) Γε/ιοΊι γε, Φίλιν<ν>α, χαιρετώ. (Φι.) τί χαιρετώ; ΓοίμΙα>ζέτω μὲν οὐν τοιΓοῦητος ών. γαμεῖ 30 Γὸ μιἷαρὸς οὖτος ἡδικηκὼς τὴν κόρην;
(Μυ.) Γλὁ7ους"1 τοσοὑτους κατατΓιθουΊ· προσβρχβται Γἡμῖν’ ὁ θεράπων ἐξ ἀγροῦ Δᾶος· βραχύ,
ΓφίΛ?η, μεταστώμεν. (Φι.) τί δ’ ἡμῖν, εἰπὲ μοι, ΓτούτουΙμἑλει; (Μυ.) καλόν γ’ ἀπ εἴη, νὴ Λία.
Scene. ΔΑ02, MYPPINH, ΦΙΛΙΝΝΑ
(Δα.) aypov είατὰβἐὰτερον1 yeMpyeiv ΓοὐδΙένα 36 οἷμαι· φἐρει γὰρ μνρρΓίνην, κιττὺν’ καλὸν, ἄνθη τοσαῦτα* τἄλλα δ’ ὅΓν τις καταβάΤΟη,
24-25 Blass suppl.	26, 27 Nic. suppl.
28	ἐμοί, Ell., G.-H.
29	οίμωζίτω, Nic.// τοιουτος, Nic./τοι.τινι, pap./τοουτος, S2.
30	otros, pap./ούτως, Wilam.
31	λἐγους, G.-H. euppl.//τοσοότους κατατίθου, Nic., G.-H.
restored.	32 ἡμῖν, G.-H.
33	φίλη, S*./ D . . η, J·./ τρδί, G.-H.
34	τούτου, Nic. suppl.
35-37 are variously restored from frag. 96 K, i.e.
ἀγρὅν «υσε/βειττερον γεωργεῖν Μίνα οϊμαι· φἐρει γάρ ὅσα θεοῖς &νθη καλά, κιττἀν, δάφνην KpiBhs δ* ἐάν σπείμω, πάνυ δίκαιος ν άπίδωχ’ ὅσα» ἄν καταβάλω.
37 τἄλλα . . . καταβάλτ) = frag. 899 Κ.
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Scene 2. MYRRHINA, PHILINNA
(Enter Myrrhina and Philinna from Myrrhina s house, conversing.)
MYRRHINA
Well, Philinna, to you because you’re loyal I say my say and tell you all my tale. Such is my present plight.
PHILINNA
Yes, and, by the Twain Goddesses, on hearing you, my child, I all but have to go to his door and call out that impostor to tell him what I think.
MYRRHINA
For all I care, Philinna, here’s “ Good-bye ” to him !
PHILINNA
What ? “ Good-bye ” ? Nay, a plague on him, I say, for being such an one ! Shall this blackguard go marry when he has done a wrong like this to our maid ?
MYRRHINA
Have done with so much talk. Here we have Davus the servant· coming from the country. Let’s step aside a little, my dear.
PHILINNA
What do we care about him ? Now tell me that.
myrrhina (urgently)
It really would be wise, by Zeus.
Scene 3. DAVUS, MYRRHINA' and PHILINNA
(in concealment)
DAVUS·
(enters, with Syrus his fellow-slave)
Methinks there’s no one tills a more religious soil. For it yields its dues of myrtle,1 ivy fair, so many flowers. And what other crops soever anyone puts
1 A pun on Myrrh ina’s name, of whose presence Davus is already aware.
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άπέδωκεν ὀρθῶς καὶ δικαίως, ου ΓπλἑονΙ ἀλλ* αὐτὸ τὺ μέτρον, ο Σύρος εισένεγχ ὁμῶς 40 πάνθ’ ὅσ’ ΓἀναΙφέρομεν· ταῦτα πάντ’ εἰς τοὺς γάμους.
ω χαΐρε πολλὸς Μυρρίνη. (Μυ.) <πά>νυ καὶ σύ γε
(Δα.) οΓιΡ σε καθεώρων, *γ€ν<ν>ικη και κόσμια
γύναι. τί πράττεις; βουλομαι σ* αγαθών \6yωv, μᾶλλον δὲ πράξεων έσομένων, ἄν οἱ θεοὶ 45 ΓθΊελΓωσΊι, γνῶΓνηαι καὶ φθάσαι πρώτοΓς φράσας? 6 Κλεαίνετος yap, ου το μειράκιον raypoiΡ epya^Tai, πρώην ποτ εν ταῖς άμΓπέ\οιςΆ σκΓά?πτων διέκο ψε τὺ σκέλος χρησπὸὡς1 πάνυ.
(Μυ.) τakaiv έyώ. (Δα.) θαρρεί, το πέρας δ’ ακουέ μου. 50 ἀπὸ τοῦ γὰρ ἕλκους, ὡς τριταΐον ἐγἐνετο, βουβών επήρθη τῷ γέροντι, θέρμα τε έπέΧαβεν αυτόν, καί κακώς εσχεν πάνυ.
(Φι.) άλλ’ έκκορηθείης συ y, ola τἀγαθὰ
ἦκεις άπayyέWωv. (Μυ.) σιώπα, γρᾴδιον.
(Δα.) ενταύθα χρείας yεvoμέvης αὐτῷ τινος
56 κηδεμένος οι μὲν οίκέται καί βάρβΓα(?οι,
38	πλἐον, Nic. restor.
40	5<γ’ &ναφ4ρομ*ν, Ell. restor. / χανταοσαφερομεν, MS. /
ίσα φἐρομεν, S*.
41	<τά>νν, G.-H. restor.
42	οΰ σε, Rich./ οσγε, Μ8./ ἄς γε, G.-H.
45	γνώναι, Kaibel./γευσαι, G.-H., Blass. //πρώτος φράσας, G.-H.
46	ἀγρὅν, G.-H.	47 Nic. restor. 48 Kaibel restor.
51—52 βουβ&ν . . . αότὅν = fragm. 98 Κ.
53 4κκφρηθ*ίη! σύ γ’ = fragm. 903 Κ.
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in, it pays back fair and square—no more, but just the same amount! (Turning towards the house of“ X.”) Here, Syrus, take in all of this together, whatever we have brought. All this is for the wedding. (To Myrrhina, who, with Philinna, comes out of concealment.) My best greetings, Myrrhina.
MYRRHINA
The same to you, by all means.
DAVUS
I did not see you, discreet and noble lady. How goes it with you ? I wish to inform you of some good news—or rather of some events approaching, if so be the gods will—and to be the first to tell. For Cleaenetus, on whose farm your lad is working, while hoeing1 in the vineyards one day recently, laid open his leg with a good, deep cut.
MYRRHINA
Oh dear me!
DAVUS
Cheer up, and hear me out. For you must know that, in consequence of the wound, on the third day a tumour swelled up on the old man, a fever seized him, and he was in a very bad way.
PHILINNA
Off to the dust-heap, you ! Such “good news ” as you have come to tell!
MYRRHINA
Hush, Gammer!
DAVUS
And then, when he had need of some caretaker, his brutal house-slaves said with one accord : “ It’s all
1 He was using the two-pronged mattock (v. 65).
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“ ἔζησ* ἐκεῖνος· ἔστιν οίμώζειν μ^κ’ραν” ἔλ^γον ἄπαντες, ὁ δὲ σὸς υἱός, οιρν'ει νομίσας ἐαυτοῦ πάτερ*, ἀ7τορθΓώησαΓς πάλιν1 60 ηΧειφεν, εξέτριβεν, ἀπἐνΤζεν, φμγεῖν
προσἐφῶμε1, τταρεμνθεϊθ', δ πάνυ φαύΧως ἔχει, δΓιαΊζώντ’ άνεστησ αντον επιμεΧονμενος.
(Μυ.) Γφί]\ον τἐκνΓοΙν. (Δα.) νὴ τον Δί’, εν δἣθ’ ουτοσί. Γο δ’ — αναλ)αβων yap avrbv ενΒον καί σχοΧην 65 Γδιάγηων απαλλαγείς δικέλλης καὶ κακών,
ΓουτωΊ τίς ἐστι σκληρές ὁ yepwv τω βίφ—
Γτοῦ μειράκιον τὰ ττράηματ άνεκρινεν, τίνα Γἔστ’Ι, οὐχὶ παντάπασιν ἀγνοῶ ν ίμως. ΓδιερχοΙμἐνου δὲ τοῦ νεανίσκον τΓαΊδε,
70 Γτά τε τ’ῆς ἀδελφῆς ἐμβαλἁντος σοῦ <τε> καὶ Γτῶν σῶν, πάθηὑμ’ επαθεν τι κοινόν, καὶ χάριν Γτἣης ἐπιμελείας ᾤετ’ ἐκ παντός Xoyov ΓδεῖΙν αντον ἀποδοῦναι, μόνος τ’ ὦν καὶ ηερων Γν'ονΓνι εσχε· την yap iralS νπέσχ^ητ'αι γσμεῖν.
75	Γκ’εφάλαιὁν ἐστι τοῦτο τοῦ παντὸς λόγου. ΓηΊξΓοΊυσιν ἡδη δεῦρ’, άττεισιν εἰς aypov Γόμ?ον Χαβών ττανσεσθΓε πενία μαὐχὁμενοι Βνσνουθετητω ΓθΙηρίΓῳ καὶ δυσκὁλῳβ
57 G.-H.
59 πάτερ’ απορθώσα* "πάλιν, G.—H. restor. / πορίσας φάρμακα, Kretsch.
61	παρααυὅεῖβ5 δ, G.-H./παραμυὅεῖτο πάνυφαυλος, pap.
62	διαζώντ’, Haberlin from δ.. ζ. vt’, MS. Scan “ dya. ”
63	φίλον, Weil.
64	δ ὅ’, Κ*.//άναλα0ών, Blass./ἐποναλα3^ν, S*.
65 5<αγών, G.—Η.	66 οδτω, Blass.
67	του μαρακίου, Blass, Ell.
68	Γ£στ’ΐ, Κ*, S*. Ι.pap. and S1 conj. Γτυχ&ν1.
69	Kaibel, Weil suppl.
70	τά τε, Weil. // σου <τ«> suppl. Blass.
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over with him, it’s time to bid him the Iong fare-ill! ” But your son, as though he thought Cleaenetus his own father, raising him up again, kept on anointing him, rubbing him down, washing the wound, bringing him food to eat, encouraging when he was very ill, and by his care restored and brought him through alive.
MYRRHINA
Dear child!
DAVUS
By Zeus, that’s well said of him! For this (Cleaenetus) on convalescing, while he had leisure indoors, set free from his mattock and cruel toil—so austere is the old man’s way of life—made detailed inquiries into the young man’s circumstances, although perchance he was not absolutely unacquainted with them. And as the young fellow rehearsed them, including facts about his sister and you and your misfortunes, Cleaenetus experienced a not unusual impulse and thought that on account of the nursing he should by all means make return. So, being a lone, old man, he took a resolution. He has promised, in fact, to marry your girl. That’s the head and front of my whole story. They will be here any minute now. He will go.back to the country and take her with him. There will be an end to your fight with poverty—that intractable and most implacable beast, and that too in the midst of
71 Γτάν σ»ν, *άθη'μ\ Dziatzko. /........μ, pap.
73 δεῖν, Rich./ δἐον, Nic. 74 νουν, G-H.
77—78 όμου, G.—Η. II παόσεσθε . . . δυσκόλφ, Blass reetor., cf. Theophylact. Ep. 29, πεπαόμεβα n«v/qt μαχὅμενο* δυσνου-0ετἡτφ θηρίφ καί δυσκόλφ.
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Γκ’αὶ ταῦτ* Γἐπὶ άστξΐ· δΓεῖ yap ἢ πλουτεῖὲν ἴσως 80 ἢ ζῇν ὅπΓουΙ μὴ μΓάρτυραςη τΓοΊυ δυστυχεῖν πΓοΙλλούς τις ἔξει τοὺς ὁρῶντας· ἔστι δὲ ΓαγροΊς εἰ? τὺ τοιοῦτ’ εὐκτὺν ἡ τ’ ἐρημία. ΓεὐΙαγγελἴσασθαι πρΓοςΊ σὲ ταῦτ* ἐβουλὁμην. ΓερρΊωσο πολλά. (Μυ.) καὶ σύ. (Φι.) τί πέ-πονθας, τέκνον;
85 Γτί πεῖμιπατεῖς τρίβου σ α τὰς χεῖρας; (Μ υ.) τί yap;
ΓΦν’λινν’, ἀποροῦμαι νυν τί ποίησαι με δεῖ. ι.) Γπερηὶ τινος; (Μ υ.) ἡ παῖς ἐστι τοῦ τ οκού, φίλη, Γἐγγὺς..............................Ί τόδε
ΓΧΟΡΟΊΤ
79-81 Weil restor., c/. fragm. 928 Κ.
81-82 For thought c/. fragm. 466 K.
82 ἀγρὅς, Weil, Kaibel.
84 ΐρρωσο, G.— Η./ ἐρρωσ», pap., o and ω confused in pap. c/. 1. 87.// πολλά. (Μυ.) καί σό (omit γε of pap.), K*, Kaibel, S8. 84—86 Nic. suppl.
87	Stephani, S2./οϊμοι, Nic./.... t, G.—Η.//του τόκον,
φίλι?, S2.1 τούτψ κου>. . .G.-H. / τουτωνκου . ιννα, pap. // Νο : in line.// In μαμ. Florent. verse-ends 80—87 are preserved.
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the city. For one ought perhaps to be rich or else live where one will not have many witnesses to see one’s ill-fortune. Nay, the country loneliness is the thing to wish for in such circumstances.—This is the good news which I wished to bring to you. I wish you a hearty “ Farewell. ”
MYRRHINA
The same to you.
(Exit Davus. Myrrhina walks up and down in great
distress.)
PHILINNA
Now child, what is the matter with you? Why do yqu walk about and wring your hands ?
MYRRHINA
Why not, Philinna ? For I now am at a loss what to do.
PHILINNA
Do, about what ?
MYRRHINA
The girl is near her time, my dear ....
After some broken verse-ends there is indication of the entrance of a Chorus. After the interlude, in a new Act, Qorgias and Philinna—see names in margin, lines 101-102 —have a dialogue.
CHORUS
88 iyyvs, S* conject.
89-	94 In pap. Florent. are the following verse-ends ει/ -ται/ —trail —/ —/—/ ἐγΦ, S2 reports.
90-	95 “post septem versus a vers. 88 rXOPCfT apparet,”
S*.
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ACT
Scene. Γ0ΡΓΙΑ2, ΦΙΛΙΝΝΑ
(? Top.) τοιοῦΓτ ...........................
στροβει.............................
tout................................
ἐγώ· τί ποτίσω δ’; ἀλλὰ κὁψω τὴν θύραιλ
100 αυτών...............................
πρὸ τῶν θνρΓων τίς οντος; ἐστὶν Γοργίας1.
οὐδεὶς γάρ εἰμ* ἕΓτερος.............
(Φι.) τί <δ’> ἐστιν; (Γορ.) οὐδὲν* ἀΓλλ. ...
τὴν μητὲρ’ α . .....................
105 Φίλιννα, κάλεσον.................... .
(Φι.) μὰ τὼ θεώ, τἑκνΓον..................
σὺ γὰρ παρ’ ἡμῶν ἀ..................
ἐπεὶ τόνων..........................
τὴν Ἀρτεμιν.........................
110 ἐγὼ καλώ γ’.........................
καὶ νῦν τί ποΓήσω...................
ἢ πρὸς μαλακΓιζ.....................
τὺ παιδίον καΓλῶ....................
τὶ ταῦτα τις π......................
115 ἡμῖν υπολοίπων..................
παρρησίαν τη........................
όρώντα ταῦτ.........................
ἡμᾶς τε τοὺς........................
.......ἐπειτ........................
120 οὐδ* ἄξιον..........................
ὑμῖν· ἐγὼ...........................
απασι 8* αι.........................
ε .... α............................
κομματ..............................
125 οἰκειοτΓητ..........................
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ACT
Scene. GORGIAS, PHILINNA
After a soliloquy, Oorgias knocks at Myrrhina’s door and Philinna appears, saying: Who is this before our door? It is Gorgias. (GORG.) You’re right, I’m no one else . . . . Then Gorgias seems to say: Philinna, call my mother out here .... (phil.) Nay, by the Twain Goddesses .... She seems to go on to refer to the approaching birth of the baby .... From the remaining fragmentary linest 107-125, we can conjecture the sense only vaguely. Possibly Myrrhina is summoned and the situation is discussed. Probably Gorgias brings the proposition of marriage from Cleaenetus.
90-125 See Sudhaus, 2nd ed.
99 ποἡσω / χοιἡπα, Sa rep.
101	Φιλίvv/ in 1. margin. // θυρών τίς οντος; ἐστΙν Γοργίας, Allinson trans. from S2, who suppl. θυρων ris isnv ovros Γοργία».
102	ropy// in 1. margin.
108 S* queries τ6<κ>ων άντ.
337
ζ
MENANDER
OTHER FRAGMENTS1
97 Κ είμὶ μὲν αγροίκος, καυτός ούκ ἄλλως έρω, και των κατ ἄστυ πραγμάτων οὐ παντελώς ϊμπειρος, 6 δὲ χρονος τί μ’ είδέναι ποεῖ πλέον.
94	Κ ὁ δ* ἡδικηκὼς ὅστις ἔσθ’ οντος ποτε
τὴν ὑμετέραν πενίαν, κακοδαίμων ἔσθ’ ὅτι τοῦτ’ ἡδίκηκεν οὖ τυχόν μεταΧήψεται. εἰ καὶ σφόδρ εὐπορβῖ γὰρ» άβεβαίως τρυφα· δ τὺ τῆς τύχης γάρ ρεύμα μεταπίπτει ταχύ.
03	Κ εύκαταφρόνητόν ἐστι, Γοργία, πενης
κ&ν πάνυ λἑγῃ δίκαια· τοὑτου γὰρ Χεγειν ἕνεκα μόνου νομίζεθ’ οΰτος, του λαβεῖν. καὶ συκοφάντης ευθύς 6 το τριβώνιον 5 ἔχων καλεῖται, καν αδικούμενος τύχη.
95	Κ οντος κράτιστος εστ ἀνήρ, ὦ Γοργία,
ὅστις άδικεισθαι πΧεΐστ επίστατ εγκρατών το δ’ οξύθυμου τοῦτο καὶ λίαν πικρόν δεῖγμ’ ἐστὶν ευθύς πᾶσι μικροψυχίας.
100 Κ εμβεβρόντησαι; γεΧοΐον, ος κόρης ελευθερας εις ϊρωθ’ ἥκων σιωπάς, καί μάτην ποιούμενους περιορας γάμους σεαυτφ . . .
1 These five fragment* arranged in this order by G.-H. 338
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OTHER FRAGMENTS
(CLEAENETU8 ?)
I am a country boor, even I will not deny it, and I am not perfectly acquainted with city ways, but time keeps improving my knowledge.
(ci.eaknetus (?) to (?) the son of Myrrhina)
Now he, whoever he is that has wronged you in your poverty, is possessed by an evil genius in committing this injustice of which perhaps he’ll have his share. For even if he’s very wealthy, he wantons insecurely. Yes, for Fortune’s current is swift to change its course.
(cleaenetus (?) to Gorgias the son of Myrrhina) ’Tis easy, Gorgias, to despise a poor man, even if he says what’s very just; for his words are thought to spring from this alone—the wish for gain. And forthwith the man with old, worn cloak is named a blackmailer, even though it happens he*S the one that’s wronged.
(cleaenetus (?) to Gorgias)
That man, Gorgias, is most masterful who with self-mastery knows how to bear the greatest wrongs, but this sharp-tempered, bitter spirit is forthwith to all a demonstration of pettiness of soul.
(davus(?) or tf χ ” (?) to the son of “ χ ”)
What, thunderstruck, you fool ? It’s laughable ! When you’ve fallen in love with a freeborn maid you’re tongue-tied and you ignore the nuptials, made for you in vain.
339 ζ 2
Digitized by v^ooQle
MENANDER
ΔΑΚΤΎΛΙΟΣ
102	Κ ἔπὸειτα δ’ αὐτίκα 1 τούθ* ὁ1 κακοδαίμων ἔφη
ὡς ούκ &ν εκδοίη γε θυγατερ ἄσμενος, καί ταῦτα πεντήκοντα παιδίσκας ἔχων.
103	Κ	οίκόσιτον νυμφίον
οὐδὲν δεὁμενον προικός εξευρήκαμεν.
ΔΕΙΣΙΔΑΙΜΩΝ
Α
109	Κ αγαθόν τί μοι γένοιτο, πολύτιμοι θεοί*
ὺποδοὑμενος τον Ιμάντα yap της δεξιάς εμβάδος άπερρηξ\
Β
εικότως, ω φΧηναφε·
σαπρος γὰρ ἦν, σὺ δὲ μικρολόγος άρ ου θεΧων καινάς πρίασθαι.
110	Κ οὐ δεῖ γὰρ άδικείν οικετας,2 ἄλλως τε καὶ
ὅταν μετ’ εύνοιας τι μη πονηριά πταίσωμεν αισχρόν εστι τούτο yap πάνυ.
1 ΐχειτα J*, Mein./αότίκα, Allinson αίβυ, Mein, τί* γάρ Γ»®0* •ὅτωι Γώτ συ1 κακοδαίμων Ιφυ, Kock, g.v. for MS.
* oitciras, Cobet, τοί>» οίκἐτας, A., Trine., τ·&» ίκἐτα» other MSS.
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THE RING
A finger-ring not seldom plays an important part in the unravelling of the plot. Compare, for example, “ The Arbitrants."
And then forthwith1 the misguided one said this, that he would not be glad to give a daughter in marriage, nay, not if he had fifty maidens.
A self-provisioning bridegroom we have found, who stands in no need of a dowry.
THE SUPERSTITIOUS MAN
Menander's skill in character-drawing has often suggested his indebtedness to the influence of Theophrastus, who, according to common tradition, had the poet among his two thousand pupils. The title of this play recalls specifically one of the “ Characters" of Theophrastus and re-enforces, as being good Attic, this meaning of the Cheek word, which has sometimes been erroneously relegated to later Greek.
(*)
Now may some blessing be mine, O highly honoured gods! For as I was fastening on my sandals, I broke the strap of the right 2-hand one.
(b) ,
Naturally, you babbling fool, for it was rotten, and you out of stinginess were unwilling to buy new shoes.
For one ought not to treat one’s house-slaves unjustly, and especially when they make some blunder with kind intent, not out of rascality. No, for such treatment is very disgraceful.8
1	Text of line 1 very uncertain.
2	“ Right,” therefor© a lucky omen.
3	cf. fragm. 1093 Κ below.
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544 Κ1	παράδειγμα τοὺς 2υροὺς λαβέ·
όταν φάηωσ ίγθύν ἐκεῖνοι, δια τινα αυτών άκρασίαν τοὺς πόδας καὶ y αστέρα οἰδοῦσιν, ελαβον σάκιον, εἴτ’ εἰς τὴν ὁδὺν 5 iκάθισαν αυτούς ἐπὶ κόπρου, καί την θεόν εξιλάσαντο τω ταπεινονσθαι σφοδρά.
ΔΗΜΙΟΤΡΓ02 2
113Κ (α) τί τοῦτο, παῖ; διακονικῶς γὰρ νὴ Δία
προβλήλυθας. (β) ναι* πλαττομεν yelp πλάσματα,8
τὴν νύκτα τ ηηρυπνήκαμεν' καί νυν ἔτι αποίητα 4 πάμπολλ* ἐστὶν ἡμῖν.
114 Κ μακάριος όστις ουσίαν καί νουν ἔχει·
χρήται yap οντος εἰς α δεῖ ταύτῃ καλώς.
ΔΙΔΤΜΑΙ
117-118Κ συμπεριπατησεις γὰρ τριβών ἔχουσ’ ἐμοί, ώσπερ Κράτητι τῷ κννικφ ποθ* ἡ yvvrj.
και θυγατὲρ’ εξεδωκ εκείνος, ως ἔφη αντος, ἐπὶ πειρα δούς τριάκονθ' ημέρας.
1 Among the fragmenta adeepota. Referred by Meineke to this play.
* c/. Schol. Aristoph. 650. δημιουργούς ἐκάλουν καί τἄς νυν λεγομἐναι όχονυμφίὅας, τοντίστι τἡν τ apt σ τωσαν τῆ νόμφρ γυναίκα. 30«ν ἐστ! καί Μενάνδρφ Δημωυργάς.
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Take, for example, the Syrians. Whenever they eat fish, by a kind of incontinence their feet and belly swell up; they put on sackcloth and then go and seat themselves on a dung-heap by the wayside and propitiate the goddess by excessive self-h u initiation.1
THE BRIDAL MANAGER
(a) Slave, what now ? For you’ve come forth, by Zeus, with bustling serviceableness! (b) Yes, for we concoct concoctions. Aye, the night through we were sleepless, and even yet there’s very much unfinished on our hands.
Blessed is the man who has both mind and money, for he employs the latter well for what he should.
THE GIRL TWINS
Why, you’ll be promenading with me clad in a coarse cloak just as on a time the wife of the Cynic Crates walked with him.
And he married off a daughter, giving her, as he said himself, for a trial marriage of thirty days.
1 Referred (doubtfully) to this play.
3 Or ? πἐμματα, Meineke. 1 Scan ίηόητα.
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ΔΙΣ ΕΞΑΠΑΤΠΝ
123	Κ	βουΧηφόρως
τὴν ἡμετὲραν, ώ Λημία, προκατέΧαβες ορασιν.
124	Κ ἐμοὶ παράστα· τὴν θύραν κάψας ἐγὼ
καλώ τι ν’ αυτών.
125	Κ ὖν οἱ θεοὶ φιλοῦσιν αποθνήσκει νέος.
-4
ΔΤΣΚ0Λ02
127	Κ τῆς Αττικής νομίζετ είναι τον τόπον
Φυλήν, τὺ Νυμφαῖον δ’ ὅθεν προέρχομαι Φ υλασίων.
128	Κ περὶ χρημάτων λαλεῖς, αβέβαιου πράγματος-
ει μεν yap οισθα ταῦτα παραμένουν τα σοι εις πάντα 1 τὸν χρόνον, φύΧαττε μηδέν! άΧΧφ μεταδιδούς, αὐτὸς ὼν δὲ κύριος·
5	εἰ μὴ δὲ σαυτοῦ, τῆς τύχης δὲ πάντ’ ἔχεις, τί ἄν φθονοίης, ὦ πάτερ, τούτων τινι;
1 εις Πάντα, Α, πάντα, Β, άχαντα, Bentley. 1 2 * 4
1	For Demeas as a stock character c/. The Girl from Samoa,
2	For the thought c/. passim, from Herodotus (i. 31) to William Watson’s Keats.
8 c/. references, Kock, ad locto Julian, Alciphron, etc.
4 c/. Misapprehension in The GW ΤΓΛο Gets Her Hair Cut Short.
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THE DOUBLE DECEIVER
The plot of this play may, perhaps, be inferred from the “ Bacchides ” o/ Plautus, where, indeed, ΐΛβ ὶίηβ «ο open cited (see No. 125) is repeated verbatim.
Counsellor-like you anticipated our eyes, Demeas !1
Stand by me. I will knock at the door and call some one of them.
“ Quem di diligunt odulescens moritur”—Plautus, Bacch. 4, 7, 18.
The man dies young on whom the gods their love bestow.2
THE PEEVISH MAN
The loss of this play is the more to be regretted os the scene seems to have been laid in the deme of Phyle, embracing the site of the historical fortress and of the Sanctuary of the Nymphs in the gorge beyond the convent of “ Our Lady of the Defile.’1 The name of the “Peevish Man” it would seem, was Smicrines (a type known from “ The Arbitrants ” and recurring in ** The Shield”), so miserly in character that he actually “feared lest the smoke should carry off some of his property ” through the smoke-vent.3
PAN (?)
(iaddressing the spectators 4 and speaking the prologue)
Please assume that this place is Phyle in Attica, and that the Nymphaeum from which I come forth is that of the Phyle-folk.
You babble about money, a matter insecure. For if you have knowledge that this will abide with you for ever, keep it close and share with none, but be yourself its lord and master. Whereas if you possess all this, not as your own but Fortune’s, why should you, father, begrudge it to anyone of these? For
345
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αὐτὴ 7ὰρ ἄλλῳ τυ^όν άναξίφ τινι παρελομένη σου πάντα προσθήσει πάλιν. διόπερ εγωγέ 1 φημι δεῖν, ὅσον χρόνον 10 εἶ κύριος, χρήσθαί σε γενναίων, πάτερ,
'αὐτόν, επικουρεΐν πάσιν, εύπορους ποεΐν οϋς αν δὑνῃ πλείστους διὰ σαυτοῦ* τοῦτο γὰρ αθάνατόν ἐστι, καν ποτε πταίσας Τύχης, ἐκεῖθεν ἔσται ταύτό τούτο σοι πάλιν.
15 πόλλῳ δὲ Κρεῖττον ἐστιν ἐμφανὴς φίλος ή πλούτος αφανής, ον συ κατορύξας ἔχεις.
129	Κ	ὡς θύουσι δ* οἱ τοιχωρύχοι
κοιτάς2 φεροντες, σταμνί, ούχΐ των Θεών ενεκ, ἀλλ’ εαυτών ὁ λιβανωτος ευσεβές, και το πόπανον τούτ ελαβεν ό θεός ἐπὶ τὺ πῦρ 5 ἅπαν έπιτεθέν οι δὲ τὴν οσφυν ακραν καί την χολήν οστά τ αβρωτα τοῖς θεοῖς έπιθέν τες αυτοί τ άλλα καταπίνουσ αει.
130	Κ	οὐδὲ εἷς
μάγειρον άΒικήσας άθφος Βιέφυγεν Ιεροπρεπής πώς ἐστιν ημών ή τέχνη.
131,132 Κ	ούΒενός χρή πράγματος
τον ευ πονούνθ’ ὅλως άπογνώναί ποτε.
άλωτά γίνετ έπιμελεία καί πόνφ άπαντα.
134	Κ	σιωπή φασι τούτῳ τῷ θεφ
ου δεῖν προσιέναι.
135	Κ	οὐκ ενεστί σοι φυγεΐν
οικειότητα, Βάερ.
1 *γ«γε, Tvrwhitt, ἐγά σε, MS.
% κοίτα*, MS., πίστα*, Grot., Kock.
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She herself, perhaps, taking all this away from you, will bestow it in tum on someone else who is unworthy. Wherefore I say that you yourself, what time you are the master, ought to use this nobly, father, ought to succour all and through your help effect that as many as possible should live in easy circumstances. For this is something that will never die, and, if reverses some day befall you, from this source you in turn will have the self-same help. A visible friend is a better thing by far than wealth which you keep buried out of sight.
Look at their mode of offering sacrifices, the burglars that they are. They bring chests and wine-jars, not for the gods’ sake but their own. The frankincense is a pious thing, and the god receives this cake placed whole upon the fire, while they, after adding in for the gods the tip of the loin, the gall, and the inedible bones, always gulp down the rest themselves.
The Cook Rules the Roast.
No single person ever made escape scot-free after unrighteous treatment of a cook. Our guild is somehow sacrosanct.
Labor Omnia Vincit.
The man who labours well need never despair of anything at all . . . By attention and by toil all things are attained.1
Pans Ritual.
In silence one ought never to approach this god, they say.
Kinship, my brother-in-law, it is not possible for thee to ignore.
1 cf. Soph. O.T. 110.
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EATTON ΤΙΜΩΡΟΤΜΕΝΟΣ1
Supplementum Comicum, Demianczuk, p. 54 ; Terence, Self Tormentor, 61-64, q.v.; and Kock, 140, for lines 2 and 3.
.......................Γτί γὰρη 2
πρὸς τῆς *Αθήνας δαίμονας, γεγονὼς ἔτη τοσαΰθ'; ὁμοῦ γὰρ ἐστιν ὲξήκοντά σοι Γἡ καὶ πλέον1,1 * 3 καὶ των "Αλρσι χωρίον 5 κεκτημἐνος κάλλιστον εἶ, νη 4 τὸν Δία, ἐν τοῖς τρισίν γε5 καί, το μακαριώτατον, ἄστικτον.6 7
142	Κ ἐξ ίσταρίου δ’ ίκρίματο φιλοπόνως πάνυ.
Γκρόκην ἔνει γραῦς17 καὶ θεραπαινὶς ἦν μία· αὕτη συνύφαινβν ρυπαρώς διακειμένη.
143	Κ ἀνδρὺς χαρακτὴρ ἐκ λἀγου γνωρίζεται.
145 Κ οἴκοι μίναν χρὴ καὶ μίναν ελεύθερον ἢ μηκίτ αναι τον καλώς εὐδαίμονα.
1 Menander’s first play. See Capps, A.J.P. xxi. p. 60.
3	Reitzenstein, from Terence, Z.c. καὶᾶ quaeria ?
8 Reitzenstein, from Terence, Z.c. awl ρὑμ eo.
4	«Γ, νἡ Reitzenstein./ῆν ἡ, MS.
6	Perhaps understand καλοί* χωρίοι* as having been mentioned previously, Demianczuk, p. 55.
6	c/. Schol. on Lucian, Jup. Trogoed. 48, Μένανδρος ἄστικτον χωρίον ειωβει λἐγειν τό ἀνεπιδάνειστον.
7	κρόκην ίνει Allinson, / γραΰί, E. Κ. Rand (or, perhaps, ἐτβλασιοόργει Allinson), supplied from Terence, Self-Tormentor, 292-295, antis avbtemen nebcit. For expression c/. 3fen. Koek, 892, κρόκην ίε νήσοι*! καί στήμονα.
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THE SELF-TORMENTOR
Confirmation (now increased by Demianczuk’s addition, see below) that Terence's like-named play (see Prologue) was taken from Menander's may be drawn from the following fragments.
Scene : The deme of Halae (Aexonides (?) adjoining the deme Halimus, or, possibly, of Halae Araphenides).
How now, by Athena ? Are you cracked, although so well along in years ? For in round numbers you are sixty or even more. And of the Halae folk you are the owner of a bit of land the fairest, by Zeus, amongst the three1 at least, and, best of all, unmarked by mortgage stone.*
With utter devotion to her toil she8 clung to her loom. An old woman was spinning thread and there was one handmaiden. She, in squalid condition, was weaving with her.4
A man’s character discovers itself in his speech.5
He who is truly happy should remain at home and remain free or else should cease to live.
1	The three: this (now obscure) item is omitted by Terence. See note on text.
2	Greek mortgages were recorded, in situ, on stelae.
3	She = the mistress.
4	cf. Terence, Self-Tormentor, 291-294. While the old woman was spinning the thread, presently to become the woof, the mistress and maid were engaged at the loom (E. K. Rand. )
8	cf. Terence, Self-Tormentor, 384.
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ΕΜΠΙΜΠ ΡΑΜΕΝΗ
154	Κ . . . ἐξώλης άπόλοιθ' ὅστις ποτὲ
ὁ πρώτος ἦν γήμας, ἔπειθ’ ὁ δεύτερος,
εἷθ’ ὁ τρίτος, εἶθ* ὁ τέταρτος, εἶθ’ ὁ μετayεvής.
155	Κ........τρία yap ἐστι, δέσποτα,
δι* ών άπαντα yiver, η κατά τοὺς νόμους, ή ταῖς αν ay καις, η το τρίτον ἔθει τινι.
156	Κ ἐφ’ ᾤ φρονείς μεηιστον ἀπολεῖ τοῦτο σε,
τὺ δοκεῖν τιν’ εἶναι* καὶ γὰρ άλλους μυρίους.
ΕΠ Α ΓΓΕΛΟΜ ΕΝ ΟΣ
160 Κ τὺ σὺν ταπεινόν ἄν σὺ σεμνύνης, καΧόν
ἔξω φανεΐται, φίλ,’ ἄνερ· ἄν δ’ αυτός ποτ)ς ταπεινόν αυτό καί τιθῇς ἐν μηδενί, οικείος οντος κατάγελως νομίζεται.
101 Κ	τὰ γὰρ τολμηρά των δχΧων εχει
εν τοῖς λογισμοῖς τὰς επιδείξεις δυσκόΧους, εν τῷ δὲ πράττειν, αν Χάβη τον καιρόν ευ, απροσδόκητου την τέχνην εξηύρετο.
162 Κ τοῖς άναιδεσιν βοηθεϊ yap λὁγοις τοῦθ’ ἐν μόνον, &ν βραχείς αυτούς ποῇ τις τόν τε καιρόν ευ Χάβη.
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THE WOMAN WHO IS SET ON FIRE1
. . . .Now may he perish, root and branch, whoever was the first to marry, and then the second one, and next the third, and then the fourth, and then the last one on the list.
For there are three ways, master, through which all things come to pass: either by the laws, or by necessity, or, third, by some custom.
This thing on which you pride yourself the most —this thinking you are somebody—will ruin you. For it has ruined countless others.
If you exalt your low estate, it will seem fair to outsiders, my friend. But if you of your own motion make it lowly and hold it as of no worth, this is considered as home-made self-ridicule.
In the hour of calculation the daring plans of mobs are set forth with difficulty, but when the time for action comes, if the occasion is carefully selected, they hit on unexpected ways and means.
For to shameless propositions this is helpful, this alone: if one brings them swift to issue and selects occasion well.
1 For form of title cf. Periceiromene, “ The Girl Who Gets Her Hair Cut Short.”
THE PROMISER
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164	Κ
165	Κ
166	Κ 169 Κ
187	Κ
188	Κ
ΕΠΙΚΛΗΡΟΣ
άρ ἐστι πάντων αγρυπνία λαλίστατον. ἐμὲ γουν άναστήσασα δευρϊ προάγεται λαλεῖν ἀπ’ αρχής πάντα τον ἐμαυτοῦ βίον.
ὧσπερ των χορών ου πάντως α&ουσ\ ἀλλ’ άφωνοι δύο τινες ἣ τρεῖς παρεστήκασι πάντων έσχατοι εἰς τον αριθμόν, καὶ τοῦθ* ομοίως πως ἔχει· χώραν κατέχουσι, ζῶσι δ’ οἷς ἐστιν βίος.
ἢ δεῖ μόνον
ζην ή γενόμενον πατέρα παίδων ἀποθανεῖν* οὓτω τὺ μετὰ ταῦτ’ ἐστὶ τοῦ βίου πικρόν.
/	Α >/	\
τι ο αν εχοι νεκρός αγαθόν, ὅπου γ’ οι ζώντες εχομεν οὐδὲ ἐν;
ΕΤΝΟΤΧΟΣ
μὴ θεομαχεί, μηδὲ προσάγου τω πράγματι χειμώνας ετέρους, τοὺς δ’ αναγκαίους φέρε.
ν - ^ οντος ἐστι γαΧεώτης γέρων. 1
35*
1 c/. Terence, 2?un. 77, 78.
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THE HEIRESS
This was one of the six plays praised by Quintilian (10. 1. 70). The plot of Terence’s “ Phormio ” may, perhaps, give suggestions for reconstructing this. Menander wrote two editions.
Surely of all things insomnia is most provocative of talking. Anyhow it has roused me up and brings me out here to speak forth my whole autobiography from the beginning.
The Mutes in Life's Chorus.
Just as in choruses not everyone doth sing,
But certain two or three mere numbered dummies stand
Last in the rows, so here ’tis somehow similar:
These fill a space, while these who have life’s fulness— live !
Either a man ought to live single or die when once he is father of children, so bitter is life’s sequel.
What blessing could a corpse possess, seeing that we who live have not a single one ?
THE EUNUCH
In the didascalia of Terence’s like-named play Menander’s “Eunouchos” is cited os the original, the names of the characters being changed.
Fight not against the gods nor add to the affair new tempests. Endure the necessary ones.1
This old man is a spotted lizard.2
2 i.e. “ blotched with freckles” not a tortoise-shell cat ! as one might infer from Terence, Eun. 688, 689, who translates : “ weazel.” L. and S. sub voce, incorporate his mistake.
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189	Κ	πάντα τὰ ζητούμενα
δεῖσθαι μερίμνης φασὶν οἱ σοφώτεροι.
190	Κ οὐκ ἐξ ἴσου τὰ πράγμαθ’ οἱ θεοὶ σφίσιν
αὐτοῖς τ’ ἔνειμαν καὶ βροτοΐς. ἀλλ’ αὐτίκα αὐτοὶ μὲν ὄντες αθάνατοι καί κύριοι ἁπαξαπάν των αθανάτους τ ας ἡδονὰς ἔχουσιν.1
ΕΦΕ2Ι02
195 Κ ἐγὼ μὲν ἡδη μοι So κω, νη τούς θεούς,
εν τοῖς κύκλω τρέχοντα καί πωλούμενον.
ΗΝΙΟΧΟΣ
201	Κ ἀλλὰ θεὺς οὐδεὶς εἰς τὺ προκόλπιον φέρει
ἀργύριον, ἀλλ’ ἔδωκεν εΰνους γενόμενος 7τὁρΓον,2 εισβολήν τ’Ί ἔδειξεν ευπορίας τινός, ἢν αν παρης σύ, μηκέτ αίτιώ θεόν, ἤδη δὲ τῇ σαυτοΰ ζυγομάχει μαλάκια.
202	Κ οὐδεὶς μ’ άρεσκει περίπατων ἔξω θεὺς
μετὰ Ύραός, οὐδ’ εἰς οικίαν παρεισιων επϊ του σανιδιού, τον Βίκαιον δεῖ θεὺν οἴκοι μενειν σφζοντα τούς ιδρυμένους.
1 Kock’s reconstruction from the citation ; see Arietid. i. 592, Dindorf ed., οόκ ἐ£ ίσου τα πράγματα οι θ*ο\ σφίσι τ* αυτοίt «cal τοῖς &νθρώποΐ5 ὅνειμαν, ἀλλ’ atFrol μεν ἄτ* οντος άθάνατοι καί κύριοί των απάντων άθανάτον* καί τάς ευτυχίας Ιχουσιν.
* πόρον, (Ισβολήν τ’, Preller./ πόρνη* βουλήν, MS.
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All things that we would fain secure call for brooding thought, as the sages say.
Not share and share alike the gods have parcelled out Men’s circumstances and their own. For instance, they,
Being themselves immortal, overlords of all And everything, have pleasures endless evermore.1
THE MAN FROM EPHESUS
Already, by the gods, I seem to see myself stript naked in the auction-ring, a-running round and round, and up for sale.2
THE CHARIOTEER
Now no god bulges your bosom’s fold with coin, but, if haply well-disposed, he offers some resource and shows some opening to attain to wealth. And if you let this slip, no longer blame a god but, from this time on, quarrel with your own yoke-mate, weakness.
No god pleases me who strolls around out of doors with an old woman,3 nor even one who makes entrance into a house on the divining-board.4 The right-minded god ought to stay at home and take care of the family which has dedicated his statue.
1	cf. Terence, Andria 959-961.
2	cf. Lucian, Vitarum Auctio.
8 ? Priestess of Cybele.
4	Meaning uncertain. See Kock. Perhaps cf. the modem vagary of the “ ouija-board.”
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203	Κ (α) ἐλεεῖν δ’ ἐκεῖνος ἔμαθεν εὐτυχῶν μόνος.
(6) ὁ χρηστος, ως εοικε, καί χρηστούς ποει.
(e) μί* ἐστὶν ἀρετὴ τον άτοπον φεύγειν ἀεί.
20ό Κ	ὦν δὲ μὴ 1 αΐτιος τρόπος,
τά γ* ἀπὲ τῆ? τύχης φέρειν δεῖ γνησίως τὸν εὐγενῆ.
θ ΑΙ Σ
Supplementum Comicum, Demianczuk, ρ. 55.
ἄγγαρος,2 ὄλεθρος, ἡδἐως ἄν μοι δοκὼ ὅμως πεπονθὼς ταῦτα νῦν τ αυτήν ἔχειν.
217	Κ' ἐμοὶ μὲν οὐν ἄειδε τοιαύτην, θεα,
θρασεῖαν, ω ρ αίαν δὲ καὶ πιθανήν ἅμα, αδικούσαν, άποκΧήουσαν, αιτούσαν πυκνά, μηδενὸς ἐρῶσαν, προσποουμενην δ’ αει.
218	Κ Φθείρουσιν ήθη χρήσθ’ ὁμιλίαι κακαί.
ΘΕΟΦΟΡΟΤΜΕΝΗ
223	Κ εἴ τις προσελθών μοι θεῶν Χέγοι, “ Κράτων, ἐπὰν άποθάνης, ανθις ἐξ αρχής ἔσει* ἔσει δ’ ὅ τι ἂν βουλή, κύων, πρόβατον, τράγος, άνθρωπος, ίππος’ Βις βιώναι yap σε δεῖ·
5	είμαρμένον τοΰτ’ ἐστίν, ὅ τι βούλει δ’ ἐλοῦ·”
“ άπαντα μᾶλλον,” ευθύς είπεΐν αν δοκὼ,
“ ποίει με πλὴν άνθρωπον* ἀδίκως εὐτυχεῖ
3 μἡ ’στιν, Meineke.
2 =s ἀκρατἡς, c/. Πωλοόμενοι, frag. Νο. 1 (below, ρ. 432).
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(a)	He alone learned compassion through prosperity. (ὑ) The good man, as it seems, makes also others good.
(c) There is one virtue, always to shun the eccentric.1
The nobly-born should nobly bear those flings of Fortune for which character is not responsible.
THAIS
(Lovely Thais, sit beside me ;
I detect, but still abide thee /)
“Loose-bridled ” ? Pest! Methinks, though I have suffered this, that none the less I’d now be glad to have her.
Sing to me, goddess, sing of such an one as she: audacious, beautiful, and plausible withal; she does you wrongs; she locks her door; keeps asking you for gifts; she loveth none, but ever makes pretence.
Communion with the bad corrupts good character.2
THE WOMAN POSSESSED WITH A DIVINITY
If some god should come up to me and say: “ Crato, you, after your death, shall again have being anew and you shall be whatsoever you desire—a dog, sheep, goat, man, horse—for you have to live twice. This is decreed. Choose what you prefer.” Forthwith, methinks, I’d say: “ Make me anything but human. That is the only living organism which
1 i.e. either the eccentric man, or eccentricity.
* Eurip. fragm. 1013 (Nauck). c/. 1 Corinth. 15, 33.
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κακώς τε πράττει τοῦτο τὺ ζώον μόνον.
6	κράτιστος ίππος έπιμε\εστέραν ἔχει 10 ετέρου θεραπείαν αγαθός ἂν γἐνῃ κύων, εντιμότερος εἷ τοῦ κακού κυνος πολὺ. ἀλεκτρυὼν γενναίος εν ετέρα τροφὴ ἔστιν, ὁ δ’ ἀγεννὴς καὶ δἐδιε τὸν κρείττονα· άνθρωπος άν ἦ χρηστὸς, εύγενής, σφόδρα 15 γενναίος, οὐδὲν ὄφελος εν τῷ νῦν γένει. πράττει δ* ὁ κόλαξ άριστά πάντων, δεύτερα ο συκοφάντης, ό κακοήθης τὰ τρίτ’ ἔχει.1 ὅνον γενέσθαι κρειττον η τούς χείρονας όράν εαυτού ξώντας επιφανέστερου.”
224	Κ	καὶ ταχὺ
πάλιν το πρώτον περισοβεϊ ποτήριον αὐτοῖς ακράτου.
225	Κ	ὁ πλεῖστον νοῦν ἔχων
μάντις τ’ ἄριστος ἐστι σύμβουλος θ’ ἅμα.
226	Κ μέσως 2 μεθύων την &ηρίκλειον εσπασεν.
227	Κ . . . ἀπὸ μηχανής θεός <ἡμῖν> έπεφάνης.
ΘΗ2ΑΤΡΟΣ
235 Κ εἴτ’ οὐ μέγιστος ἐστι τῶν θεών Ἕρως καὶ τιμιώτατός γε των πάντων πολύ; οὐδεὶς γὰρ ούτως ἐστὶ φειδωλὸς σφόύρα
1 τἀ τρίτ’ ίχει, Cedd. Vinil. et Caes. τρίτος \4yerai A, schol. Eur., τρίτα λἐγει, Mein, and Kock, τρίτα ὅ’ Ιχει ? Allinson.
* But ς/'. Alexis, Agon. 5, μεστἡν άκρατου θηρίκλαον.
1 c/. Lucian, QcUlus, 20. The cock-avatar of Pythagoras says : “. . . and finally (I became) a rooster frequently, for I was pleased with that type of life.”
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unfairly gets its good or ill-fortune. The best horse receives more careful grooming than others. If you are a good dog you are held in far greater esteem than aJbad dog. A noble rooster1 exists on special diet, while the cock of low degree actually lives in fear of his superior. A human being, even if he is good, high-bred, very nobly-born, gets no good of that in this present day and generation! The flatterer fares best of all; the blackmailer comes next; the malignant man has the third place. ’Twere better to be born a jackass than to see one’s inferiors living in greater splendour than oneself.”
And quickly again he sends the first cup of unmixed wine flying around the company.
He who has the most common sense is at once the best prophet and adviser.
Half-drunk he tossed off the Thericlean2 bowl.
Dens ex machina.
You are by your epiphany a veritable “god from the machine.”
THE TREASURE
The argument may he partly inferred from the like-named play by Luscius Lavinius (ace Prologue to Terence's “ EunuchL.C.L. p. 2W, note).
The date, between 310 and 308 Bio. {Koch III. p. 67).
This title woe used by six other Comic poets besides Menander.
No Fool like an Old Fool.
Is not, then, Eros greatest of the gods and anyhow by far the most esteemed of all ? For no man is so
2	Thericles, a Corinthian potter.
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άνθρωπος οὐδ’ ούτως ακριβής τοὺς τρόπους, 5 δς οὐχὶ τούτῳ μερίδα τῷ θεῷ νέμει τῆς ουσίας· οσοις μὲν οὖν πρᾴως ἔχει, νἐοις ἔτ’ οὖσι τοῦτο προστάττω ποειν οι δ’ εἰς τὺ γήρας άναβολάς ποιούμενοι, οντοι προσαποτίνουσι τού χρόνου τόκους.
230 Κ ὅταν δ’ ερώντος τολμάν αφελές οίχεται, εις τούς ίαλέμους τε τούτον έγγραφέ.
237 Κ πολλοῖς ύπέκκαυμ εστ έρωτος μουσική ποΓΊ?ηρΓό\ν’.1
ΘΡΑΣΤΛΕΩΝ
240	Κ κατὰ πὁλλ’ ἄρ’ ἐστὶν οὐ καλώς είρημένον
τό γνώθι σαυτόν χρησ ιμώτερον γὰρ ἦν τὺ γνώθι τούς άλλους.
241	Κ ὁ δεύτερος πλούς ἐστι δήπου λεγόμενος,
ἄν άποτύγτ) τις ούριου, κώπαισι πλεῖν.
ΘΤΡΩΡΟΣ
Supplementum Comicum, Demianczuk, ρ. 56.
οὐκ αδελφός, ούκ αδελφή παρενοχλήσει, τηθίδα 2 οὐδ* εώρακεν3 το σύνολον, θειον4 οὐδ* άκήκοεν ευτύχημα δ’ ἐστὶν ολίγους5 τοὺς αναγκαίους ἔχειν.
1	πονηρόν, Kretschmar supnl. from Philodemus.
2	τηθίδα, Wilam., c/. 923 Κ, τιτθίδα, MS.
* ἐφρακεν, Blass. / Πρακ(, MS.
4	Btiov, b and Wilam. / ὅεῖος, Reitzenstein.
5	ολίγους τοί/ς, Reitzenstein, / όλιγοστοὅς, MS.
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very niggardly and none so painfully exact in habit as not to share with this god a part of his property. At all events Eros orders those towards whom he is gentle to do this while they still are young, whereas those who make postponement till old age pay interest in addition for the lapse of time.
But when you take boldness from a lover he is done for, and you may write him down with those who are fit subjects for a dirge.
For many music is an evil provocative to love.
In many ways the saying “ Know thyself” is not well said. It were more practical to say: “ Know other folks.”
By the “second voyage”1 is doubtless meant: If fair winds fail, take to the oars.
From the “ Supplementum Comicum ” is obtained a fragment from a play not found among Menander a titles in Koch's collection.
There will be no brother, no sister to cause annoy ; an aunt he has not ever even seen; has not even heard of an uncle. Now it is a piece of luck to have relations scarce.
THRASYLEON
“Know thyself”
THE DOORTENDER
The Man without a Relation.
1 Proverbial for “ the next best way.”
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923 Κ1 ἔργον ἐστὶν εἰς τρίκλινον συγγένειας βἰσπεσεῖν
οὖ λαβών την κύλικα πρώτος άρχεται λόγου πατήρ καί παραινέσεις 2 πέπαικεν, ειτα μητηρ δεύτερα, βίτα τήθη παραλαλεῖ τις, εἵτα βαρύφωνος γέρων, δ τηθίΒος πατήρ, έπειτα γραυς καλούσα φίλτατον. ὁ δ’ επινεύει πάσι τούτοις.
ΙΕΡΕΙΑ
7η νοί. χ, Νο. 1235, “Oxyrhynchus Papyri” (q.v.), are preserved considerable remains of three consecutive columns from a work containing, apparently in alphabetical3 order, the arguments and opening words of Menander’s comedies. These fragments contain: first, some unintelligible verse-ends from α play alphabetically3 preceding the 'Upcia ; next, probably the opening words (now illegible) and the argument of the Ίερει’α; and, finally, the opening words and the (incomplete) argument of the * *Ιμβριοι.
1	This fragment, 023 Κ (’Αδἡλαν δραμάτων), is to be joined to the one above by reason of content and of metre and both referred to the θυρωρόs, hitherto unknown. See Demianczuk, Suppl. Com. p. 56.
2	παραινέσεις, Schweig./παραίνεσή, MS./παραίνυται πἐπωκεν,
Mein. (?).
3	Not θρασυκόων (as assumed by G.-H., I.e. p. 81), but θυρωρό?, if correctly inserted in this edition would, on our extant list, immediately precede the Ιἐρεια.
1 Oxyrhynchus pap. vol. x. 1235. The translation of the Argument by Messrs. Grenfell and Hunt, pp. 86-87, is here given. For their further inferences see p. 82, op. cit.
* cf. title above, p. 357, The Woman Possessed with a Divinity.
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To this play and in this connection is to be referred the following:
It is something strenuous to take the plunge into a family dinner-party where the paterfamilias, with cup in hand, first leads off the speech-making, interlarding jest and admonition; then the mother second; next a grandmother puts in her chatter; then an old man, father of the maternal aunt, with deep, bass voice; and then an old gammer who calls the young man “ dearest.” The latter has to nod assent to all of these.
THE PRIESTESS
The plot is concerned with the discovery of a lost relationship. An old man (apparently formerly the husband of the priest-ess) had lost his son and had been separated from his wife. The boy had been brought up as their own by some neighbours along with their genuine son. The Oxyrhynchus Argument yields1 the following data : “ The former husband of the priestess . . . having recovered tried to seek out the son whom he loved. His servant was persuaded to be brought to the priestess under pretence of being possessed,* in order that he might be accorded treatment; and he secretly obtained information and discovered the truth. The true son of the mother of the supposititious child desiring to marry the daughter of the priestess sent his mother to speak with the priestess about him. While the women were talking [the old man, who] had become suspicious, and especially in consequence of the information of his servant that there was a difference in personal appearance, addresses the younger of his neighbour's sons as his own. The youth discerning his mistake intimidates his brother in advance by saying that the old man was mad, and was declaring every young man to be his son. Accordingly when the old man subsequently learned the truth and addressed the older as his son the latter sends him away as being mad. At the same time . . . the old man having recovered his son marries the priestess, and the son receives the daughter of the priestess whom he had loved, and the marriages of aU three pairs are celebrated. .. . Such are the incidents of the plot. The play is one of the best and ..."
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The following fragment from the 'Ιἐρεια was already known:
245 Κ οὐδεὶς δι’ ανθρώπου θεὺς σφζει, γύναι, ετέρου τον ἕτερον εἰ 7ὰρ ἔλκέι τον θεόν τοῖς κυμβάλου άνθρωπος εἰς δ βούλεται, ὁ τοῦτο ποιων ἐστι μείζων τοῦ Θεοῦ.
5	ἀλλ’ ἔστι τόλμης καὶ βίου1 ταῦτ’ ὄργανα εύρημέν άνθρωπος ἀναιδἑσιν, Ῥόδη,2 εἰς καταγἐλωτα τῷ βίῳ πεπλασμἐνα.
ΙΜΒΡΙΟΙ
Oan/r. ραμ. Νο. 1235, lines 104-6.3
δι* * ὅσου χρόνον σε, Δεμέα τ......
βεΚτιστ, ἐγὼ----------
247,248Κ οὐκ ἔστιν οὐδὲν, πάτερ, ἐν ανθρώπου φύσει μεΐζον λογισμού, τῷ διαθἐσθαι π pay ματ α έκαστος ἐστι και λογίσασθαι κατὰ τρόπον αργών, στρατηγόν, ἡγεμὼν δήμου, πάλιν 5 σύμβουλος* ὁ λογισμῷ διαφέρων πάντ ἔχει.4
1 3ίου, MS ./βία*, Bentley.
*	Possibly this name noay connect fragm. 546 Κ with this play.
*	See above, Ίερεια, ρ. 362, for this Oxyrhynchus MS. For difficulties concerning the date indicated (i.e. 296-295 or 299 Bio.) in the argument, see discussion by the edd. {Oxyr. pap. I.e. p. 82, 83). The year 299 Bio. would allow of a more plausible estimate for Menander’s output of plays.
4	Meineke retains the division of these lines in two fragments, i.e. 1, 2 and 3-5.
1 Trans.: “ lady,” if the speaker is not her husband.
* It is not shown by the fragmentary Argument whether this Rhode is the Priestess or some other character. The didactic tone of addressing the lady makes tempting the
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No god, my wife,1 saves one man through another’s help.
For if a human being can by cymbals’ clash Deflect the god to whatsoever he desires,
Then greater than the god is he that doeth this. Nay, these are ways and means for shameless livelihood,
Invented, Rhode,2 for the wants of shameless men, Contrived to make a mockery of human life.
The opening words and α few lines of the plot are preserved in the Oxyrhynchus argument (see above, p. 362), enough to identify the meaning of the title. We read (in Oxyr. pap. 1235, lines 103-121): “ This is the beginning of * The Imbrians1:
“ For how long a time, Demeas, I. . . .
“ My goed man, I. . . .
“ This he wrote in the archonship of Nicocles, being his seventy- . . . (?th) play, and issued it for production at the Dionysia ; but it did not take place on account of the tyrant Lacharea. The play was subsequently acted by the Athenian Calippus. The plot is as follows: Two poor men who were friends lived in close association at Imbros and married twin-sisters ; and sharing all their possessions too they worked industriously both on land and sea. . .
There is nothing greater, father, in man’s nature than reasoning power. By the rational disposition of affairs each man is according to character a ruler, a general, a popular leader, or, again, a councillor. He who excels in reasoning power controls all.
insertion here of the vigorous apostrophe to a “ Rhode” in fragm. 546 (see p. 491), but the mere recurrence of a proper name is insufficient evidence.
The Cymbals of Cybele.
“ Desine fata deumflecti sperare precando.”—
Virgil, Aeneidi vi. 376.
THE IMBRIANS
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249 Κ
5
257 Κ
253 Κ
ΙΠΠΟΚΟΜΟΣ
(Α)
Μόνιμός τις ἦν άνθρωπος, ω Φίλων, σοφός, ἀδοξὁτβρος μικρφ δ’.
(ΦΙΛΟΝ)
ὁ τὴν πήραν ἔχων;1
, {Α!
πήρας μὲν οὖν τρεῖς· ἀλλ’ ἐκεῖνος ρῆμά τι ἐφθἐγξατ’ οὐδὲν ἐμφερές, μὰ τὸν Δία, τῷ γνῶθι σαυτόν, οὐδὲ τοῖς βοωμένοις τοὑτοις· ὑπὲρ δὲ ταύθ' 6 προσαιτών και ρύπων το yap ὑποληφθὲν τύφον εἶναι πᾶν ἔφη.
ΚΑΡΙΝΗ 2
ὦ μεγἴστη τῶν θεών νῦν οὖσ\ Ἀναίδεὁ, εἰ θεόν καλεῖν σε δεῖ. δεῖ δέ* τὺ κρατούν yap νυν νομίξβται θεός. ἐφ’ ὅσον βαδίζεις, ἐφ’ ὅσον ἦξειν μοι δοκεῖς.
περὶ τον τράχηλον ἁλύσιον τί σοι δὁτω.
1 Cobet, after the best MSS.
* c/. Latin praefica.
1 Soph, fragm. 71, unexpected ; Aristot. Thp. 8. 6. 1, im* probable. Usually rendered insignificant.
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THE GROOM (A)
There was a certain Monimus, a wise mail, Philo, but a little too paradoxical.1
(PHILO)
The one with the wallet ?
(A)
The wallet! He was a three-bagger!2 But he uttered a saying not at all resembling, by Zeus, that maxim: “ Know thyself,” nor yet the saws so often cited, but far beyond them, the squalid beggar though he was. For he said that every several assumption was vanity.
THE CARIAN WAILING-WOMAN
In the first fragment preserved we have an apotheosis of Effrontery like that of Misapprehension in the postponed prologue of the ** Periceiromene.** She is a more vigorous sister to personified Persuasion, addressed by Abrotonon in the “ Arbitrants.** The personification was canonical, for in the Court of the Areopagos the accuser stood on the “ Stone of Shamelessness*' (λίθο* Άναιδείας), while the defendant, accused of homicide, stood on the “ Stone of Outrage ** (λίθο* *Τβρε«ς).
O	thou who now art chief amongst the gods, O Effrontery, if it is right to name thee god—and it is right, for now-a-days the thing that sways is deemed a god—to what lengths thou dost go and what a goal, methinks, thou’lt reach !
Let her give thee a necklace to circle thy neck.
* Apparently he was a humpback and had a paunch in addition to the orthedox Cynic’s wallet.
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ΚΑΡΧΗΔΟΝΙΟΣ
For the use of this play as a source by Plautus in the “ Poenulus ** arid by Ovid, “Ars Amatoriasee Schweriny. RM. Ixix. 1, pp. 238^.
260	Κ ἐπιθυμιΓάΙσας 1 τω Βορίᾳ Γλιβαν’ίδιον 1
όψάριον οὐδὲν εΧαβον· έψήσω φακήν.
261	Κ αυτόν yap οὐδεὶς οιδ* ὅτου 2 ποτ’ ἐγίνετο,
ἀλλ* υττονοούμεν Πάντες ἢ πιστεύομεν.
262	Κ	ἔργον ἐκ πολλοῦ χρόνου
άνοιαν ημέρα μεταστήσαι μια.
263	Κ χρεία διδάσκει, καν άμουσος ἦ, σοφόν
Καρχηδόνιον.
265 Κ τὺ καλῶς ἔχον που Κρεῖττον ἐστι καὶ νόμου.
ΚΑΤΑΨΕΤΔΟΜΕΝΟΣ
268 Κ ἱππεῖς ττροκαΧεισθαι εἰς πεδίον.
c/. Plato, Theaet. 183 d ; Lucian, Piscator, 9.
ΚΕΚΡΤΦΑΛ02
272	Κ παρὰ τοῖς γυναικονόμοις δὲ τοὺς εν τοῖς γάμοις
διακονοῦντας αποηεηραφθαι ττυθόμενος πάντας μαγείρους κατά νόμον καινόν τινα, ινα ττυνθάνωνται τους κε κΧη μένους, εάν 5 πΧείους τις ὧν ἔξεστιν εστιών τύχη, ἐλθὼν ...........
273	Κ εἴτ’ εὐθὺς οὕτω τὰς τραιτέζας αίρετε,
μύρα, στεφάνους ετοίμασον, σπονΰάς ττόει.
274	Κ (α) ἡδὺ τὺ μύρον, τταιΒάριον. (β) ἡδὑ; πω? γὰρ οὔ;
νάρδινον.
1 4πιθυμιάσα5 and λιβανίδιον, Bentley. / ἐπιὅυμἡσας (ἐ*ι0ι/-μίσας) . . . ίδιον MSS.	* ὅτου, Cobet./ οῖδε του, MS.
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THE CARTHAGINIAN
This is, perhaps, the prototype of Plautus's “ Poenulus” (q.v. prol. 53).
A Fisherman
Although I made incense offering to Boreas I caught never a fish. I’ll boil a mess of lentils.
“A Wise Son who knows his own Father”
For no one knows his own father, but all of us have a conjecture or a belief.
It is a task in a single day to remove folly ingrained by time.
Practice teaches a Carthaginian to be clever even though he be uncultured.
That which is right is, I suppose, better even than law.
THE FALSE-ACCUSER
To challenge cavalry into the open.
THE HEAD DRESS
But after I had ascertained, at the “ Board of Commissioners on Laws for Ladies,” that a certified list had been drawn up, according to a new law, of all the caterers who serve at weddings, that they may thus learn about all the guests who are bidden so as to see if anyone happens to entertain more guests than the law allows, and going......
Then forthwith thus do ye remove the tables,1 and do thou make ready perfumes, wreaths. Go on and make libation.
(a)	This unguent, child, is fragrant.
(b)	Fragrant? Of course it is. It’s made of spikenard.
1 i.e. the movable tops of the table-standards.
3δη
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ΚΙΘΑΡΙΣΤΗΣ
.........χρὁἐγον πολύν τινα
.............ω	φιλτάτη
.............η	δεδυκἐνᾳι
............ει	κΓαΙρδίαν
..............ος δ’ ἦν τῷ κακῷ
...................ν γάμου
...................μία
• · ................ . 9
...................κατέΧπτες
...................ω
...................τε δὴ
.................ων
...........σὲνναπήρκει δὲ μοι
...........λρπ?	τῆς ἐμῆς
...........-νῳ? πῶς ἄφνω
...........ν λἐγων τρἐχεις
................-εται
...........ϋβρβι τ ο γέγονας
...........βίαι
...........-ων αυτήν σύ μοι
...............μητέρα
..............-σαι τί σοι
..............ὡὐθενὸς
...........οὖρ ἔδ^ι
...............Χάθραι
.................ρων
(Lacuna of 3 lines.)
. . ..............Ηάλνθ’	ὅσα
.................-09
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To nine fragments previously known are now prefixed, with some hesitation,l 101 lines from a Berlin papyrus, of which more than a third are more or less complete.
A few particulars of the plot can he gathered. A young man while away from Athens in Asia Minor has falien in love with, and apparently already married, a rich woman, daughter of his father's neighbour, Ρ hernias, α cithara virtuoso. The young man has just returned to Athens and is expecting his bride by another ship. Her non-arrival is causing him anxiety. In the past he has led his own life and eluded companionship with his father. Now he wishes to obtain his consent to the marriage and seeks an interview with him. The father, Laches {?), arrives from the country wondering that his son is, for once, eager to see him. In the lost scenes the father's reasons for opposing the match were doubtless developed as well as the circumstances—including the unexpected wealth of the bride—by which a happy outcome is effected. In fragments Nos. 285, 286 Κ there seem to be contained flings at Phanias, the harp-player.
There were apparently two houses represented in the scene, one the town house of Laches and his son, the other that of their neighbour, Phanias.
DRAMATIS PERSONAE A Matron (?).
A Friend of Moschion (A). The Father (Laches ?). Moschion, his Son.
Phanias, the Cithara Player.
The Berlin MS. opens with some 34 mutilated lines from the beginning of the play. In these someone is apparently conversing with a woman about his love a ffair. In column 11. a young man, perhaps the same person as the speaker above, tells a friend about his marriage with a rich Greek maiden. The context is lost.
1	See Korte*, p. xlvi.
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.................................χρόνου
Col. II ζηλοϊς λαβών Γτ’€ τὴΓν’ .... Γἐλ1ῄλυθαΓς"1 36 θυγατέρα δεῦρο πλουσίαν θ’ ΓἡγΙῇ μονηἵν*1
τ αυτήν, σεαυτὸν δ’ οὐχί; (Μ.) ττάντ ἐγὼ Γμ^6νης ταὑτης λογίζομαι τ εμαντού την εμηγ. ελεύθερα τ’ ἦν καὶ πόλεως Ελλῃἵνίὥσς,
40 καὶ πάντα ταῦτ’ εκτησαΓμητ? ἀΓγαθηῇ τύχη, ον δεῖ λαβεῖν με πορνοΓ.............Ί θίον.
(Α.) τί δὴ τὺ λυπούν σ ἐστί; τΓί γὰρ οὐἕκ fiyaye? ενταύθα την yvvahca καΓϊ την ούσίά?ν;
(Μ.) οὐκ οἶδ* ὅπου γῆς ἐστιν οὐκ Γἐλήλὲν^εν 45 οὔπω γε νυνὶ τῶν χρόνον οντων μακρών. λoyίζoμaι πᾶν, μή τι κατῆ θάλατταν ἥ ατύχημα γέγονας ἢ περὶ. . . .ας. (Α.) μὴ 'μαθώς;
(Μ.) οὐκ οἷδ\ άθυμω καί ΒέΒοιχ' υπερβολή.
(Α.) εἰκὁς τι πάσχειν. (Μ.) πρὸς ὰγρρὰρ δ’ ούτως αμα 60 πpoάyωv άκούση καί τα λοίφ’ ὧν μρι γενοῦ
σύμβουλος. (Α.) οὐθὲν κωλύει με. (Μ.) ταὐτα δὲ εἴσω τι$ ἀΓγέτ’ω τὴν ταχίςτην εκποδών.
In addition to the sources noted below, see critical notes of Korte’s 2nd ed. Between lines 27-31 S* assumes the beginning of an Act and denies at line 34 any trace of an extra line.
37 (Μοσχί«ν), Allinson, to (“Β”), K*, S*.
41	Ίτορο . . . 0ιον, MS. Ι πορνοβόσκου ψα>0ίον, Κ* ?/πορνΓίδιον μἐγ’ ὅΙ0Γλιον, S*.
42	(Α) Allinson, to (Β), Κ*.
44 Το (Μοσχίαν), Allinson, to (Α), Κ*.
43-52 Distribution of parts, Allinson.
47 ΓπἐτρΙας, ? suppl. Allinson, / ΓληστΜς, ν. Herwerden, / Γπομτ*·άς, S*
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Scene. A and MOSCH ΙΟΝ
a (the friend).—Are you [so] eager for [. . .] and, having taken to wife the daughter of . . . have you come here and do you regard as rich her only and not yourself?
moschion (?).—I consider that all these things and all my own personal property belong to her. She was both free-born and of a Greek city. And all this I acquired by the kindness of Fortune. No brothel-keeper must entrap me ....
a.—What is it, then, that troubles you? And why didn’t you bring the woman and her property here ?
moschion.—1 do not know where in the world she is. She has not arrived, not yet at least, although the time that has elapsed is now long. I am thinking everything over ; I fear that some mischance has occurred on the sea or rocky shores.
a.—You mean lest through inexperience-----
moschion.—I do not know. I am discouraged and fear exceedingly.
a.—It’s likely something is the matter.
moschion.—Well, going on like this towards the market-place along with me you shall hear the rest of the facts and give me advice about them.
a.—There is nothing to prevent me.
moschion (to his slaves).—Let someone take these things into the house out of sight as quickly as possible.
(Exeunt A and Moschion. Enter Laches (f).)
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Scene. ΛΑΧΗ2
ΛΑΧΗ2?
καὶ τί ποτ’ αν εἴη; πάνυ γὰρ οὐχ αὑτοῦ ποεῖ epyov μεταπἐμπετ’ ἐξ ἄγροῦ με Μοσχίων,
55 ὺς ἄλλοτ’, εἰ μὲν ἐνθάδ’ ών τὐχοιμ’ ἐγώ, ει? αγρόν εφευγεν, ει O εκεισ ελσοιμ εγω, ὲνταῦθ’ ἀναστρἑψας ἔπινε* καὶ μάλα κατὰ λἀγον, οὐ γὰρ ἢν ὁ νονθετών πατήρ. ον μΓὴν δι* ὸρἡγήν καὶ γὰρ αντος ἐγενὁμην 60 εἷς Γτῶν δνναΡμένων ονσίαν μικρόν ποεῖν. οὐκ Γαἰτία ’στι1 ν ἡ γιμὴ κατὰ τοῦτο γε, ἀλλ’ ἐξ ἐμοΓῦη Vtιν οὺθὲν αγαθόν yovv ποεῖ. εἰσιτέον, εἰ Γτῃηδ’ ἐστίν, αν δὲ μὴ τὐχῃ ὼν ἔνδοἵν, αρΊτι πρὸς αηοραν πορενσομαι·
65 ἐκεῖ γὰρ αὺΓτ<Γν που πρὸς Ἐρμαῖς οψομαι.
Scene. Μ02ΧΙΩΝ (ΛΑΧΗ2)
Μ02ΧΙΠΝ
(Μο.) ὰρ’ ονν 6 ἐπατἡμ1 ἐλήλυθ’, ἢ πορευτέον
ἐμοὶ πρΓὺς ἐκεῖἐνὁν ἐστιν; οὐ γὰρ δεῖ χρόνον το πράγμα λαμηβάνειν Γ(Ρὴως οὐδ’ όντινονν.
Col. Ill ἤδη δοΓκεῖ μοι πρ^οσῖμἐνειν............
70 αἰτεῖν. . . αι . ε......................
οἶμαι μενειν δεῖ........................
προσ vel μά τω τον......................
(Λα.) ἐγὼ δὲ περὶ σοῦ. (Μο.) χαΐρΓ€, πάππα φίλτατε.
59	5Γ όργἡν, Κ2. / πρός όργἡν, Wilam./ ἐπἐστην, S*.
60	Κ* suppl. ὐτων λεγάμενων, S*.
61	S* suppl./ἡδίκη***', Κ*, Wilam.
63 Κ* suppl./«iW, S*.
73 To Laches, Allinson / to “ Γ”, K*. // πάιτπα φίλτατε, Κ* suppl. c/. Philemon, fragm. 42 Κ./πολλά μοι, πἄτ·ρ, S* suppl.
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Scene. ? LACHES (alone)
And now what in the world may this mean ? For he is not acting at all according to his own habit! Moschion summons me from the country, he who on other occasions used to run off to the country if I happened to be here, whereas if I went out there, he’d come back here and go to drinking. And he acted very rationally. There was no father by to criticise him! Yet I did not admonish in anger; for even I myself was one of those who are capable of diminishing one’s means. In this at least my wife is not to blame: the boy takes after me. Anyhow he does naught that’s good. I must go in to see if he’s here. But if he does not happen to be in the house I shall go on at once to the market-place, for I shall find him somewhere yonder, I suppose, near “ Hermes’ Row.”
Scene. MOSCHION (at first alone and, later), LACHES
I wonder whether my father has arrived or whether I’ve got to go after him. For absolutely this business must not take up any time at all. Methinks now . . . to ask ... I think I'd better stay ... tot him assign ....
(Re-enter Laches from the house.)
laches (catching up some remark, now lost)
And I concerning you !
(Enter Moschion.)
(Exit Laches (?) into the house.)
MOSCHION
MOSCHION
Greeting! My dearest father!
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(Λα.) καὶ σύ γε· Γτί δὴ"1 λἀγειν πρὸς ἐμὲ βούλει, τέκνον
(Mo.) οὐκ eXeyov εὐθὺς.......................
76	αλλ’ ἀνδρεῖστἑον.....................
(Λα.) τίνα λόγον ἀεὶ προσ-...................
(Μο.) πολλὰ περὶ πολλῶν......................
7ῆμαί με βούλει κᾳΓὶ..................
80 φρονήσεως γὰρ τοῦτΓο δεῖ πολλῆς πανυ.Ί
(Λα.) ὦ Μοσχίων, ἄλλην μ.....................
ἕτοιμος, εἰ μὴ προστίθΓης.............
ἢν δεῖ λαβεῖν αντος δὲ................
ελεύθερα ν, τοῦτο πολὺ ἐπρωτὁν ἐστι καί1 85 μόνον κατὰ λόγον, εἰ δ’ ἄῖμεμπτος παντελώς1
πρὸς τὺ γἐνος ἐστίν, ἀλλ..............
εἰ παρθένον δὴ Ηίμὑτφρον..............
σνμβουΧον αν καμὴς Γμε γὰρ περὶ τῶν yάμωvλ
αντος κεκριτῷς ΓὅΙλοΓν................
90 α δὴ δἐδωκμς Γαὐτὺς αὖ μ’ ἀποστερεῖς/1
(Μο.) μηθεὶς μάτην 6.........................
τὰ δ’ ἄλλ,’ ἄκουσον, συστρέφω ς ἐρῶ· μολὼν1
εἰς τὴν Ἕφεσον ἔπεσον.................
τῆς Ἀρτἐμιδος ἦν. τῆς *ΕΓφεσίας γὰρ τοτεΊ 95 δειπνοφορία τις παρθἐνωἵν ελεύθερων"1 ειδον κόρην ἐνταῦθα Φανίου fye του”1 Εὐωνυμἐως. (Λα.) Εὐωνυμεῖς κἀΓκεῖ τινες1
74 and foil, to Λάχης, as above.
96 γε τον, Allineon./nv^y, Κ*.
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LACHES
The same to you. Now what is it that you wish to say to me, my son ?
(In the broken lines 75-91, the son and father seem to converse, about os follow8:)
(moschion) I did not tell you forthwith—but I must play the man. . . . You’ve frequently been very urgent about many matches . . . you wished me to-marry . . . for, as you said, this is a matter that calls for much intelligence.
(laches) Moschion, I am ready . . . one whom you ought to marry ... a free-born girl. This is by far the first consideration and only according to reason, if she is absolutely beyond criticism in her pedigree. . . . For if you ask me to act as adviser in the matter of marriage, making up an individual opinion...........................................
(At line 91 Moschion tells of his love affair abroad.)
(moschion) Now hear the rest, I will tell you concisely. Arrived at Ephesus I fell (in with) . . . For then there was solemn procession of free-born virgins, bringing meat-offerings to Artemis1 of the Ephesians. I saw there a maiden, daughter of Phanias of the Euonymeus 1 2 clan.
LACHES
What! Are there any Euonymeuses even out there in Ephesus ?
1	cf. N.T. The Acts, xix. 28, “Great is Diana of the Ephesians! ”
2	Euonymus, son of G6 and Uranus, gave his name to an Attic deme, and there was also a tribe of the same name at Ephesus.
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εἴσ’ ἐν Ἐφἐσῳ; (Μοἦ χρεία μὲν οὖν νπράξων παρήν1 εντεύθεν. (Λα.) ἆρα τοῦ κΓ?θαριστού Φανίου 100 τ αυτήν Χαβεϊν εσπούδα^ας σὺ τὴν κόρην,1 τον γείτονος νῦν οντος; ot/WVe ....
OTHER FRAGMENTS
281	Κ ωμήν ἐγὼ τοὺς πλουσίους, ω Φανία,
οἷς μὴ τὺ δανείζεσθαι πρὁσεστιν, οὐ στενειν τὰς νύκτας οὐδὲ στρεφόμενους ἄνω κάτω οἴμοι λέγειν, ἡδὺν δὲ καὶ πραόν τινα 5 ὕπνον καθεύδειν ἀλλὰ τῶν πτωχών τ’Κδε."11 νυνὶ δὲ καὶ τοὺς μακαρίους καΧουμενους υμάς 6ρω ποΓι?ουντας 2 ἡμῖν έμφερη. αρ’ ἐστὶ συyyεvες τι λύπη καὶ βίος· τρυφερω βίφ σύνεστιν, ενδόξφ βίφ 10 πάρεστιν, άπόρφ συ^κατα^ηράσκει βίφ.
282	Κ τὺ κουφότατόν σε των κακών πάντων δάκνει,
πενία. τί γὰρ τοῦτ* ἐστιν ἦς γἐνοιτ’ ἂν εἷς φίλος βοηθησας ιατρός ραδίως;
283	Κ εἰ τοὺς ἀδικηθἐντας, πάτερ, φευζούμεθα,
τίσιν αν βοηθησαιμεν αΧΧοις ραδίως;
284	Κ τὺ μηθὲν άδικεΐν εκμαθεΐν yap, ω Αάχης,
ἀστεῖον επιτήδευμα κρίνω τῷ βὰρ.
101	οὅποτε, Allineon suppl./ ου . ο . .. MS.
1 τάδε, Κ*. Ι τινα, MS.
* πονουντας, Geel. / ποιουντας, MS.
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MOSCHION
He had gone there from here to get in some debts.
LACHES
So then you’ve been in haste to marry this daughter of Phanias, the cithara player, who is now our neighbour? Never ....
OTHER FRAGMENTS
I used to think, Phanias, that the wealthy, who can live without borrowing money, do not groan o’nights nor even toss up and down exclaiming, “ Oh, me/’ but that they have a pleasant and tranquil sleep, whereas such evils as these belong to beggars. But now I see that you, the so-called happy ones, have suffering corresponding to our own. In truth grief and life are in a certain way akin. Grief consorts with a life of luxury; it inheres in a life of high repute; it grows old along with a life of straitened circumstances.
It is the most unsubstantial of all evils that is stinging thee, namely poverty. For what is this poverty of which a single friend might be the physician by lightly bringing aid ?
If, father, we are going to shun those who have been wronged, to what other persons would we readily bring aid ?
For, Laches, I consider that it is a habit befitting the urbane life to learn thoroughly the lesson of doing nothing that is unjust.
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285	Κ
286	Κ
287	Κ
288	Κ
289	Κ
726 Κ (Jragm. incerta)
290	Κ
291	Κ
φιλὁμουσον εἶν’ αυτόν πάνυ ἀκοὑσματ’ εἰς τρυφήν τε παιδεύεσθ’ αει.
οὐκ οἰκοσίτους τοὺς άκροατάς λαμβάνεις.
οὓτω τι πράημ ἔστ* ἐπίπονον τὺ προσδοκάν.
ως ποικιΧον πρᾶγμ’ ἐστὶ καὶ πλάνον τύχη.
σκοῖδον 1 Διονύσου.
ἔργον ἐστί, Φανίω2
μακράν συνήθειαν βραχεί λῦσαι χρόνω.
ΚΝΙΔΙΑ
οὐθὲν ηενους γένος γὰρ οἵμαι διαφέρειν, ἀλλ’ εἰ δικαίως εξετάσεις, και γνήσιος ο χρηστός εστιν, ό δε πονηρός καί νόθος.
τ αυτόματόν εστιν ως εοικε που θεός, σώζει τε πολλὰ τῶν αοράτων πραγμάτων.
1	σκοῖδος· ταμίας τις καί ὅιοικητἡς. Μακεδονικήν ὅε τό όνομα, Photiue.// Διονύσου or Διονύσιον, Wilam./ Διόνυσον, MS.
2	The proper name possibly indicates connection with this comedy.
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. . . that he is a great dilettante in the fine arts and forever nurtured on sensuous music.
You receive as your auditors those who are not self-supporting.
Such a wearisome kind of a thing is expectation !
How complex and misleading a thing is Fortune !
Dionysus’s majordomo.
It’s a hard task, Phanias, to break up long habit in a short time.1
THE LADY OF CNIDUS
For one pedigree, I think, surpasses another no whit, but if you will examine impartially, the good man is legitimate and the bad is actually bastard.
The accidental is surely, as it seems, a god, and many unnoticed circumstances bring safety.
1 Perhaps to be referred to this play.
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ΚΟΛΑΞ
Terence, in his prologue to the “ Eunuchus” (1. 30 ff.), makes specific acknowledgment of his obligation to this play of Menander for the characters of the flatterer-parasite and of the boastful soldier. In Terence's play the flatterer is Qnatho, while in Menander's play two of these flatterers or parasites are found, Qnatho and Struthias, both of these being stock-names1 for the type. In Terence the boastful soldier is Thraso ; in this play, Bias. Menander develops a somewhat different type in the character of Polemon in ὼβ “ Periceiro-mene,” and Thrasonides in “ The Hated Man.'1 AU four of these are nomina ad sensum.
From the 130-140? lines preserved, some of them hopelessly mutilated, only a few features of the Comedy can be inferred. Terence's obligations to the two plays of Menander, the “Colax" {Toady) and the “ Eunuchus” respectively, cannot now be definitely determined.
.............ων των πατέρων μεὑμνημἑνος
... * ... ς ὕρν, ώς πᾶσιν δοΓκΊεΓι.
Γἐπεὶ yap ὲξἐπλευσεν’ ἐπὶ πράξεις τινάΓς,
Γὁ πατὴρ κατέλιπβν οΙἰκίαν ἐμοὶ κενὴν
5...........τ’ὴ παιδάριον Γα?ύτ6<ξ τροφήν
.............ν διοικηταῖς τιᾳιν.
.........κακο'δαιμον, τυχόν ἴσως
.............ων ἀθλίως οὑΓτΙῳ σφόδρα
..........τοῦΙτὁ μοι πΓοΙητέον.
10 Γτῃδί, τετρὰς γὰρ σύνοδος ἡμῶν γΤἶνεται
.............ὲστιάτῳρ δεσΓπόΊτης
.............δἐχεσθ’ β . . . . μοι
{Lacuna of — ? lines.)
For suppl. etc. not otherwise noted, see G.-H., Oxyr. iii., also Oxyr. v. appendix i. p. 313, Kretschmar, De Menandri Reliquiis, and Korte, 2nd ed.
10	rtrphs yhp, Leo suppl. See note, below, on fragm. 292 Κ and on 320 K.
11	δεσπότης, G.-H. euppl./δ’ *σΓ0’Ί 6 τῆς, Wilam., S*.
13 For lacuna assumed here, see S* ad loc.
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THE TOADY
DRAMATIS PERSONAE.
Doris, α maid servant.
Pheidias, α young man.
Gnatho, α parasite (a hanger-on of Pheidias f). Davcs, α slave of Pheidias.
A Slave-Dealer {procurer).
Bias, α boastful soldier.
Struthias,3 a parasite-flatterer (hanger-on of Bias.) Sosias, α slave, attendant on the Caterer.
Caterer.
Scene. Athens
Scene. PHEIDIAS {alone)
Pheidias states, apparently in monologue, that his father has gone away from home on some business, leaving him in an empty house. A young girl is referred to. He apostrophizes himself as “unlucky,” and debates as to his line of action. At line 9 he apparently takes a resolution: “ This must I do. Our tribal festival is going on here—for it is the Fourth. . . .” Then there is, apparently, a reference to the “ public host, master of the feast.”
(Lacuna of some lines.)
1	cf. Lucian, Fugitivi, 19 (cited Oxyr. pap. x. p.93),	.. being
able on the score of flattery to outbid Gnathonides or Struthias.” In this play Menander may have utilised with effect two hostile flatterers, partisans of Pheidias and Bias respectively. See G.-H. ad loc.
2	In the Oxyr. pap. iii. pp. 17-24, were published 91 lines. From additional fragments published (Oxyr. pap. x. No. 1237} it is now known, as was before suspected, that the fragments in vol. iii. contain parts of scenes rather than continuous matter. See text below at lines 13, 52, and 70.
8 Struthias is apparently the flatterer or toady of the title-rfile. See fragm. 293 Κ below.
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Scene. ΦΕΙΔΙΑ2, ΔΩΡΙ2, (ΔΑ02 ?)
............a δεῖ to . . . εντ ....
15	Γἢ τῷ γἐνει γὰρ λαὑμπρὺν ἢ δὁξῃ μίγα ν
............ν εἰ δὲ μὴ τρίτον
.........ποτ’αινίαν ἀγρία ν ἄγε
............σρα. (Δω.) νῦν ἐγὼ
Γλὲγω σε θαρρεν’ν, Φειδία. (Φει.) θαρρεΐν; εμοί 20 Γἀδύνατον ἀτυχίαὺς ἐμΓῆΙς ταύτης μέλει Γδιάπαντος· ἄν ευχήν τις1 εἴπῃ φΧήναφον—
(Δω.)...........δέσποιν ’Αθήνα, σφζέ με.
(Φει.).............άκρφως τα πάτρια
............τοηὺς auTpruV πόλεις
25............ουσι. (Δω.) τί λἐγεις, άθΧιε;
(Φει.) Γσυλλαμβάνειν γε τοῖς1 πονηροΐς τοὺς θεούς· Γἀγαθοὶ γὰρ ὄντες οὐδὲἐν ἀγαθὸν πράττομεν.
Γἀλλ’ ὅδ* ὁ διμοιρίτηςΊ φέρων αυτός ποτε Γεπορεύεθ’ ιδρών σαύνΡον, πήραν, κράνος,
30............ον. διβοΧίαν, κῴδιον
17	^το^αινίαν, Allinson ?/ τ’αινίαν, Kretschmar, Κ2.
18	νυν ἐγό>, to Doris./νυνεγωΔωρις, with no trace of other letters, pap. / ἐγό> Δωρίς σοι*1, Leo suppl. // ΔΩΡΙ2 to be transferred to margin, Robert.
19	Γλἐγ« σε ὅαρρεΠν, Allinson suppl./Γ0αρρεῖν ἐρουμἐν, Leo suppl.// ὅαρρεῖν; ἐμοι, Allinson. / ὅαρρεῖν ἐμοΙ, pap. / βαρρεῖν ἐμο! Γλἐγεις\ Κ*.
20	Γἀδόνατον· άτυχίας1, e.gr. Allinson.
21	Γδιάπαντος, Allinson suppl. e.g.jj ἄν ευχἡν τις1, Sa suppl.
22	Supply ? e.gr. Γἐ* κόρακας. (Αωρ.) & ὅἐσποΡν’.
23	άκριβώς, Κ* / άΊκρειβώς, pap., Sa.
23-25 S2 suppl. from Ear. Fragm. 286 Ν :
Γκάν ταῖς θυσίαις ἄπαντ’ άΊκρι/8»ς τἀ πάτρια ϊτηρουντςς ουὅεν ώφελίΡυσ* αότοός, πάλεις ΐμάτην γάρ ευσείΡουσι,
28 διμοιρίτης, G.-H. suppl. from marg. schol.: διμοιρίτης ό διπλονν λαμβάνων των στρατιωτών μισθόν.
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Scene. PHEIDIAS, DORIS {and, perhaps, DAVUS)
PHEID1AS
... Pheidias is still speaking in monologue, or perhaps Davus is addressing him, referring sententiously to three factors: “ pedigree,” “ reputation” and (?) “ wealthDoris enters and (1. 18) says:
DORIS
Now I bid you, Pheidias, cheer up.
PHEIDIAS
I, cheer up ? For me that’s out of the question. I am wholly concerned with this my ill-luck. If anybody says any babbling prayer—(to the crows with him !)
DORIS
Dear lady Athena, preserve me !
(Pheidias makes some, now unintelligible, remark, perhaps to the effect that neither individuals nor whole cities gain anything from pious sacrifices and prayers to the gods.)
DORIS
What’s that you say, you pitiful wretch ?
PHEIDIAS
I say that the gods lend a hand to the wicked. For we, though good, get nothing good. Nay, this captain now on double pay1 used to inarch all in a sweat carrying in person his javelin, wallet, helmet, [mattress, spear,] halbert and sheepskin. Now his
1 See note on text; or perhaps “ semi-centurion.”
29	ἐπορεόε^ Ιδρών σ αύριον, Herwerden. 11 θώρακα, σάγμα, σαύν^ιον, S2.
30	S* suppl. e.g. Στρώματα, aiyvvi 'ον.
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Γνῦν πάντα ταΰθ' 6 τρισα?τυχης ονος φέρει,
Γὁ δὲ ποτε Βῖθυς yeyovev έξ^αίφνης Βίος*
Γθεοὶ γὰρ αὐτῷ τοῦτ’ Ρνεμον. (Δω.) τὸν ἐνθαδὶ Col. II rμέyav, κακοδαιὑμΓοΙνοῦντα πέρυσι . . αει . . .
(Φει.) . .........τηὴν Βιατριβην παρι . . . σᾳσ·
36 άπ...........ον σκωπ’τ’ομενου.... σπ ....
εὐπ..........τι . οντα παΓῖΙδες· έχομε . . .
οπο..........ης ᾤπιἷαθεν. (Φει.) οϊχομαι.
ήκΓει δὲ δεῦρ’, ἐπεἷ1 κατέτττηκέν ποθεΓνΛ 40 ΗὁλΓιν τιν’ ἢ ναὕἶν ἢ σατράπην η σΓυμμάχουςΊ προΒούς εκέρ8α?νέν τι· Βηλος ἐστι. (Δω.) πώς;
(Φει.) ούθΓεις επλούττ^σεν ταχέως δίκαιος ων 6 μὲΓν γὰρ αὑτῷ συλληέγει καὶ φείΒεται,
6	δὲ τΓὺν πάλαι τηρον\τ ενεΓΒ1ρεύσας πάντΓεχει.Ί
(Δω.?) ὼς ἀδὑἵνατον τουτ’λ (Φει.) ομνύω τον Ἠλιον 46 εἰ μὴ φέΓρων 6 παΡς οπισθ’ έβάΒιξ^Ρ μου τὰ ΘάσΤᾳ Γκαί τιςΊ ἦν υπόνοια κραιπάλης, εβόωΓν αν ευθύς π’μρακολουθών εν ay ο ρα·
“ άνθρωπΓε, πΊεΓρυσιΊν πτωχος ἦσθα καὶ νεκρός,
50 νυνΦ δὲ πλοπ’τεις·1 λὲγε, τίν εipyάζου τέχνην;
31 Leo suppl. 32 Wilam. suppl.
33 Assign (end) to Doris ? or to Davus ? See on line 41.
35 (end) vapt. .. σας, pap.
38	ὅπισθατ space rep. by S* = ? change of speaker.
39	fact fit rdcvp\ ἐπεΡ, S2 suppl. I/ G.-H. assign line to Pheidias.
41 πώς; to Doris, Rob. / To “ Β ” ( = Davus), K*, etc.
42-44 = fragm. 294 K. This identifies the play, see Korte*, Intred.
49-50 Restored from fragm. 731 K, see KA
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thrice unlucky ass does all this carrying, and this whilom barbarian (Bithynian)1 has turned of a sudden into [the valiant] Bias,2 for the gods bestowed this on him.
DORIS (? DAVUs)
This man here powerful ... so wretched last year..............................................
PHKIDIAS
I’m done for. Now he’s come here slinking in from somewhere. He has made a little something by betraying some city, or ship, or satrap, or allies. He is shown up.
DORIS (ΟΤ DAVUS)
How’s that?
(PHElDIAs)
No one gets rich quickly if he is honest. For the honest man collects and saves up for himself, while one of the other sort gets all by plotting against the one who has long been careful.
(doris)
What an impossible situation that!
(PHElDIAs)
I swear, by the Sun, if it were not that my slave is walking behind carrying the jars of Thasian, so that there would be suspicion that I had been drinking, I’d be following him along forthwith in the Market-place and bawling out: “ Fellow, last year you were a beggar and a corpse, and now you’re wealthy. Come, tell me, at what trade did you
1 Some play on words is omitted—perhaps Bi-thys (Bithy-nian) and Bi as or perhaps some barbarian name.
* cf. the returnea soldier, Stratoph&nes, in fragm. 442; cf. also 439 K.
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τοῦτο γ’ ἀπὁκμὴνὶαι, πόθεν ἔχεις ταῦτ’; οὐκ απει ἐκ τῆσΓδε γῆς ετέρίωσε; τί διδάσΓκΙεις κακά; τί λυσιτ€λεῖ<ν> ἡμῖν άποφαίνεις τἀδικεῖν;”
.............................με: ναι
65.......................καὶ πἑπρακ’ ἄρα
.......................α ἐλ/πίδων
.......................εκείνο υμενω
.......................νην δήπου
.......................ἔχω, τὺ δ’ ἐγκαΓλεῖνΙ
60.......................με· ώς οὐ δἐον
.......................ω τον χρὡμενον :
.......................Ρμβζβρόντησαι πάλαι
.............................κΧίνων μάτην
.............................αῖς χέρσιν
65................................τουτονὶ
.............................ς Χαμβάνων :
Scene. (? ΔΑ02), ΓΝΑΘΩΝ
οὐκοῦν Γνάθων
.....................οιγε : ὦ Γνάθων
.....................μβ..............
(Lae.una of — ? lines.)
52	Οχ. μαμ col. i. Νο. 1237 begins, ἐκ τῆσΓδε γῆς, Wilam. suppl. //ἐτἐρ*«σε, G.-H. / ἐκ Τῆς Γόδου; μισώ1 σε, S2.// ἐκ ττμτ
......ωσε. τί δίδασ. εις κακά, Ο#. ραρ. ν. ρ. 313. / (λι. μαμ
χ. Νο. 1237 begin? . . . σε; τί διδάσκεις κακά;
53	λυ*ιτ«λ*ῖ<ν>, G.-H. corn Οχ. ραρ. ν.//άποφαίνευ, Ο», μαμ. iii./ αποβαίνεις, Oa;. μαμ. χ.
54	Οχ. μαρ. iii. here continues «Γς ἐστ . ν of line 70, but a lacuna must be assumed for continuation of lines 54-69 in Ox. pap. x. 1237.
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work? Answer me this, at least: What is the source of your wealth? Be off from this land to some other place ? Why do you set a bad example ? Why do you show off injustice to us as advantageous ? ”
(In the dialogue following, reference is perhaps made to the sale of the girl by the slave-dealer. At line 67, where Davus is recorded as speaker, there is probably α change of scene. Davus refers to Gnatho, the parasite. In v. 68 someone addresses the IcUler: “ O Gnatho” and it is possible that it is Gnatho speaking below (after a break of some lines), but it is more likely to be Davus, as he addresses Pheidias (line 71) as ** my young master”)
57 . . . ἐκείνου μεν φ, G.—Η./. . . ε κ*ινουμίνφ, S2.
67 Δαος is written between the lines.
67-68 γνάθων, cf. parasite name in Ter. Eunuchust see G.-H., Ox. pap. x. p. 93.
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(? ΔΑ02, or ΓΝΑΘΩΝ), ΦΕΙΔΙΑ2
(70) εἷς ἐστΤν Γὁ κόλαξ.................
δι ου τα πανΓτ’Ί ἀΓπ’ὁλωλε, τρόφιμέ, πράγματα άρδην ΓλΙἐγω σΓοι \όγ<?ν ὅσα? ἀναστάτους πόλεις ίΓό/Ρακανς, τΊοντ ἀπολώλεκεν μόνον ταὑτας, δ νῦν δν’α1 τοῆτον ἐξεὑρηκ* ἐγώ*
75 ὅσοι τύραννοι πωποθ\ ὅστις ἡγεμὼν
μέγας, σατράπης*, φρούραρχος, οἰκιστὴς τὁ7ΓΓοΙυ, στρατηγός, ου Γγὰρη ἀλλὰ τοὺς τελέως λέγω ἀπολωλὁτας Γνῦν, τ’οι/τ’ ἀνῄρηκεν μόνον οι κοΧακες· ουτΓοι δ’Ί εἰσὶν αὐτοῖς ἄθλιοι.
(Φειἦ σοβαρός μὲν ὁ λόγος* ὅ τι δὲ τοῦτ’ ἔστιν ποτό,
81 οὐκ οἶδ* εγωγε. (?) πάΓς τις αν κ ρίνας κακώς εὑνουν ύπόΧάβοι τον επιβουΧευοντά σοι.
(Φει.) καν μη δύνηται; (?) πᾶς δύναται κακώς ποειν.
(Lacuna — ?)
περανοῦμεν : ω.......................
85 τον πορνοβοσκόΓν....................
πάντων.
’ r	ΔΑ02
πολύ.........................
α
00	ευ
μα
(Lacuna —?)
70 S2 assumes lacuna of 10 or more lines.//«Γ* ἐστιν transferred from line 54./Ka supplies Γό κόλαξ ό κατάρατος Στρουθίας1./S* throws «Γς ἐστιν to end of line./ Assigned to Davus, c/. τρἐφιμε, F^/G.-H. to Gnatho, see 67 and 68.
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Scene. DAVUS (GNATHO?), PHEIDIAS
davus.—There is one man ....................
through whom, my young master, everything is ruined utterly. I say my say to you. As many cities as you have seen subverted, their ruin has been merely this which, now, thanks to him, I have discovered. All tyrants whatsoever, every great leader, satrap, garrison commander, founder of a colony, general— nay, but I mean all those who have fallen utterly in our time—these, these alone, the flatterers have destroyed. These are their cause of misery.
pheidias.—Your argument is imposing. But I for my part don’t know what the point is.
(davus).—Anyone by error of judgment might think that the one who is plotting against you is well disposed.
(pheidias).—Even if he lacks power ?
(davus).—Everyone has power to do evil.
{Lacuna.)
Scene. (? PHEIDIAS), DAVUS, (? GNATHO)
(In these lines there is α reference to the Slave-dealer (the procurer). At 86 Davus re-enters and at 92 the marginal name may he “ Gnatho.”)
(Lacuna.)
72	λόγον, Allineon, S2.
73	ἐὅρακ-ας, G.—H./ ἐὅρανα, S*./ i . . ακα . . out, pap.
79 G.—H. auppl./8 τι rcvPtiσιν, S2./out. .. «ισιν, pap.
81 πΓαη5, G.-H./h1»1», Robert.
84 Ox. pap. col. ii. No. 1237 begins.
84-92 S2 combines with this fragm. also fragm. 2 of pap. 1237. This brings line 84 above to line 86 (see S* ad loc.).
86 Δαος between the lines.
92 In r. margin is ... 0, name of a speaker. ΓΓνεῖ’0, suppl. Allineon. / Γ2τροΡθ', S* ? / The initial letter is perhaps B, G.-H.
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..... σοιισαυτού...........................
ὅτΓι πΊρός βίαν μεθἡνκας αυτήν, εἰ δὲ νῦν1
95 τ . . . πειστ . χωρήσει σ..................
μ^τᾳπὑμψεθ* Γ Ετέρους ἴσυΛττρατίιώτας δηλαδὴ"1 οὺΓς τΡαραφυλάξεί' παῖδες, εκτριβρΓιμεν ἀντ’ ἦτοι ηοΘ’ οντος ἢ σὺ πιστευθεὶς ὴ^ἀγοιτ’ ύπενανΓτΡον τε μηθὲν ὧν ποεὓς ποεῖν1 100 δόξας ἔχεις τὸν ἄνδρ’ αφύλακτον, ιΓκτοπον1 τῶν πραττομένων, τῆς οικίας. οτΓαν δὲ σὺ1 βΓοΙόλῃ διοικηθησεται τα λοιπά σοι.
(Πορ.) .οὐδ....0..ης φανερος, ου λιμοί, ΓβίανΙ ἔχ?νΓτΙ€ς ἐν τ’αις1 χερσίν, ἄλλο δ’ οὐδὲ ἔν;
105 ώνειθ’ ὁ γείτων ἀΧλ* ἐὰν αϊσθηθ* ὁ μΓὲνΙ πρόσΓε*ισιν ὲξήκΓοΙνθ’ εταίρους παραλαβΓών,1 Γὅσ1ουΓς1 Ὀδυσσεὺς ἦλθεν εἰς Τροίαν ἔχωΓν,Ι Γβό]ών, απειλών “ ἄν σε μή, μαστιγία,
Γὺς ἐμὴν πΊέπρακας πλέον εχοντι χρυσ(ρΓν—Ί”
110.......ητιΓαΊδα πωλῶ; μὰ τοὺς δώδεκα Γθ?ούς,
......ΊμΓν’νοΓτ’ διὰ τοῦτον ἡ μῦ ελάμβανεν
Γδσον ούΊχι δἐκα, τρεῖς μνὰς εκάστης ημέρας Γπαρϊί του' ξένου, δέδοικα δ’ οὕτω λαμβάνειν 1 εκ τῆς οό 'ου αρπασονσ όταν τύχη 115 ΓαὐτήνΙ; δικάσομαι, πράγμαθ’ ἔξω, μάρτΓυραςΙ Γπαρέχειν δεησειΊ................
93 Οχ. joajo. iii. col. iii. begins here.
97-101 G.-H. suppl.
101 Γκτοπον1, Kretschmar, G.-H.
102-3 Another lacuna here?, S2.//103 G.-H., S2, and Ks give 103 ff. to Πορνοβοσκός./ To Gnathon? Allinson.// βία*, Leo./filov, G.-H.	106-108 G.-H.	109 &ς ἐμἡν, Leo.
110	Leo conject. τί δ* *1 σθμιάδα.
111	μι’ ἐλάμ/8ανεν, G.-H.	113 Leo.
114 ἐκ τῆς όδου, S* <?.v.	115 αυτἡν, Rob. 116 Leo.
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94 Because you l£iner go perforce. But if now
he will certainly send for some fellow-soldiers against whom you will be on your guard (saying), “ My boys, now we can crush him.” Surely on a time he, or you, being believed by reason of your words and seeming to do naught of what you are doing against him, will have this man off his guard and excluded from what’s going on and from your house, and whenever you like you’ll have the rest regulated.
Scene. SLAVE-DEALER {alone)
(slave-dealer)
108..................................are they
not starvelings, with violence in their hands and not one thing else ? My neighbour was trying to purchase her, but if this one gets wind of it he’ll come up bringing1 along sixty companions, as many as Odysseus came to Troy with, bawling, threatening:
“ If I don’t (settle) you—you whipping post! You’ve sold my girl to one who had more gold.” I put her up for sale . . . . ? No, by the twelve gods, no . . . just for him ! Why, she alone all but brought in ten. She wins three minae daily from the stranger.
But I’m afraid to keep on like this taking receipts.
For will they not, when occasion arises, carry her off on the street? I’ll be a defendant at law; I’ll have legal difficulties; I’ll have to furnish witnesses
{Little can be inferred about the subsequent unfolding of the plot. It may, however, be assumed that Pheidias ultimately gets the better of his rival, sets free the girl and marries her.)
1	For this scene cf. Terence, Eun. 772 ff.
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OTHER FRAGMENTS
292	Κ 1
(Μαγ.) σπονδή· δίδου σὺ σπλάγχν’, ακολουθών ποῖ β\έ-ττεις;
σπονδή· φέρ’, ὦ παῖ Σωσία* σπονδή· καλῶς. ἐγχοῦ.2 θεοῖς Ὀλυμπὲοις εὐχώμεθα ’()λυμπίαισι,3 πᾶσι πάσαις· Χάμβανε 5 την γλωττον ἐπὶ τούτῳ διδὁναι σωτηρίαν, ὺγίειαν, ἀγαθὰ πολλά, των ον των τε νῦν αηαθών ονησιν πᾶσ ι* τοῦτ’ εὐχώμεθα.
293	Κ	(Βία?) κοτύλας χωρούν ύεκα
ἐν Καππαδοκία κόνδυ χρυσό Ον, Στρουθιά, τρις εξεπιον4 μεστόν y · (Στρ.) ΆΧεξάνύρου ττΧεον τον βασιλέως πἑπωκας. (Bi.) οὐκ εΧαττον, ου μα την 'Αθήναν. (Στρ.) μίγα γε.
297 Κ γελώ τὺ πρὸς τον Κύπριον εννοούμενος.
295	Κ Χρυσίδα, Κορώνην, Ἀντίκυραν, ’Ισχάδα
καὶ Ναννάριον εσχηκας ώραίαν 5 σφόδρα.
296	Κ ἀλλ’ οὐδὲ γεννήτην δὑναμ’ ευρειν ούύενα
οντων τοσούτων, ἀλλ* ἀπείλημμαι μόνος.
1	c/. Athen, xiv. 659d=fragm. 292 Κ. Μένανδρος ἐν Κάλακι τόν τοῖς τετραδισταῖς διακονούμςνον μάγειρον ἐν τῆ τῆς Πανὅἡμου ’Αφροδίτης Ιορτῆ ποιεῖ ταυτί λἐγοντα. See above on line 10 of Κόλαξ and on frag. 320 Κ below.
2	ἐγχοβ, Cobet./εὅχου, MS.(A)./ ῖμι, Κ*.
3	Όλυμπίαισι, Herwerd. / Όλυμπίασι, MS. (Α).
4	fcnov A, corr. Bentley ; c/. Plut, de aduZ. 13 (57 a) κα0ά-
περ ό 2τρουθία* ἐμπεριπαταν τφ Βίαντι καί κατορχούμ^νος τῆ» αναισθησία* αυτόν rots irraivoi* ’Αλεξάνδρου του βασιλίω* τΚίορ πἐπακας.
* Capps conject.: ίσχηκα γ’ ωραία*.
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OTHER FRAGMENTS
CATERER
(to his attendant at the celebration of “the Fourth.”)
A libation! You, my attendant, pass me the viscera. Which way are you looking ? A libation ! Come, my boy Sosias, a libation! That’s right. Now pour in. Let’s pray to the Olympians all, to gods and goddesses. There, take the tongue. By virtue of this may they grant safety, health, blessings manifold, and enjoyment of our present blessings to all. Be this our prayer.
bias (the boaster)
In Cappadocia, Struthias, I drank off three times a golden tankard holding ten half-pints, brimming full too.
struthias (a toady)
You’ve drunk more than Alexander the King.
BIAS
Not less. No, by Athena!
STHUTHIAS
Great drinking, that!
(gnatho ?)
I laugh when I recall that remark to the Cyprian.1
STRUTHIAS ? (to BIAS ?)
You've had Chrysis, Corone, Anticyra, Ischas, and very beautiful Nannarion.
(PHEIDIA8 ?)
Now I am not able to find even a single chief of our clan, although there are so many, but I am cut off alone.
1 c/. Terence, Eun. 498-499.
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298	Κ πρὁσεισιν οἷον άψοφητὶ θρύμματος
Γψαύω ν1.1
299	Κ ^ ^ - κωβίος, ἡλακατῆνες,
κυνὸς οὐραῖον........
300	Κ βοῦς Κὑπριο?.1 2
ΚΤΒΕΡΝΗΤΑ1
301	Κ τάργύριον είναι, μειράκιον, σοι φαίνεται ου των αναγκαίων καθ' ημέραν μόνον τιμήν παρασχεΐν δυνατόν, άρτων, αλφίτων, οξους, ελαίου, μείζονος δ' άλλου τινός;
5 αθανασίας δ’ οὐκ ἔστιν, οὐδ’ αν συναγάγης τα Ταντάλου τάλαντ εκείνα λεγάμενα· ἀλλ’ άποθανεΐ και ταῦτα καταλείψεις τισίν. τί οὖν λέγω; μηδ' αυτός ει σφόδρ' ευπορείς πίστευε τούτῳ, μήτε των πτωχών πάλιν 10 ημών καταφρόνει, του δε γ' εύτυχεΐν ἀεὶ πάρεχε σεαυτόν τοῖς όρωσιν άξιον.
302	Κ οἷοι λαλουμεν ον τες οι τρισάθλιοι
άπαρτες οι φυσώντες εφ' εαυτοΐς μέγα· αυτοί γάρ ούκ ϊσασιν ανθρώπων φύσιν. οντος μακάριος εν αγορά νομίζεται·
5 ἐπὰν άνοιξη τὰς θύρας, τρισάθλιος, γυνή κρατεί πάντων, έπιτάττει, μάχετ αει, από πλειόνων όδυνάτ, εγώ δ’ απ' ούδενός.
303	Κ τί λέγων άποτρώγειν αξιώσει νυν εμού τὺ μισθάριον; μένω γάρ εξ εχθιζινου
1	ψαό·ν, Ka, cf. ἐπιψαόβνν in Plutarch’s citation, de adul. 13 (57 a)./ άττὅμενος, Kock.
2	c/. Antiphanee, Corinthia (126, K), lines 3-5, ἐν rp Κόπρφ .... σκατοφαγεῖν .... του» βου* ἡνάγκασαν.
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(The toady) comes up noiselessly and strokes you as he might an animal.
.........Gudgeon, spindle-tunnies, tail-fin of a
dog-fish.
Cyprian ox.1
THE PILOTS
Does money, young man, seem to you capable of furnishing the price not only of the daily necessities—bread, meal, vinegar, and oil—but also of something greater ? But there is no price for immortality, not even if you get together those storied talents of Tantalus. Nay, you shall die and leave these things to others. What am I saying, then ? Why, even if you are very well off yourself, do not trust to this, nor, again, despise us, the beggarly poor, but at least show yourself continuously worthy of good fortune in the eyes of beholders.
How to be Happy—Unmarried.
How we do chatter, men thrice wretched that we are, Yes, all of us, so much puffed up about ourselves ! For men themselves know not the nature of mankind. Now here’s a man deemed happy in the market-place : But when he opens his front door, thrice luckless one, A woman rules supreme, gives orders, bickers on And on. His griefs are more and many. None have I!
On what pretext will he now see fit to nibble down my paltry wages ? For I am still waiting since yesterday’s ....
1 A term of contempt like σκατοφάγος, see Periceir. 274.
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ΚΠΝΕΙΑΖΟΜΕΝΑΙ
A fragment of 20 mutilated1 lines in the library of Dorpat was happily identified by Zereteli as belonging to the “ Coneiazomenae ” of Menander, the remains of the last three verses being identical with fragment No. 306 of Koch's collection. (Two) women in despair were about to drink hemlock, α more modern method of suicide than the orthodox hang-
............V - - εμ . . . ........
(α) Γἀρ’ ἐστὶ tout evuniPtov; (β) εἰ καθεύδομεν.— Γπροΐκα δὲ δίδωσι τρία1 τάλαντα, πὲνθ* άμα 4 Γμνᾶς εἰς στολήν καὶ1 κόσμον.	(α) οὐκ ἐγρήγορα.
(β) Γἀλλ’ ἐξεγείρου· τοὺς γΊαμους γ* ἡδη ποεῖ.
........κροτ’ων. (α) τί λἐγεις; κρότων ἐγω;
(β)............τὺ1 ὅειλινὺν παρῆν, (α) τί οὖν;
(β)...........παραι^αθημβνος λαλεῖ.
(α) Γτίνι τῶν ὲταίροΡν;	(β) Xaipea. (α) ποῦ; /βου-
λομαι
10	Γαὐτοὺς ὁρᾶν. (β) ἐ77Ιἧς τις ἔστιν ἐξἐδρα
....... (α) ίντανΦα δή που δεξιάς.
(β) Γἐνταῦθα νῦν λαλοῦΙσιν. (α) οψομ* εἰσιών.
(γ) Γλελοιδὁρ?;μ’ ἄρ’ οΙὐ δικαίως τῇ Τύχη·
Γτί yap; ως τυφλήν αυτήν κ’ακώς εἴρηκά που,
15 Γνῦν δ’ ἐξέσωσἐ μ* ώς ίΡοιχ’ όρωσά τι.
For readings supplied, not otherwise noted, see K2./ Other conject. restor. see S2.
6	K* divides this line between A and Β./Ι κροτών, see Men. frag. 318, υγιέστερος κρότωνος, on which Rock cites Zenobius 6, 27 : ini των πάνυ ύγίαζνΛντων ἡ παροιμία a nb τ ον ζφου του κρότωνος, κτλ.
14 τί γάρ; ώς, Wilam./«ς γάρ etc. Κ*.
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THE WOMEN WHO WOULD DRINK HEMLOCK
ing. Fortune intervenes. A marriage is planned which implies a happy termination. The part preserved is apparently from the closing scenes of the comedy. Only one character, “ Chaereas” is mentioned by name in the lines as preserved. “ A ” and “ Β” are, perhaps, confidential slaves ; “C” is, perhaps, one of the would-be hemlock-drinkers.
(a)	Is this then a dream ?
(b)	If we are sleeping—nay, but lie offers three talents as dowry, and along with them five minae for dress and adornment.
^a) I am not awake !
b) Well, rouse up. He’s making ready the wedding now ... a tick.
(a) What’s that you say ? I, a tick ?
(b) . . . last evening was present.
(a) What of it?
(b) . . . seated he talks.
(a) With what one of his companions ?
(b) With Chaereas.
(a) Where ? I wish to see them.
(b) There is an exedra near ....
(a) Here somewhere on the right.
(b) They are chattering there now.
(a) I’ll go in and see them.
(Exeunt a and b. Enter c (one of the women ?).)
Scene.
(c)	So then I have been reviling Fortune unjustly. And why ? I have maligned her forsooth as though she were blind, whereas, as a matter of fact, she has saved me, it would seem, by seeing a thing or two.
1 Much of the text is purely conjectural.
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] επόνησα δεινωὓς, τοῖς πὁνοις δ' εἰργαζὁμην Γτὰ νῦν ἀγαθά, τουτ’ων γἐφ οὐκ ἂν ἐπέτυχον,
Γ€ἰ μὴ τὁτ’ ἐπὸνησ’Ι. ὧστε1 μηθείς, πρὸς θεών, πράττων κακῶς λίαν άθυμήση ποτέ·
20 ἴσως γδη ὰρκαὶοὐ τοῦτο πρόφασις γίνεται.
ANOTHER FRAGMENT
307 Κ τὺ γνῶθι σαυτον ἔστιν, ἂν τὰ πράγματα εἰδῇς 2 τὰ σαυτοΰ καί τί σοι ποιητέον.
ΛΕΤΚΑΔΙΑ
For the story of Phaon, urith which legends about Sappho were entwined, see lAe fragments of “ Phaon ” by Plato of the Old Comedy (c/. i£ocA:, “Comic. Attic. Fragm.” i. p. 645). Turpilius, like his contemporary Terence, mac?e over inlo Latin plays matter from the New Comedy. Six of his titles are on Menander's list. In his “ Leucadia ” he retails the story of the Phaon love-affair, ΙΛβ /eap of the despairing
309 Κ	ὅστις υπέχει χρυσίφ
την χ€Ϊρα, καν μη φτ), πονηρά βούλεται.
310 Κ ἀεὶ νομίζονθ* οι πένητες των θεών.
1	ώστε . . . γίνεται = fragm. 306 Κ. // μηὅείς, MS.
2	«ίδῆς, Meineke, Koek, Κ*. / ϊδρς, MSS.
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I suffered terribly, but by my sufferings I was working out these present blessings, for I had never gained this had I not then suffered. Therefore, by the gods, let no one ever be excessively despondent because he fares ill, for just this, perhaps, turns out to be the occasion of blessing.
ANOTHER FRAGMENT
Know Thyself}
This “ Know Thyself ” means if thou wilt investigate thy own circumstances and what should be thy own line of action.
THE LADY OF LEUCAS
woman from the cliff and her rescue. In our uncertainty - about the genesis of the tradition concerning Sappho herself, the loss of the context in Menander's play (Frogm. No. 312, 313) is to be regretted, but it is likely that Menander here, as elsewhere, merely used the adornment of an old tale to point a contemporary moral {see Le Grand, “ Daos," p. 43).
An Itching Palm.
He who holds out his hand to have coin dropped in is ready for evil, even though he deny it.
The poor are always held to be proteges of the gods. 1
1 Menander returns onoe and again to this hackneyed Delphic maxim. See above : The Groom, p. 367 ; Thrasyleon, p. 361 ; and below, 538 K.
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312,313 Κ ου δὴ λἐγεται πρώτη Σαπφὼ τον ὺπέρκομπον θηρώσα Φαων οίστρούντι1 πὁθῳ ρΐψαι πέτρας άπδ τηΧβφανονς· ἀλλὰ 1 2 κατ* εὐχὴν
5 σήν, δέσποτ ἄναξ....................
..................εὐφημείσθω
τέμενος πὲρι 3 Λευκάδος ακτής*
ΜΕΘΗ
319 Κ εἶτ’ οὐχ ὅμοια πράττομεν καὶ θύομεν; ὅπου γε τοῖς θεοῖς μὲν ήηορασ μένον δραχμών άτγω προβάτιον άηαπητον δέκα, αύΧητρίδας δὲ καὶ μύρον καί ψαΧτρίας,
5 Μενδαῖον, Θάσιον, ἐγχὲλεις, τυρόν, μἐλι, μικρού τάλαντον, γίνεται τε 4 κατὰ λόγον δραχμών μὲν άηαθον άξιον λαβεῖν δἑκα ημάς, ἐὰν καὶ καΧΧιερηθη τοῖς θεοῖς, τοὐτων δὲ πρὸς ταῦτ’ Γἀντ’ανελεῖν 5 τὴν ζημίαν, 10 πώς οὐχὶ τὺ κακόν τών ἱερῶν διπΧάζεται; εγώ μὲν οὖν ών γ* ὁ θεὺς οὐκ εἵασα την οσφνν ἄν ἐπὶ τὸν βωμόν ἐπιθεῖναί ποτε εἰ μὴ καθήηιζέν τις ἅμα τὴν ἔγχελυν, ἵνα Καλλιμὲδων άπέθανβν εἷς τών συγγενών.
1	οίστροΰντι, Koek./οίστράντι MS.
2	ἀλλά MS. Ι ἄλμα, Wordsworth.
1 ττἐρι, Bernhardy, accent. Meineke joins the two as fragment.
4 τε Codex A. / τ ὅ Mein.
β ἀντανελεῖν, Dobree. /άνελειν, Cedex A.
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The Leucadian Cliff.
Where you know, as the first—so the legend records — It was Sappho, in quest of her Phaon the proud, Who was stung by desire and ventured the leap From the headland far-seen. But, O master and lord,
While we pray by thy will...........................
........................let fair silence enfold
Thy demesne1 on Leucadia’s foreland.2
DRUNKENNESS
Do we not fare, then, as befits our method ot offering sacrifice? Where, for example, I bring to the gods a scrawny sheep,8 costing scarcely ten drachmas,4 while the flute-girls and scented oil and harp-girls, wine of Mende or Thasos, eels, cheese, and honey cost all but a talent; and where by analogy it is reasonable for us to receive (only) ten drachmas’ worth of blessing even in the event that our sacrifice to the gods is auspicious, while in the reverse case it is reasonable for us to balance against this the loss accruing from these—how is not the evil from the sacrifices duplicated ? 5 I, at any rate, if I were the god, would never have allowed anyone to put the loin on the altar unless along with it he were dedicating the eel0 in order to have secured the death of Callimedon, one of his kinsmen.
1	i.e. the precinct of Apollo.
2	This is one of the few anapaestic citations preserved from Menander. The suggestion that the metre implies that the lines are from a choral ode is rejected by Le Grand, p. 43.
3	cf. the scene in The Oirl from Samos, 187 ff.
4	For table of Greek money, see above, p. 18, note.
8 “Because they lose their money and penalty besides is exacted of those who make the sacrifice ” (Kock).
* Eels were considered a delicacy ; cf. the scene in Aristoph. Acharn. 880 ff.
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320	Κ
5
321	Κ
325 Κ
ἐμὲ γὰρ διέτριψτεν ο
κομψότατος άντρων Χαιρβφών, iepov γάμον φάσκων ποήσειν δευτὲραν1 μετ’ εἰκάδα καθ’ αυτόν, ἵνα τῇ τετράδι2 δειπνῇ παρ’ ἑτέροις· τὰ τῆς Θεοῦ γὰρ πανταχως ἔχειν καλώς.
Ἀδράστεια καὶ
θεὰ σκυθρωπέ Νἐμεσι, συγγινώσκετ€.
ΜΙΣΟΓΎΝΗΣ
κακώς.
(2ΙΜΤΛ02)
πρὸς τὺ πράγμ ἔχω (Β)
ἐπαριστερῶς γδη αὺπὸ λαμβάνεις· τὰ δυσχερῇ * *πὶ τἀ λυπήσαντά σε ὁρᾴς ἐν αὐτῷ, τὰ ὃ’ άγάθ' οὐκέτι βλέπεις, εὕροις δ’ αν οὐδὲν των απάντων, Χιμύλε, αγαθόν οτω τι μὴ πρὁσεστι καὶ κακόν, γυνή ποΧυτέλής ἐ στ’ ὸχληρὁν, οὐδ’ ἐφ ζῆν τὸν Χαβόνθ’ ώς βοὑλετ’· ἀλλ’ ἔνεστί τι αγαθόν απ' αυτής, παῖδες* ἐλθὁντ’ εἰς νόσον
1 ? δεύτερη. For the 21st πρώτη μετ’ «ίκάδα (or ἐπ* εικάδι) seems to have been used, but in counting back from the end of the month δεύτερα, according to the usual idiom, meant the day before (c/. prulie Calendar), cf. Αι. Clouds, 1131.
* See Κἀλαὅ, line 10.
1 See Greek text, notes.
* The “ Fourth ”; see Greek text. The fourth of the month was the birthday of Heracles, and this day, according
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For Chaerephon, the cleverest of men, thwarted me by professing that he will make at his house a feast of holy matrimony on the twenty-second 1 inst., in order that he may dine at the house of others on the Fourth.* For, says he, the rites of the goddess are every way in good shape.
O Adrasteia3 and O sullen goddess Nemesis, forgive.
THE MISOGYNIST
The “Misogynist,” or possibly “ The Wife-hater” was by one tradition the best of Menander's comedies.
How to be happy though married.
SIMYLUS
I am ill-pleased with this affair.
Β
Yes, for you take it in left-handed style. That is, you see in it the difficulties and that which annoys you, but you have given up looking further at the benefits. Now, Simylus, you’d not find a single one of all your blessings with which there is not also combined some evil. For instance, a wealthy wife is an irksome thing, nor does she even allow the one who took her to wife to live as he likes. Yet there is a certain benefit accruing from her, for example, children; or, if her husband fall ill, she nurses him
to Hesiod (Works and Days, 800), was the luckiest day for weddings. But here the “ Fourth ” may mean the 24th, i.e. the fourth day after the twentieth, or, more probably, the 27th, i.e. the fourth (the third) day before the “New and the Old.” But see note on (the text of) fragm. 292 Κ above.
3	See note on line 184 of The Girl Who Gets Her Hair Cut Short.
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10 τον ἔχοντα ταύτην ἐθβράπευσεν ἐπιμελῶς, άτυχοΰντι συμπαρἐμεινεν, άττοθανόντα τε ἔθαψ·ε, περιέστειλεν οἰκείως· ὅρα εἰς ταυθ\ όταν λυπῇ τι τῶν καθ’ ημέραν, οὕτω γὰρ οἵσεις πᾶν τὺ ττράγμ· ἄν δ’ έκλέγη 15 ἀεὶ τὺ λυποῦν, μηδὲν ἀντιπαρατιθεὶς τῶν ττ ροσδοκωμένων, ὸδυνήσει διὰ τἐλους.
326	Κ ἐθύομεν δὲ πεντάκις τῆς ημέρας,
έκνμβάλιξον 8' ὲπτὰ θεράπαιναι κύκλω· αι δ’ ώλολυζον,
327 Κ	ἔλκει δὲ γραμματβίδιον
ἐκεῖσε δίθυρον καὶ παράστασις, μία
δηαχδή·
328 Κ	ομνυμί σοι τον'Ήλιον,
η μην ἀποίσειν σοι γραφήν κακώσβως,
(Α
329	Κ χαῖρ\ ὦ Γλυκέριον.
(ΓΛΤΚΕΡΙΟΝ) καὶ συ.
(Α)
πολλοστό) χρόνφ
ορώ σε.
330	Κ ἀλλ’ οὐδὲ 1 τὰ βίου νῷν ἴσως δεῖ φροντίσαι,
331	Κ	χλαμύδα, καυσίαν,
λόγχην, αορτήν, ἱμάτια,
333 Κ ν, _ έττιχρύσους σανδαλοθηκας.
οόδἐ, Meineke. / ού, MS.
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carefully; she stays by him in adversity; she buries him, if he die, and lays him out properly. Consider these points whenever you are vexed by some everyday matter, for, if you do, you will put up with everything. Whereas, if you are forever picking out the annoying circumstances, without balancing against them any of the things you may hope for, you will be forever tormented.
We were offering sacrifice five times a day, and seven serving women were beating cymbals around us, while the rest of the women pitched high the chant.
A two-leaved writing tablet and a deposit of one drachma draw you (? me) thither.
1 swear to you by Helios, verily I’ll enter against you an action for maltreatment!
A
Greeting, Glycerium.
GLYCERIUM
The same to you.
A
It’s a very long time since I’ve seen you.
But there is no need, perhaps, to be concerned about the means of livelihood of us twain.
... a military cloak, a broad-brimmed hat, a javelin, a knapsack,1 robes.
Gold-plated sandal-cases.
1 Or girdle.
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ΜΙΣ0ΤΜΕΝ02
Fr. I (R)	ΊηκειμΓ
η / Γ
'γειτο'ν
Fr. II(R)	πηνίκα
> > η . . . .
Fr.III(R)........................οσίων φ . . .
6..................ι. . .άλκούσομαι σαφώΓς
.....................γόηητος ifCToirov·
................νὴ τον*Ηλιον :
...............ως Γἐτα.
10.......ΘρασωνΓδης αὐθαδίας
...............ανΊθιρΊώπου λαβεῖν
.................τουΙτὶ Χαβών :
(Δη.).....................(Κλ.) Δημέας
.................νος οὐδὲ γρῦ
15................γαΊρ Δημέα
...................ερᾶς ἐγώ
...........της· ἡ . . . . ταυτὶ λέγει
........α κλάω ν, ἀντ ιβοΧών, ονος Χνρας.
(?) Γσυμ1περιπατήσω καυτός, ως ἐμοὶ δοκεῖ:
5 . . . πρασιών Γἐγ&, S suppl.
9 Γετ in r. margin.
10 θρασωνΡδηι, Hunt suppl.
12	... λαβών : , S2. // Κλειν in r. margin.
13	Κλ«»ν in r. margin.
16 ... αχ ἐρ$ς ἐγ*, S3.	17 τες . Γκαί\ S2.
18	ὅνος λυ pas. See fragm. 527 Κ below.
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THE HATED MAN
(To thirteen short fragments, previously known, is now added a longer one (“ Oxyr. Papyri” No. 1013, VII. 103) containing some fifty mutilated lines. It is possible to see in them a pendant to the plot of '* The Girl Who Gets Her Hair Cut Short.” A jealous soldier, Thrasonides, falls in love with his captive maid, Crateia ; quarrels with her and then wishes ardently for a reconciliation. There seems to be a young rival, Cleinias,l perhaps α double of Moschion. Deme as, father of Crateia, arrives and frees his daughter.)
DRAMATIS PERSONAE
Getas, α slave.
Cleinias (a young man ?).
Demeas, father of Crateia.
Thrasonides,2 the jealous soldier-lover
Father of Thrasonides.
(Crateia, the young girl.)
(In lines 1-17 Getas and Cleinias appear to be talking with Demeas. The conversation continues between Demeas and Cleinias.)
DEMEAS
18 . . . weeping, beseeching (like) a jackass at a musicale!3
CLEINIAS
I’ll take a stroll with you myself, I think.
1 For Cleinias, retained by Terence as the name of a young man, see Terence, Self-Tormentor, and Andria, 86 (Korte*).
1 cf. Thraso in the Eunuchus of Terence and Gnatho with Gnathonides (Lucian) ; see The Toady, p. 382 above, for genesis of name.
* For the proverb, cited in full by Photius, see below, 527 K.
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(Δη.) . . τούτο δ’ εἴρημετε . . . αυτού σ' άξιώ
21 . . . ων άποΧυτρούν ών πατήρ.	(Κλ.) ἐγὼ δέ γε
Γ/Χΐ€τ]ώ γυναῖκας ἐντετυχηκώς, Δημἐα.
Fr. Ι (V) 25
"Ι#
Ί. παΓ Ί. πατρΓ
Γ »η / Γ
1 ου 'κετι.1 Ίμο
κλ
Fr. II (V)
Fr.III(V). . .. . . .χη
πεπόνθαμεν:	(Βἦ τ
30 . . θασι τούτο τί . .
ὲλοῦσα μίμο.........
(Θρ.) διὰ τί Κράτεια φ . ρ (Βἦ ὁ τοῦτο πράξας ὲ . . (Θρ.) ἀλλὰ πατήρ ε. . . .
35 άπαντ α............
βουΧευτεΓον........
ζῆν εὖ πρέΓπει . . .
ώ τοῦ παρα.........
πατήρ Κρατείοις
(Θρ.)
40
Fr. 4 (R) 45 \ι
Fr. δ (R)
έ . . κ’ αφ.........
νῦν ἢ μακάριον ἢ τρισάθλιος, πάτεῖμ1, δείξεις με τῶν ζώντων απάντων γενΓὑμενονΙ. εἰ μὴ γὰρ ούτος δοκιμάσει με κυρίωΓτ’ δώσει τε τ αυτήν, οϊχεται Θρασωνίδ^ςλ * μη γενοιτ * αλλ εισιωμεν —
κεν
Fr. 4 (V)
Τ *«? /Γ 'ώστε παν	50 παττΡρ δῴσειΓ
ἡΙδὺ τί μητΓ	ά?δεΧφού Γ
ΙπόνοΓ	ἐσὐτιν:Γ
η '» ’>γ 7 Φ	Yr.5(V) V
	ΊκαιΓ
	. τ .
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DEMEAS
... I think right ... to ransom her as her father.1
CLEINIAS
But I at least hate women, Demeas, after my encounters.
(After some unintelligible lines Thrasonides is talking with someone, “B,” apparently his father.)
THRASONIDES
39	. . . the father of Crateia . . . Now father, you’ll show me up either as blissful or else turned into the most wretched of all living men. For unless he shall approve of me in due form and shall give her to me, it is all over with Thrasonides! Now this may Heaven forbid ! But let’s go in ... .
(There follow meagre fragments of some ten lines.)
1 cf. Kock, fragm. 939, for a reference to Demeas arriving to ransom his daughter (G.-H.); also see Kock on fragm. 338.
20	ειρἡμετβ-ειρημαι? G.-H.// rvpbs] τούτο δ*· *1 γ* ἡμἐτεΓρος"1* aln6vf 8*.
21	άπολυτρουν &v, Wilam.// άπολυτρουνβ* ἄν, MS-34 'πατἡρ, G.-H. / πάτερ, S2.
44 ι. . κεν, Κ*./ [εί δοΙκβῖ, S2.
41 ι
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OTHER FRAGMENTS1
338	Κ παλισκάριον με καταδεδοὑλωκ’ εὐτελές,
ον οὐδὲ εἷς τῶν πολεμίων <οὐ>πώποτε.2
335	Κ εἰ γὰρ ἐπίδοιμι τοῦτο, καν * ψνχην ΓπάλινΊ
λάβοιμ ἐγώ· νυνὶ γάρ—ἀλλὰ ποῦ θεοὺς οὕτως δικαίους ἔστιν βὑρεῖν, ὦ Γέτα;
336	Κ παρ’ ἐμοὶ γάρ ἐστιν ἔνδον, ἔξεστι ν δέ μοι
καὶ βούλομαι τοῦθ’ ως ἄν ἐμμανἐστατα ἐρῶν τις, οὐ ποιῶ δὲ.
337	Κ Ἀπολλον, άνθρωπόν τιν άθλιώτερον
εόρακας; άρ ἐρῶντα δυσποτμώτερον;
339	Κ άπαμφιεΐ yap το κατάπλαστον τοῦτο Vou 4
και λανθάνειν βουλόμενον ἡ μέθη ποτέ.
341,342 Κ	(Γὦ δυστυχής,1)
τί οὐ καθεύδεις; σύ μ’ άποκναίεις 5 περίπατων.
εἴσελθε καν νῦν, ώ μακάριε.
343 Κ Λακωνικὴ κλείς ἐστιν, ώς ἔοικε, μοι περιοιστεα.
340	Κ Γπρωην επανήλθοι? 6 ἐκ Κύπρου λαμπρῶς πάνυ
πράττων ἐκεῖ γὰρ ὑπὸ τιν’ ἦν τῶν βασιλέων.
1	For addit. fragm., Οχ. μαμ. 1605, see Introd. ρ. xxiii, note 3.
2	Mein, coir. / tv ούδεί* των ιτολεμί«ν π «ποτε, MS.
8 κἄν, Allinson, καί, MS. and Kock. // πάλιν, Bentley.
4	σοι;, Hemsterhuie./ μου, Suid. Phot. (Reitzenstein)·
6	Note scansion in fourth foot. 8 Kock suppl.
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THRASONIDES
A worthless little wench has enslaved me, me whom no single one of my enemies ever (vanquished),
THRASONIDES
For if I should behold this, even once again I might recover my life. For, as it is—but where, Getas, is one to find gods so just ?
THRASONIDES
For she is in there, in my house, and I have the liberty and wish for this as one who is most madly in love and yet I do it not.
Apollo! Have you ever seen a man more wretched ? A more luckless lover ?
CRATEIA (?)
For drunkenness will on a time strip off this your manner, assumed and calculated to deceive.
Why don’t you sleep ? You irk me by your walking up and down . . . Do go in even now, my dear sir.
Methinks I’ll have to carry around with me a Spartan house-key.1	*
THRASONIDES
I’m just back from Cyprus; I’ve fared very brilliantly. For out there I was in service with one of the kings.
1 For the double meaning of “key” and “collar-bone” (see L. & S. eub voce)t compare the German students’ argot “Knochen” for “ Haus-schlussel.” The word here is explained, however, by some commentators ns referring to a bar put up outside the door.
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ΝΑΤΚΛΗΡΟΣ
Α
348 Κ ἦκει λιπών Αἰγαῖον αλμυρόν βάθος
Θεόφιλος ἡμῖν, ω Στράτων, ως εἰς καλόν τον υιόν εύτυχοΰντα καί σεσωσμενον πρώτος λἐγω σοι τον τε χρυσούν κάνθαρον. 2ΤΡΑΤΠΝ
5 ποιον;
Α
τὺ πλοῖον οὐδὲν οἶσθας, ἄθλιε.
5ΤΡΑΤΛΝ
τὴν ναῦν σεσωσθαί μοι λἐγεις;'
Α
ἔγωγε μὴν
τὴν ναῦν ἐκείνην ἢν ἐπόησε Καλλικλῆς ὁ Καλύμνιος, Eύφράνωρ δὲ κυβέρνα 1 Θούριος.
349	Κ ὦ φιλτάτη γ ἣ μῆτερ, ώς σεμνόν σφόΰρ εἶ
τοῖς νοῦν ἔχουσι κτήμα πολλοῦ τ’ ἄξιον, ώς δῆτ’ ἐχρῆν, εἴ τις πατρωαν παραλαβών γῆν καταφάγοι, πλεῖν τοῦτον ἡδη διὰ τέλους, 5 καὶ μηδ’ επιβαίνειν γἧς, ἵν' οὕτως ῄσθετο, οἷον παραλαβών ἀγαθὸν ούκ έφείσατο.
350	Κ ὅ τε Πολυνείκης πως άπώλετ ούχ οράς;
351	Κ ὦ Ζεῦ πολυτίμηθ\ οΐόν εστ ἐλπὶς κακόν.
352	Κ καὶ φύσει πως eύάyωyόv ἐστι πᾶς ἀνὴρ έρων.
1 ὅε κνβςρνς, Heringa./δ* 4κυβίρνα, Mein., Kock.
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THE SHIPMASTER
A
O Straton, Theophilus has returned for us leaving the deep, Aegean brine ! How pat it comes that I’m the first to tell you that your son is successful, he is safe and sound and your “ gilt-edged ” vessel1 too!
STRATON
What sort of vessel ?1
A
The boat! You poor fellow, you don’t know a thing!
STRATON
You mean my ship is safe and sound ?
A
Yes, at any rate I mean the ship built by Callicles of Calymna with £uphranor of Thurii as helmsman.
THEOPHILUS (?)
O land, O dearest mother mine, how very reverend a possession and worth how much art thou in the eyes of the intelligent. How right indeed it were that anyone who inherited an ancestral estate and devoured it should from that time on sail forever nor even set foot on land, that he might come to perceive how good a thing he had failed to save when he obtained it!
And do you not see how Polyneices perished ?2
0	Zeus most honoured, what an evil tiling is hope !
And somehow naturally every man when lie’s in love is a ductile thing.
1	For the double meaning “ boat ” and “ drinking cup ” cf. the colloquial use of a “ schooner of beer.”
2	Apparently in this play there was a quarrel of brothers, illustrated by that of Polyneices and Eteocles (Kock).
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ΗΕΝΟΛΟΓΟΧ
354	Κ ἀνδρὸς πένητος υίὸς, έκτεθραμμένος
οὐκ ἐξ υπαρχόντων, ὁρῶν ησχύνετο
τὸν πατέρα μίκρ ἔχοντα· παιδευθεὶς γὰ^ εὖ
τον καρπόν εὐθὺς ἀπεδίδου χάριτος καλὸν.
355	Κ όντως ασνΧΧογιστον ἡ Tvyrt ποεῖ
το συμφέρον τι1 ποτ εστιν αννρωπον βιω, καθ’ οὺς δὲ 2 κρίνει πρἀγματ’, ον χρηται νόμοι? οὐδ’ ἔστιν εἰπεῖν ζωντα “ ταῦτ’ ” οὐ πείσομαι
ΟΛΤΝΘΙΑ
356	Κ	ως άδικον, ὅταν ἡ μὲν φύσις
αποδώ τι σεμνόν, τοῦτο δ’ ἡ τύχη κακοί.
357	Κ μετ’ ΆριστοτέΧονς yap τέτταρας της ημέρας
όβοΧονς φέρων ....
ΟΡΓΗ3
363 Κ καίτοι νέος ποτ εyεvόμηv κάγώ, yύvaι, ἀλλ’ οὐκ έΧούμην πεντάκις της ημέρας τότ· ἀλλὰ νῦν. οὐδὲ χλανίδ’ ειχον ἀλλὰ νῦν. οὐδὲ μύρον ειχον ἀλλὰ νῦν. καὶ βάψομαι,
5 καὶ παρατιΧονμαι νη Δία καὶ yεvησoμaι
1 τί for ὅ τι which would give ^ ^ ^ ^ __
* Bentley, raetri causa, transposed order and inserted 5ἐ / ου χρηται νόμοι*, καθ’ oft* κρίνει τἀ πράγματα, MS.
3	This was the play with which Menander won his first victory. Date: 316-315 Bio. See fragm. Parian Marble. See Capps, “ Chronological Studies,”	xxi. p. 60.
4.16
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THE DRAFTING OFFICER
{A young man apparently seeks his fortune among the mercenary troops to save his father from poverty.)
A poor man’s son who had been brought up above his means, on seeing that his father had but little, was ashamed. He proved this for, being well trained, he paid back forthwith the fair fruit of gratitude.
So unexpectedly does Fortune bring about what’s beneficial, as the case may be, in human life. She makes use of no fixed laws by which she decides circumstances. Nor is it even possible for anyone to say while life lasts: “ That is something that will not be my lot! ”
THE LADY FROM OLYNTHUS
What injustice when Nature bestows some majestic gift and thereupon Fortune spoils it!
For he in service with Aristotle1 receiving the wage of four obols 2 per diem. . . .
ANGER
And yet, wife, I too was once a young man, but then I did not bathe five times a day. But now I do. Nor did I even have a fine over-cloak. But now I have. Nor even scented oil. But now I have. And I will dye my hair and I will pluck me smooth, by Zeus, and in short shrift will turn into a Ctesippus,3
1	The admiral operating at Lemnos in 314 b.c.
2	For table of Greek money values see p. 18.
3	An effeminate spendthrift who, to refill his purse, sold the blocks from the monument reared in honour of his father Chabrias, the famous commander.
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Κτήσιππος οὐκ ἄνθρωπος ἐν ὀλίγῳ χιρόνω· καθ' ως ἐκεῖνος κατἑδομαι καὶ τοὺς λίθους ἁπαξάπαντας, οὐ γὰρ οὐν τὴν γῆν μόνην.
364 Κ	διαφέρει Χαιρεφωντος οὐδὲ γρῦ
άνθρωπος ὅστις ἐστίν, ος κληθείς ποτε εἰς ὲστίασιν δωδεκάποδος, ὄρθριος πρὸς τὴν σελήνην ετρεχε τὴν σκιάν ἰδὼν 5 ώς ὑστερίζω ν, καί παρήν α μ ημέρα.
367 Κ τοῦθ’ έταΐρός ἐστιν ὅντως.1 οὐκ έρωτα, 7τηνίκα
δεῖπνον ἐστιν, ώσπερ ετεροι, καὶ τί δειπνειν κωλύει τους παρόντας, εἶτα δεῖπνον ετερον εις τρίτην βλέπει,
Γειτα δ’ ἕτερον εἰ? τετάρτην1,2 εἶτα περίδειπνον πάλιν.
Supplementum Comicum, Deinianczuk, ρ. 57.
(α) έμφαίνεται
οτι πρόσφατος ἦν επιχώριος, (β) καὶ τοὔνομα τί λέγεις; (α) ἀλάστωρ,3 φησι.
ΠΑΙΔΙΟΝ
370	Κ ἄν πάντα δουλεύειν ό δούλος μανθάνη,
πονηρός εσται· μεταδίδον παρρασίας, βελτίον' αυτόν τούτο ποιήσει πολύ.
371	Κ Ἐφἐσια τοῖς γαμοῦσιν οντος περιπάτει
λἐγων άλεξιφάρμακα.
1 Grot, transp. ὅντως ἐστιν of MS.
* Lacuna suppl. by Porson. Cobet notes that the Attic usage is τετράδα. See fragm. 320 Κ above.
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and be no more a man, and then, as he did, I will devour even the stones one and all; anyhow I will not devour only the realty in land.
Not one whit different from Chaerephon is that man, whoever he is, who once upon a time, bidden to dine when the sun’s shadow marks twelve feet,1 rising at crack of dawn took a look at the shadow and ran by the light of the moon, as though late, and arrived along with the daylight.
Here’s a guest for you of the real sort! He does , not ask, as others do, “ At what hour is your dinner ? ” and “ What’s to hinder those who are here from dining ? ”—and then looks out for another dinner on the third and then again another for the fourth day and yet again for a funeral feast.
(a)	’Tis clear that he’s a late arrival amongst our folk.
(b)	And what do you say his name is ?
(a) He says : “ Avenger.” 2
THE SLAVE
If the slave learns to be slavish in everything he will be a good-for-nothing. Give him his share in speaking freely, this will make him far better.
This fellow walks up and down discoursing Ephesian spells for those who marry.
1 This occurred at sunrise and at sunset.
* Or “ Accursed,” see Periceiromene, 867. 3
3 cf. also Demianc. p. 57, No. 7, on δαιμόνων άλαστόρων, also see Menander, Periceiromene, 867.
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372,373 Κ	ἁλύσιον
χρυσοῦν επόρισας. εἴθε λιθοκόλλητου ἦν καλὸν ἦν αν όντως. . ...................
μάραθον είναι ταυ τ’ ἔδει καὶ σάρδια.
ΠΑΛΛΑΚΗ
376 Κ	μικρόν ἐπιμείνας προστρἐχει,
“ ηγόρακά σοι περιστέρια ” 1 λἐγων.
378 Κ πολλοὺς λογισμοὺς ἡ πονηρία κύκλει.2
399 Κ ἀλλὰ τῶν χρηστών ἔχει τιν’ ἐπιμὲλειαν καὶ θεὁς.
THE GIRL FROM PERINTHUS
Terence"e “ Andria” is avowedly α “ contaminatio ” o/ Menander"8 “Perinthian Woman” and “Andria,” tAe ῖοΙΙβτ fcemgr itself a recasting by the author of the earlier play. From the commentary of Donatus we learn that the fir8t scene of the “ Perinthia ” o/ Menander and of the “Andria” of Terence were almost identical. In this 8cene in the “Perinthia" an old man is talking with his wife, but in Terence's “Andria” with a freedman, Sosias. In Menander s “ ^.wdria,” on the ol&er hand, the old man was alone. Other details also in Terence's “ Andria ” followed more closely the “Andria” of Menander. Thus the preparations for torturing Davus by fire in the “ Perinthia ” are much toned down in Terence, and the bibulous midwife in Menander'8 “Andria” (see Koch's fragments 41 and 42, cited above) proved to be better than her reputation, as is the
1 περιστἐρια •ταδΡ, sc. ? Cobet. 2 κύκλει. / κύκλοι, MS. 420
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You procured a golden chain. Would that it were set with precious stones, for then it would be fine
(and) these should be an emerald and cornelians. THE CONCUBINE
After waiting a little, he runs up to her and says : “ I've bought some doves for you at market.”
Rascality circles round with reckonings manifold. But even a god has a watchful care over the Good.
case with Terence'8 Lesbia (see “ Andria,” 228 ff. and 481 jf.).1 But this may have been the same also in the missing sequel of the “ Perinthia." The more recently discovered fragments (“Ox. pap." vol. vi. p. 150ff.) give α scene of some twenty lines, nearly intact, supplementing the nine short fragments previously known. Of these latter, three must certainly precede the longer fragment; the order of the others is uncertain. In the lines preserved no mention is made of the girl from Perinthus who, like the Samian girl, gives the title to the Comedy. It may be inferred, however, that in Perinthus, the city on the Propontis, the girl had been left as a child and that her real Athenian provenance was ultimately discovered by some happy accident, as in the cas?, of the girl from Andros, or in that of the Samian girl. The vivid scene where the slave is threatened with burning throws rather a
1 See Korte, 2nd ed. pp. lii-liv.
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lurid light on the power of the master over the slave. The actual burning is, of course, not consummated, but, even if it was the master's intent merely to frighten his erring slave, Davus gives no intimation that Laches is exceeding his rights. No parallel exists in Greek Comedy except the threatened holocaust of Mnesilochus—α free man /—in the “ Thesmo-phoriazusae” of Aristophanes.1 Terence (“Andria,” 860) tones this down to ordinary torture and fetters, probably following Menander's “ Andria."
ΠΕΡΙΝΘΙΑ
397	Κ	οὐδεμίαν ἡ γραῦς ὅλως
κύλικα τταρῆκεν, ἀλλὰ πίνει τὴν κύκλῳ.
398	Κ τὺ παιδίον δ’ εἰσῆλθεν εψητούς φἐρον
<ὸβολοῦ.>1
393 Κ ὅστις παραλαβών δεσπότην άπράημονα
καὶ κουφον εξαπατά θεράπων, ου κ οἶδ’ ὅ τι οντος μεyaλεϊ6v ἐστι διαπεπpay μένος, επαβελτερώσας τον πάλαι1 2 γ* άβέλτερον.
Οχ. pap. vol. vi. ρ. 150
(Λα.) ΓΤίβειε καὶ Γέταη,
Γφυλάττετ* αὐτόν1· σὺ δ’ ακολουθεί, ΓΤΙνρρία?
1 οβολού, Allinson add. from Terence, Andria, 368-9.
* ιτάλαι γ’, Reitzenstein./ποτε, MS./πρότερον, Cobet./ποτ’ out', Scaliger.
1	See Grenfell and Hunt’s Introduction {Ox. pap., I.e.).
2	My sis, the name for the corresponding speaker in Terence, suggests an imported maid more nearly suited, geographically, to Perinthus than to Andros. Mysis, however, as a proper
422
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DRAMATIS PERSONAE Laches, an old gentleman of Athens.
Characters inferred:
The Son of Laches.
The Girl from Perinthus.
A Servant-Maid of the Perinthian.
(A Midwife.)
Getas and Tibbius, slaves {mutes).
THE GIRL FROM PERINTHUS
(Servant of the Perinthian.2)
The old hag never misses a goblet but drinks as it circles round.8
DAVUS
The slave went in, carrying two-penny worth 4 of small boiled fishes.
DAVUS
A slave who is blessed with an easy-going, empty-headed master and cheats him hasn’t accomplished any mighty deed in making a yet greater dolt of the one who was a dolt long since.
LACHES
(who has overheard Davus [see preceding fragm.])
Tibeius and Getas, guard him ! And you, Pyrrhias, follow me.
name in Menander is only conjectural. Terence occasionally retained a name—Davus, for example, in this play—ana changed others.
3	See Terence, Andria, 229-232.
4	See Terence, Andria, 368-369, where, by the same token, Davus suspects that no wedding is really under way. Note, as suggestive of the Greek prototype, Terence’s use of the word “ obolo.”
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(Δα.) ΓκληματίδΙας ἔξεισιν φέρων το πύρΓ8ανονΊ και πῦρ* πρόδηλόν, ώ Τίβειε καὶ Γἐτα, ἔπειτα κατακαύσει μ’, ἀφείητ’ ἄν, Γἐτα,
5 Γσύν’δουλον ὄντα καὶ 8ιασώσαΓντ ; οοὐ πάνυ.
Γοὐκ’ ἄν μ’ ἀφείη τ’, ἀλλὰ περιόψεσθέ με;
ΓουτωΊ πρὸ? ἀλλήλους ἔχομεν; προσέρχεται Γὁ Πυρὰρίας ὅσον γε φορτίον φέρων·
Γἀπ<Ρλωλα· καὶ δᾴδ’ αὐτὸς ήμμένην ἔχων 10 Ἀἀγης ακ’ολουθει. (Λαχἦ περίθετ’ εΓνΊ κύκλῳ ταχύ
Γτὰ ξὑλ’. ἐπ’ίδειξαι, Δᾶε, τὴν πανουργίαν τέχνην τιν ευρών διαφυγών τ’ ἐνθένδε με.
(Δα.) τέχνην εγώ; (Ααχ.) ναί, Δᾶε, τὺ μὲν “ἀπράγμονα καὶ κοΰφον εξαπατάν ” γάρ ἐστι “ δεσπότην ”
15 φλύαρος:	(Δα.) η, ἦν. (Λαχ.) ει δέ τις τὴν τῶν
φρένων
στακτήν—εκνίσθης; (Δα.) οὐχὶ πρὸς σοῦ, δέσποτα.
2 κληματίδας, Wilam. suppl.	6 G.-H. suppl.
6 Leo suppl. 7 Leo suppl. 8 Wilam. suppl. 9-10 G.-H. suppl.	11 τα £όλ’, Wilam.
13-14 c/. fragm. 393, Korte.
15	ἡ, ἡν. Allinson./ἡἡν, G.-H., which is a new word (c/. Durham, Vocabulary of Menander, p. 65).
16	Note εκν in 2nd foot, c/. note on 342 K. 1
1 Quoted from Davus’s words, see 393 Κ above. This proves (see Korte) that the fragment belongs to the Perinthia.
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DAVUS
He’ll come out bringing brush-wood and the kindling and fire. That’s sure. O Tibeius and Getas! And then he’ll burn me up. Would you abandon me—you, Getas, especially—me your fellow-slave who saved you? Surely not. You’d not abandon me. Nay, are you going to let me suffer ? Is that the way we stand towards each other? Here comes Pyrrhias bringing a load, the biggest ever! I’m done for! And Laches himself follows with a lighted torch.
laches (giving orders)
Put the wood around him quickly. Now, Davus, make an exhibit of your rascality by finding some device and making good your escape from me, from here.
DAVUS
I! A device ?
LACHES
Yes, Davus, for this cheating “an easy-going, empty-headed master ” 1 is a fool’s business.
DAVUS
(as Laches, perhaps, hands the torch to a slave)
Oh! Look!	'
LACHES
Nay, if someone (could sap 2) your heart drop by drop—You were troubled, were you ?
DAVU8
Master, this is not like you.
* The exact meaning of the aposiopesis is uncertain. G. and H., taking the word in the very late sense “ashes,” translate : “ Laches : But if one feels his brain turning to ashes—were you hurt ? Davus : Not by you, master.”
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(Λα.) ὁ μὲν πονηρός, ό θρασύς ἐνθάδ’ ἀρτίως
κατὰ των σκελών τὴν κληρονομιάν φιΓλ1τάτοΓυ1
..............εκτΡοδών, (Δα.) ἕξειν χάριν
20...................ς ὑφ’ ἡμῶν. (Λαχὴ κάετίέ1
..................(ΓΠυρρΙίαςἦ ώς ἀφίκετο
.................φερό μένος γὰρ κἀν κύκλῳ
..................ρτων τ’ ἐστὶ τὁ
OTHER FRAGMENTS
394	Κ ούπωποτ εξηλωσα πολυτελή νεκρόν
εἰς τον ἴσον ὄγκον τῷ σφὁδρ* ερχετ εύτελεΐ.
395	Κ	ὅσ’ ἔστι μαλακά 1 συλλάβων
ἐκ τῆς πόλεως τὺ σύνολον ἐκπήδα, φίλος.
396	Κ ἐπὶ τῶν αμαξών εἰσι πομπβῖαί τινες
σφόδρα λοίδοροι.
399	Κ οὐδ’ αυτός εῖμι συν θεοῖς ύπόξυλος.
400	Κ τὰ ὅ’ ἄ\\’ ανέπαφα σώματ ούΰ* ελη ^ — 2
401	Κ Αἰάντειος 3 γἐλως.
17—18 ό—σκελών, c/. Αι. Par, 241, ό κατά τοῖν σκελοῖν. This expression in the Pax (c/. also, perhaps, Eccles. 742, hard to parallel outside of Lucian, see F. G. Allinson, Selections from Lucian, p. xxxviii), is interpreted by some “ proktologists ” as referring to a disaster, caused by fear, as in Frogs, 308.
20	Λαχ. between lines.
21	ιας suprascriptum. / KA // Vws, G.-H.
1 μαλακά, soft, yielding to the touch, hence (apparently) movables. Dttbner trans.: lua cum convasaveris. See 440 K.
*	Meineke ? οόδε ληπτἐα.
*	MSS. have Αίάντειος, ? Aidrreos.
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LACHES
The scamp! The one who here a moment ago was so bold now—astraddle !1 . . .the inheritance of, my dearest son . . . out of the way.
DAVUS
I thought that you’d feel grateful that [they were instructed] by us.
LACHES
Set fire.......................................
(PYRRHIAS ?)
When he came...................................
{Two more unintelligible lines to end of fragment.)
OTHER FRAGMENTS
A SLAVE (?)
I’ve never envied an expensive corpse. He and the very cheap one go alike to the self-same dignity.
Collecting all your movables, make your escape, friend, altogether from the city.
On the wagons in the parade some very ribald abuse goes on.2
Not even I, thanks to the gods, am wooden within.3
Nor let him even touch the other inviolate persons.
The laughter of Aias.4
1 G. and H., referring to the scholium on Arist. Peace, 241, translate : “ in a cowardly manner.” See note on text.
1 Referring to the processions at the Dionysiac festival. cf. Kock’s note on fragm. 558 (trans. by Plautus, Gist. 1.1. 91).
3	cf. Lucian, Gallus, 24, for description of the interior of the great chryselephantine statues.
4	The actor Pleisthenes, in the r6le of Ajax, laughed ironically at Odysseus when he said “One should do justly.*
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ΠΛΟΚΙΟΝ
402	Κ ἐπ’ ἀμφὁτερΓα νύ\ ΓηΛπί κλήρος Γἡ καλὴ1
μέλλει καθευύησειν κατείργασται μέγα καὶ περιβόητου ἔργον, ἐκ τῆ? οικίας εξeβάλε την λυπούσαν τὴἐν έβούλετο,
5 ἵν’ άποβλέπωσι Πάντες εἰς τὺ Κρωβύλης πρόσωπον ἦ τ’ εΰγνωστος ΓοΙὐσ’ ἐμΓὴη γυνὴ δέσποινα· και την οψιν ήν εκτήσατο— ονος ἐν πιθηκοις τούτο δὴ τὺ λεγόμενον ἔστιν, σιωπάν βούλομαι την νύκτα την 10 πολλῶν κακών αρχηγόν, οι μοι, Κρωβύλη ν λαβεΐν εμ\ ἑκκαίδεκα τάλαντα Γπροΐκα και1 Γτην ρ1 ιν έλουσαν πηχεως· είτ ἐστι τὺ φρύαγμά πως υποστατόν; μὰ τον Δία τον Ὀλύμπιον καὶ τὴν ’Αθήναν, οὐδαμῶς.
15	παλισκάριον θεραπευτικόν δὲ Γδεῖη λόγου τάριον άπάγεσθ’· ὧδε τις ἄρ’ άνντ£ισάηοι Γέτέραν?
(Α)
403	Κ ἔχω δ’ επίκληρον Καμίαν· οὐκ εϊρηκά σοι
τού τ’; εἷτ’ ἄρ* οὐχί; κυρίαν της οικίας
1 ἀμφάτερα νυν, Mein./άμφοτεραν ιν, MS./ἀμφἀτερον οίϊ, Kock, from Terence, Heaut. 342.//ἡπίκληρος, Haupt. / ἐπί-κ\ηρο5, MS.//ἡ καλἡ, O. Ribbeck./ οὅσα δἡ, Mein.
4	ἡν, Mein., MSS./ως, Kock.
6	Combined from MSS., Haupt.
7	? £C. απο/8λἐτ»σι from line 5.
8—9 Meineke’e order is : ἐστ! δἡ τό λεγόμενον / τούτο.
11	προίκα κα), suppl. Allinson. / φερομἐνην, Kock. / τάλαντον £ 0εοί, Mein.
12	τἡν £Γν’ ϊχουσαν, Kock, c/. Lucian, de merced. conduct, 35./γεινεσουσαν, etc., MSS.//τό, for article at end c/. Georg. 26 ; Periceir, 243 ; Perinth. 23.
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THE NECKLACE
(The misery attendant upon marrying a rich wife is a familiar quarry for the comic poets. Compare, for example, “ The Heiress”)
This fine heiress is likely now to sleep at ease on either cheek ! A great and notorious deed has now been accomplished. Out of the house she has cast the irksome woman whom she wished to banish, so that all may fix their eyes on the face of Crobyle—and that she may be recognized as my wife, the mistress of the house—even that face which she won as her own, an ass among apes, as the saying goes. I prefer to keep silence about the night, which was the primal cause of many evils. Ah, me ! To think that ϊ took Crobyle to wife with her sixteen talents dowry1 and her nose a cubit long! Now is this insolence in any wise to be endured? No, by Zeus the Olympian, by Athena, not at all! But this servant wench must be led off quicker than one can speak. Now then, let someone lead in here a second as her substitute ! 2
A
1 have to wife a Lamia,3 an heiress. Have I not told you this? Have I not, really? We have her,
1	For table of Greek money see above, p. 18, note.
2	Text confused ; emendations uncertain ; see Greek. For the situation compare below fragment 438 K, note.
8	These Lamiae, dread vampires in antiquity, are on occasion strangely transformed into beneficent spirits in modern Greek folklore.
15	δεῖ, suppl. Allinson./ καί, Kock./rου, Jacob.
16	άπάγ«σ<Ρ· ωδἐ τις ἄρ’ ἀντεισάγοι, Allinson./απαγεσὅ«Sens αραντπσαγοι, Codex V. j ... . apaavns, Cod. Urb. / θαττον αττάγοι τις ἡ ’τἐραν ἄν εισάγοι, Jacob.
17	ἐτἐραν, add. Allinson.
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καὶ τῶν άηρών καὶ τῶν ἁπάντων ἄντικρυς 1 ἔχομεν, Ἀπολλον, ὼ? ^χαλεπών χαλεπώτατον.
5 άπασι δ* ἀργαλὲα ’στιν, οὐκ ἐμοὶ μὁνῳ, υία> πολὺ μᾶλλον, θυγατρί.
(β)
πρᾶγμ’ άμαχον λέγεις·
(Α)
εὖ οἱδα.
404 Κ ὦ τρισκακοδαίμων, ὅστις ών πένης γαμεῖ
καὶ παιδοποιεῖθ’. ὼ? ἀλἀγιστὁς ἐστ’ ἀνήρ, ος μήτε φυλακήν των αναγκαίων ἔχει, μήτ’ ἂν άτυχήσας εἰ? τὰ κοινά του βίου 5 έπαμφιέσαι δύναιτο τοῦτο χρήμασιν, ἀλλ’ ἐν ἀκαλύτττῳ καὶ ταλαιπώρῳ βίῳ χειμαζόμενος ζῆ, τῶν μὲν ανιαρών εχων τὺ μέρος ἁπάντων, τῶν δ* αγαθών οὐδὲν μέρος· ὑπὲρ γὰρ ὲνὸς ἀλγῶν άτταντας νουθετώ.
929 Κ Κρωβύλη τῇ μητρὶ ττείθου καί γάμει τὴν συγγενή.
(mcerta fragm.)
405,406 Κ ὅστις πένης ών ζην εν άστει βούλεται, άθυμότερον εαυτόν επιθυμεί ποεῖν ὅταν γὰρ εἰς τρυφώντα και σχολήν ἄγειν δννάμενον εμβλέψη, τ οτ αυτόν εστ ἰδεῖν 5 ὼ? άθλιον ζχι και ταλαίπωρου βίον.
κακώς ο δεσπότης βεβονλευται πάνυ· ἐν άγρφ γὰρ οἰκῶν οὐ σφόδρ εζηλέγχετο τῆς μερίδος ών τής ούδαμου τεταγμένος,2 εἶχεν δὲ παραπέτασμα τὴν ερημιάν.
1 καί τών απάντων ἄντικρυς, Kock, from Spengel’s καί τών πατρίων ἄντucpvs.Ι κιπαντωναντ€καν€*, Ced. V./ καί πάντ»ν ἀντ’ itceivrfs, Meineke. * τεταγμἐνος, Mein., for τεταγμἐντ/ς.
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and no mistake, as mistress of house and lands and of everything, O Apollo—the sorest sore of all. Sour is she toward all—not me alone—toward my son even more and toward my daughter.1
Β
You tell of an affair where resistance is in vain.
A
I know it well.
O	thrice unlucky he who though poor marries and begets children. How irrational is a man who has neither taken precaution for necessities, nor, if he meet with misfortune in the common events of life, would be able to cloke this with money, but lives storm-tossed in the midst of an unsheltered life of hardship, with his share of all distresses but no share of blessings ! For I, though suffering for one alone, admonish all.
Obey Crobyle, your mother, and marry your kinswoman.
PARMENON (?)
Whoever wishes, though a poor man, to live in the city is desirous of making himself still more despondent. For whenever he turns his eyes upon the luxurious man who is able to live at his ease, then it is possible for him to see what a life of wretched hardship is his own.
Our master has counselled very badly. For while he lived in the country, he, as belonging to the class that has no definite position, was not open to much criticism but was curtained off by solitude.
1 See Le Grand, DcuJe, p. 165, note 1.
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408 Κ ἄρ’ ἐστὶν ἀρετῆς καὶ βίου διδάσκαλος ελεύθερον τοῖς πᾶσιν άνθρώποις αγρός.
407 Κ ώ Παρμένων, οὐκ ἔστιν αγαθόν τῷ /3ίῳ φυὁμενον ώσπερ δἐνδρον ἐκ ρίζης μιὰς, ἀλλ’ εγγύς αγαθού παραπέφυκε καί κακόν,	ι
ἐκ τοῦ κακού τ ήνεγκεν αγαθόν ἡ φύσις.
410	Κ ἀεὶ τὺ λυποῦν ἀποδίωκε τοῦ βίου*
μικρόν τι το βίου καί στενόν ζώμεν χρόνον.
411	Κ οὐκ ἔστιν εύρεΐν βίαν ἄλυπον οὐδενὁς.
ΠΩΛΟΤΜΕΝΟΙ	j
Supplementum Comicum, Demianczuk, ρ. 58. άγγαροφόρει1 καὶ ταῦθ’ α νῦν ποιείς πόει, ἐξὸν Βιαρρηγνύμενον αγαθών μυρίων σιτιζόμενον την νύκτα καί την ημέραν διάγειν.
420	Κ Γτί, ὼ"12 τάλας, εστηκας ετι προς ταῖς θύραις
τὺ φόρτιον θείς; σιτόκουρον άθλιον,
Γάχρηστοι? 2 εἰς τὴν οικίαν είληφαμεν.
421	Κ οὐ πανταχοῦ τὺ φρόνιμον άρμόττει παρόν,
καί συμμανήναι δ’ ενια δεῖ.
1	For ἄγγαρος = ἀκρατἡς, see Θαίς, fragm. from Suppl.Com.
2	τί S> and άχρηστον, add. Porson.
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PARMENON (?)
Surely the country is for all men a teacher of virtue and of the freeman’s life.
“ Every Rose conceals a Thom.”
There is no blessing, Parmenon, in life that springs like tree from single root, but near to blessing, and beside it, grows up evil too; and nature from the evil brings forth good.
Chase ever from thy life what brings annoy. The span of life we live is something brief, the time is scant.
It is impossible to discover anyone whose life is immune from trouble.
THOSE OFFERED FOR SALE
{To the two fragments previously identified from this play may now be added one from the “ Supplementum Comicum ” (Demianczuk, p. 58)).
Fare on in your unbridled course and keep on doing this which now you do, since it’s permitted you to spend your time bursting with countless good things, battening on food by night and day.
Why, O wretch, laying your burden down, are you still standing by the door? We’ve taken into our house a mere bread-consumer, miserable and useless !
tc Aliquando et insanire jucundum est”—Seneca.
Not everywhere is the presence of prudence timely, but on occasion we should even join in madness.
433
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ΡΑΠΙΖΟΜΕΝΗ
425	Κ ὁ μὴ δενὁμενος τῶν θεών τὺ σὑμφορον
αὐτῷ διοόντων ἕνεκα τοῦ ζην βούλεται1
*	O '	£>	>	Λ *	\	\	»
............Δ το ο ατυχειν η το μη
θεὺς δίδωσιν, οὐ τρόπον ο 3 αμαρτία,
426	Κ ατύχημα κάδίκημα 4 διαφοράν βγει·
το μὲν διὰ τύχην γίνεται, το δ’ αιρέσει,
427	Κ ἂρ’ ἐστὶν αγαθών πᾶσι πΧείστων <αἰτία>5
ἡ σύνεσις, ἂν ἦ πρὸς τὰ βεΧτίω σοφή,
433 Κ έρχεται τἀληθὲς ἐς φῶς ἐνίοτ’ οὐ ζητούμενου.
ΣΙΚΤΩΝΙΟΣ
438	Κ........άβραν γὰρ ἀντωνούμενος
ερωμένην αὐτῇ μὲν οὐ παρέδωκ ἔχειν τρέφει δὲ χωρίς, ως ελευθέραν πρέπει,
439	Κ εὐλοιδὁρητον, ὡς ἔοικε, φαίνεται
το του στρατιώτου σχήμα και το του ξένον,
440	Κ ὁ πΧεων κατήχθη, κρίνεθ’ οντος πολέμιος·
ἐὰν δ’6 ἔχῃ τι μαλακόν,7 αγγαρεύεται,
441	Κ κακὴ μὲν ὅῆπς, ἐν δὲ δείλειαι φρένες,
1 οό βούλεται, MS./Grot, omits οό mein catiaa.
*	Supply ? β.ς. ἀτυχεῖν μάλισθ’ ουτος· Allinson.
*	MSS. have &τ0’ before αμαρτία. Omit melri causa transfer to context), Allinson.
4	Contrasted also by Aristotle, .WicA. 2£ίΛ. 5, 8, 7.
6 αιτία, Cobet conj./i£ia, MS.
8 Bentley add 5*.	7 See fragm. 395 K.
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THE GIRL WHO GETS FLOGGED
He who refuses the benefits offered him by the gods towards his living, wishes (to be unfortunate at all hazards). But a god it is that bestows or withholds misfortune and the error is not inherent in character.
Misfortune and injury differ: the one arises from chance, the other from choice.1
Intelligence, if it is clever in the direction of the better, is responsible for the greatest benefits for all.
The Truth, sometimes not sought for, comes forth to the light.
THE MAN FROM S1CYON
For, buying in her stead 2 a dainty lady’s maid, he loved her and did not hand her over to his wife’s control but keeps her separately as befits a free-born woman.
Open to reproach, as is natural, seems the mien both of the soldier and of the stranger.
If a voyager puts into port he is adjudged an enemy and is mulcted 3 (by the customs officers) in whatever he has that yields to confiscation.
An aspect base, and vile the mind within.
1	A distinction served up by Menander from Aristotle.
2	For a similar “ rotation in office” and the replacing of the maid dismissed by Crobyle, see above, fragm. 402 K.
3	Literally : his possessions are pressed, into service.
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442	Κ “Ζτρατοφάνη, λιτόν π «ἶχβ? χΧαμύΒιον και
λ CO tf
παιό ενα.
443	Κ ως αἰεὶ τον ὁμοῖον ἄγει θεὺς ώς τον όμοΐον.1
ΣΤΡΑΤΙΩΤΑΙ
447	Κ απορών τι βούλευσαι κατὰ σαυτόν γενόμενος·
τὺ συμφέρον yap οὐχ ὁρᾶται τῷ βοάν, ἐν τῷ προς αυτόν δ* άva\oyLσμφ φαίνεται.
448	Κ οὐδεὶς ξύνοιδεν εξαμαρτάνων ττόσον 2
αμαρτάνει το μἐγεθος, ύστερον δ’ ορᾶ.
ΣΤΝΑΡΙΣΤΩΣΑΙ
449	Κ	Ἕρως δὲ τῶν θεών
ἰσχὺς ἔχων πλείστην ἐπὶ τούτου δείκνυται*3 διὰ τοῦτον ετΓίορκούσι τοὺς άΧΧους θεους.
450	Κ	ἀστεῖον τὺ μὴ
συνάγει ν γυναῖκας μηδὲ δειπνίζειν ὅχλον, ἀλλ’ οἰκοσίτου?4 τοὺς ηάμους πεττοηκεναι.
451	Κ (Α) ἄν ἔτι πιεῖν μοι δῷ τις. (β) ἀλλ’ ἡ βάρβαρος
άμα τῆ τραπεζη καί τον οίνον ᾤχετο αρασ αφ ημών.
452	Κ τρισάθλιον γε καὶ ταΧαίττωρον φύσει
πολλών τε μεστόν ἐστι τὺ ζῇν φροντίδων.
1 Note dactylic metre. a πάσον, Kock./δσον, Meineke.
8 Transposed, melri causa, for Ισχὅν ἐ*1 τοότου δείκ. »Α. Ιχων, KoeK.	4 See above, fragm. 103 Κ.
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Stratophanes, once on a time you had one slave only and a plain little cloak.1
“Birds of a Feather.”
How universally God joineth like to like !
THE SOLDIERS
When at a loss about something go and take counsel by yourself. For in the midst of shouting the advantageous course is not to be seen, but as one reasons with oneself it shines out clear.
While in the very act no one is conscious of the greatness of his sin, but later on he sees.
THE LADIES AT LUNCHEON
Now herein ’tis proved that of the gods Love has the greatest power. For his sake they swear falsely by the other gods.
A clever scheme this, not to get a lot of women together and entertain a crowd but to have made your wedding-feast for home-eaters.
(λ) If someone will give me something more to drink.
(b) But that barbarian maid went and carried off from us the wine along with the food-trays.
Life in the nature of things is thrice wretched and distressful and is filled with many cares.
1 cf. The Toady, line 43.
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453	Κ	καὶ τον ἐπὶ κακῷ
γινόμενον άλληλω^ ἀγαπησμὁν, οἷος ἦν.
454	Κ πατήρ δ* απειλών οὐκ ἔχει μέyav φόβον.
ΤΙΤ.ΘΗ
461	Κ	εἴ1 τις ὑμῶν παιδίον
γτησατ ἢ κέχρηκεν, ἄνδρες 'γΧυκύτατοι.
460 Κ οι τὰς ὀφρὺς αἴροντες ώς αβέλτεροι
καί “ σ κόβομαι ” Χἐγοντες* άνθρωπος yap.&v σκέψει σύ; περὶ τοῦ;2 δυστυχεῖς ὅταν τὐχῃ· αυτόματα yap τα π pay ματ ἐπὶ τὺ συμφέρον δ ρεῖ καν καθεύδτρς ἣ πάλιν τουναντίον.
ΤΡ0ΦΩΝΙ02
(Α)
462	Κ ξἐνου τὺ δεῖπνον ἐστιν υποδοχής.
(ΜΑΓΕΙΡΟΣ)
τίνος;
ποδαπου; διαφέρει τω μayείpω τούτο yap· οἷον τὰ νησιωτά 3 ταυτὶ ξενύδρια εν προσφάτοις ἔχθυδίοις τεθραμμένα 5 καί παντοδαποΐς, τοῖς άλμίοις μεν ου πάνυ άλίσκετ, ἀλλ’ οὓτω πapέpyως άπτεται· τάς δ’ όνθυλεύσεις καί τα κεκαρυκευμένα μάλλον προσεδέξατ· Αρκαδικός τουναντίον
1	εί τις, Porson./ ἡν ά*, Mein, with query.
2	σό; περί του; Cobet./τί περί του or συ περί τον 1ruXgo. * Leo, τά μεν νησαΐα.Ι νησιωτικά., Kock.
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. . . and this mutual affection based on mischief, what a thing it was !
In a father s threats inheres no overpowering dread.
THE WET-NURSE
(For this as alternative title to “ The Girl from Samos ” see above, p. 136, note 1.)
If ever some one of you, sweet sirs, asked to borrow or has loaned a baby.
They who raise their brows like dunces and say: “ I will consider ”—What, though human, you will consider? About what? You suffer mischance whenever it happens so, for the current of events, even if you sleep, automatically runs towards prosperity or, again, flows the other way.
TROPHONIUS
A
The dinner is for the reception of a stranger.
CATERER
Of whom? From what country? For this makes a difference to the cook. For instance: these precious guests from the islands, brought up on all kinds of fresh fish, are not very much captivated by salt sea-food but partake of it by the way, whereas they are the rather attracted to dressed meats, seasoned and served with savoury sauces. An Arcadian, on the other hand, as an inlander, is
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ἀθάλαττος Γωνη 1 τοῖς λ^παδίοις 2 ἁλίσκεται·
10 ’Ιωνικός πλούταξ* υποστάσεις ποω,ζ κάνδαυλον, ύπηβινητιωντα βρώματα.
463	Κ τὺ μηθὲν 4 ἀδικεῖν καὶ φιλάνθρωπους ποεῖ.
ΤΔΡΙΑ
466	Κ ως ἡδὺ τῷ μισούν τι τοὺς φαυλοὺς τρόπους
ερημιά, και τω μελετώντι μηδὲ ἐν πονηρόν Ικανόν κτήμ ἀγρὸς τρέφων καλώς. ἐκ τῶν όχλων δὲ ζῆλος, ἣ τε κατὰ πόλιν 5 αυτή τρυφή λάμπει μὲν, ἐς δ* ολίγον χρόνον,
467	Κ γέροντα δυστυχούντα των θ’ αυτού κακών
επαγόμενον λήθην άνέμνησας πάλιν ἐπὶ τάτυχεΐν τ ήγειρας.
468	Κ εὐθὺς καταχρήσεσθ’ αυτόν άνορωρυγμένην
ταύτην ἰδὁντα.
469	Κ	οι Θράκες, Αίβυ,
Τρῶες καλούνται· πάντα νῦν ἡδη ’σθ’ ὁμοῦ.
470	Κ οἱ δὲ κατὰ χειρῶν λαβόντες περιμένουσι, φίλτατε.5
ΤΜΝΙΣ
472 Κ νὴ τὴν 'Αθήναν, μακάριόν γ ἡ χρηστότης πρὸς πάντα καί θαυμαστόν εφόδιον βίφ,
1 ών Mein. / ἐν MS.
a λεπαδίοις, Madvig, dinu of λεπάς./λοπαδίοις, MSS., see Durham, Vocabulary of Menander, p. 75.
3	ποιώ, Coraee. / ποιων, MS.
4	μηθίν, MS. Α./μηδέν, Kock.
5	φίλτατε, ? Kock. / φίλτατος MS.
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captivated by limpets. An Ionian is a wealthy wanton; for him I prepare jelly-soups, Lydian entrees, meats that irritate desire.
To refrain from all injustice renders us also humane.
THE URN
How sweet a thing is solitude for him who hateth mean, bad ways; and for him that hath not one design that’s evil how adequate a possession a farm that keeps him well. For from the throng comes stimulating rivalry, and this city luxury is brilliant, it is true, but for brief time.1
You have stirred once more an old man’s memory while he strove in his misfortune to cover up his ills in Lethe and you have roused him to his misery.
... to make away with himself as soon as he saw it (i.e. the urn) dug up.
The Thracians, O Libys, are called “Trojans”! Now-a-days everything is all a jumble ! 2
They’ve had their finger-bowls, my dear, and now await . . .
HYMNIS3
Uprightness, by Athena, is in all respects a blessed and marvellous viaticum in life. After chatting with
1	cf. The Farmer, line 80.
2	So one might cavil to-day at the loose inclusion of the Bulgarians in the Slavic group.
3	Cited as a man’s name (see Kock), but also found as a woman’s name, cf. Lucian, Dial. Meretr. 13.
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τούτῳ λαλήσας ἡμέρας σμικρον μέρος εΰνους ἐγὼ νῦν εἰμι. “ πειστικόν λἀγος ”
5 πρὸς τοῦτ’ αν εϊποι τις μάλιστα των σοφών. τί οὐν ετέρους λαλοϋντας ευ βδελύττομαι; τρόπος ἔσθ’ ὀ πείθων του λέγοντος, οὐ λόγος. τὺ γὰρ λέγειν εὖ δεινόν ἐστιν εἰ φἐροι βλάβην τινα}
ΤΠΟΒΟΛΙΜΑΙΟΣ ἢ ΑΓΡΟΙΚΟΣ
Κ	τοῦτον εύτυχέστατον λέγω,
ὅστις θεωρησας άλύπως, Παρμἐνων, τὰ σεμνά ταῦτ’ ἀπῆλθεν, ὅθεν ἦλθεν, ταχὐ, τον ήλιον τον κοινόν, άστρ , ύδωρ, νέφη,
5 πῦρ· ταύτά, καν εκατόν ἔτη βιῷς, ἀεὶ
ὅῆτει παρόντα, καν ενιαυτούς σφόδρ ολίγους, σεμνότερα τούτων ετερα δ’ οὐκ ό'ψτει ποτέ. πανηγυριν νόμισόν τιν είναι τον χρόνον, ον φημι, τοῦτον ἣ *πιδημίαν εν ω 10 ὅχλος, αγορά, κλέπται, κυβειαι, διατριβαί. αν πρΓωος* 2 άπίης καταλύσεις, βελτίονα εφόδι ἔχων ἀπῆλθες, εχθρός ούδενί· ό προσδιατρίβων δ* εκοπίασΓει? άπΓ<?λέσαςζ κακώς τε γηρών ενδεής του 4 γίνεται,
15 ρεμβόμενος εχθρούς ηύρ\ επεβουλεύθη ποθέν, οὐκ εὐθανάτως ἀπῆλθεν ἐλθὼν εἰς χρόνον.
1	Kock adds vr. 8 and 9 from Maximus, Con/. Serm. 15, p. 580.
2	πρφος, Preller./πρώτον or πρώτος, MSS.
3	δ’ ἐκοπιασεν ἀπολἐσας, Porson, Mein., but Mein. Philol. xiii. 525 defends the common reading ὅε κόπιασα* άπώλεσεν. / σκοπίασας άττώλεσεν. Cod. Α, Kock.
4	του, MS./που, Haupt., Kock. 1
1 Possibly a changeling, but there is no proof of this.
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this man for a small part of a day I am now his well-wisher. To this some one of the sages might certainly say, “ Eloquence is a persuasive thing.” Why, then, do I feel a loathing for the others who talk well ? It’s the character of the speaker that does the persuading, not eloquence. For eloquent speech, if it entail damage, is something dire.
THE COUNTERFEIT BABY1 or THE RUSTIC
{Quintilian (1. 10. 18; 10. 1. 70) praises specifically this comedy with others. The same title was also used by CraPinus Minor, Alexis, Philemon, and Eudoxus. The Latin play of Caecilius preserves the names of the characters found in the Greek original.)
“Life's passing show."
That man, O Parmenon, I count most fortunate Who quickly whence he came returns, when he, unvexed,
Has looked on these majestic sights—the common sun, Water and clouds, the stars and fire. If thou shalt live An hundred years, or very few, thou’It always see These same sights present, grander ones thou’lt ne’er behold.
So count this time I speak of as some festival Or city visit where one sees the market-place,
The crowd, the thieves, the dice, the loungers at the clubs,
Then, if thou’rt off betimes unto thy lodging-place, Thou go’st with fuller purse and none thine enemy, While he that tarries longer, worn, his money gone, Grows old and wretched and forever knows some lack, A vagrant he, the sport of enemies and plots. Gaining no easy death the transient guest2 returns.
2 Or transl. “by staying out his time.” cf. Diibner:
Umgaevus.
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482,483K παύσασθε νουν Γλἀγηοντες·1 οὐδὲν yap πλέον ανθρώπινος νους ἐστιν, ἀλλ’ ὁ τῆς Τύχης (εἴτ’ ἐστὶ τοῦτο πνεύμα θειον είτε νους) τοῦτ’ ἔστι τὺ κυβερνών άπαντα καί στρεφον 5 καὶ σφζον, ἡ πρόνοια δ’ ἡ θνητὴ καπνός καί φΧηναφος. πείσθητε κού μέμψεσθε με· πάνθ’ ὅσα νοούμεν ἢ λἐγομεν ἣ πράττομεν Τύχη ’στίν, ὴμεῖς δ* ἐσμὲν fa^yραμμένοι.
Τύχη κυβέρνα πάντα* τ αυτήν καί φρενας 10 δεῖ καὶ πρόνοιαν την θεόν καΧεΐν μόνην, εἰ μή τις ἄλλως όνόμασιν χαίρει κενοΐς.
484	Κ τὰ δεύτερ’ ἀεὶ τὴν 7υναΐκα δεῖ Xέyειv,
την δ’ ἡγεμονίαν τῶν οΧων τον ἄνδρ’ εχειν. οίκος δ’ ἐν ὦ τὺ πάντα πρωτεύει γυνὴ, οὐκ ἔστιν ὅστις πώποτ ουκ άπώΧετο.
485	Κ	τοῦτο μόνον επισκοτεί
καί Bυσyεvείa και τρόπου πονηριά
καί πάσιν οίς εσχηκεν άνθρωπος κακοῖς,
τὺ πολλὰ κεκτήσθαι· τα ὅ’ ἄλλ’ εXέyχετaι.
486	Κ οὐ παντὸς ἀγαθοῦ τὴν πρόνοιαν αιτίαν
κρίνων αν όρθώς ύποΧαβειν τις μοι δοκεῖ, ἀλλ’ ἔστι καὶ ταύτόματον ενια χρήσιμον.
487	Κ ἀεὶ κράτιστόν ἐστι τάΧηθή Xέyειv.
ἐν παντὶ καιρφ τούτ iyco πapεyyυώ εις άσφάΧειαν τῷ βὰρ πλεῖστον μέρος. 1 2
1	λἐγοντες, Kock./ εχοντες, MS.
2	πλίον, condemned by Mein, and Kock (ς.ι.).
444
Digitized by Google
FRAGMENTS FROM IDENTIFIED PLAYS
“Fortune holds the helm.”
Have done with talking of intellect; for the human intellect amounts to nothing, while Fortune’s—whether we call it divine spirit or intellect —this is what steers all and veers and saves, whereas mortal forethought is smoke and nonsense. Take my advice and you’ll not blame me: everything that we think or say or do is Fortune, and we are but countersigners . . . Fortune ever holds the tiller. This goddess alone we ought to speak of as both intellect and forethought unless^ we perversely take pleasure in empty names.
“ The woman should follow, not lead, through life”
Woman should always take the second place in speaking and the man should take the lead in all. For there is never a household, wherein a woman holds first place in all things, which does not go to utter ruin.
This only, the possession of much wealth, casts a veil over both ignoble birth and wicked character and all the ills that man is heir to, but all else has the veil withdrawn.
Anyone who decides that forethought is not responsible for every blessing would have, I think, a correct opinion; nay, there are times when mere chance is useful.
’Tis always best to tell the truth. At every crisis I Recommend this as a chief contribution to security in life.
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488	Κ πολλών κατὰ γῆν καὶ κατὰ θάλατταν θηρίων
ὄντων, μέγιστόν ἐστι θηρίον γυνή.
489	Κ Ἀπολλον, ἀλλὰ σκαιδν οὐ μετρίως λἐγεις,
μετὰ μαρτύρων ἀτυχεῖν, παρὸν λεληθἐναι.
490	Κ δυστταρακολούθητον τι ττραημ ἐστὶν Τὐχη.
494 Κ μικρὰ ΙΙαναθήναι’ ἐπειδὴ δι’ αγοράς ττέμττοντά «τε, Μοσχίων, μήτηρ ἐώρα τῆς κόρης ἐφ’ άρματος.
ΦΑΝΙΟΝ
497	Κ Γὁπ’οῖα1 δὴ φιλοΰσιν ιατροί λέγειν
τὰ φαύλα μείζω καί τα δείν’ ύττέρφοβα, ττυργούντες αυτούς----
498	Κ	ὺπελήλυθἐν τί μου
νάρκα τις ὁλον τὺ δέρμα.
499	Κ ἄνθρωπος ὦν ἡμαρτον οὐ θαυμαστέον.
500	Κ φειδωλός ἦν καὶ μέτριος αγοραστής.
Ex Ori Mileeii scriptia (Reitzenstein) πότων 2 τε καὶ κώμων άτταντες ῄδεμεν.
1 όπ·οῖα, Bergk and Colet./οΓα, MS.
a For ειὅἐναι c. gen. see Kretschmar, de Menandri reliquiia, p. 114.
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Though many the wild beasts on land ind in the sea, the beastliest one of all is woman.
By Apollo, you talk like a lout and observe no moderation, airing your misfortunes before witnesses, when it is possible to keep them unknown.
A thing hard to track is Fortune.
When the maiden’s mother saw you from their wagon,1 Moschion,2
At the Small Panathenaea,8 passing through the market-place—
Just as physicians, you know, by way of building a towering reputation, are wont to diagnose insignificant troubles as greater ones and to exaggerate real dangers------
Over my whole skin has crept a kind of numbness.
Being human I erred; there is no need for surprise.
He was a thrifty and moderate purchaser.
We all were experts in drink and in carousals.
1	Perhaps “on your chariot.”
2	Moschion = calf. The type for “calf’’-love (cf. “young buck ”) in the New Comedy ; cf. The Girl from Samos, etc.
* The annual or “ lesser” celebration.
PHANIUM
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THE GHOST
Terence, in the prologue to hie “Eunuchue ” while making one of his chronic attacks upon his rival Luscius Lavinius, says that the latter has ruined “The Ghost” of Menander in spite of his careful translation from Greek. Donatus, in his commentary upon this passage {Ter. “Eun.” prol. 9), gives α brief summary of the plot of (iThe Ghost.” In substance he says: A young man has a stepmother who, before she married his father, has had by a neighbour a daughter. The maiden, whom she wishes to have continually near her, is brought up secretly in the adjoining house, and the party waU between the neighbour's and her husband's house is pierced by a passage with its entrance made to resemble α shrine which she covers with garlands and boughs. Under the pretext of ritual per-formances she is able to enjoy regular visits from her daughter. The young woman, however, is seen by the stepson, who at first is terrified, as he takes the maiden for a ghost. Further encounters change terror into love, and a happy marriage is arranged with the consent of all parties concerned.
This commentary has made possible the identification of certain fragments. On a strip of parchment in the Imperial Public Library of Petrograd1 Jernstedt recognized in 1891 portions of “ The Ghost ” {Phasma) of Menander. The two sides of the strip yield fifty incomplete but fairly intelligible lines. Eighteen of the verses had been previously published
1 For the history of this and the two other strips of parchment see Korte2 (Introd. pp. liv., lvi)and Capps, Menander, p. 34. Also see above, p. 10, on the St. Petersburg fragm. included in The Arbitrants.
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with the addition of another overlapping fragment of seven lines, and were included (see Kock, “Comic. Attic. Fragmental No.530) among Menander’s unidentified fragments. Thus there are now fifty-six nearly consecutive lines and one other fragment of two lines known to he from this comedy.
1.	A Family Divinity (doubtless connected with the ritual
at the sham shrine). Perhaps, after a dialogue with Pheidias and his exit at line 8, this divinity in one of Menander's belated1 prologues explains the situation to the audience (cf. 1. 19).*
2.	Pheidias, the stepson.
3.	A Servant (a Freedman) or Paedagogus.
4.	The Ghost (i.e. the stepmother's daughter).
5.	A Cook (in fragm. 501 K).
Scbne : Athens (?). Two adjoining houses with a concealed communicating passage.
1	See the position of the “ prologue” in the Periceiromene.
2	Korte assumes the presence of two divinities in lines 1-25 and illustrates by the personification of “ Luxuria ” and “Inopia” in the Trinummus of Plautus. For the single tutelary divinity cf. Menander’s Hero. Sudhaus (2nd eil.) says: “ Prologue non daemon est, sed homo.”
DRAMATIS PERSONAE
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THE GHOST
(After some six, only partly intelligible, versee a translation is given of the text with the conjectural additions.)
A(?)
................of the Dionysia............
................the accomplishing you may grasp
................the bridegroom yourself to be
prudent
................the maiden’s mother.
. . . ..........this to some other, a brother on
the mother’s side.
................do not, for the gods’ sake, give
away any pretext against yourself. Thus do.
Β (PHEIDIAS ?)
Very well, thus will I act. For what else could one do ?	[Exit Pheidias ?
Scene. (Prologue.)	>----------------
a {? The Divinity to the Spectators)
Now she is not a ghost, but a real maiden bom 10 of this one who lives here as wedded wife. For the mother gave birth to her by a neighbour before she came here and gave her to a nurse to rear, and the maiden is now with her in the house of our neighbours, brought up within and under careful guard whenever the husband comes here, but the rest of the time, whenever he’s off on a voyage and there is need of less precaution, she leaves the house' where she keeps herself meanwhile and appears here. In what way, then, does this apparition come here ? For it is this, perhaps, that you are wishing ^ o to learn more clearly. By dividing the wall the
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Γδιελοῦσα τὸν τοῖγον1 διέξοδόν τινα Γὅ7τως αν οϊαί τ’ ωσιΊ πάντ’ έπισκοπειν,
Γἡ γὰρ διέξοδος κ^κάλυπται ταινίαις Γθαλλοῖς θ* ὅπως μήτις πράσελθων καταμΛθτ).
25 Γἔστιν δὲ καὶ βωμός1 τις ἔνδον τῆς 0εοῦ {Lacuna? of perhaps 10 verses,)
Scene. (? ΠΑΙΔΑΓΩΓΟΊ, ΦΕΙΔΙΑ2)
. νατ...........ισι........................
ζι.) πώς εἰσι ν οἱ πυροιΓκατ αγοράν ωνιοι;Ί ει.) τί δὲ σοι μέλει τούτ ; (Παι.; οὐθἑν,Γἀλλὰ τῷ λόγω1 εἰς τὴν ἀλήθεια ν καταχρήσαίσθαι δοκώ.1 30 ἄν τίμιος δακέτω σ ὑπὲρ ἐμΓοῦ τούτο τοῦ1 πένητος. αίσθού σαυτον ὄντα, ΓΦειδια,Ί άνθρωπον, άνθρωπον δὲ και Γτὺν άθλιον,1 ΐνα μὴ ’πιθυμῇς τῶν ὑπὲρ σΓὲ πραγμάτων? όταν δ* άγρυπνεΐν εἵπῃς, τις εΓἱ σαυτον σκοπών1 35 τὴν αιτίαν γνώσει· περιπατεΐς Γκατ αγοράν,1 εἰσῆλθες ευθύς, αν κοπιάσρς τΓὼ σκέληη μαλακῶς ἐλοὑσω, πάλιν άναστΓὰς ενέφαγες1 τῷὺς ηδονήν ύπνος αὐτὸς ὁ βίίος ἐστί σου.1 το πέρας· κακόν ἔχεις οὐδέν, ἡ ιὅσσος τρυφή1 40 ἔπθ’ ἢν διήλθες—φορτικώτεροΓν δέ τι1 επέρχεται μοι, τρόφιμε, συγγνωΓμην εχε,1
.	21 &ι*\ονσα, Wilam. 22 Kock suppl.
23	Allinson suppl.
24	ὅαλλοῖς, Kock.//0* ὅπως μἡτυ, Allinson.//πρίίνελβών, J*.
26 ff. Sc. The Παιὅαγωγἀς, so designated by Ka, S2.//0r
MServant” ?	28 ὅε σοι, MS./ὅ* ἐμοί, Wilam.
29	δοκό), Κ*./0ἐλα, Jern.
30	τίμιος, MS./τίμιοι, Wilam., KA // Wilam. suppl. at end.
31	Φειὅία, Cobet suppl.
33 σε πραγμάτων, Wilam. /	aravrbu μάττ^, S*.
34	*1 cavrbv σκοπών, Wilam.
452
FRAGMENTS FROM IDENTIFIED PLAYS
woman has made a communicating passage, that they may be able to keep watch on everything. For the passage-way is completely concealed by fillets and boughs that nobody on coming in may notice it. And there is also an altar to the goddess within ....
{About 10 verses are lacking.)
Scene. SERVANT (? α freed man) and PHEIDIAS servant
How is wheat selling to-day ?
PHEIDIAS
What does that matter to you ?
SERVANT
Oh, nothing, but I have a fancy to make use of the illustration to bring out the truth. If the price is so high let this vex you on behalf of me, a poor man. Take notice, Pheidias, that you are human yourself, and that the wretched man is also human, in order that you may not covet what’s beyond you. But when you say that you suffer from insomnia, you’ll know the cause if you’ll examine yourself what man you are. You take a stroll in the market-place ; you come in forthwith; if your two legs are tired you take a luxurious bath ; you rise up and eat greedily at pleasure ; your life itself is a sleep. In fine, you have no ill; your disease is luxury through which 40 you have passed—but something rather hackneyed, my young master, occurs to me—please excuse me—
35	περίπατος, MS., Hutloff. // κατ1 ἀγοράν, S*, note.
36	τώ, Kock, Cobet.	37 Wilam. suppl.
39 τρυφἡ, Kock./δἐ σου, Κ*.	40-42 Cobet suppl.
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το δὴ λεγόμενον—οὐκ ἔχεις ὅποΓι χέσῃς1 υπό των αγαθών, εὖ ἴσθι. (Φει.) μὴ ωΓρας οτύ γε1 ϊκοιο. (Παι.) τάληθη λέγω, νὴ τοὺς θεΓοός,Ι 45 τοῦτ’ ἔστι τάρρώστημα. (Φει.) καὶ f. " - ίλαν, ἀτὁπως ἐμαυτοῦ καὶ βάρεως Γεχω πάνυν’
(Παιἡ ΓΑσθενικόν εστι τάνόητοΓν κάκρατεςν’
(Φει.) ^ιεν, πάνυ γὰρ ταυτὶ λελοΓγίσθαι μοι δοκεῖς,1
ὐτί1 μοι παραινείς; (Παι.) ὅ τι παρΓαινω; 9γώ φράσω.Ί
50 ΓεἰΙ μιν τι κακόν αληθές είχες, Φειδία, ζητεῖν αληθές φάρμακον τούτου σ* ἔδει* νῦν δ* οὐκ ἔχεις· κενόν εύρε καί το φάρμακον προς τὺ κενόν, οίηθητι δ’ ώφελεΐν τί σε. περιμαξάτωσάν σ αι γυναίκες εν κύκλω 55 και περιθεωσάτωσαν από κρουνών τριών ΰΒατι περίρραν εμβολών άλας, φακούς.
501 Κ	επισημαίνεσθεάν
η σκευασία καθάριος ἦ καὶ ποικίλη.
43 Κ* suppl., comparing Περικειρ. 131.
47 ίσθίνικον, Jem. / φιλάνικον, Kock. // κακρατἐς, Wilam./ κου φιλεῖ, with cfrciv for εῖεν in line 48, Kock.
49 ’γώ φράιτω, Kock.
50-56 = Fragm. from Clem. Alex. Strom, vii. 4. 27, identified by Cobet.
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as the saying goes, you know, you are so crowded by your blessings, know it well, that you have no room to ease yourself!
PHEIDIAS
May you not live out the year!
SERVANT
It’s the truth I’m telling you. Yes, by the gods, that is your sickness.
PHEIDIAS
And yet, you wretch, I’m in a very strange and cruel plight.
8ERVANT
Your folly is weakness and incontinence.
PHEIDIAS
Very well, then. What do you advise me ? For, methinks, you’ve reasoned this out very carefully.
servant
What do I advise ? I’ll explain. If, Pheidias, you so had any real misfortune it would be necessary for you to seek for it some real remedy. But, as it is, you have none. For this empty ill find also an empty remedy, and think up something to help you. Let the women stand round you, massage you thoroughly and fumigate you with brimstone. From three fountains sprinkle yourself with water after throwing in some salt and lentils ....
cook (to banqueters)
Signify your approval if the dressing be cleanly and recherche.
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ΦΙΛΑΔΕΛΦΟΙ
503	Κ ἡδη δ’ επιχύσεις διάλιθοι, λαβρώνιοι,
ΤΙερσαι δ’ ἔχοντες μυίοσόβας ἐστήκεσαν.
504	Κ	οὐ ρ aSiov
άνοιαν ἐν μικρψ μεταστῆσαι χρόνφ,
505	Κ νὴ τον Δία τὸν μεηιστον εκτυφήσομαι. 506,507Κὼς ἡδὺ τὺ ζῆν, εἰ μεθ’ ων\ρίντ) τις ἄν1
τοῦτ’ ἔστι τὺ ζῆν, οὐχ ὲαυτῷ ζῆν μόνον.
508	Κ ὦστ’ ἔγωγ* ἄν ε/λὁμην που σαυνίψ πεπληγμένος.
ΧΑΛΚΕΙΑ
509	Κ οὑκ ἂν γἐνοιτ’ ἐρῶ ντος άθλιώτερον
οὐδὲν γέροντος πλὴν ἕτερος γέρων ἐρῶν* δς 7ὰρ άττολαύειν βούλεθ’ ών απολείπεται διὰ τον χρόνον, πῶς οντος ου κ ear άθλιος;
510	Κ	τούτο δὴ τὺ νῦν ἔθος,
“άκρατον” εβόων, “τὴν μεγάλην.” ψυκτήρα τις ττρούπινεν αὐτοῖς άθλιους άττόλλύων.
1 On the unusual position of ἄν see Kock, ad ioc.
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THE BROTHERS IN LOVE
Two brothers who are in love with two sisters make a not unusual theme. Compare the “ Stichus ” of Plautus, for which Menander's play seems to have served as the original {see Kock, ad loc.).
Ready were beakers set with gems, wide cups with handles, and Persian attendants stood ready with fly-flaps.
It is not easy to remove folly at short notice.
By Zeus the highest, I shall be puffed up.
How sweet is life, when with the persons of one’s choice :
This is living, not to live unto oneself alone.
So that I, at least, smitten possibly with a javelin, had been content (jc. to die).
THE FEAST OF THE COPPERSMITHS
The feast of the coppersmiths, including other artisans as well, was celebrated on the last day of the month Pyanepsion {Oct-Nov.), in honour of the divine smith, Hephaestus, and still finds an echo in the ringing hammers of Hephaestus Street in modem Athens.
There could not be anything more wretched than an old man in love, except yet another old man in love. For how can he fail to be wretched who wishes to enjoy what age deprives him of ?
As is the custom nowadays, you know, they bawled out, “ Unmixed wine ! ” “ The big goblet! ” And one, by way of ruining the poor fellows, drank their health in a wine-cooler.
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ΧΗΡΑ
513	Κ εκούσα δ’ ἀδελφὴ ποήσει τοῦτο σοι
ἀντάλλαγὁν γ’ ἔξουσα τούτῳ διδόμενη.
514	Κ	τὺ λεγόμενον τοῦτ’ ἔστι νῦν,
τἄνω κάτω, φασίν, τὰ κάτω δ* ἄνω.
515	Κ βοών ποείτω τὴν πόλιν διαστατόν.
516	Κ πρὸς τὴν άδεΧφην άνάδο'χον τῶν χρημάτων.
517	Κ δὶς παῖδες οἱ γέροντες.
ΨΕΤΔΗΡΑΚΛΗΣ
518	Κ μάyειp\ ἀηδής μοι δοκεῖς εἶναι σφόδρα·
πὁσας τραπέζα? μέλλομεν ποεῖν, τρίτον ἤδη μ’ έρωτα?· χοιρίδιον ἐν θὑομεν, οκτώ ποήσοντες τ ραπέζας δ’ ἣ μίαν 5 τί σοι διαφέρει τούτο; παράθες σήμὰροἐν.1 . οὐκ ἔστι κανδὑλους ποεῖν, οὐδ’ οἷα σὺ εἴωθα? εἰς ταὐτὺν καρυκεύειν, μέ\ι, σεμίδαΧιν, ωά. πάντα yap τάναντία νυν ἐστιν ο payetpo? yap iyχύτου? ποεϊ,
10 πλακούντας ὸπτᾴ, χόνδρον εψει καὶ φέρει μετά το τάριγο?, εἶτα θρῖον καὶ βότρυ?. ἡ δημιουργὸς δ’ άvτιπapaτετayμέvη κρεάδι οπτά καί κίγΧα? τραγήματα. ἔπειθ’ ὁ δείπνων μεν τραγήματίζεται,
15 μυρισάμενο? δὲ καὶ στεφανωσάμενο? πάλιν δειπνεί μελίπηκτα τὰς κίχΧα?.
1 σἡμερον, Allinson./ ση μίαν, MS., being a repetition of ἡ μίαν, line 4. / 'Ζιμία, Dindorf, Meineke.
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THE WIDOW
Your sister will do this for you of her free-will, since she, when married off to him, will have a substitute.1
As the old saying goes, so it is to-day: “ upside down,” say they, and “ downside up ! ”
Let him split the city in two by bawling.
Guarantor for the money to the (your ?) sister.
Old men are children for the second time.
THE COUNTERFEIT HERACLES
Cook, you seem to me to be very disagreeable. This is the third time now that you ask me how many tables we intend to set.2 We are sacrificing only one little porker; but whether we are going to set eight tables or one, what difference does that make to you ? Do serve up some time to-day ! It is not a case of preparing Lydian entrees, nor even such sauces as you are wont to mix up, of honey, flour and eggs, for now it is altogether the reverse. For the cook makes moulds, bakes flat cakes, boils groats and serves them after the smoked fish, and then a cheese-omelette and grapes. But the woman cook, arrayed as rival, roasts bits of meat and thrushes as if for dessert, and thereupon the banqueter nibbles away at them and, after anointing and decking himself with a wreath, settles down again to dine on the thrushes as if honey-cakes.
1	Perhaps c/. fragm. 516.
2	cj. The Gtrl/rom Samos, 1. 75 ff.
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519	Κ νυν δ’ εἰς γυναικωνίτη βἰσιὁνθ’ ὅταν
ἴδω παράσιτον, τον δὲ Δία τὸν Κτήσιον ἔχοντα τὺ ταμιεῖον οὐ κεκλεισμἐνον, ἀλλ’ εἰστρἐχοντα πορνίδια.............
520	Κ μήτηρ τέθνηκε ταῖν άδεΧφαΐν ταῖν δυοῖν
ταύταιν 1 τρέφει δε παΧΚακή τις του πατρός αύτάς, αβρα της μητρος αυτών γενομένη.
621	Κ ὑπὲρ μὲν οἵνου μηδὲ γρῦ, τίτθη, λέγε*
ἄν τἄλλα δ’ ἦς άμεμπτος, εκτην ἐπὶ δέκα Βοηδρομιῶνος ενδελεχώς ἄξεις a αει.
522 Κ άστοργίαν ἔχει τιν’ ὸ σκληρὸς βίος.
ΨΟΦΟΔΕΗ2
526	Κ επίσημον ουν την ἀσπίδ’ εἰς τὴν τοῦ Διὸς
στοάν ανέβηκαν.
527	Κ ονος λύρας.3
1	Note fem. dual forms.
2	ἄ£«υ, Cobet./«£ευ, MS.
3	ἡ δ’ ὅλτ; παροιμία* ονος λύρας ῆκουε καί σάλπιγγοι Photius.
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But now, whenever I see a parasite entering the women’s apartments and House-protector Zeus failing to keep the storehouse locked but allowing harlots to run in ... .
The mother of these sisters twain is dead and gone, but a concubine of their father, formerly their mother’s dainty young maid, is rearing them.
About wine, nurse, do not say even so much as “ boo,” but if you shall be blameless in other things you shall always celebrate, the whole day through, the sixteenth of Boedromion.1
The austere life involves a certain lack of natural affection.
They dedicated the shield conspicuous in the Porch of Zeus.
An ass at a musicale !2
1 On this day of the month Boedromion (nearly = September) the Athenians celebrated a wine festival in honour of the naval victory near Naxos under Chabrias in 376 b.c.
8 See 1. 18 of The Hated Man (above, p. 409) for use of this proverb, i.e. “ An ass listened to a lyre, a sow to a trumpet.”
THE NOISE-SHY MAN
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AN UNIDENTIFIED COMEDY
Four fragments, preserved in the Cairo papyrus and now connected as belonging to one comedy, yield provisionally the following outline. There are two youths, Moschion and Chaereas. The latter is betrothed to the daughter of Cleaenetus, with whom, however, Moschion is in love. Chaereas, thinking, or feigning, that her father wishes him to marry her, poses as unwilling to yield her to Moschion and to marry Moschion'8 sister as proposed. Moschion, meanwhile, has begotten α child by her and marries her with her father’s consent and, apparently, with the connivance of Chaereas. When the misunderstanding has been cleared up, Chaereas probably marries the sister of Moschion.
Di> Si (R)
en
e κσ ω σ ον............................
μάρτυρα ...............................
5 ἐπ’ αντοφΓώρφ...........................
γείτοσιν ὲτοιμ.........................
τον iyK€K\et...........................
Παῖ, Μοσχίων...........................
αρεοπαγίτης ἐΓστί......................
10 ἔΓτιΙ yap V Ρταιρ^ον...................
(Χαι.) ἀδικεῖ μ ἐκεῖνος οὐδὲν ἐξ ἐμοῦ ττΓαθών?
Fragm. LPSa. Arnim joined Land Ρ ; Ricci added S ; L* added a. Sudhaus (βᾶ. sec.) adds fragm. Ll * at beginning of LPSar and LPSav respectively. Line 5 of fragm. L‘, . . . λλαχαΓι . . ., possibly contained the word ΧαΠρἐα1.
5	J2 suppl.
10 Sa suppl. from β. iyap.C τ . ip.. i./ “ Pap. tom,” J*.
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DRAMATIS PERSONAE
Laches, an old man, father of Moschion.
Cuaekhas, a young man, jilted by the daughter of Oleaenetus. Cleaenetus, an old man, father-in-law of Moschion. (Moschion, son of Laches.)
The papyrus begins with ten broken lines, containing dialogue apparently between Laches and Chaereas. At line 8, Laches, informed by Chaereas of Moschion*s love affair, apostrophizes his son. Chaereas, line 10 ff., complains of Moschion for depriving him of his promised bride, the daughter of Cleaenetus. Laches refers to what he has apparently Already proposed, a consolation marriage between his own daughter and Chaereas. Cleaenetus and Chaereas seem to be acting together, for some reason not altogether dear, behind Laches's back. Chaereas, in collusion with Cleaenetus, has been entrusted with preparing Laches for subsequent developments. Cleaenetus, who presently appears, pretends to be utterly indignant at Moschion. Chaereas plays the role of reluctantly giving up his promised bride and of helping Laches to calm down the assumed indignation of Cleaenetus.
{The first fragment begins with ten broken verses.)
CHAEREAS
u He does me wrong, although he’s suffered naught from me.
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ἦρα μὲν ἀεὶ τῆς κόρης καί πολλά μοι πράηματα παρεῖχεν ὡς δ’ επεραινεν οὐδὲ ei* αὑτῷ παραδοΰναι τον άμοΙν πείθω ν, ἰδού,
15 ἐξειργάσατο. (Λαἦ τί οὖν ἀναίνει τὴν ἐμήι/ ἔχειν θυγατέρα; (Χαι.) τοῖς δὲ δοῦσι τινα \6yov ερω, Αάχης; yep ου yap, ικετεύω Γσ’Ί ἐγώ—
(Κλεἦ οἴμοι τί ποήσω; (Χαι.) τίς ὁ βοών ἐστίν ποτε πρὸς ταῖς θύραις; (Λα.) εὕκαιροΓς ἦκΙε, νὴ Δία,
20 Ἕλεαίνὶεπός πρὡς ἐμέ. (Χαι.) τί ποιήσω, Αάχης; (Αα.) πείθω μεν αυτόν, ω βίας έρρω μόνης·
{Χαι.) πείθω παραδούν αι την εμην αδικούμενος
Γα?ύτος; (Αα.) ύπόμεινον, δὁ ἐμέ. (Χαι.) νη τον ’Ήλιον
νίσχύνομαι, Αάχης, σε. (Λα.) τί βοας; τΓί δὲ1 πΓαθό?ν;
17 Restored by J* for ικετευσ . εγ« :, J* reports the (:) at end as “certain.”
19	K2 suppl./ tύκαιρότ*ῖμ σ1*, J*, S*.
20	Κ2 suppl. /....οσ........εμε, pap. / ΚλεαίιἐεΦ’
πρός1 ἐμἐ, ? ὺ*./*αντἡ πρ·οσ^τγαγ’ αΡί με, S2.
21	ἀ», J 2·/*α, KA//J2 reports: “no (:) in line.”/S2 gives second part to Chaereas.
24 τί £o$s; J*. II τ (or n). . . γ . . C C. ν. ? J1./ τί δΐ παὅΦν; Allinson./ ταΐζομαι (to Cleaenetus), S1.
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Forever he played lover to the girl and much He troubled me, but when he made no headway, none, By urging me to yield to him the marriage, look,
He consummated it.
My daughter ?
LACHES
Why then refuse to wed
CHAEREAS
Yes, but, Laches, what am I to urge To those who made betrothal ? Nay, be thou, I pray— cleaenetus (enters, shouting outside)
Ah me, what shall I do ?
chaereas (pretending not to recognize Cleaenetus)
Who’s that a-bawling, pray,
There near the door ?
LACHES
Cleaenetus, by Zeus, has come 20 To me, and just in time.
chaereas (huiriedly, aside)
What, Laches, shall I do ? laches (aside to Chaereas)
Let’s win him over.
(As Cleaenetus continues to storm)
Ha! what lusty violence ! chaereas (still aside to Laches)
Am I to urge, when wronged myself, to give away My bride ?
(laches to Chaereas)
For my sake, patience.
CHAEREAS
By the Sun, you’re right. You put me, Laches, to the blush.
laches (to Cleaenetus, who is still crying out)
Why bawl ? What’s wrong ?
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(Χαι.) Γα?κον€ δή μου· Μοσχίων την παρθένον
26 ΓἐλΙὼν ἔχει, Κλεαἵνετ’. (Κλεἦ Γἡηδικήμε^α.
(Χαι.) μηθὲν βοήσης· γνησίωἵν"1 ἐπὶ σπορά
Γπ’αίδων ὸ πατήρ αυτόν Γπαρ*ων, Λάχης ὸδε, Γτ’οῦΓτΙ’ έπιβεβαιοΐ· φὴς σΓύ; (Λαἡ φἡμΥ, Χαιρεία (Κλεἡ30ΓοὐΙ γὰρ ™ βον\Γομ αντιλΊ€Γγειν, μὰ τοὺς ^βοιίς.1
{Lacuna of circa 5 lines)
LPSa 36......................................\ ρς
...................................πος ἦν
.......................................ἐμοί:
40............................ καΊλώς ἔχει
...............................καὶτὰ τρόπον
........................τί1 yap μοι διαφέρει;
........................τ’ὰ γεγονότα :
(Λα.) Γοὐ χαλεπὸς η μιν ἀλ^ὰ πράος γ’ εἶ σφόδρα.
45 Γὁρῶ σ’ άηανακτουντ οὐδηἐν:	(Χαι.) οὐοὲ γἀγ π’
Γ Γλ-Ί
ορ'ω1
Γἔγω7ε. (Λα.) πώς δὲ χρή μ1 αηανακτΓ€Ϊν; οὐδὲ ἔΙν. ΓἐγὼΙ δ’ Γἄπειμη ἑκ τηλιἐκοὑτων νυν φόβων
28	παρών, J2.
29	τοντ*,“"ου—, pap., J2.//φἡςσΓό; (Λα.) ψημί,«Τ2.//Χα<ρἐα: J*.
30	ΓουΊ γάρ τι βού\Γομ* ἀντιλ^γειν,"1 S2. / To Cleaenetus, Allinson./ To Laches, S2.// μἄ τοδς 0€οός suppl. and continued to Cleaen., Allinson. / καλώς ποών to Chaereas, S*.
36 ... Λ ρς, J2. / pas, KA
38	. nos ῆν, S2./ πόση : (or τμ·) J2.
39	ἐμοί: J*/«ϊσ«, Κ2.//In right margin, Χαιρ.
44	Suppl. and to Laches, J2.
45	J», B*.
46	riyayt. (Λαχ.) πώς ὅε χρἡ μ’1, S*.// ἀγανακτΓεῖν οδδε Γν, S1 suppl. from \ γανακτ0<*0. . . v, S2, pap.
47 Suppl. from........λ«.....κουτων, J2, Sa.
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chaereas (<according to plan)
Now hear me. Moschion has carried off the maid, Cleaenetus. He has her.
CLCAENETUS
We are wronged ! We’re wronged !
CHAEREAS
Stop bawling. Now his father, Laches, present here, For lawful child-begetting,1 ratifies this bond.
(Turning to Laches)
Do you assent to that ?
LACHES
Yes, Chaereas, I do.
CLEAENETUS
30 No word I’d urge against it, by the gods, not I.
A lacuna of five lines. In these and the eleven broken lines that follow Chaereas overcomes his pretended reluctance to give up the daughter of Cleaenetus and is praised by Laches far his magnanimity. Laches apparently gladly accepts the solution and is himself praised for being so mild-mannered. It is agreed that there need be no further vexation feU. Only later does Laches perceive that he has been made the victim of a benevolent plot.
laches (to Chaerecu)
44	You are not harsh with us, in fact you’re very mild.
I see you’re vexed no whit.
CHAEREA8
And I see you the same.
LACHES
And why should I be vexed ? There is no cause, not one.
I’m off now to my son to set his mind at rest From what he feared so much but now.
1	The regular marriage formula. See note on fragm. 720 Κ below.
469
Digitized by Google
MENANDER
τον viov ἐκΓλυσ<Ρμενος. (Α.) ἀλλὰ μην τταΚαι η μιν ἔδοξε ταῦτ’· ἔχει τὴν παρθένον 50 ὁ Μοσχίων Γἔλαβἐθελοντἧς, οὐ βία. ῴὁμεθα χαΓλἑ1πανεῖν σε τοῦτο πυθόμενον. ἀστεῖος ἀποβέβηκας* εὺτυχήκαμεν. περὶ τοῦ βοωμβν; (Λαἦ πώς λέγεις; (Κλεἦ ωσπβρ λέγω.
(Λα.) οὐ Χαιρέᾳ τὺ πρώτον ἐξεδώκατε
55 τὴν παῖδα; (Κλε.) μὰ Δία. (Λα.) τί σὺ λέγεις ; οὐ Χαιρέᾳ;
ἀλλὰ τινι; (Κλεἦ πάνυ γἔλοιον οὐκ άκήκοας τφ σ φ νεανίσκῳ. (Λαἦ τί Γλέγ6ιΙς; (Κλεἦ νὴ τοὺς θεοός.
καὶ παιδίον γὰρ yeyovev ἐκ τούτου.	(Λα.) Γτ’ί
ΦΓἧς;η
ἐκ Μοσχίωνος; ὦ πολυτίμητοι ΓθΊεΓοι,Ί 60 έρρωμένον πράγματος. (Κλεἡ Ἀπολλον, νοῦν ἔχεις;
48 υιῖν, ?/όῖν, Κ2, Sa.//n^, J*.
50 ΊΤλαβ’\ J*.Ι ίγημ’, Κ*./ εμὴφ’, S2./. . ην. ε, pap., S*.
57 τί λἐγεις; J* correct., meiri causa, for τί σό λίγειι: of pap.
60 J*, S*, from Απολλο. ιν.. .
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CLEAENETUS
Ah, well, long since We planned it. Moschion has now the maid to wife. He took her voluntarily, was not compelled.
We thought that you’d be vexed on hearing this, but you
Have proved yourself a gentleman. We’re fortunate. Why need we bawl ?
LACHES
What’s that you say ?
CLEAENETUS
Just as I say.
LACHES
Did you not first to Chaereas betroth your child ?
CLEAENETUS
liot so, by Zeus.
LACHES
What’s that ? If not to Chaereas,
To whom ?
CLEAENETUS
It’s very laughable—did you not hear ?— To your own boy.
LACHES
What’s that you say ?
CLEAENETUS
Yes, by the gods,
And, what is more, she’s had a child by him.
LACHES
What’s that ?
By Moschion ? O greatly honoured deities ! High-handed business this!
CLEAENETUS
Apollo ! Are you sane ?
I praised you all toa soon, it seems.
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πρωί γε σ’, ως ἔοικ’, ἐπῄνεσ*. (Λαἦ οὐδΓἔ ἔτι"1 ὁ Χαιρέας ἄρ’ ἡδίκηται φίλτατος;
(Κλε.) τί γὰρ ἡδίκηται Χαιρέας; (Λα.) ουθίν; τί ουΓι?
έβόα, πορευθ^εὶς1 δεῦρ’; (Κλεἦ ἴσως €βονλ€το--------
(Λα.) 65 ἐβούλετ’; ἐΓπ’ ἐμηὲ ταῦτα συνετάξασθ’ ἄρα.
ὦ Γῆ. (Κλε.) τί πώιεῖς1; (Λαἦ ονθέν ἀλΛ*
921 Κ ὧ Αάχης, Λἀγης 1..................................
61 αόδε εν, Κ2, J* confirms.
66 ποιεῖς, Κ2. / π....... ΙΑ
68 Perhaps suppl. (c/. τρίς in 1. 67) rxpi>s τῆς ’Αφροδίτης, πρός 0εών ΓενετυλλίὅωνΓ1
1 From a scene in trochaic verse.
όμως ea
δὶς ἢ τΓρὶς ανακ’ραγειν με, πρὸς τῆς ΈστΓας1,
68
(^4foo possibly from this Comedy)
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LACHES
In not one thing
Has this our dearest Chaereas then suffered wrong?
CLEAENETUS
Why, no, for how has Chaereas been wronged ?
LACHES
In naught ?
Why, then, did he come here and shout?
CLEAENETUS
Perhaps he wished—
LACHES
Wished it ? Then you against me have combined in this.
O Earth!
CLEAENETUS
What are you up to ?
LACHES
Nothing. None the less Permit me two or three good bawls. ’Fore Hestia ! (’Fore Aphrodite ! ’Fore the Goddesses of Birth !)
{Possibly belonging to this play the following fragment) Laches, Laches............................................
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INTRODUCTION
About six hundred fragments, varying in length from one word to some eighteen verses, from plays whose titles are not known, are handed down in citations from antiquity. Of these some fifty are attributed with doubt to Menander.
The fragments (about 2202) selected for this volume cover, it is believed, what will be most useful, by way of supplement to the material preserved from identified plays, in forming an estimate of Menander.
For convenience of identification the numbering given by Kock (Comicorum Atticorum Fragmenta, Vol. III.) is retained.
The selections illustrate the quotable, sententious character of Menander’s writing, and often throw light upon some detail of Greek life. Detached sentiments, however, may often be misleading, and only the missing context would show whether the thought was mock-sententious or to be taken seriously. Obviously many sentiments are not to be ascribed to the author himself; but, on the other hand, lofty thoughts put, for example, in a slave’s mouth, may well represent Menander’s own attitude towards the best ethical sentiment current in the Athens
1 Fragments now identified as belonging to the newly discovered plays are included in their proper place.
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of his day. The tragic colouring of certain passages, which older commentators found difficulty in reconciling with genuine Menandrean Comedy, is abundantly justified now that we have connected scenes in the approximately complete plays of the Cairo papyrus.
The text, with exceptions noted, is based upon the editions of Kock and Meineke, to which the reader is referred for further critical notes.
Meineke adds, with hesitation, under the name of Menander seven hundred and fifty-eight gnomic lines arranged in alphabetical order. These are of mixed or doubtful provenance.
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531 Κ εἰ γὰρ iyevov σύ, τρόφιμε, τῶν πάντων μονος, οτ ἔτικτεν ἡ μήτηρ σ , ἐφ’ ᾤ τε διατελεῖν πράττων α βούλει καὶ διευτυ^εῖν ἀεί, καὶ τοῦτο τῶν θεῶν τι? ὼμολογησέ σοι,
5 όρθώς άyavaκτεϊς' ἔστι yap σ εψευσμένος ατοπόν τε πεπὁηκ’. εἰ δ’ ἐπὶ τοῖς αὐτοῖς νόμοις ἐφ’ οἷσπερ ἡμεῖς ἔσπασας τὸν αέρα τον κοινόν, ἵνα σοι καὶ τραηικωτερον λαλώ, οίστέον άμεινον ταῦτα καὶ λογιστέον.
10 τὺ δὲ κεφάΧαιον των Xόyωv, άνθρωπος εἶ, οὖ μεταβοΧην θᾶττον πρὸς ὕψτος καὶ πάλιν ταπεινότητα ζψον ούθέν Χαμβάνει. καὶ μάλα δικαίως· άσθενέστατον yap ον φύσει μεyίστοις οίκονομεϊται πpάyμaσιv,
15 ὅταν πέσῃ δὲ, πλεῖστα συντρίβει καΧά.
σὺ δ’ οὔθ’ ύπερβάΧΧοντα, τρόφιμ , άπώΧεσας ayaOa, τὰ νυνί τ’ ἔστι μέτρια σοι κακά. ὦστ’ ἀνὰ μέσον που καί το Χοιπόν δὴ φἐρε.
532 Κ καὶ τούτον ημάς τον τρόπον yap&iv ἔδει άπαντας, ὦ Ζεῦ σωτερ, ὼ? ώνούμεθα·1 οὐκ έξετάζειν μεν τὰ μηθὲν 1 2 χρήσιμα,
• τίς ἦν ὁ πάππος ἦς yaμεΐ, τήθη δὲ τίς,
1	ωνούμ^θα, Hirschig. / «νἡμεὅα, MS.
2	μηθ4ν1 MSS.
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The Common Lot.
If you, young master, when your mother gave you birth, were born the only one of all mortals who could do forever what you please and always be prosperous, and if some one of the gods made with you this agreement, you do well to be indignant; for he has played you false and done a monstrous thing. But if you, under just the same conditions as all of us, breathe this common air of heaven—to employ a phrase that rather smacks of tragedy—then you must bear this better ; you must use your reason. Nay, to sum up the whole argument, you are a human being, than which no living creature suffers more sudden change—now to high estate and then again to humiliation. And very justly. For, although by nature it’s exceeding weak, it is steward over vast affairs and, whenever it has a fall, brings down with it very many noble things. But you, young master, have not lost blessings that exceed all measure, and these your present ills are of the average kind. In the future, therefore, strike an average somehow and endure.
The Matrimonial Market.
We ought to do our marrying—yes, all of us, by Zeus the saviour—as we do our shopping. We should not make scrutiny of useless details—“ Who was the grandfather of the girl one is to marry ; who was her
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«5 τον δὲ τρόπον αυτής τής γαμουμἐνης, μεθ* ἧς βιώσεται, μήτ’ εξετάζει ν 1 μήτ’ ἰδεῖν οὐδ’2 ἐπὶ τράπεζαν μὲν φέρειν τὴν προίχ, Γι/α εἰ τ αργύρων καλόν εστι δοκιμαστής ἴδῃ, δ πόντε μήνας ένδον ου γενήσεται,
10 τῆς διὰ βίου δ’ ἔνδον καθεδουμένης αει μὴ δοκιμάσαντα μηδέν, ἀλλ’ εἰκῇ λαβεῖν άγνώμον, όργίλην, χαλεπήν, ἐὰν τὐχῃ, λάλον.
περιάξω την ἐμαυτοῦ θυγατέρα την πόλιν όλην* οι βουλόμενοι ταυ την λαβεΐν 15 λαλεῖτε, προσκοπεΐσθε πηλίκον κακόν λήψεσθ*· ανάγκη γάρ γυναϊκ είναι κακόν, ἀλλ’ ευτυχής εσθ* ὁ μετριώτατον λαβών.
533 Κ ἀπολεῖ με τὺ γένος, μη λέ/, εἰ φιλεΐς εμέ,
μῆτερ, ἐφ’ έκάστφ το γένος, οίς αν τῇ φύσει αγαθόν ύπάρχη μηδέν οικεΐον προσόν, ἐκεῖσε καταφεύγουσιν, εἰς τὰ μνήματα δ καί τὺ γένος,s άριθμούσίν τε τους πάππους οσοι· ουοεν ο εχουσι πλειον, ουο βρεις οτῳ οὐκ εἰσι πάπποι· πώς γὰρ έγένοντ αν ποτε; οἳ4 μὴ λέγειν δ’ εχουσι τούτους διά τινα τόπου μεταβολήν ή φίλων ερημιάν,
10 τί τῶν λεγόντων εἰσὶ δυσγενέστεροι;
ος αν ευ γεγονώς ῄ τῇ φύσει προς τάγαθά, καν Αιθίοψ ἦ, μήτερ, ἐστὶν εύγενής.
Σκύθης τις; όλεθρός* ὁ δ’ Ἀνάχαρσις οὐ Σκύθης;
1	ἐξετάζειν, Bentley. / ἐξετάσαι, MS.
2	ούδ’, Hirschig. / ἀλλ’, MS.
3	In ν. 5 note the “forbidden” combination : — ^	^ v/ —,
but c/. Ferae o/ G'reefc Comedy, White, 165. / ? omit καί and reed τό γἐνος τ*.
4	of, Bothe, or Salmas (see Koek)./«i, MS.
480
Digitized by Google
UNIDENTIFIED MINOR FRAGMENTS
grandmother ? ” while failing either to examine or observe the character of the woman herself with whom as wife one is to live. Nor, in order that an assayer may test, to see if it is good, the money which will not remain five months in the house, should a man carry the dowry to a bank, while he fails to appraise a single quality of her who is to be for life encamped forever in the home, but takes haphazard a woman who is inconsiderate, irritable, harsh—perhaps a chatterbox besides.
I will take my own daughter the rounds of the whole city: “You who are inclined to take her, chat with her; observe for yourselves beforehand how great an evil you’ll receive.” 1 For a woman is necessarily an evil, but he that gets the most tolerable one is lucky.
The Mans the Gorvd for a' that I This “ pedigree ” will kill me, mother. Don’t insist, If you love me, on “ pedigree ” at every word. Whoever by inherent nature have no worth These all in this take refuge—in their monuments And pedigrees ; of grandsires reel you off their list And then have not a thing the more. Nor will you claim
That there’s a man alive who has no father’s sire. For, come now, tell me this : How else could he be bom ?
But those, who by some shift of home or lack of friends Can mention none, are they for this more lowly born Than those that can ? Thd man whose natural bent is good,
He, mother, he, though Aethiop, is nobly born.
“A Scyth,” you say ? Pest! Anacharsis was a Scyth ! 1 i.e. “ caveat emptor /”
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534	Κ ἅπαντα τὰ ζφ ἐστὶ μακαριώτατα
και νουν ἔχοντα μᾶλλον ανθρώπου πολύ, τὸν ὅνον ὸρᾶν ἔξεστι πρώτα τουτονί, οντος κακοδαίμων ἐστὶν όμολογου μόνως·
5 τοὑτῳ κακόν δι αυτόν οὐδὲν γίνεται, α ο η φύσις οεόωκεν αυτφ ταυτ εχει. ἡμεῖς δὲ χωρίς των αναγκαίων κακών αυτοί παρ αυτών ετερα προσπορίζομε ν. λυπούμεθ’ ἂν πτάρη τις, αν εϊπη κακώς 10 όργίζομεθ\ αν ἴδῃ τις ενύπνιον σφοδρά
φοβούμεθ', αν γλαυξ άνακράγη δεδοίκαμεν,1 αγωνίαι, δόξαι, φιλοτιμίαι, νόμοι, άπαντα ταυτ επίθετα τῇ φύσει κακά.
535	Κ ειτ ου δικαίως προσπεπατταλευμένον
γράφουσι τον ΤΙρομηθέα προς ταῖς πέτραις, και γίνετ αυτφ λαμπάς, άλλο δ’ οὐδὲ Ιν αγαθόν; δ μισειν οίμ άπαντας τους θεούς,
5 γυναίκας επλασεν, ω πολυτίμητοι θεοί, έθνος μιαρόν. γαμεΐ τις ανθρώπων; γαμει; λάθριοι το λοιπὸν ἄρ’ επιθυμίαι κακαί, γαμηλίφ λέχει τε μοιχός εντρυφών, και φαρμακεΐαι, καί νόσων χαλεπώτατος 10 φθόνος, μεθ’ ου ζῇ πάντα τον βίον γυνή.
536	Κ μὰ τὴν Ἀθηνᾶν, ἄνδρες, εἰκὁν’ οὐκ ἔχω ενρεΐν όμοίαν τῷ γεγονοτι πράγματι, ζητών προς εμαυτον τί ταχέως άπολλύει.
482
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No such Ass as Man.1
All living beings are most blessed and are possessed of sense much more than man. For example, take this jackass here. His lot is luckless, as is generally agreed. For him no evils come through himself, but he has only those which Nature has imposed upon him. Whereas we, apart from necessary evils, ourselves through ourselves contrive others in addition. Let someone sneeze and we’re perturbed; let someone revile us and we’re vexed ; if someone sees a vision we are greatly frightened ; hoots an owl, we are filled with fear. Contentions, reputations, ambitious rivalries, and laws—these evils have all been added to those that Nature gives.
Now is it not just that they depict Prometheus riveted fast upon the crags, and that he has a torch-race in his honour, but not one single benefit besides ? He moulded women, O ye right reverend gods !—an abominable caste, hated of all the gods, methinks. Is some man bent on marrying ? On marrying ? In the sequel evil passions lurk unseen—a paramour who wantons in the marriage-bed; and poisons; and envy, most grim of all diseases—all these are lurking for him with whom a woman is to live his whole life through.
By Athena, gentlemen, I cannot hit upon a figure that will match what has actually occurred, as I turn over with myself what brings me swift to ruin. For
1 cf. Lucian, Qattue, 27, for a comparative study of various avatars made hy the Pythagoras-Cock.
Inevitable Eve.
“Ut vidi, ut peril ! ”
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στρόβιλος ἐν ὅσῳ συστρέφεται, προσέρχεται,
5 προσέβαΧεν, εξέρριψεν, αιών γίνεται, ἀλλ’ ἐν πελἀγει συγκΧυσμός· αναπνοήν έχει “ Ζεῦ σώτερ ” είπεΐν “ άντέχου τῶν σχοινιών," έτέραν περιμειναι χάτέραν τρικυμίαν, ναυαγίου τ’ ἄν έπιΧάβοι· ἐγὼ δ’ άπαξ 10 άψάμενός είμι και φιΧήσας εν βυθω.
537	Κ ὸ μὲν Επίχαρμος τοὺς θεοὺς εἶναι λἐγει άνεμους, ὕδωρ, γῆν, ἦλιον, πῦρ, αστέρας, ἐ7ὼ δ’ υπέΧαβον χρησίμους είναι θεούς τ άργύριον ή μιν καί το χρυσών.1 ^ _
5 ιδρυσάμενος τούτους yap εις την οικίαν εύξαι· τί βούΧει; πάντα σοι γενήσεται, αγρός, οίκίαι, θεράποντες, άργυρώματα, φίΧοι, δικασταί, μάρτυρες. μόνον δίδου* αυτούς γάρ έξεις τούς θεούς ύπηρέτας.
538	Κ ὅταν είδέναι θέΧης σεαυτον οστις ει,
εμβΧεψον είς τα μνήμαθ* ως οδοιπορείς. ένταϋθ’ ενεστ οστά τε καί κουφή κόνις ἀνδρῶν βασιΧέων και τυράννων καί σοφών 5 καί μέγα φρονούντων ἐπὶ γἐνει καὶ χρήμασιν αυτών τε δόξη κάπί κάΧΧει σωμάτων. κατ’ 2 οὐδὲν αὐτοῖς 3 τῶνδ’ έπηρκεσεν χρόνον,4 κοινόν τον αδην εσχον οι Πάντες βροτοι. πρὸς ταῦθ’ ὁρων γίνωσκε σαυτόν ὅστις ει.
1	Β. add. μόνους.
2	κἄτ’, Κ./καί, MS./ἀλλ’, Meineke.
* ainots, Kock and Meineke ? / αύτών, MS.
4 χρόνον, Meineke? “cum Grotio.” / χρόνος, MS.
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instance, a cyclone, while it gathers strength, comes on; it strikes; whirls off; an age goes by. Or on the sea when billows clash: there’s breathing space to cry t( Zeus Saviour ! ” fe Cling to the rigging! *’ or to await a second and again a triple surge, and on a piece of wreckage you may lay hold. But here no sooner have I seized and kissed than I’m in an abyss !
The Almighty Dollar.
Epicharmus claims as gods Winds, Water, Earth, Sun, Fire, and Stars, whereas it were my thought that Gold and Silver are for us the useful gods. Just dedicate their shrines within your house and say your prayers. What do you wish for ? All things shall be yours: estate and houses, servants, silver-plate, friends, jurymen, and witnesses. Pay ! pay ! that’s all. For you will have the gods themselves as adjutants.
Know Thyself.
When thou wouldst know thyself and who thou art, look on the grave-stones as thou journeyest by. There are the bones and unsubstantial dust of men who once were kings, of despots, of the wise, of men who plumed themselves on noble birth, on wealth, and on their fame and bodies beautiful.1 Yet none of these things availed them aught against Time. Hades is the common lot of mortals all. Look thou on these and know thyself the man thou art.2
1 φ. Plato, Republic, 618 a-b.
* For a fine verse translation see J. A. Symonds, Greek Poets, chap. xix.
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539	Κ ὸ πάντα βονλτ)θεις αν άνθρωπος πονεΐν
παν αν γένοιτο* πλούσιος τρόπον τινα· πάλιν φιλόσοφός τινι μαθήσει χρώμενος· τὺ σῶμ* υγιαίνει τινὰ δίαιταν προσφέρων.
5 πλὴν ἕν τι τῶν πάντων αδύνατον ἦν ἄρα εὺρεῖν, δι* ον τρόπον τις ον λυπήσεται, ου yap το μὴ πράττειν κατὰ νοῦν ἔχει μόνον λύπην, παρέχει δὲ φροντίδας και τάηαθά.
540	Κ μειράκιον, ον μοι κατανοείν δοκεις οτι
υπο της ιδίας εκαστα κακίας σήπεται, και παν το λνμαινόμενόν ἐστιν ἔνδοθεν.1 οἷον ὁ μὲν ἰὸς, ἂν σκοπής, το σιδηριον,
5 τὺ δ’ ίμάτιον οι σῆτες, ὁ δὲ θρόψ τὺ ξύλον. δ δὲ 2 τὺ κάκιστον των κακών πάντων, φθόνος φθισικόν πεπόηκε και ποήσει και ποεῖ, ψυχής πονηράς δνσσεβής παράστασις.
Mein. XIV and 541 Κ
(Μ. XIV)	ἄξιον γὰρ θαύματος
το πάθος έρωτος ὁπόθεν αρχήν λαμβάνει.
{Reconstructed from Plut. “ Fragmνοί. ν, ρ. 565, TFt/«en6oc/L)
541	Κ............. τινι δεδούλωνταί ποτε;
οψει; φλύαρος· της yap αυτής Πάντες αν ήρων κρίσιν yctp τὺ βλέπειν ἴσην ἔχει. ἀλλ’ ηδονή τις τους ερωντας έπάyετaι δ συνουσίας; πως ούν ετερος ταύτην ἔχων οὐδὲν πέπονθεν, ἀλλ’ άπήλθε κaτayελωv, ετερος δ’ άπόλωλε; καιρός ἐστιν ἡ νόσος ψυχής, ο πληγείς δ’ εἴσω δὴ τιτρώσκεται.
1 παν τό λυμαινἀμενάν ἐστιν Ινδό#*?, Dobree. / πάντα τδ μαινόμεν’ tvZoQiv ίστιν, MS.
1 λ δ«, MS./<re δ*, Koek, from Dobree.
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“Man is bom to trouble.**
The man who has the will to undergo all labour may win to every goal; he is in a fashion rich; or, by virtue of some knowledge is a philosopher; or by some regimen he is sound of body—yet, when all’s said and done, one thing he cannot find—the way through which one may shun sorrow. For ’tis not merely failure to fare as you desire that causeth grief, but even blessings bring entail of trouble.
Defilement cometh from within.
Young man, methinks it has not dawned upon your mind
That everything is wasted by its native ill,
That all that brings defilement cometh from within.1 For instance, if you’ll notice, rust in iron tools ;
In over-cloak the moths; the woodworm in the wood ; And then, again, there’s envy, worst of evils all,
The impious propensity of evil souls,
Which hath consumed, consumes, and ever shall consume.
“ Tell me where is Fancy bred.”
It is worth our while
To wonder where Love’s dealings have their origin.
.................To what then is a man enslaved ?
A face ? That’s nonsense ! All would love the selfsame girl,
Their eyes would be for them the same criterion. Some pleasure in companionship entices love ?
Why, then, in spite of this does one man suffer naught, But off he goes and mocks, while this man’s done for quite ?
Soul-sickness is occasion, and the stricken man,
We must conclude, is wounded by an inward blow.
1 From Plato, Republic, 609 ; cf. St. Matt. xv. 11.
487
Digitized by Google
MENANDER
542	Κ εἴπερ τον ἀδικοῦντ’ ασμένως 1 ἡμύνετο
έκαστος ημών καί συνηγωνίζετο
ἴσως νομίζων ἴδιον εἷναι τὺ γέγονας
αδίκημα, και συνέπραττον ἀλληλοῖς πικρούς,
5 οὐκ ἄν ἐπὶ πλεῖον τὺ κακόν ἡμῖν ηὕξετο τὺ των πονηρών, ἀλλὰ παρατηρούμενοι καί τυγχάνοντες ἦς ἔδει τιμωρίας ήτοι σπάνιοι σφὁδρ* αν ἦσαν ἢ πεπαυμένοι.
543	Κ Δέρκιππε καὶ Μνήσιππε, τοῖς είρημένοις
ήμων υπό τινος ή πεπονθόσιν κακώς ἔστιν καταφυγή πᾶσιν, οι 'χρηστοί φίλοι. καὶ γὰρ άποΒύρασθ* 2 ἔστι μὴ γελώμενον,
5 καὶ συναγανακτούνθ* ὁπόταν οἰκείως ὁρᾴ έκαστος αν τῷ τὸν παρόντα, παύεται τούτον μάλιστα τον χρόνον τον Βυσφορεΐν.
545 Κ	(.Reconstructed, c/. Lucian, ** Pseudol.” 4 and “.De Con
ecribend. Hist.” 41.)
Ἕλεγχος εὑμ’ ἐγώ, ὁ φίλος * Αλήθεια τε και ΤΙαρρησία Ἐλευθερία τε (συγγενέστατος) θεός, μόνοισιν εχθρός των βροτών τοῖς τὴν ὑμὴν 5 γλώτταν ΒεΒιόσι, πάντα τ εἰδὼς καὶ σαφώς διεξιὼν όπόσα σύνοιΒ’ ὑμῖν (κακὸς) τὰ σῦκα σύκα, την σκάφην σκάφην λέγων.
1	άσμενώί, Grot. / άδικουντα μεν ἄς, MS.
2	ἀποὅόρασ#’ ίστι, L. Dindorf. / αποδνρασθα{ nf MS,
488
Digitized by
Google
UNIDENTIFIED MINOR FRAGMENTS
The League to enforce Justice.
If each of us were glad to join the struggle and to unite in exacting penalty from the offender, deeming as equally his own the injustice that has come to pass, and if we made common cause in the bitter strife, the mischief of bad men would not wax ever greater, but the wicked, held under close surveillance and receiving their due punishment, would be either very scarce or utterly suppressed.1
De Amicitia.2
Dercippus and Menippus, for ill-words or ill-treatment suffered by any one of us, for us all there is a refuge, namely, in good friends. For it is possible to take one’s fill of lamentation without meeting ridicule, and then each one chiefly finds surcease from vexation what time he sees a friend stand by him with intimate sympathy.
A Spade a Spade !
Confutation 3 is my name, the friend of Truth and Frankness, and a deity close akin to Freedom, an enemy to those mortals only who fear my tongue, and one who both knows all things and makes clear all details, whatsoever evil of yours I know of. I call a fig a fig; a spade 4 a spade.
1	cf. 679 K.
«ί Πάντες ἐβοηὅουμεν ἀλλἡλοις ἀεί, ovtcls ἄν &v ἄνὅρωπος ἐδεἡβτ; τύχη$.
“ If always all of us brought help to one another, no human being would have needed Fortune’s aid.”
2	cf. 554.
*	For the personification, cf. the deity “ Misapprehension” in the prologue to The Girl Who Gets Her Hair Cut Short.
♦	Literally : a scoop.
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546 Κ τοὺς τῆς γαμέτης ὄρους υπερβαίνεις, γννα,ι, την αὐλίαν πἐρας γὰρ αὑλειος θύρα ελεύθερα γυναικὶ νενὁμιστ’ οἰκίας· τὺ δ’ ἐπιδιώκειν εἷς τε τὴν ὁδὺν τρέχειν,
5	ἔτι λριΒορουμένην, κυνὸς ἐστ’ έρηον, Ῥὁδητ’
547,548 Κ Πάντες μὲν οἱ Θράκες, μάλιστα δ* οἱ Γέται ἡμεῖς ἁπάντων—καὶ γὰρ αὐτὸς εύχομαι i κείθε ν είναι το γὲνος,—οὐ σφὁδρ’ εγκρατείς ἐσμὲν...........................................
6	γαμεῖ γὰρ ἡμῶν οὐδὲ εἷς εἰ μὴ δέ κ’ ἢ ἕνδεκα γυναῖκας, δώδεκ’ ἢ πλείους τινες. ἄν τέτταρας δ’ ἢ πέντε γεηαμηκώς τις ἦ,2 καταστροφή γῆν,3 ἀνυμἐναιος, ἄθλιος, ἄνυμφος οντος έπικαΧειτ εν τοῖς ἐκεῖ.
549 Κ άνθρωπος ών μηδέποτε την άλυπίαν
αϊτού παρά Θεών, ἀλλὰ τὴν μικροθυμίαν, όταν γὰρ ἄλυπος διὰ τἐλους είναι θέλης, ἢ δεῖ θεόν σ’ εἶναί τιν* ἢ τάχα δὴ νεκρόν.
5 παρηγὁρει δὲ τὰ κακὰ δι’ ετέρων κακών.
Supplementum Comicum, Demianczuk, ρ. 60, and 550, 551 Κως τοῖσιν εὖ φρονοΰσι σύμμαχος τύχη· 4 ἅπαν τι δαίμων ἀνδρὶ συμπαρίσταται
1 Meineke refers this fragm. to the 'Ιἐρεια, σ.ν.
* ns j, Κ./τόχρ, MS.
3	καταστροφή γῆς, Κ. / καταστροφήs τ is, Tyrwhitt.
4	Line 1 prefixed and lines 7-11 added to Koek’s fragments.
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Women should be neither seen nor heard.
You’re overstepping, wife, a married woman’s bounds— The street-door of the peristyle! For free-born dame The street-door is the limit by convention fixed.
This chasing and this running out upon the street, Your billingsgate still snapping, Rhode,1 is for dogs.
Race-Suicide in Thrace.
All Thracians, and we Getae most especially—
(Yes “ we,” I say, for I myself claim origin
From parts out there)—arc not so very self-restrained.
For not a single one among us marries, save He takes wives ten or else eleven—some indeed Take twelve or more. Or has he wed but four or five He then is called "a bouleversement of the state,2 Unmarried, feckless, bachelor,” by folks out there.
u I am the Captain of my Soul.”—Henley.
Being a man ne’er ask the gods for life set free From grief, but ask for courage that endureth long. For if to shun all grief from first to last thou’rt fain Thou must become a god or else perchance a corpse! Looking on ills of others, solace take in thine.
God is good.
As for the righteous-minded, Fortune is ally.
By every one of us at birth 9 forthwith there stands
1 Possibly the same Rhode as in The Priestess, see above, p. 365.
*	Or, by other readings, q.v., translate:
“ And should one, having wed but four Or fire, meet some catastrophe, he then is called . . . .”
*	From Plato, Republic, 620 d.
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εὐθὺς γενομένφ μυσταγωyός τοῦ βίου ἀγαθὁς* κακόν yap δαίμον’ οὐ νομιστέον δ εἶναι, βίον βχάτττοντα θνητόν,1 οὐδ* ἔχειν κακίαν άπαντα ί’ ἀγαθὺν εἶναι τον θεὁν. ἀλλ’ οἱ γενὁμενοι τοῖς τρόποις αὐτοὶ κακοί, πολλὴν τ’2 επιπλοκήν τοῦ βίου πεποημένοι ἢ 3 πάντα την αυτών 4 αβουλίαν Βία 10 τρίψαντες,5 άποφαίνουσι Βαίμον αίτιον καί κακόν ἐκεῖνὁν φασιν αὐτοὶ yεyovότες.
552	Κ ώ γῆρας, εχθρόν σωμάτων ανθρωπίνων,
άπαντα συΧών τα καλὰ τῆς εύμορφίας, καὶ μεταχαράττον τὴν μὲν ἀνδρίον μελῶν εἰς τἀπρεπές, τὺ δὲ τάχος εἰς ὅκνον ποΧύν.
553	Κ ἐὰν πονηρού yείτονος yείτωv ἔσῃ,
πάντως παθεῖν πονηρόν ή μαθεῖν σε δεῖ. ἐὰν άηαθου δὲ 6 γείτ ονος γείτων ἔσῃ, ὡς προσΒιΒάσκε ις ἀγαθὰ καὶ προσ μανθάνεις.
554	Κ οὐκ ἐκ πότων καί της καθ’ ημέραν τρυφής
ζητουμεν ω πιστεύσομεν τα του βίου, πάτερ; ου περιττόν οϊετ έξευρηκέναι ἀγαθὸν έκαστος, ἂν ἔχῃ φίΧου σκιάν;
1 θνητόν, MS. Ι χρηστόν, Kock, who also omits ουδ’ %χ*ιν.ι κακίαν. 2 τ’, Capps./δ’, MS.
* ῆ, Capps. Ι cl, MS. / καί, Demianczuk.
4 αύτων, Demianczuk. / «αυτών, MS. // δία, Capps. / ἐκ-, MS.
6	τρίψαντες, Capps./ ἐκτριψ. MS. 6 5^, Rutger add.
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A spirit guide, beneficent, to lead us through Life’s mysteries. For we are not to think of this As evil Genius to harm our mortal life,
Nor fraught with wickedness, but hold that God is good 1
In everything. Yet those who tum out base themselves
In character and gender great complexity
Of life, or ruin all things by their heedlessness,
Declare and hold divinity responsible
And claim that he is base, becoming such themselves.
“ Time doth transfix the flourish set on youth,
And delves the parallels in beauty s brow.”
Old age, thou enemy of mortal frames, ’tis thou Dost plunder all that’s fair from shapes of loveliness, Dost grave a new unseemliness on manly limbs,
And it is thou dost make the swift full hesitant.
If you’re a neighbour to a neighbour who is bad you must in everyway learn or suffer what is bad.2 But if you are neighbour to a neighbour who is good, more and more good reciprocal you both teach and learn.
In the midst of our daily revelling and drink, do we not, father, seek for someone to whom we may confide our life’s affairs ? Does not each man think that he has discovered some unusual blessing if he gains even the semblance of a friend ?
1 From Plato, Republic, 379 b.
* See Plato, Apol. 25 c. * c/. 543 above.
Shaks., Sonnet LX.
De Propinqnitate.
De Amicitia.3
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555	Κ ὸχληρὺν ὸ χρόνος ο πολὺς, ώ γῆρας βαρύ,
ώς οὐδὲν ἀγαθὸν, δυσχερή δὲ πὸλλ’ ἔχεις τοῖς ζώσι καί λυπηρά. Πάντες εἰς σὲ δὲ ἐλθεῖν ὅμως εύχόμεθα καὶ σπουάάζομεν.
556	Κ ενεγκ ατυχίαν κα\ βλάβην εὐσχημόνως.
τοῦτ’ ἔστιν ἀνδρὸς νοῦν ἔχοντος, οὐκ ἐὰν 1
άνασπάσας τις τὰς όφρΰς οἵμοι λαλή,
ἀλλ’ ὸς τά γ’ αυτόν ττ pay ματ εγκρατώς φέρει.
657 Κ πλεονεξία μεγιστον άνθρώποις κακόν
οι yap θέλοντες προσλαβειν τὰ των πὲλας άποτυγχάνονσι πολλάκις νικώμενοι, τὰ δ’ ἴδια προστιθεασι τοῖς ἀλλοτρίοις.
659 Κ λὑπης Ιατρός 2 ἐστιν άνθρώποις λόγος· ψυχής yap οντος μόνος ἔχει θελκτήρια· λεγουσι δ’ αυτόν οἱ πάλαι σοφώτατοι ἀστεῖον εἶναι φάρμακον.
560 Κ	θύω ν οὐδεπώποτ’ ηύξάμην
ἐγὼ τὺ σφζον την εμήν συνοικίαν, ἀλλὰ παρέλΓ6Ιιπον·3 οἰκετῶν είναι στάσιν ἔνδον παρ* αυτών πρᾶγμα χρησιμώτατον.
561	Κ	τῆς σκιάς τήν πορφύραν
πρώτον ενυφαίνουσ· εἶτα μετὰ τὸν πορφύραν τοντ εστιν ου τε λευκὸν οὔτε πορφύρα, ἀλλ’ ώσπερ αυγή της κροκής κεκραμένη.
1	ἐάν, Meineke. / ἄν», MS.
2	ιατρό*, as in Δι*. i£cci. 363, Ρί. 406. c/. below, fragm. 591 and 677.
* The text and metre are confused, παρίλειπον, Meineke. / παρἐλιπον, MS. / άλλ’ <ol> παρἐλιποι*, Buecheler. / Punctuation, Allinson.
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De Senectute.
Life lengthened out is irksome. O burdensome old age, how thou dost bring never a blessing but, while life lasts, many an annoyance and sorrow ! Yet none the less we all pray and are eager to come to thee.
Stoic Equipoise.
Hurts and misfortunes bear with grace and dignity. That is the way of any man possess’d of sense,
Not his who jerks his eyebrow up and cries, “Ah me! ” But his who bears his troubles with self-mastery.
A nti-Expansion.
In the front rank of man’s woes is grasping greed. For they who are fain to annex their neighbours' holdings frequently are defeated and fail, and to their neighbours’ possessions contribute their own in addition.
The spoken Word.
The spoken word is man’s physician in grief. For this alone has soothing charms for the soul. And the wisest men of olden times call this a dainty drug.
When making sacrifice I never prayed for my whole household’s safety, but I used to leave that out It is a very useftil thing to have indoors a house-slaves’ wrangle self-engendered.
They first inweave the purple’s shading. Then after the purple this next colour is neither white nor purple, but as it were the tempered sheen of the weft.
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562	Κ . . . “ πως δὴ τὺ τραύμα τούτ ἔχεις; ”
“ μεσαγκύλφ” “πώς πρὸς θεών;” “ἐπὶ κΚίμα πρὸς τεῖχος άναβαίνωνΓ ἐγὼ μὲν δεικνύω ἐσπουδακώς, οἱ δὲ πάλιν ἐπεμυκτήρισαν.1
567	Κ οἵμοι τάλας εγωγε, ποῦ ποθ’ αι φρένες
ημών εκείνον ἦσαν ἐν τῷ σώματι
τὸν χρόνον, οτ ου ταῦτ’ ἀλλ* ἐκεῖν’ ηρούμεθα;
568	Κ οἷος δὲ και τὴν σφιν εἶναι φαίνεται
ἀφ’ οὖ τοιοῦτος γεγονεν, οἷον θηρίον. τὺ μηδὲν ἀδικεῖν καὶ καλοὺς ἡμᾶς ποεῖ.
570	Κ καν σφόδρα σαφώς ειδής τι, τον κρύπτοντά σε
μηδἐποτ’ ελεγξης· δυσκολον πράγμ ἐστὶ γὰρ α λανθάνειν τις βούλεται ταῦτ’ είδεναι,
571	Κ ὅταν έτερός σοι μηδὲ ἐν τέλεον2 διδῷ,
δέξαι τὺ μόριον του λαβεῖν γὰρ μηδὲ ἐν τὺ λαβεῖν ελαττον πλεῖον ἔσται σοι πολύ.
572	Κ ὅταν τι πράττης όσιον, αγαθήν ελπίδα
πρόβαλλε σαυτω, τούτο γινώσκων ὅτι τόλμη δίκαια και θεός συλλαμβάνει,
1	Refer to Colax, Cobet.
2	τἐλεον, Bentley. /πλἐον, MS.
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Miles Gloriosus.
“How, pray, did you get this wound?” “From a javelin.” “ How, by the gods ? ”	“ While scaling
the wall on a ladder.” So I explain in all seriousness, but they for reply turned up their noses.
Ah me, the wretched one that I am! Where, pray, in what part of our body, were our senses at that time when we made choice not of this but of that?
Handsome is that Handsome does.
What a man he seems even to look at since he has turned out to be the man he is! He looks like a monster! To avoid all injustice actually makes us handsome.
Let sleeping Dogs lie.
Even though you know something perfectly well, never cross-question the man who would hide it from you. For it’s an uneasy business, this knowing what another would fain conceal.
Half a Loaf better than no Bread.
Whenever one offers you no one thing complete, accept the fraction; for obtaining the lesser part will be a great deal more for you than getting nothing at all.
“ God helps those who help themselves.”
When what you do is righteous, hold good hope before you as a shield, assured of this, that even God lends a hand to honest boldness.
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573 Κ οργή παράλογισμός ποτ* οὐδεὶς φύεται·
αΰτη κρατεί νυν αν δὲ μικρόν παράκμασις, κατόφτεται τί μάλλον ἐστι συμφέρον.
674 Κ εἰ καὶ σφὁδρ’ ἀλγεῖς, μηδὲν ἡρεθισμένος
πράξῃς προπετώς· οργής yhp αλογίστου κρατεῖν ἐν ταῖς ταραχαϊς μάλιστα τον φρονοϋντα δεῖ.
676 Κ σὺ μὲν παραινείς ταυθ’ οποία 1 σοι πρέπει· ἐμὲ δὲ ποεῖν τὺ καθήκον οὐχ ὁ σὸς λἀγος, εὖ ἵσθ’ ακριβώς, ὁ δ’ ἴδιος πείθει τρόπος.
676 and
577 Κ οὐδὲν διαβολης ἐστιν επιπονώτερον την εν έτέρφ yap κειμένην αμαρτίαν δεῖ 2 μἐμῆτιν ίδιαν αυτόν έπάvayκες λαβεΐν.
δ ὅστις δὲ διαβολαΐσι πείθεται ταχύ, ἦτοι πονηρός αυτός ἐστι τοὺς τρόπους, ἢ παντάπασι παιδαρίου γνώμην έχει.
578 Κ δεῖ τὸν πολιτών προστατεΐν αίρούμενον
την τού λόγου μὲν δύναμιν ούκ επίφθονον, ηθει δὲ χρηστῷ συηκεκραμένην ἔχειν.
δ79 Κ ἡ νῦν ὺπὁ τινων χρηστότης καλουμένη μεθήκε τον δλον εἰς πονηριάν βίον οὐδεὶς γὰρ άδικων τιτγχανει τιμωρίας.
1 ταυ#* όποῖα, Meineke. / ταΰτα ὅσα, MS. a δεῖ, Dindorf./ἀεί, MS./«If, Salmas., Kock.
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In the nature of things there is noway of cheating by argument a burst of wrath. This at the moment holds sway; but when it is once past its fury, there will appear what is more expedient.
Even if you’re deeply grieved do not when much excited act hastily in anything. For the wise man ought above all, in the midst of trouble, to hold sway over senseless wrath.
Now you are giving me such advice as it is right you should, but know this precisely: ’tis not your words but my own character that persuades me to do my duty.
There’s naught more distressing than calumny; for you must necessarily take unto yourself as your own fault the error inherent in another.
Now whosoever lightly yields assent to slander is either bad himself in character or has outright the judgment of a child.
The man elected as a leader of his fellow-citizens should have that power of eloquence which does not engender envy but is blended well with noble character.
This present-day “ goodness,” so called by some, abandons all the world to viciousness. For no one, though he doeth wrong, is getting his just punishment.
De Calumnia.
The Leader.
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580	Κ τί διακενῆς el χρηστος; <εἰ yclp>1 6 δεσπότη9
αντος Γάποβά\\ει12 πάντα, σὺ δὲ μὴ 3 \αμβάι/€ΐς, σαυτόν επιτρίβεις, οὐκ ἐκβῖνον ὼφελεῖς.
581	Κ ἐμοὶ πόλις ἐστὶ καὶ καταφυγή καί νομὸς
καὶ τοῦ δικαίου τοῦ τ’ ἀδίκου παντὸς κριτής 6 δεσπότης.4 πρὸς τούτον ἕνα δεῖ ζῇν ἐμε.
582	Κ πατρω ἔχειν δεῖ τον καλώς εὐδαίμονα*
τὰ μετὰ γυναικος δ’ εἰσιὁντ’ εἰς οικίαν ου τ’ ἀσφαλῆ τὴν κτήσιν ουθ’ ίΧαράν ἔχει.
583	Κ όταν πένης ών και γαμεϊν τις ὲλὁμενος
τὰ μετὰ γυναικος ἐπιδέχηται χρήματα, αυτόν δίδωσιν, οὐκ εκείνην Χαμβάνει.
584	Κ δυ’ ἔσθ* α κρΐναι τον γαμεΐν μέΧΚοντα δεῖ,
ἦτοι προσηνή y οψιν ή χρηστόν τρόπον την γὰρ ομόνοιαν την προς ἀλλήλους ποει.
585	Κ ὅστις γυναΐκ έπίκΧηρον επιθυμεί λαβεῖν
πλουτουσαν, ἦτοι μῆνιν εκτίνει Θεών, ή βούΧετ’ άτυχεΐν μακάριος καλούμενος.
586	Κ αίσχύνομαι τον πατέρα, ΚΧειτοφών, μόνον.
άντιβΧέπειν εκείνον ου δυνήσομαι άδικων, τα δ* ἄλλα ραδίως χειρώσομαι.
1	Jacobs add.
2	Allinson corr. metri causa ἀπολλόει of MSS.
5	μἡ, not ου, K.
4 See Epitrep. St. Pet. fragm. p. 24, for repetition of these words in part.	,
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Why are you a good servant all to no purpose? If your master is throwing away everything and you are not acquiring, you wear yourself out; you don’t help him.
For me my master is at once a city and place of refuge and law and judge in everything of what is right and wrong. With eyes on him alone I needs must live.1
Patrimony v. Matrimony.
To be rightly happy a man must needs inherit from his father. For the dower that enters the house with a wife is a possession that brings neither security nor charm.
Who gives the Groom away ?
Whenever one who is poor and who elepts to marry receives the dower along with the bride, he does not take her, but gives* himself away.
There are. two things which the man intending marriage ought to consider: whether her face is winning at least or her disposition good. For these engender mutual harmony.
The dour Dotvry.
The man who would fain take to wife a wealthy heiress is either paying off some score of the gods’ wrath or else he wishes to be luckless while hailed as “ lucky man.”
I feel shame, Cleitophon, before my father only. I shall not be able to look him in the face if I do wrong, but all the rest I’ll manage easily.
1 See Arbitrants, Act II, p. 25.
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587	Κ ύπβρήφανόν που yive0' ἡ λίαν τρυφή, δ τε πλοῦτος ἐξώκειλε τον κεκτημένον εἰς ἔπερον ἦθος, οὐκ ἐν ᾤ τὺ πρόσθεν ἦν.
688 Κ κρ€ΐττον yap ἐστιν, ἀν σκοπῇ τις κατὰ \6yov, μὴ πὁλλ’ ἀηδῶς, o\iya δ* ἡδέως ἔχειν, πενίαν τ’ ἄλυπον μᾶλλον ἢ πλοῦτον πικρόν.
589	Κ ἄνευ κακών yap οικίαν οικουμένην
ου κ ἔστιν εὺρεῖν, ἀλλὰ τοῖς μὲν ἡ τύχη τούτων δίδωσιν αφθονίαν, τοῖς δ’ οι τρόποι.
590	Κ ω μεταβολαῖς χαίρουσα παντοίαις τύχη,
σόν έστ ὄνειδος τ οὐθ*, ὅταν τις ών ἀνὴρ δίκαιος άδίκοις περιπἐσῃ συμπτώμασιν.
591	Κ τῷ μὲν τὺ σῶμα διατεθειμένῳ κακώς
χρεία 'στ Ιατρού,1 τῷ δὲ τὴν ψυχήν φί\ου· λὑπην γὰρ εὔνους οἵδε θεραπεύειν λόγος.
593	Κ οὐκ ἔστ’ άπιστον οὐδὲν ἐν θνητφ βίφ,
οὐδ’ ἄν γένοιτο, πολλὰ ποικίλλει χρόνος παράδοξα καί θαυμαστά καλ ζώντων τρόποι.
594	Κ αδύνατον ώς ἔστιν τι σώμα τῆς τύχης·
ὁ μὴ φέρων δὲ κατά φύσιν τὰ πpάyμaτa *τύχην προσηγὁρευσε τον ἐαυτοῦ τρόπον.
1 See above, fragm. 569.
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Excessive luxury becomes somehow overproud, and wealth strands its possessor and leaves him with a different character and not the man he was before.
For ’tis better, if one considers in the light of reason, not to possess much with discomfort, but little with a relish, and painless poverty is preferable to embittered wealth.
For ’tis impossible to find a dwelling where the dwellers have no ills, but unstinted store of these is bestowed on some by Fortune, and on some by Character.
O Fortune, thou who takest delight in shifting change of every sort, the reproach is thine, whenever any man though just falls into mishaps unjustified.
For him who is ill at ease in his body there is need of a physician, but need of a friend for him whose soul is ill. For loyal words have the secret of healing grief.
Fact stranger than Fiction.
In life of mortals there is not, nay, nor could there come to pass, a single thing beyond our credence. Time and men’s ways embroider many an unexpected marvel on life’s web.
Fortune a Scapegoat.
Fortune cannot possibly have any corporeal existence; but the man who cannot bear events in Nature’s way calls his own character Fortune.
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595	Κ ἀεὶ δ* ὸ σωθείς ἐστιν ἀχάριστον φύσει.
αμ ήλεηται καί τεθνηκεν ἡ χάρις ἢν δεόμενος τὁτ’ αθάνατον ἕξειν ἔφη.
596	Κ ἐὰν ἐγὼ φῶ νῦν ἔχειν βακτηρίαν
χρυσήν, τί μοι σεμνὁτερον ἔσται τὺ ξύλον; ἀληθὲς είναι δεῖ τὺ σεμνόν, οὐ κενόν.
597	Κ πἐνητος οὐδὲν ἐστι Βυστυχεστερον.
άτταντα μοχθεί κάγρυπνεΐ κάργάζεται, ἵν’ ἄλλος ἐλθὼν μεταλάβη καί κτήσεται.
598	Κ άνθρωπε, μὴ στέναζε, μὴ λυποῦ μάτην
χρήματα, γυναίκα καί τέκνων πολλών σποράν, ἄ σοι τύχη κέχρηκε, ταῦτ’ άφείλετο.
599	Κ	ὸκνεῖ δὲ νοῦν εχουσ* ἴσως·
ἀεὶ δὲ τοῖς παρούσι 8α κρύο ος έμποεϊ το θηλύ τῆς ψυχής αναβολήν τῷ πάθει.
601	Κ	επιτρίβουσιν ἡμᾶς οι θεοί
μάλιστα τοὺς γήμαντας· ἀεὶ γὰρ τινα ἄγειν εορτήν εστ ανάγκη . . .
602	Κ	οὐδείς ἐστί μοι
ἀλλότριος, ἂν ἥ χρηστος· ἡ φύσις μία Ιταντων, το δ* οίκεΐον συνίστησιν τρόπος.
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Thankless by nature always is the man who has been saved, No sooner has pity been shown than the gratitude is gone which in his hour of need he vowed he’d feel for ever.
If I now assert that my staff is made of gold, wherein will its wood be aught the more august for me? The august must needs be real, not empty show.
There is nothing more luckless than a poor man. He toils at all things, loses sleep, and works away, only to have another come and have his share and take possession.
“ The Lord gave and the Lord hath taken away”
Fellow, don’t keep on groaning, do not grieve in vain. The things which Fortune lent to you— money, and wife, and crop of many children sown— she has taken back again.
She hesitates perhaps because she has sense. But a woman can always by her ready tears gain a respite for her soul’s suffering.
The gods afflict us married men above all others; for there is ever necessity of celebrating some festival.1
“ Humani nil a me alienum.”—Terence.
For me none is a foreigner If so be he is good. One nature is in all And it is character that makes the tie of kin.
1 cf, Fragm. z, Epitrepp. 86, line 532.
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603	Κ οὐκ ἔστι μείζων ἡδονὴ ταὑτης πατρί,
ἢ σωφρονούντα και φρονοΰντ ἰδεῖν τινα των ἐξ ἐαυτοῦ.
604	Κ πολλοὺς δι* ανάγκην γὰρ πονηρούς οἶδ’ ἐγὼ
ὅταν άτυχησωσιν γεγονότας, οὐ φύσει όντας τοιούτους.
605 Κ	τὺ δ* εὖ φέρειν
ἔστιν τοιοΰτον, αν hvvrj μόνος φέρειν, καὶ μὴ νίδηλον τὴν τύχην πολλοῖς ποῇς.
608	Κ ἐὰν κακώς μου την γυναϊχ ον τω λἑγῃς,
τὸν πατέρα καί σὲ τοὺς τε σοὺς ἐγὼ πλυνῶ.
609	Κ Ἠλιε, σὲ γὰρ ὃεἰ προσκννεΐν πρώτον θεών,
δι’ δν θεωρεΐν ἔστι τοὺς άΧΚονς θεούς.
610	Κ νῦν δ’ ἕρπ’ ἀπ’ οϊκων τῶνδε· την γυναίκα γάρ
την σωφρον ου δεῖ τὰς τρίχας ξανθὰς ποεϊν.
611	Κ άπανθ* ὅσα ζῇ καὶ τον ἦλιον βΧέπει
τον κοινόν ἡμῖν, δοῦλα ταῦτ’ ἔσθ’ ἡδονῆς.
612	Κ ἔχω δὲ πολλὴν ουσίαν και πλούσιος
καΧούμ υπό πάντων, μακάριος δ’ υπ’ οὺδενός.
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A father can have no greater joy than this, to see one of his own children both continent and wise.1
I know of many men who have perforce turned criminals through misfortune although they were not such by nature.
To bear up well means this : if you can bear your fortune all alone and not expose it to the crowd.2
If you heap abuse like this upon my wife, ΙΊ1 give your father and you and all your tribe a public scouring!
O Sun, thee first of all the gods ’tis right* to reverence, for thanks to thee ’tis possible to see the other gods.
And now begone from this house; for a woman who is chaste ought not to dye her hair yellow.
Whatever lives and looks upon this Sun’s light, common to us all—all this is slave to pleasure.
Now I have large means and am called rich by everybody, but happy by no one.
1	cf. 3 Ep. St. John, 4 ; Soph. Antig. 660 ff.
2	cf. Georgos, 79 ff.
8 cf. 710 below.
Glass Houses.3
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613	Κ καλόν το Κείω ν νόμιμόν ἐστι, Φ ανία·
ό μὴ δυνάμενος ζην καλώς οὐ ζη κακώς.
614	Κ κακώς άκονων ὅστις οὐκ οργίζεται
πονηριάς πλείστης τεκμήριον φέρει.
615	Κ ἐγὼ δ’ ανόητος, εὐτελὴς υπερβολή,
ό δ’ ἄσωτός ἐστι, πολυτελής, θρασύς σφόδρα.
616	Κ ἡ δ’ εύπατέρεια φιλόγελώς1 τε παρθένος
Νίκη μεθ’ ἡμῶν ευμενής εποιτ αει.
617	Κ 'Έλληνες εἰσι ν ἄνδρες, οὐκ άγνώ μονές
καί μετά λογισμού πάντα πράττουσίν τινος.
618	Κ ἄνοια θνητοις δυστὐχημ’ αυθαίρετον.
τί σ αυτόν αδικών την τύχην κατ αίτια;
619	Κ χαλεπόν γε τοιαῦτ’ ἐστὶν εξαμαρτάνειν,
α και λέγειν όκνοϋμεν οι πεπραχότες.
620	Κ εὐηθία μοι φαίνεται, Φιλουμένη,
το νοεῖν μὲν ὅσα δεῖ, μὴ φυλάττεσθαι δ’ α δεῖ.
621	Κ ό μη φέρων γάρ ευ τι των εν τῷ βὰρ
αγαθών αλόγιστός ἐστιν, οὐχὶ μακάριος.
1 ς/, φιλομμειδἡς, of Aphrodite.
1 The law in Ceos commanded those over sixty to drink hemlock !—Strabo, 10. 486. Dr. Wm, Osier, expert in Greek as well as in medicine, may have had the Ceians also in mind
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“ Osierizing,.”
That’s a fine custom, Phanias, of the Ceians-— that a man who can’t live well does not continue to live ill.1
It is proof of lowest character when a man, who is ill-spoken of, does not grow enraged.
Now I am unintelligent, exceedingly frugal, but he’s a wastrel, lavish, exceedingly rash.
May she, the noble-sired, laughter-loving maiden Victory, attend us ever with good will.
Greeks are men, not brutes devoid of sense, and due reflection accompanies their every action.
Folly is a self-chosen misfortune for mortals. Why, when you are wronging yourself, do you lay the blame on Fortune ?
Grievous indeed it is to commit such transgressions that we who have done them hesitate even to speak of them.
It seems to me, Philoumene, to be sheer folly to perceive what one ought to perceive and then not to guard against what one ought to guard against.
The one who does not carry lightly any of life’s blessings is senseless, not blessed.
when he issued his famous (semi-serious) extravaganza. For other less debatable compliments to the islatad home of bard and sophist, see Plato, Protag. 341 E, and Legg. i. 638 b. Also c/. Aristoph. Frogs, 970.
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622	Κ τάπίθανον1 ἰσχὺν τῆς ἀληθείας ἔχει
ἐνίοτε μείζιω καὶ πιθανωτβραν οχΧω.
623	Κ τοὺς τον ίδιον δαπανώντας άΧοηίστως βίον
το καλώς ἀκοὑειν ταχὺ ποεῖ πᾶσιν κακώς.
624	Κ ονπώποτ εζήΧωσα πΧοντονντα σφοδρά
άνθρωπον, ἀπολαύοντα μηδέν ων ἔχει.
626-626Κ μὴ πάντοθεν κέρδαιν, επ αισχύνου δέ μοι* τὺ μὴ δικαίως εντνχεϊν ἔχει φόβον.
ὼ τρὶς κακοδαίμων, ὅστις ἐκ φειδωλίας κατόθετο μίσος διπΧάσιον τής ουσίας.
627	Κ οὐ γὰρ τὺ πλῆθος, ἂν σκοπή τις, τον ποτού
ποιεῖ παροιν€Ϊν, τον πιόντος δ’ ἡ φύσις.
628	Κ χαλεπόν ὅταν τις ὦν πίῃ πλέον λαλῇ,
μηδέν κατειδώς, ἀλλὰ προσποιούμενος.
629	Κ (α) επίσχες όργιζόμενος. (β) ἀλλὰ βουλομαι.
(α) οὐδεὶς γδη ἐφ7ἧς χάριν ἀπείληφεν, πάτερ.
630	Κ οὐκ ἔστιν ορηης, ως ἔοικε, φάρμακον
ἄλλ’ ἢ λόγος σπουδαῖος άνθρωπον φίΧον.
1 τ&νίθανον, Kock. / τό πιὅανἀν, MS.
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For the crowd the incredible1 has sometimes greater power and is more credible than Truth.
In the case of those who senselessly squander their own means, fair fame quickly changes to ill fame in the estimation of all.
I have never envied a very rich man if he gets no good out of what he possesses.
Do not get gain from every source, but, prithee, have some sense of shame. Unrighteous luck brings fear.
O thrice unlucky he who by his thrift has laid up a store of hate that is double his possessions.
If one will notice, it is not the number of cups that inspires drunken folly but the character of him that drinks.
It’s a grievous thing when anyone talks more than he drinks, without real knowledge, just making pretence.2
(a) Cease from your wrath, (b) So I desire.
(λ) For no one, father, receives favour through wrath.
There is no other medicine of wrath, as it seems except the earnest counsel of a friend.
1 Or, perhaps, the probable ; see note on text.
1 Too good a listener was equally objectionable ; c/. Lucian, Symposium 3 : “ I hate a fellow-guest with a long memory.”
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631	Κ οὐδεὶς ἐφ’ αὐτοῦ τὰ κακὰ σύνορα, Πάμφιλε,
σαφώς, ετέρου δ’ άσχημονουντος οψεται.
632	Κ ὁ συνιστορών αν τω τι, καν ἥ θρασύτατος,
ή σύνεσις αυτόν δειλὁτατον εἶναι ποεῖ.
633	Κ δεῖ τοὺς πενομένους μέχρι αν ζώσιν πονειν
απραξία yap λιτὺν οὐ τρέφει βίον.
634	Κ ὁ φθονερος αὑτῷ πολέμιος καθίσταται·
αύθαιρέτοις yap συνέχεται λὑπαις ἀεί.
635	Κ καλὸν οι νόμοι σφόδρ είσίν ό δ’ ὁρων τοὺς νόμους
Χίαν ακριβώς συκοφάντης φαίνεται.1
636	Κ ὁ προκαταηινώσκων δὲ πρὶν άκουσαι σαφώς
αυτός πονηρός έστι πιστεύσας κακώς.
637	Κ καλὸν γε βασιλεὺς τῇ μὲν ανδρεία κρατών,
τὰ δὲ τοῦ βίου δίκαια διατηρων κρίσει.
638	Κ μὴ τοῦτο βλέψης ει νεώτερος Xέyω,
ἀλλ’ εἰ φρονοΰντος τούς Xoyους ἀνδρὸς Γλέγα>\2
639	Κ οὐχ αἱ τρίχες ποιοΰσιν αι λευκαὶ φρονεϊν,
ἀλλ* ὁ τρόπος ενίων τη φύσει yέpωv ^ -.3
1 «e. ἄν in next line, Allinson. / Cobet would read γίνεται, “ nam qui hoe faciunt, non videri calumniatores, sed e*«e solent.”
1 λἐγ», Cobet, Rouse, melW cati«a. / ἐρ«, MS.
3	c/. Aesch. Septem, 622: γἐροντα τόν voCv.
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Why beholdest thou the Mote ... Ρ
No man, Pamphilus, beholds clear-eyed his own defects, but just let someone else disgrace himself and that he’ll see.
The man who hath some load upon his mind, even though he be very bold, him conscience turns into a perfect coward.
The poor must labour while life lasts, for idleness cannot support even the frugal life.
The envious man is his own enemy ; he is forever grappling with vexation self-imposed.
The laws are a very fine thing, but he who keeps his eye too close upon the code turns out to be a backbiter.
He who condemns in advance before he clearly learns, is criminal himself by reason of his wicked credulity.
’Tis fine when a king holds sway with manly vigour while observing with discrimination life’s just prerogatives.
Have regard to this : not whether I that speak am somewhat young, but whether I speak the words of wisdom.
’Tis not white hair that engenders wisdom, but some people’s character is naturally mature.
Conscience doth make Coivards.
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640	Κ ὅστις στρατηγέ! μὴ στρατιώτης γενόμενος,
οντος εκατόμβην εξάγει τοῖς πολέμιοι?.
641	Κ ὁ των γεωργών ἡδονὴν ἔχει βίος,
ταῖς ἐλπίσιν ταλγεινά παραμυθοὑμενος.
642	Κ ἐν τοῖς πολεμίοις ὺπερἐχειν τον ἄνδρα δεῖ*
τὺ γὰρ γ€ωργεΐν έργον ἐστὶν οίκέτου.
643	Κ τὰ μεγάλα κέρΒη ραΒίως ἢ πλουσίους
τοὺς παραβολως πλέοντας ή νεκρούς ποεῖ.
644	Κ ὅταν άτυχη τις, εννοονντος οίκέτου
οὐκ ἔστιν οὐδὲν κτῆμα κάλλιον βίφ.
645	Κ ὅταν φύσει το κάλλος έπικοσμή τρόπος
χρηστος, διπλασίως ὁ προσιὼν άλίσκεται.
646	Κ εν εστ αληθές φίΧτρον, ευγνώμων τρόπος.
τοὑτῳ κατακρατεϊν άνΒρος εἵωθεν γυνή.
647	Κ οΙκειον ούτως οὐδὲν ἐστιν,, ώ Αάχης,
εάν σκοπή τις, ως ἀνήρ τε καὶ γιτῆ.
648	Κ γαμειν κεκρικότα δεῖ σε γινώσκειν, οτι
αγαθόν μεγ* ἕξεις, ἄν λάβης μικρόν κακόν.
649	Κ τὺ γυναικ εχειν είναι τε παίδων, Παρμένων,
πατέρα μέριμνας τῷ βίω πολλὰς φέρει.
650	Κ ὅστις πενόμένος βούλεται ζην ήΒέως,
ετέρων γαμούντων αντος άπεχέσθω γάμου.
651	Κ τὺ γαμειν, εάν τις την αλήθειαν σκοπρ,
κακόν μέν ἐστιν, ἀλλ,* άναγκαϊον κακόν.
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The man who leads an army when he has never been a soldier leads out a hecatomb to offer to the foe.
The fanner’s life holds pleasure, for with hopes it comforteth his pains.
’Tis’in affairs of war a man should have preeminence, for farming is a menial’s trade.
Great gains with etase turn those who sail on reckless voyages either into rich men or into ghosts.
When anyone meets misfortune life has no fairer possession than a loyal slave.
When good character adds adornment to natural charms, whoever comes near is doubly captivated.
There is one genuine love-philtre—considerate dealing. By this the woman is apt to sway her man.
If you come to look at it, there’s no such cosy combination, Laches, as is Man and Wife.
You who are resolved to marry must know this : you’ll have large benefit if you receive a small evil.
To have a wife and to be father of children, Parmenon, entails many cares in life.
If one is poor and wishes to live happily, let him, while others do the marrying, hold aloof.
Marriage, if one will face the truth, is an evil, but · a necessary evil.
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652	Κ τότε τὰς ηνραικας δεδιέναι μάλιστα δεῖ,
ὅταν τι περιπλάττωσι τοῖς χρηστοϊς \6yonς.
653	Κ οὐδἑποθ’ ἐταίρα τοῦ καλώς 1 πβφρόρτικερ,
ἢ τὺ κακοήθες πρόσοδον εἵωθεν ποεῖν.
654	Κ ἡ μὴ γαμεἰν yap, ἄν δ’ ἅπαξ λάβης, φέρειν
μύσαρτα πολλὴν προίκα καί ηυραικα δεῖ.
655	Κ οδυρηρορ έστιρ εὐτυχουρτα τω βίω
ἔχειν ἔρημον διαδόχου τήρ οίκίαρ.
656	Κ οὐκ ἔστιν οὐδὲν ἀθλιώτερον πατρός,
πλὴν ἕτερος ἄν ἦ 2 πλειὁνων πατήρ.
657	Κ ἔστιν δὲ μήτηρ φιλότεκνος μᾶλλον πατρός·
ἡ μὲν γὰρ αυτής οΐδβρ ορΘὁ δ’ οἴεται.
658	Κ θυηάτηρ ἐπίγαμος, καν ὅλως μηδὲν λαλῇ,
διὰ τοῦ σιωπάρ πλεῖστα περὶ αυτής λἐγει.
659	Κ μηδὲν ὸδύνα τον πατέρα ηιρωσκων ότι
ό μέηιστ αηαπων ΓκαιΊ δι’ 3 έλάχιστ όpyίζeτaι.
660	Κ οὐκ ἔστ’ ακουσμ ήδιορ ἢ ρηθεις λόγος
πατρός προς υίόρ περιέχωρ έηκωμιορ.
601 Κ οὐδἐποτ’ αληθές ούδέρ ούθ’ υίω πατήρ είωθ’ ἀπειλεῖν οὔτ’ ἐρῶν iρω μέρη.
662	Κ ὁ σκληρότατος προς υίόρ ἐν τῷ νουθετεῖν
τοῖς μὲν λόyoις πικρός ίστι, τοῖς δ’ ἔργοις πατήρ.
1 ? του καλού.	* ? ετερος ts ἄν Porson.
3	Meineke, for ό μἐγιστον άγ. δι*, MS.
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Then is when you most must fear women, when they veneer a thing with fine words.
A courtesan who is wont to make of dishonour her revenue never makes honour a subject of care.
Either you must not wed a wife or, if you take her once for all, you must close your lips and endure the big dowry and the dame.
It is a painful thing for a man who has won success in life to have his house barren of an heir.
There is nothing more wretched than a father, except another one who is father of more children.
A mother loves her child more than a father does, for she knows it’s her own while he but thinks it’s his.
A marriageable daughter, even if she utters never a word, by her very silence says most of all about herself.
Cause your father no distress, knowing this: that he who loves most is also angered for the least cause.
There is no more pleasant thing to hear than when a father speaks words of praise to his son.
Never a word of truth is wont to be found in threat of father to his son or of lover to his beloved.
The harshest man, rebuking a son, in his words is bitter, but in his action is a father.
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663	Κ νίφ προθύμως τἀξιοὑμενον ποών
κηδεμόν αληθώς, οὐκ ἔφεδρον ἕξεις βίου.
664	Κ τοὺς εὖ yeyovoras και τεθραμμένους καλῶς
κἀν τοῖς κακοῖς δεῖ Xoyov ἔχειν ευφημίας.
665	Κ πλοῦτος ἀλῶμστο<? προσλαβὼν εξουσίαν
καί τούς φρονεΐν δοκοΰντας ανόητους ποει.
666	Κ Κρεῖττον ολι'γ* ἐστὶ χρήματ’ ἀνυπόπτως ἔχειν,
ἢ πολλὰ φανερώς α μετ' ονείδους δεῖ Χαβειν.1
667	Κ οὐκ ἔστι λύπης, ἄν περ όρθώς τις σκοπη,
ἄλγημα μεΐζον των εν ανθρώπου φύσει.
668	Κ πολλών φύσει τοῖς πᾶσιν άνθρώποις κακών
ὄντων μεyιστον ἐστιν ἡ λὑπη κακόν.
669	Κ έξωθεν είσιν οι δοκοΰντες εύτυχειν
Χαμπροί, τὰ δ’ ἔνδον πᾶσιν άνθρώποις ϊσοι.
670	Κ οὐδὲν με λυπεῖ μᾶλλον ἢ χρηστος τρόπος
εις χαΧεπον όταν η συγκεκλῃμένος βίον.
671	Κ ο'ικτρότατόν ἐστι πείραν ἐπὶ yηpως όδώ
άδικου τύχης δίκαιος ειΧηφώς τρόπος.
672	Κ άνδρα τον αληθώς 2 εύyεvη καί τάyaθά
και τὰ κακὰ δεῖ πταίοντα γενναίως φέρειν.
673	Κ ταῖς άτυχίαισι μη ’πίχαιρε τῶν πόλας·
πρὸς τὴν τύχην yap ζυyoμaχεΐv ου ρόδιον.
1 δεῖ transposed melri causa, Allinson. / ἄ δεΓ μ. ό. λ. MS. a άνδρα τόν άληθώς, Porson. / τόν άληθώχ Ανδρα, MSS.
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If you heartily do your duty by your son you’ll have in him in reality a protector, no mere substitute1 inheritor of life.
The well-born and well-bred should, even in evils, temper speech with auspicious silence.*
Irrational wealth, when it has acquired power in addition, renders senseless even those who seem wise.
Better is the possession of small wealth without suspicion than large wealth which one must receive in open shame.3
Amongst the natural ills of man there is, if one * but look at it aright, no greater pain than grief.
Of all the many evils common to all men by nature the greatest evil is grief.
Those who seem to be fortunate are magnificent on the outside, but in their inward parts are on a par with all men.
Nothing grieves me more than when good character is locked up fast in the hardships of life.
It is most pitiable when on the threshold of old age just character has received the shock of an unjust fortune.
The truly well-born man must nobly bear his blessings and, if he stumble, nobly bear his evils too.
Do not exult over the misfortunes of your neighbours, for it is not easy to struggle against one’s yoke-mate Fortune.
1 Reference to the third athlete who “sat by” waiting to fight the winner in a contest.
a cf. Fragm. 672.	3 Text {q.v.) is uncertain.
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It’s not my habit to uncover misfortune that lurks concealed, but I say one should rather veil it close.
It is indeed great comfort for those who are down to see sympathizers close beside them.
If lengthened age is apt to rob us of all else, at any rate it makes intelligence the more secure.
Time is healer of all the necessary ills. And even you he now will heal.
My lord and master, for mortals who are wise it is possible in good time to look into what’s the truth.
Thy talk is freighted with much mother-wit, but thy actions are seen to have no wit at all.
Thy talk, boy, runs fair along the straight highroad, but thy action strikes off by another path.
The one who has no wisdom but who chatters much on every point exhibits his character in his words.
It is far better to have come to know one thing thoroughly than to be superficially dressed up with many.
Whenever you talk much but do not learn, you will be in the position of having imparted your store of knowledge without learning mine.
The selecting of those like to oneself somehow is most apt to bring unity out of life’s blending.
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686	Κ ἀνὴρ αχάριστος μὴ νομιζέσθω φίλος,
μήθ’ ὅ <γε>1 πονηρὸς κατεχέτω χρηστού τόπον.
687	Κ γυναικΧ δ’ ὅστις ὅρκον δμνύων ἀνὴρ
μηδὲν ποβῖ δίκαιον, ούΓκ ἔστΠ2 ευσεβής.
688	Κ ἐμὲ ί’ αδικεί τω πλούσιος καὶ μὴ πένης*
ρᾴον φέρειν yap κρειττόνων τυραννίδα.
689	Κ ιτραον KaKovpyoς σχημ ύττεισεΧθών ἀνὴρ
κεκρνμμένη κειται παγὶς τοῖς πλησίον.
690	Κ μισώ ττένητα ττΧουσίφ δωρούμενον·
ἔλεγχὁς ἐστι τῆς άχορτάστον τύχης.
691	Κ χρυσός μεν οίδεν εξεΧ^χεσθαι πυρί,
ἡ δ’ εν φίΧοις εύνοια και ρω κρίνεται.
692	Κ και ρ φ τον εύτυχούντα κολακεύω ν φίλος -
καιρού φίΧος ττεφυκεν, οὐχὶ τοῦ φίλου.
693	Κ άττόντι μαΧΧον ευχαριστίαν ττόει·
τῷ 7δη τταρόντι γίνετ’ εύτονώτερον.
694	Κ φρόνησιν ασκών αφροσιν μη χρώ φίΧοις,
ἐπεὶ κεκΧησει καί συ τταντεΧώς αφρων.
695	Κ μυστήριον σου μη κατείττης τω φίΧω
κού μη φοβηθης αὐτὸν εχθρόν yενόμενον.
696	Κ ὁ γὰρ αδίκως ΓτιΊ καθ* ετερου ζητών κακόν
αυτός ττροπάσχει τού κακού την εκβασιν.
1	Rouse inserts mein’ catisa.
2	ούκ ὅστ’, Kock./οδτος, MS.
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Let not an ungrateful man be deemed a friend nor let the miscreant be ranked with the good.
The man who pledges his oath to a woman and then does naught that is just, is no righteous man.1
May I be injured by the rich, not by the poor; for it is easier to put up with the despotism of superiors.
A malefactor who assumes the guise of mildness is a concealed snare for his neighbours.
I hate a poor man who makes presents to the rich. It is evidence of his starveling lot.
Gold knows how to be tested by fire, and loyalty among friends is tested when a crisis comes.
A friend who for the opportune moment flatters him that prospers is by nature friend, not of his friend, but of the opportunity.
Show gratitude the rather to the absent; for towards one who is present it is all too attentive.
If you go in for wisdom, do not make intimates of those who lack wisdom or you will bear the name, yes, you, of utterly unwise.
Don’t tell your secret to your friend and you’ll not fear him when he turns into an enemy.
For he who 'gainst another seeks to do some unjust thing experiences himself a foretaste of the issue of that wrong.
1 The MS. reeding (q.v.) would involve a cynical paradox.
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697	Κ ὅταν ἐκ πονηρού πράγματος κέρδος λάβης,
τοῦ δυστνχεΐν νόμιζε σ’ άρραβών ἔχειν.1
698	Κ δοὑλῳ γενομενω, δοῦλε, δουλεὐων φοβού·
ἀμνημονεῖ γὰρ ταύρος άργησας ζυγού.
699	Κ ἐλεύθερος πᾶ? ἐνὶ δεδούλωται, νόμω,
δυοίν δὲ δοῦλος, καὶ νὁμῳ καὶ δεσπότη.
700	Κ νόμος φυλαχθείς οὐδὲν ἐστιν ἢ νόμος,
ο μὴ φυλαχθείς καὶ νόμος καί δήμιος.
701	Κ μὴ πάσγε πρῶτον τον νόμον καί μάνθανε.
πρὸ τοῦ τταθεΐν δὲ τῷ φόβφ προΧαμβάνου.
702	Κ γυναϊγ ό διδάσκων γράμματ ΓουΊ2 καλώς ἔποεῖ1
άσττίοι ΓδὲΙ3 φοβέρα προσττοτίζει 1 2 * 4 φάρμακον.
703	Κ καλὴν γυναίκ εάν ϊδης μὴ θαυμάσης*
τὺ γὰρ πολὺ κάλλος καὶ ψόγων πολλών γεμει.
704	Κ γνώμην άρίστην τῇ γυναικϊ μη Χέγε*
γνώμη γαρ ιδία το κακόν ηδέως ττοει.
70ο Κ μὴ κλᾶε τοὺς θανόντας· ου γὰρ ώφεΧεΐ
τὰ δάκρυ* άναισθητω γεγονότι καί νεκρω.
708 Κ ἐὰν τροφήν δούς τον Χαβόντ όνειδίσης, άψινθίψ κατέττασας ’Αττικόν μεΧι.
1	Cobet condemns νόμιζα σε . . . ὅχειν as not Menandrean.
2 ΓουΊ'καλώς Πτοεί1, Grot. / καλ α- ς, MS.	* δἐ, Meineke edd.
4 ιτροιτΊΓοτίζα Heins. / (ποτίζω c. dupl. acc.) τρο*ορίζ*ι,
some MSS. / προσπορίζει, Paris, codex, c/. Kock, Meineke.
524
Digitized by L,ooQle
UNIDENTIFIED MINOR FRAGMENTS
Whenever you get gain from base transaction consider that you have mortgaged yourself to mis- * fortune.
Fear, slave, when you are slave to him who was a slave; for bull, from yoke set free, forgets it altogether.
All free-born men are slaves to one alone—to Law ;
A slave is slave to two—his master and the Law !1
A law observed is nothing more than merely Law; When broken it is law and executioner.
Don’t learn your lesson by first smarting under Law, But, ere you suffer aught, anticipate by fear.
He who teaches a woman letters does not do well; he feeds more poison to a frightful asp.
On seeing lady fair*don’t go and worship her ;
Because great beauty’s also full of many flaws.
Don’t offer to your lady 2 excellent advice,
For on her own advice she loves to do what’s bad.
Weep not the dead. For tears do not avail an unperceiving corpse.8
If thou on giving help dost chide the recipient, then thou art besprinkling Attic honey with wormwood.4
1	Reminiscence of Herod, vii. 104 ; Plato, Republic, 564.
2	Or, perhaps, “ wife.”
3	cf. Lucian, de Luctu, 19.
4	He that sheweth mercy, with cheerfulness.—Rom. xii. 8.
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710^ ὅταν τι μέλλης τον πέλας κακηγορεῖν,1
αὐτὸς τὰ σαυτοΰ πρώτον επισκέπτου κακά.
711	Κ μηδέποτε πειρῶ στρεβλόν ορθώσαι κλάδον,
οὐκ ἦν ένεγκειν ου 2 φύσις βιάζεται.
712	Κ ἐπὰν ἐκ μετάβολης επί Γπὸ18 Κρεῖττον γἔνῃ,
ὅτ’ ευτυχείς μέμνησο τῆς προτέρας τὐχης.
714 Κ ὅταν γέρων γέρον τί Wiveί1 4 γνώμην διδῷ,5 θησαυρός ἐπὶ θησαυρόν έκπορίζεται.
715,716 Κ ὁ λοιδορών τον πατέρα δυσφήμφ λόγφ την εις το θειον εκμελετα βλασφημίαν.
ό μὴ τρέφων τεκούοαν έκ τέχνης νέος άκαρπος οντος ἐστιν 6 ἀπὸ ριξῆς κλάδος.
719	Κ . . . εἰρήνη γεωργόν καν πέτραις
τρέφει καλώς, πόλεμος δὲ καν πεδίφ κακώς.
720	Κ (Cited α/*ο >ScJioZ. 2£ur. “,4ndr.” 4, -Fr. Tra^. Adesp 444 N.)
.... παίδων ἐπ’ άρότφ γνησίων δίδωμι σούγώ7 τὴν ἐμαυτοῦ θυγατέρα.
724	Κ ἀρχὴ μεγίστη των ἐν άνθρώποις κακών
αγαθά, τὰ λίαν αγαθά.
725	Κ	μέμφομαι σοι τ οὐθ’ ὅτι
χρηστά με λέγοντ ούκ ευ ποησειν προσδοκάς.
1 κακηγορεῖν, Meineke, ed. major. / κατεγορεῖν, MS.
*	ον1*1 ἡν . . . οδ, Jacob corr. / οό ἡν ἐνεγκεῖν ὅπου, MS. / Grotiue conject. οόκ £στ* ανάγκη ἡ. φ. β.
8 Add τό, ? Meineke. / Ν. Β. - w in^second foot.
4	Γτινά1, suppl. Grotius. 6 διδφ, Kock. / διδοῖ, MS.
•	ἐστιν, Allinson. /ουτὅς ἐστ’, Meineke. /ἐστιν οὅτωι, MS. Q.P.
7	σοΰγώ, Koek. / σοί γε, MS.
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When thou art on the point of making some ugly fling at thy neighbour, think over first thy own defects.1
Never attempt to straighten out a twisted branch ; you cannot achieve where nature suffers violence.
When by a change you come to better circumstance, Remember in prosperity your former lot.
When aged men to aged offer some advice A store of treasure piled on treasure they provide.
He who rails at his father with reviling words rehearses blasphemy against divinity.
The young man who fails to support by his trade the mother who bore him is a barren offshoot from the stock.2
Peace maintains the fanner well, even on stony ground ; war but ill, even upon the plain.
The Marriage Service.
For the begetting of lawful children I give to thee my daughter.8
A chief source for evils amongst men are benefits, excessive benefits.
In this I blame you because you expect that, although I speak honestly, Γ11 not act so.
1 cf. 608 above. * cf. 805.
5	For the formula cf. The Girl Who Gets Her Hair Cut Short, lines 894-5. Also see p. 469 above. To incorporate this formula as a side remark was as natural as for us to slip in : “ For better or for worse.” cf. e.g. Lucian, Timon, 17.
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728	Κ..........οὐκ ελεύθερου φέρειν
νενὁμικα κοινωνούσαν ηδονην ύβρει,
729	Κ..........οὐχὶ τὴν αυτήν ἔχει
διάνοιαν αϊτών εἷς ἕκαστος καὶ λαβών.
730	Κ..........οὐ λυπουντα δεῖ
τταιδάριον όρθοΰν, ἀλλὰ καὶ πείθοντά τι.
732 Κ κομψός στρατιώτης οὐδ’ αν εἰ πλάττοι θεὺς
> 5> ν / y
ουοεις γενοιτ αν,
734 Κ α γὰρ μεθ’ η μόραν τι? ἐσποὑδα^’1 ἔχων1, ταῦτ’ είδε νύκτωρ.
737	Κ	πᾶς ὁ μὴ φρονών
αλαζονεία καλ ψόφοις ἁλίσκεται.
738	Κ οὐκ ἔστ’ άνοιας οὐδὲν, ώς ἐμοὶ δοκεῖ,
τολμηρότερου.
739	Κ ὼ νύξ, σὺ γὰρ δη πλεῖστον Αφροδίτης θεών
μετέχεις μέρος.
742 Κ	τον τῇ φύσει
οικεΐον ούδεις καιρός άλλότριον ποει.
744 Κ	πάντα γὰρ
ταῖς ενδελεχείαις καταττονειται πράγματα.
745 Κ	ἔστι δὲ
γυνὴ λ ἔχουσα χρήσθ’ ύπερβάλλων φόβος.
759	Κ εθυον ου ττροσέχουσιν ούδέν μοι θεοῖς.
1 Corr. and euppl. Piccolos. / ἐσποόδασε, MS.
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It’s not my belief that it is the part of the freeborn to put up with pleasure that is partner with insolence.
Not everyone has the same notion while asking as he has after receiving.
One ought not to correct a child [merely] by vexing him, but also by a certain persuasion.1
None might become a dainty soldier, not even if a god should mould.
For what one has dwelt on by day, these things he sees in visions of the night.2
Every fool is caught by quackery and empty noise.
There’s nothing, as I think, more bold than folly.
0	Night, I call on thee, for surely thou amongst the gods hast greatest share in Aphrodite.
No occasion renders foreign the one who is by nature kin.
For all things are worked out by diligence.
Now a woman who speaks you fair is a surpassing terror.
1	was making sacrifice to gods who paid no heed to me.
1 Meineke compares Terence, The Brothers, 57» 58: “pudore et liberalitate liberos | retinere satiue esse credo quam metu,” and therefore refers this fragment to Menander, Adelphi.
* cf. Heredotus, vii. 16.
529
Μ M
Digitized by
MENANDER
760	Κ εἷς ἐστι δοῦλος οἰκία? ὁ δεσπότης.
761	Κ ώς χαρίεν ἐστ’ άνθρωπος, όταν άνθρωπος ἦ.
762	Κ ὁ νους •yap ημών ἐστιν ἐν ἐκαστῳ θεός.
763	Κ ὑττεδεξάμην, ἔτικτον, ἐκτρέφω, φιλώ.
764	Κ Κορινθίω πίστευε καὶ μὴ χρώ1 φίλῳ.
767 Κ μισώ πονηρόν, χρηστόν όταν εἴπῃ λόγον.
769 Κ άπαντα ΒοΰΧα τον φρον€ΐν καθίσταται.
776 Κ λέγεις, ὰ δὲ λἐγεις ἕνεκα τοῦ λαβεῖν λέγεις. 792,793Κοὐκ ἔστι τόλμης ἐφόδιον μεῖζον βίου. οὐκ ἔστι Τόλμης έπιφανεστέρα θεὸς.
796	Κ λυπεῖ με δοῦλος μεῖζον οίκέτου φρονών.
797	Κ οργή φιλούν των ὸλίγον ισχύβι χρόνον.2 805 Κ νόμος γονεῦσιν ίσοθέους τιμάς νέμειν.
809	Κ ἡδύ γ* ἐν ἀδελφοῖς ἐστιν όμονοίας ἔρως.
810	Κ αίσχννόμβνος αϊσχιστα πενίαν ἀν φέροις.
1 Perhaps trochaic ? μἡ [Κορχνὅί^] πίστευε μηὅε χρ«, etc. c/. Meineke.
* c/. Terence, ^Indrta, 565. See note above on Άνδρ/α. 50 Κ.
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The master is the one slave of the household.
How charming a thing is man when he is man.
For our intellect in every one of us is God.
I conceived, 1 brought to birth, I rear, I love.
Trust [not] 1 a Corinthian, and make him not thy friend.
1 hate a bad man saying what is good.
All things are slaves to intelligence.
You speak, and what you speak you speak for gain.
There is no greater equipment in life than effrontery.
There is no more illustrious goddess than Effrontery.
This troubles me—a slave who thinks more deeply than a servant should.
A lovers’ quarrel has but short-lived strength.2
The law requires that we mete out to parents honours fit for gods.8
Sweet amongst brethren is the love of unity.4
If but ashamed of that which is most shahieless, thou mightest endure poverty.
1 See note on text.
* cf. Terence, Andria, 555: amantium irae amoris inte-gratiost.
3 cf. 715, 716 K. 4 cf. Psalm cxxxiii.
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813 Κ άνθρωπος ατυχών σφξεθ’ ὑπο τῆς ἐλπίδος.
818 Κ απαντα σιγῶν ο θεὺς ἐξεργάξεται.
821 Κ τί δ’ ὄφελος εὖ λαλοῦντος, ἂν κακώς φρονῇ.
833 Κ ΧυκοφιΧίοι μιν εἰσιν αι SiaWayaL 845 Κ ὁ μηδὲν αδικών οὐδενὺς δεἷται νόμου,
847 Κ καθιζάνει μεν ίνίοτ εἰ? τὰ σήσαμα,
856	Κ πἐνης \έιγων τἀΧηθὲς οὐ πιστεύεται.
857	Κ ἐλευθἐρως δοὑλευε· δοῦλος οὐκ ἔσει.
924 Κ ως Ἀλεξανδρῶδες ἦδη τοῦτο· καν ζητώ τινα,
αυτόματος οΰτος παρέσται· καν διελθεῖν δηλαδὴ διὰ θαλάττης δῇ1 πόρον τιν’, οὖτος ἔσται μοι βατός.
1 δῆ, Meineke./δἐι;, MS., Kock.//πἀρον, Kock./τάπον, MS.
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In adversity a man is saved by hope.1
In silence God brings all to pass.
What is the use of one who speaks fair, if his thought is bad ?
This reconciliation is the friendship of the wolf.
The man who does no wrong needs no law.2
He takes his seat on occasion in the Sesame Market.
A poor man though he speak the truth is not believed.
Retain a free man’s mind though slave, and slave thou shalt not be.
How very Alexander-like is this forthwith : “ If I require someone’s presence, of his own accord he will appear! And if, forsooth, I needs must tread some pathway through the sea, then it will give me footing ! ” 3
1 cf. Romans, viii. 24.	2 cf. Romans, xiii. 3.
* cf. Lucian, How to Write History, 40.
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1092	Κ οὔτ’ εκ χερός μεθἐντα καρτερόν λίθον
ρᾴον κατασχεΐν, οὔτ’ ἀπὸ γλώσσης λόγον.
1093	Κ ώς κρεῖττὁν ἐστι δεσπότου χρήστου τυχεῖν
ἢ ζῇν ταπεινῶς καὶ κακώς ελεύθερον.
1094	Κ ψυχήν ἔχειν δεῖ πλουσίαν τα δὲ χρήματα
ταῦτ’ ἐστὶν οψις, παραπέτασμα τού βίου.
Supplementum Comicum, Demianczuk, ρ. 59. τὺ μὲν ἐξαμαρτάνειν άπασιν έμφυτον καί κοινόν, ἀναδραμεῖν1 δὲ τὴν αμαρτίαν ου του τυχόντος ἀνδρὸς, ἀλλ’ ἀξιολὁγου.
1099	Κ κἂν μυρίων γῆς κυριεύρς 2 πήχεων,
θανων γενήσει τάχα τριών ή τεττάρων.
1100	Κ αν καλόν ἔχῃ τις σώμα και ψυχήν κακήν,
καλήν ἔχει ναῦν καὶ κυβερνήτην κακόν.
1 ΙΟΒΙ 105 Κ μέλλων τι πράττειν μη προείπρς μηδενί. άπαντα μεταμέλειαν άνθρώποις φέρει. μόνη σιωπή μεταμέλειαν ου φέρει.
1109 Κ ταμιεῖον αρετής ἐστιν ἡ σώφρων γυνή.
1 c/. Fragm. 993 Κ for ανατρέχω, meaning αναλόω. Supplem. Comic. I.e. for identification of this fragment. a Kuptcvys πἡχε»ν, Meineke. / πηχών κυριειίρς, MS.
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It is not any too easy to check either a stout stone let go from the hand or words which have left your tongue.1
How much better it is to have a good master than to live a free man in sordid humiliation !2
One should have a wealthy soul, for as to riches they are outward show, a curtain screening life.8
To do wrong is something innate and common to all men, but to retrace one’s course of wrong belongs not to the average man but to the eminent.
Though thou art master of ten thousand ells of land, Thou after death shalt have, perhaps, but three or
If so be one has a fine body and a poor soul he has a fine boat and a poor pilot.
When on the verge of action say not one word beforehand to anybody. All things, save silence only, bring repentance to a man.
The woman who is discreet is a magazine of virtue.
1	cf. Horace, Ep. 1. 18 74.
2	c/. The Superstitious Man, Fragm. 110, above.
a Attributed also to Antiphanee, 327, and to Alexis, 340.
4 “And Aeacus grants at the most not more than a foot's space.”—Luc. Necyom. 17.
four.4
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Abrotonon, 15, 201. Epitrepontes and Periceiromene, passim Acharnae, 17 Achamian(s), 17 ; 5, note Acrisius, Sarnia, line 395 Adraeteia, Periceiromene, line 184 ; 404 (321 K)
Aegean Sea, Periceiromene, line 687; 319; 415 Aelian, x, note 3 Aethiop, 480, line 12 Afranius, xx, note 4 Agathon, xix
Agnoia, 198, 201; Periceiromene, 204
Ajax (Alas), 427 (401 K)
Alciphron, viii, note 1; x, note 3; xi; 2
Alea Athena, Hero, line 30 ; p. 302 Alexander (the Great), 305, 633 (924 K)
Alexis, xlv; 3ia; 443; 535, note 3 Anacharsis, 480 (533 K, line 13) Anaideia, 366 (257 E)
Andrian, 310
Androclee, Sarnia, line 404 Anticvra, 395 Antiphanes, 635, note 3 Apoilinarls. Sidonius, xi Apollodorus, xvi; 313 Arcadian. 430 Areop&gos, 367
Aristophanes, x; xiv; xv; xx; Achamians, 5, note; 403, note; Clouds, 315, note ; Ecclesiazusae, 426, note; Frogs, 426, note;
Si,319; Peace,426,note; xoriazusae, 422 ; Wasps,
Aristophanes of Byzantium, χ and note S
MENANDER
Aristotle i(philo8oph.)f xii; (admiral), 416 (357 K)
Atilius, xx, note 4 Auge, 123
B&ctria, Sarnia, line 426 Bias, 383, Colax, passim Bithynian, 387 (and note) Boedromion, 461 (521 K) Boeotian, 310 Boreas, 369 Byzantium, 320 (67 K)
Caecilius, Statius, xili, note 2; xx, note 4; 136, note ; 443 Caesar, Julius, x, note 3; xxi, note 3
Calippue, 365 Gallunedon, 403 Calymna, 415 (348 K)
Cappadocia, 395 Caria, Sarnia, line 427 Carthaginian, 310 Cecropian, 151 Ceos. Ceian, 509 (and note) Chaereas, 399;	465	(Unident.
Comedy, passim)
Chaerephon, 130; Sarnia, line 401; 405; 419
Chaerestratus, 15;	Epitrepontes,
passim
Charieius, 15 ; Epitrepontes% passim Chrysis. 135 ; Sarnia, passim ; 395 (295 k)
Cicero, xiii, note 2 Cleaenetus, 325; 465; (Qeorgos and Unident. Comedy, passim) Cleiniae, 409 ; Misoumenos, passim Cleitophon, 501
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Cleostratue, Epitrepontes, line 173 Confutation (prologue), 489, note 3 Corinth, 201; Georgo*, line β (p. 326) Corinthian, 531 (764 K)
Corone, 395 Crateia, 409 Crates, 343 (117 K)
Cratinus, 443 Cretan, 310 Crobyle, 429; 431 Ctesippus, 417 (363 K)
Cyinda, 317 Cyprus, 413
Danag, 179, note
Davus (Daos), 15; 201; 287; 325; 383; 423. Epitrepontes, Periceiro-mene, Hero, Georgos, Colax, and Perinthia, passim
Demeas, 135; 344, note ; 345; 365; 409. Epitrepontes, and Misou-menos, passim Dercippus, 489 Dion Chrysostom, x, note 3 Dionysia, 365; 451 Diphilue, 313
Dodonaean bronze, 320 (66 K) Doris, 201; 383. Periceiromene and Colax, passim
Effrontery (prologue), 367 Ephesian, 310; 418 (371 K) Ephesus, 377; 378 Epicharmus, xx, note 2; 485 (537 K)
Epicurus, xiii
Eros, Sarnia, line 430 ; Hero, fragm.
2; 358 (235 K)
Eudoxus, 443 Euonymeus, 377 Euphron, 313
Euripides: xiv; χ ν; xviii; xx; Auge of, cited in Epitrepontes, line 913 ; fragm. of, 357, note
GtelLius, Aulus, x, note 3 (tetae, 491 (547 K)
Oetas, 287; 409; 423. Hero, Atisou-menos and Perinthia, passim Glycera,201; Perieieromene, passim Glycerium, 407
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Halae, 349
Hedeia, 325 Hegesippus, 313
Herodotus, 344, note ; 525, note : 529, note
Homer, xi/note 1 Horace, 535, note (1092 K)
Hymn is, 441, note 2
Iberian, 322 (79 K) Imbros, 365 Ionian, 441 Ischas, 395
Lachares, 365
Laches, 287; 371; 423; 465. Hero, Citharistes, Perinthia, Unident. Comedy, passim 473 (921 K), 515, (647 K)
Lamia (-ae), 428; 429, note Lampriae, 313
Lavinius, Luscius, xx, note 4; 359; 448
Leucas, 402 (313 K)
Libyan, 319 Llbys, 441
Lucian, x, note 3; 426, note ; de Luctu, 525, note; de Mercede Conductis, 428, note ; 441, note; Dialogi Meretric, 441; Fugitivi, 383, note ; Gallus, 358. note; 427, note ; 483, note ; Piseator, 368	(268 K); Quomodo Hist.
Conscribenda Sit, 533, note; Symposium, 511, note; Timon, 409, note, 527, note; Vitar. Auctio, 355, note Lydian, 441, 459
Mende, 403 Meoippus, 489 Messenian, 310
Misapprehension (prologue), see Agnoia Monimus, 367
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Moschion, 135; 201; 371; 447 and note 2; 465. EpUrepontes, Peri-ceiromene, Citharistes, Unident. Comedy, passim
Myrrhma, 201; 287; 325. Perieeiro-mene, Hero, Qeorgos, passim Myrtile, 321
Nannarion, 395
Neleus, EpUrepontes, line 109 (110) Nemesis, 221, note ; 404 (321 K) Niceratus, 135 ; Sarnia, passim Nymphaeum, 345
Odysseus, Colax, line 107 Olynthian, 310
Oneaimus, 15 ; EpUrepontes, passim Ovid, x, not© 3; xiv, note 3; xviii; 368
Pamphila, 15; EpUrepontes, passim Pamphilus, 513 (631 K) Panatbenaea, 447 (494 K) Parmenon, 135 ; Sarnia, passim ; 433; 443 (481 K)
Pataecus, 201; Periceiromene, passim
Peiraeus, EpUrepontes, line 536 Pelias, EpUrepontes, line 110 Perinthian, 310 Persia, Persian, 317; 457 Phanias, 371; CUharistes, passim ; 509 (613 K)
Phaon, 400; 402 (312 K, line 2); 403
Pheldias, 287; 383; 449. Hero, Colax, Pharma, passim Philemon, xi, note 2; xv; 313;
374, note; 443 Philinna, 325 Philinus, 281 Philoumene, 509 (620 K)
Phyle, Dyscolus, 127 K, line 2 Plangon, Sarnia, line 428; 284; Hero, line 24
Plato: Apology, 323, note; 493, note ; Republic, 76, note ; 485, note ;	487, note ;	491, note ;
493, note : 525, note ; Theaetstus, 368 (268 K)
Plautus : xx and note 4; xxi, note 1; 310; 315, note; 345; Poenulus, 369 ; Stichus, 457 ; Trinummus, 449, note
Plutarch, x, note 3 ; 7, note Polemon, 201; Periceiromene, passim
Polyneices, Nauclerus, 350 Κ Prometheus, 535 K, line 2 Ptelea, Hero, line 22 Pyrrhias, 423 (Perinthia.)
Quintilian, x, note 3; 2; 311; 353; 443
Rhode, 364, note ; 491, note
Samian, 310
Sangarius, 287, note ; Hero, passim eapplio, 400; 401; 403 (312 K),
Scirophoria, EpUrepontes, line 534 Scyth, 533 K, line 13 Seneca, 433
Sicilian, EpUrepontes, line 392;
Arrephoros, 05 K, line 7 (p. 319) Sicyonian, 310
Simmias, 15; EpUrepontes, 21; 79 Simylus, 405
Smicrines, 15 ; EpUrepontes, passim ; 323, 7β Κ
Sophrona, 15·; 287. EpUrepontes, and Hero, passim
Sosias, 201; Periceiromene, passim ;
321(69 K); 383(292 K)
Spartan, 413 Strabo, 320, note Straton. 415 Stratopnanes, 437 Struthiae, 383 ; Colax, passim Syrians, 343
Syriscus, 15 ; EpUrepontes, passim Syrus, 325
Tauropolia, EpUrepontes, lines 234 ;
255; 260; 907 ; 57, note Terence, χ and note 3; xi; xii, note 3; xiii; xiv, note 3; xx and note 4; xxi; 310; 400; 505 (602 K); Names In, 15, note ; 409, note; Adelphi, 313 and
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notea ; 315, notes ; 529, note ; Andria, 317, notea; 355, note; 409, note ; 420; 422; 423, notes ; 531, note; Eunuch., 853 and notes; 359; 382; 393, note; 395, note ; 409, note ; 448 ; Hecyra, xi; xxi, note 2; 8, note; Phormio, xxi, note 2; Self-Tormentor, xiv; 321, note 2; 349 and notes ; 409, note 3 ; 428, note Thasian, 387 Thasos, 403 Theophilus, 415 Theophrastus, xii; xiii Thericles. 359, note Theamopnoria, Epitrepontes, line 633
Thracian, Hero, line 14 Thracians, 441; 491 Thrasonides, 409; Misoumenos, passim
Thurii, Naucleros, line 8 (348 K) Tibeius, Hero, line 21;	423
(Perinthia)
Trojans, 441
Troy, Colax, line 107 (p. 392) Trypha, 135; 193 Turpilius, xx, note 4; 400
Virgil, 365
Zeno (Stoic), xiii
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